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About the notation:

The score is notated in the Helmholtz-Ellis JI Pitch Notation system (HE]I)
to control every slight detail in the intervals and pitches and be respectful
of the ancient and contemporary modal scale of Iranian classical music. As
the essential part of this piece is based on my research on the natural
harmonic series and notating the playable harmonic nodes, it was crucial
to choose the HEJI notation system to be extremely precise in the size of

the intervals and pitches.

The small numbers next to the sharps, flats, and naturals are the deviations
in cents from the 12-TET and present the pitches' exact size as they should
sound in the piece. I have also provided the interval ratios necessary for

a more straightforward harmony analysis.

When tuning the strings, please take time to obtain clear, resonant, and
beatless pure Pythagorean intervals, so the pitches of the open strings would
be: G-4¢,D-2¢, A +0, E +2¢, C-6¢, (Pythagorean tuning). The concert
pitch note for this piece is A4 = 442 Hz.

There are no time signatures involved in this piece, the divisions control
the piece's temporality in seconds. Each bar is ten seconds long, and each

page consists of six measures, thus taking 60 seconds = one minute for each

page.

Explanation of microtonal accidentals:

The Extended Helmholtz-Ellis JI Pitch Notation (HE]JI) is designed by
Marc Sabat and Wolfgang von Schweinitz and used as a core notation in

this composition.

bb# PYTHAGOREAN JUST INTONATION | PRIMES 2 and 3 only
? % PTOLEMAICJUST INTONATION | PRIMES up to 5

b SEPTIMAL]JI | PRIME 7

d4 UNDECIMAL | PRIME 11

44 TRIDECIMAL | PRIME 13

In the Santur part I have used traditional accidental of Iranian classical

music for the musician's convenience:

|> (Koron) and lowers the pitch by approximately 40 cents.



Explanation

m

:

Percussion:

of general signs:

crescendo dal niente

decrescendo al niente

transition from one performance technique to another
rapid rupture of the sound

tremolos (always irregular, varying in speed through time)

continuous hold of the given pitch

continuous repetition of the given pitches

shows the duration of repetition of the pitch(es) inside the
repetition boxes in case of multiple pitch choices

suspended cymbal

suspended frame drum (Daf)

tuned plates G and A

Glockenspiel

Crotales

Bass Drum

Large Tam-tam

Santur:

Some parts of the score are designed for improvisations based on the given

modal structures of classical Iranian music within the structure of the piece.

Lowest string on the instrument should be retuned and lowered to D.

Woodwinds:

Strings:

random harmonic glissando
(pressure type described in the score when necessary)

multiphonics: the fundamental pitch of the multiphonics is
described in the score. However, the multiphonics
themselves will be chosen during the rehearsals as a
collaboration between the composer, conductor, and
performers.

Bowing abbreviations:

ord.
m.s.p.
on the bridge to create white noise

ordinario
molto sul ponticello (aggregate many overtones)

overpressure to create scratchy noise
ord. pressure back to ordinary bow pressure

4°/11

==

natural harmonics are displayed by the number of the
overtone and the string number

*Every alteration from the given signs and additional verbal directions are

explained in the score.



Localization and Spatialization:

Amplification:

All instruments should be amplified, and their sound should be defused

into the playback

If needed a moderate reverb considering the size of the room should be

added.

Acoustic instruments diffusion in the 2, 4, 6 & 8.

Vle.
Vn.2 Ve.

Clarinet Flute

L

. ob
cus
pet

conductor

AUDIENCE.

system, including the

fixed media material.

Video projection:

A 360-degree video projection should be provided. However, in case of
technical difficulties, it can be reduced to the three sides of the audience or

only as a background of the ensemble.

The video projection should be as large as possible, so the process in the

visual material could affect the concert hall's lighting.

Light:

The concert hall should be as dark as possible when the concert starts, only
with the percussion entrance a weak spotlight opens on the performers. The
light of the concert hall should gradually change during the performance

from pitch black to extreme white light at the end.

Duration: 70 minutes
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21'40" 21'50"

21'30"

while another performs battuto

mute with one hand,

21'20"

21'10"

21'00"

e —>
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San.

Plates

B.D.

Vin. I

Vin. II

Vla

Cb.

Tape

22'00" 22'10" 22'20" 22'30" 22'40" 22'50"
mute,
A come prima molto rall. Lv.
b A I I I I I ]
[ﬂ - | - | = | (7 | - | - |
[ fan | | - | VA | | |
SV 1 | | 1 1 1
(& e _ e
sz p ppp
i :
! |
]
| ]
o () ! | m Lv.
p’ A 1 !
y 4 - - : - - - -
[ fan e
SV T H®
U | —
—_——
finger tips change to open palm!,
= not synchronised, L.v.
n = both hands <
H - o o7 - -
N ?/o<f >\—/o
4°/11 111
hom ham ho— 5°/II smooth change between pitches
= = h=— ﬁf 4°/IV | not too fast in tempo
o A — — — — ho
’{ |
[ fan
D)
p mf p mf
3°/11 111
thev H=_ = = B> g
7\
[ fan
D)
mf p mf p mf p
ord. ——|m.s.p. — | ord. ——»|m.s.p —_—
—~ o Lb|./-\ Lb|./-\ Lb|‘A - P Zam
) I e I e U e I e
< Z z
mp p —— f —| mp P — f ——
—— > |m.s.p. — | ord. —— | m.s.p. —| ord.
. e~ Lh’A Lh”\ Lh”\ Lh’A l_t‘leA
) e e Te Te Fe Fe
= =
—_— f> mp —_— f> mp
m.s.p — | ord ——| m.s.p — | ord
. E z
T Hg= Y — Y — T - g
~ N~ | — L= B S— L B2 C
\
—_— f ———— mp —_— f ——————— mp
rax] IIbH‘ - I 1T I I I I ]
P i — i : — i |
=
L‘C‘A
I ! ! ! ! = ! i

&,




23'00" 23'10" 23'20" 23'30" 23'40" 23'50"

@ lv.

A mute, sim. molto rall. Lv. mute, sim. molto rall. Lv.
s [ : " i a : s R |
e = — Iq > ——— i
stz
Sz p Ppp P PPP

o f)
, L] L] - L] L]
Plates |{fes te
SV |
o) | —_————
I
finger tips change to open palm!, : finger tips change to open palm!,
= not synchronised, "lv. = Dot synchronised, l.v.
u = Dboth hands o =  both hands o
B. D. I o f T - o f e
—_—— ————o o—_— —————
5°/11 5°/111 o
B 4°/IV g 5°/1V
() | — bo — E‘Q
b A 1
Vin. I s
SV
[y

3°/11 111
Vin. II |Hes
D}
mf P mf P mf P
ord. ——»|m.s.p. — | ord. ——|m.s.p.
v |JBE de Kim
5) = =z
mp p —— f ——| mp p —— f ——
——»| m.s.p. —»| ord. .
§ Iqe/\ Lla!e/\ que/\ Lb[eA H'blsA 1@1 ”hsA
ve. |EXH- e e e o= 14 Fo—
=
——| m.s.p ——»| ord
-~ 8 [ gz —~ —~ —~ —~ P
. = 31T 2 |2 | — | 2
b .g?{#c -12¢ i 7 it i i
N
—_— f———— mp —_— f———— mp
) T H.'. : I I I I I ]
hg‘i — I I I QE I I 1
Tape e — e ——
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24'00" 24'10" 24'20" 24'30" 24'40" 24'50"
) mute, sim. molto rall. Lv.
b 4 - I - = T T - T ]
San. |Hey I = —— I I I
\;)y 1 1 %’ & 1 1 1
sz p Ppp
i i
I I
] ]
] ]
I I
) | :@ Lv.
p’ A
Plates |{Hf7s = - ! - - -
3 - =
| —
finger tips, not synchronised, | 1
£ both hands PV
B. D. == - @ \_/e 7 r -
N — mf —_—_—o0
5°¢111
N 4°/IIl 50/7y | change faster between the pitches,
)’ 9 g: ﬁ% h o smooth and in flow
Vin. I |Hes
Di
p mf’ P mf P mf
4°/111 7°/IV | smooth change between pitches
he = not too fast in tempo
9 = =
Vin. IT |Hes
D)
pr mf P mf pr
ord. —»|m.s.p ——»| ord. — 3| m.s.p.
—~ |;|.A b|.A bl./\ b|.A |;|.A
Vla re ne fe he re
m, v -
p p —— f ———| mp p —— f ————
—>»|msp —»| ord.
— o e g bW oo W oam
ve. |[FEE8= 5= #8— 48 = B te®
= G -49¢
m.s.p —»| ord — | m.s.p. — | ord
H z
~ I = H%A—AWA——MA—%‘A
Co [ELffes——————— ¥ g ¥ # ks
N
o) th' : I I I I I I ]
) B | e | | |
1h; =
Tape
i | | | | | i




San.

Plates

Vin. I

Vin. II

Vla

Ve.

Cb.

Tape

25'00"

23

&,

25'10" 25'20" 25'30" 25'40" 25'50"
mute, sim. molto rall. Lv.
yai - i < i i - i i
';)’“y —g - i i i I
C = —
sfz p prrp
: :
I
LA ! ' m L.v. To Tam-tam
)" A 1
'C’“y - | - e _
D) i —_——
1
finger tips, not synchronised, :
Z both hands Lv.
H o— o7 - -
N —mf ———
5°/111
4°MI 5oy
L #ﬁ h% q o slow down the pitch change tempo
>, }
[ fan
DJ
p mf p mf p mf
3°ML goqpp 7°1V change faster between the pitches, .
< q o b smooth and in flow slow down the pitch change tempo
9 — — —
7\
[ fan
D)
mf P mf P mf P
ord. —> | m.s.p. — | ord. m.s.p. ord — | m.s.p. >
= He— he— E | E 12
[Pl [P L I de— |l |
i qe i i T —
(3] z g e T e oL iE -49¢
P S p S p S
— > ms.p. —— | ord. —  » msp. —| ord. — »ms.p. — | ord.
is- — | o +q T — ‘: +t“' — — ‘:
~ = Z =
m.s.p. 5| ord. — | m.s.p. —— | ord. ———| m.sp —>| ord. —_
— = £ .
E te fe te 1o~ b are e
e Fo— o foe Foe oo
S mp S mp S mp
h e
DR | | | | | |
hjqf:
O} | | | | | |



” IV. Detachment

26'00"

26'10" 26'20"

26'30" 26'40" 26'50"
mute, sim. molto rall. L.v.
9 - T - T  — ) — i - i
San. |Hes I I — 7 | |
;)y 1 1 1 = 1 1 1
R sz p PPE
[LARGE TAM-TAM | with small superbal'l mallet ' ' finish movement, '
L slowly draw large cicrles and explore different spectral timbres Lv. with small superball mallet
Tt [ | ! 4 - e ! |
N
o mf — - p ————— f prprp © mp
5°/111 4°MI1 .. smooth change between pitches
ﬁ% h o 5°/IV | not too fast in tempo
- 9 — —
Vin. I |[es
DJ
P mf P mf P mf
4°/II1 3°/I1 7°/IV smooth change between pitches
he he- bo not too fast in tempo
9 — —
Vin. I |Hzs
SV
Y mf P mf P mf’ P
ord ——»| m.s.p. — | ord ———| ms.p ——»| ord. —| m.s.p. —
- 2 d AEA d d EA {12}
Vla 3 E— Jo— o= e <o <o 111}
Le Le e ce qe———E -49¢
P f P S p S
—— > m.S.p. — | ord —> m.s.p — | ord. —— > m.S.p. —— | ord.
; i- | — -: +h N | ‘: +h' N | ‘:
Ve |2 z Z Z
—_— f — mp —f — | mp —_— f — mp
m.s.p — | ord ——>| m.s.p. — | ord —— | m.s.p. »| ord >
P = Z ,
Cb. v,'. J}-e"‘ TJ"A %9" _J[.e I_J[.eA ‘J[.ef\
N 'q-fv ﬁfv iqfv Fo e _ Fo_
S mp S mp S mp
rax] bh‘: I I h' I ﬂ*'/\ I I ]
Tape hﬂ'q;:




Vin. I

Vin. II

Vla

Cb.

Tape

25

27'00" 27'10" 27'20" 27'30" 27'40" 27'50"
A mute, sim. molto rall. Lv.
D’ 4 I I I I I ]
7\ - | - | = | 7 | - | |
[@ | | L | | |
\e) j® [
sz p pPp
y sim., L.v. with large superball mallet Lv.
[——= = 4 - o = = I
N
P——f —— p prpp Jf—P — mf ppp
' N sempre non vibrato
b 4
& = ==
f sempre non vibrato
yai - < = -
[ fan VA
SV
2 = = =
5°/111 .
4°/MII zo/y | change faster between the pitches,
ﬁ% h.& smooth and in flow
o () — — q&
A
[ fan
D}
p mf p mf P mf
3°/11 4°1I1 7°/1V change faster between the pitches,
hﬁ h& Lﬁ smooth and in flow
9 — = —
(e
D}
mf P mf P mf P
ord. —>| ms.p. —»| ord. —>|m.s.p. —» | ord. ——> | m.s.p. —_—
I I bQ" ] llﬂQA I |IﬂQ"
2 o= e to— R — <o L
hﬁ: z e z e z
p S p S p S
—— m.s.p. ——»| ord — > m.s.p. — | ord ————>» m.s.p —»| ord
e I o | — oot
~ £ = Z
—_— f — mp —_— f ———— |mp —_— f —— mp
m.s.p , ord —>» | msp — | ord — | ms.p »| ord. -
- - -
s = = =
>y to— o — o~ i o — fo—
7 1@ i 1@ 1@ i s
8 feo_ 'qfv fFo_ q — 'qfv 'qfv
I mp S mp f mp
) ﬁm‘: T T B T T—d T 1
I i — i == i |
h—tl}:
=
S
O} | | | | | |



26 .
ogipgvery fast arpeggios

> 28'10" 28'20" 28'30" 28'40" 28'50"
between the pitches
in any configurations v
San /? I <] - i - i - i - i
';)’“y ; ko fe I - i i i I
N
P S
Lv.
y with large superball mallet v
T-t. [# - | = = I - | - |
TO00
N
° J P mp rrp
Y )
b A
B. Fl M\/ \./. 7 = = b'. \-/. 7
[y
—————mf — o —————mf —
f random harmonic glissando sim.
B.CL |5 z = = 7
SV
e = = = =
5°/111 4°/MI 5071y
#f q_q slow down the pitch change tempo
bp | = B
Vin. I |Hfes
D)
p mf p mf p mf
3911 4°111 7°/1V ,
hﬁ h N L% slow down the pitch change tempo
9 p— J— p—
Vin. II |Hzs
D)
mf P mf P mf P
ord. —— | m.s.p. »| ord —— |m.s.p. —» | ord. — | m.s.p. e
via == Hie= o= Jie= i de=
: 2 b E Je g
P S P S p S
————»m.s.p. — | ord. ————»ms.p — | ord. —— > m.s.p —»| ord.
v [[gtee——stee joes e joet oo ———jee joes
2 |= z = z
- - -
m.s.p —— | ord. —>| m.s.p. —| ord. —>| m.s.p. —| ord. —_—
H . I_E R n E R
Cb. |Fl—%e te - e te i i
L= fe— fec e~ fe— re—
Vi mp S mp f mp
rax] ﬁ*h‘.’-\ I I I I I ]
Vh%qiv I I I I I 1
Tape —
rax] ﬁ I I I I I ]
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29'00" 29'10" 29'20" 29'30" 29'40" 29'50" )
very fast arpeggios,
A create a cloud of sounds
D’ 4 - I I - I - I I ]
San. |iH{ey I I I I | — '
ANSY. I I I I T q' H.!—E"
), 4
P —_—
with both hands holding
% large and small superball mallet Lv.
Tt [# | | | | “ - |
| T000
")
B.FL | = = = e
v ——mf
)
, L L]
B. Cl |Hes < 7
ANIY4
\Ne) f— p— p—
59111 4°/T11 50TV change faster between the pitches,
L A #ﬁ he q N smooth and in flow slow down the pitch change tempo
) = =
vin. 1[I
P mf P mf P nf
3°M  4om1 791V change faster between the pitches,
g ho S smooth and in flow
9 — — —
Vin. II |Hes
D}
mf p mf r mf p
ord. m.S.p. ord. m.s.p.
ord - HESE —*| overpressure - 01‘bd.£ressure | overpressure - oEd./p\ressure -
2 z e 2 e 7
P f P S p s
—— m.s.p. ——»| ord. ———————>»m.s.p —»| ord. - > m.s. ——| ord.
Ve |2 z z z
— f ———— |mp — f — |mp — f ———— |mp
m.s.p —| ord. ——»| m.s.p — | ord —— | m.s.p. —>| ord. —
- = =
TH N - N - n
Cb. |E—He ‘o =e ‘o fo— ‘o
S mp S mp f mp
rax ﬂ*h’./_\ I I I I I ]
Wh%q%v I I I I I 1
Tape - —
S S
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B. ClL

Vin. I

Vin. II

Vla

Cb.

Tape

30'00"

300" 30'20" 30'30" 30'40" 30'50" ]
very fast arpeggios,
f Lv. come prima
yai ] - i - i - i - i T i
\%‘y 7 — i i i i ho ﬁrw I
p
hand 1: knuckle sporadically and rhytmically irregularily to add
L more selective layer to the sound e e lessandless Lv.
[" R looosoess®" | R TR R R R R SR . |
. mn V000 1 1 1 | 7 1 L |
N
hand 2: with small superball mallet
2 p — p mf ——— P —————mp prpp
s 0 random harmonic glissando
b A
@ 7 be o7
) N —— 1 N
random harmonic glissando random harmonic glissando,
+ overpressure no overpressure!
I,L > - [
[ £ an) VA VA
ANIY4
\ e f— — p— J— p—
°/I1
50/ 4°/MIL 501y change faster between the pitches,
= < q& smooth and in flow
4 l
7\
[ £ an)
Dj
p mf P mf P mf
3°M1  gomI1 7°/1IV ) change faster between the pitches,
bo slow down the pitch change tempo smooth and in flow
be e =
n — —
A
[ fan
DJ
mf p mf p mf P
ord. m.s.p. ord. m.s.p.
ord. —>| m.s.p. —>| overpressure —>|ord. pressure ~ *|overpressure —>|ord. pressure _—
5o = do= i & o
I =2 z e z = z
P b2 p S P S
ord. m.s.p. ord ord.
> m.S.p. > overpressure ord. pressure : > M.S.p. > loverpressure
~ =z = Z
m.s.p. — 3| ord. —> | m.s.p. ——| ord. —>|m.s.p —| ord. -
-
H N L= 4 4 E 4
il D Py Py —r ) Py r~ D Y
7 1o 1@ | 1o 1o e
mp S mp I mp
ﬂ‘_/—\
Yt | | | | | |
h’%}v
v/ S
i | | | | | i
& h"' 1 I I I I 1



Vin. I

Vin. II

Vla

Cb.

Tape

29

31'00" 3110" 31'20" 31'30" 31'40" 31'50"
very fast arpeggios on the modal scale,
Lv. Del-kash 2A vary between full range and fragmentary processions
T T T T P T ]
2| - | - | - | L L= b L |
VA | | | W i I |
;)y 1 1 1 1 ﬁ LI 1 1
Jf nf
L large superball mallet Lv.
u | | | o | | |
n - I 000 L L 71 - I - 1
N
random harmonic glissando
LA + overpressure sim.
p’ A
y 40 < bl b L <
gg ; e 7 ot —
no harm. gliss., random harmonic glissando
N non vibrato + overpressure sim.
A = - -
r\my / / /
= = = = he
5°M1 .
o 4°/11 change faster between the pitches,
' #: < smooth and in flow
( p’ A
V 4
[ fan
DJ
P mf P mf P mf
3°M1 4o 77V ) change faster between the pitches,
hﬁ o L% slow down the pitch change tempo smooth and in flow
9 — = —
7\
[ £ an)
Dj
mf P mf P mf P
ord. m.s.p. ord. m.s.p.
ord. - nés/p\ - overpressure - Orlgl. pressure —”|overpressure — *ord. pressure -
) (ie/\ .\-l{' 'I;v qleA dﬂgv ‘\*;l= .\4"1;\/
%} = e = o =
p S p S p S
__ ,msp. ord. m.s.p. m.s.p. m.s.p. ord.
ord. pressure overpressure ord. pressure overpressure > ord. pressure > ord. pressure
ﬂ@jr‘ Lee oo oo Lee: tee oo Lee
7 = —= —=
- - -
—_— f —————— | mp —_— f ———— | mp —_— f — |mp
ord. _|msPp ord. m.s.p. o,
m.=s.p —>|overpressure 01‘% pressure overpressure ord=. pressure overpressure -
3 -
Y —is e =t e o= P —
7 1@ 1o | 1@ 1@ e
mp S mp f mp
)" ﬁ*h‘. I I I I I ]
y Co ) 4 T T T T T |
7 [0 - Pt I I I I I ]
V:% I J I I I I I 1
_SN—
q"'v

N

=
(

&,
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32'00" 32'10" 32'20" 32'30" 32'40" 32'50"
accelerate and build up tension .
A in very virtuosic way P Lv. very fast arpeggios, full range versus smaller fragments
> 4 T T T T p—— T ]
San [r’z‘n ' ' va I = I T b = ' I
\;)y 1 1 1 1 Iq 1 1 1
S Jf nf
Lv.
y with small superball mallet
Tt [ 4 - | - I | | - -
N
PP ’mf P — f prp
random harmor}ic glissando, no harm. gliss.,
v 0 1o overpressure: non vibrato sempre
p’ A
£\ %7 L 7 [
B. FL gg = 7 oL J — e \_ﬁc !
o<f ] —— mf © ———™p
random harmonic glissando, no harm. gliss.,
A no overpressure! non vibrato sempre
b 4
B. ClL |Hes 7 7 7
SV
‘Y & = = = = =
N—
[ —— P ——— [ S —— I —————) —_—
o o
5°/1I1 49/ 5°MI 3011
%ﬁ o slow down the pitch change tempo #ﬁ hﬁ
y — — — —
)
Vin. I |Hes
D)
p mf p mf p mf
3°/11 v 70% — —
he- bo slow down the pitch change tempo bs bs bs
9 p— p— p— p— p—
Vin. II |ifes
DJ
mf’ P mf P mf p
ord. - m.s.p. ord. _|msp.
ord. - ntig\ ~ ”|overpressure orckfiessure — ”|overpressure or:i;Rressure
) der— e do— e de e
Vla N Al :v “L' Al :v "L' :v
m = ) 2 e —
P S P S P S
ord.
ord. pressure
Py oo™ oo™ oo~ oo™ oo~ b oo- g
L e L e == = == L ek L
Ve. 7 E E E ]
M~
— f —— |mp — f mp — f —— mp
s ord. m.;.p. ord. m.s.p. ord.
8.  — —_— S . —_— D
5P overpressure Ord, pressure overpressure ord, pressure overpressure
ﬁ R I_= ; ; = L
Cb. | e te e te te T
N q""\/ q"'\/ q"'v q"'\/ q"'v q"'v
I mp S mp f mp
)= ﬁ*h'/-\ I I I I I ]
)8 | | | | | |
h—*q}_\./
Tape' ~—~—— ~——— ~—
S I b/
O} | | | | | |
s h.’. I I I I I 1
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33'00" 33'10" 33'20" 33'30" 33'40" 33'50"
Lv.
9 ] ] T T - T ]
San. ey ! ! — I I I
;)y 1 1 1 1 1 |
f S
hit with fist sim.
% @ Lv. @ Lv. To Bass Drum
Tt [ - | o | e I |
| /A /A
é 9 | | | | | ]
B. Cl |H?s 7 I I = I I = i |
SV | | | | | 1
\Q) f—
\/T
p—e]
3°/11
/ °
e < e 2°/11
A = = < h< g<
Vin. I 'C’“v
Y p mf P nf P mf
4°/T11 5°/IV o
5 i< i< i< . "
Vin. I1 |Hes
D}
mf p mf p mf p
ord m.s.p. ord m.s.p.
: — s
ord. - nLSR T ”| overpressure olgd.i)ressure T loverpressure orc=i. pressure -
s ro=te= S L s i E
s e i
p S p S p S
ord.
ord. pressure ——>| msSp —>| ord. z > m.S.p — | ord _ —— |ms.p —_—
o fe re o ze™ e g : £
Ve. |EA— he , : 4 o L Ho=
— bl Hev Hev Hev Hev =] o_ =] o_ =] o_
i — 'z g 4 g g g g g
—_— f — mp — f — |mp —_— f —— | mp
| ord. _|msSp d —  »ms _—  —
m:.p : ”| overpressure 01’51- pressure or p ord
Cb. |FFH= he - : =
. N | s J —————— 5| - N
X fe— fo— §-e— gle slowly release Il 0o *__
S mp ¥ mp f mp
o) ﬂ*H"‘ I I I I I ]
:ﬁqu I I I I | 1
‘.\—/
Tape — —_—
S S S
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B.D.

Vin. I

Vin. II

Vla

Cb.

Tape

34

00"

Del-kash 1A

very fast arpeggios

340"

34'20"

34'30"

34"

40"

34'50"

a e
T b

e

g

Ne|

mf

with the side of fist
1.

o @ V. @ Lv.
H - - o - L & -
BASS DRUM fluently and in flow, independently v always a quick action, b
accel. «—» rall. " \immediately come back to the bass drum flow sim.
NI
i\ .
Jf  with bass drum soft mallets
sul I
— — ———— m.s.p. —» ord. ——> m.s.p. —
o ) h'e' h'e' h'e' L~ L Lo~

7 e e or

[ £ an)

DJ

P mf P Vi r S
sul IT q
N be ord. — > |m.s.p —> | ord. —  »m.s.p — slor
J/ =
y 4N L, L, L L, L,
S P S p S P
ord. m.s.p. fluently and in flow, independently
_ e
ord. overpressure ord. pressure _ — »lord accel. «— rall.
dl — dl- I_= Slnurly release IT
D N H. Q. il A il il il A 1 1 1 i 1
18- "o “o e z N NN
™ 1 g - - o o o o ¢ o oo oo &
mp —\ i
ord.
fluently and in flow, independently
ord. sul 11T — »(msp —*>|accel. «—» rall. —— | m.s.p. — | ord. -
0 fowly et Tt T G
. & I N I I I N I I I N I

.4 L - | A ] | | | ] | | | ] |
H' e e He re o o o O o O o o o o
fo— fo o— oo o o o o o o oo o
—_—  f mp 173
fluently and in flow, independently

accel. « yrall. —— |m.s.p. — > | ord. ——— | m.s.p e

o) - T E—— - —

Z—— S E—— ——

\ fo o o o o o o o o
mf
ﬂ'/\

SETED i i i i i i
YOl & I I I I I 1
=

@ e— HT

S S S
$): f f f f f ]
/ = = = = = |




35'00"

35'10"

33

35'20" 35'30" 35'40" 35'50"
very fast arpeggios arpeggios smoothly change into the following rhythmic pattern, slightly limit the melodic
A : independently from percussion soloist and the other ensemble members material in order to reach to:
b A e I I I I ]
San, [ﬁ\ - : fe 3° : : : : :
SV L 1 1 1 1 1 1
\e) [H f
mf
2 @ Lv. @ Lv. @ Lv.
T.-t. H =v =v - =v
B.D. |H
N
— > ord. fluently and in flow, independently
} ord. —> m.s.p. accel. «—» rall. —— m.s.p.
( S~ he he— e w o o » oo o o op
Vin. I |Hes - - . 7 B S E— 7 2 S ——
\v)/ | | A | | | A | | | A
r S P S

fluently and in flow, independently
accel. «—> rall.

| IN | | | A | | | N
I N1 I I

—»|ord.

Ny
Ny

_‘E

)

b’ 4

Vin. II C’“y
()

via

— | ord.

—— | m.s.p.

Vla ﬁ%

m.s.p. —»| ord. ——»| m.s.p. — | ord.
Ve. | —————
ord —— > |m.s.p — | ord. —— m.s.p.
Cb. |BF
"
4 mf Jf
rax ﬂﬂ"':: I I I I I ]
Vh%q%: I I I I I 1
Tape > — 2 ~
S S S




36'50"

36'40"

in sync!

v

36'30"

36'20"

36'10"

h like
choose one note from the box and reapeat
A continuesly in the given pattern in different octave relations

in sync, marc

\’
36'00"

34

q'

129
L
T

\e) F—’- F-‘-

& r=
AN

AL
1VRD

e o tHo

'iiss./h‘_

fo

tr
(o>

AL
1V Z

A1
1VEL

Lv.

\ return in sync!

ey

ke

A% W |

random harmonic glissando

+ overpressure

slowly get in sync
with the strings

To Piccolo

fluently manipulate between
chosen multiphonic fingerings

AL
1VLD

AL
1V Z

A1
IVA T

@ Lv.

ﬂv

bass drum not in synch!

\

-’f)
p’ A

—»| ord.

—| m.s.p.

—— | ord.

—>| m.s.p.

—| m.s.p.

——»{ ord.

——| m.s.p.

— | ord.

, march like

in sync

\

l

L
@

X
o oo o o o090 oo

o o o o o o o o
o —@ 0 @

K
)
o o

o

v’h

y 4N

[ fanY

P’ 4
y 4N

[ fan

e
ro
b/

o oo o o o090 os s

ﬂ'/—\

[

San.

o

T.-t.

B.D.

Vin. 1

Vin. II

Tape.




Picc.

B. CL

Vin. I

Vin. II

Vla

Cb.

Tape

only bass drum goes slightly

out of sync, the other instruments follow together

37'00" 37'10" 37'20" 37'30" \L 37'40" 37'50" 35
come prima, choose different note
r— : : : : ! |
P : : : : : !
D) d fe H®
, @ Lv. @ Lv. @ Lv.
== =‘ . - @ - 3\_/
yid N/ fluently and in flow, N/
gain independence |
accel. «— rall. R '
]
i ,
N |
fluently manipulate between '
/_gliss\ chosen multiphonic fingerings !
L A JE b [T 43 2 e [TIE fe fe feo
75 - - Mt M2~
ANIY4
random harmonic glissando i
N + overpressure K
i re
D Mt M2 M3 —
(o = - \#3 =
< € 4
o mf Jf—mf ——f = ff subiro
b p ord. —> msS.p —» ord. —_ >
t
D)
f Vi nf V4 nf Vi
A msp — | ord. —| m.s.p —
6
DJ
f 7 nf 7 nf Vi
ord. ——»| m.s.p —| ord. RN 4
)
15
f 7 nf 7 nf Y
m.s.p —— | ord. —| m.s.p —
°):
f 7 nf V4 nf Vi
ord. ——> | m.s.p —»| ord. —
)
A yid mf S mf v/
rax ﬁHﬂ'A I I I I I ]
2 i i i i i |
=
o & 2. >
S S v/
) I I I I I !




Picc.

B. ClL

Vin. I

Vin. II

Vla

Cb.

Tape

general slow desynchronisation emerges

38'00"

38'10"

—_—

fluently and in flow, 38'20" 38'30" 38'40" 38'50"
. gain independence .
A choose different note accel. «—» rall. - choose different note
> 4 5 He T T T T T ]
[#n TETE=LE : : : : : |
ANSY 2 i i | | | | | |
% Lv. Lv.

3

L

- %(

v

v

slow down so much that there is no clear pulsation from the previous rhytmic structure

' f slightly less intense, but still powerful

tr jT] vy = ~ ;/\I]
% o™ e 2 &) 3 h = -z (&) e
'/9 i e = - K\/iiﬁii #‘ﬂﬂ ﬁi #i.. — AAT —— #ii ﬁi.. - #! d-'_
,I’\n - VX1 VYT I\ A Wi V‘.l 1
SV
. random harmonic glissando random harmonic glissando
0 come prima + overpressure + overpressure
, L
| '(:)9 Mt M2 yi | Vit M2
C — — T —
= to e e =
v A ord. — » m.S.p. ——» ord. - 5
A
[ fan
SV
Y mf v/ mf v/ mf v/
A ms.p. — | ord. ———»m.s.p - >
4
Y wf v/ mf I mf S
fluently and in flow,
gain independence >
ord. ——| m.s.p — »|ord. accel. «—— rall. .
18
(D
mf v/ mf v/ mf S
fluently and in flow,
gain independence 5
m.s.p — | ord. |accel. «—rall. - —>»ms.p —
¥:
mf v/ mf /4 mf S
fluently and in flow,
gain independence ,
ord. |accel. «—» rall. —— | msp — | ord. - >
4 ’,:
A S mf Jf mf S
e : : : :
1 1 1 1




San.

Picc.

B. CL

Vin. I

Vin. II

Vla

Cb.

Tape

begin to improvise as previously,
slowly expanding from

completely out of sync!

\/

&,

39'00" previous pitch set 39'10" 39'20" 39'30" 39'40" 39'50" 37
) : slow down so much that there is no clear pulsation from the previous rhytmic structure
A » foe I I I I I I
’S‘y ﬁ f ! I I I I I |
N
)% @ Lv. @ Lv.
H - - . -
S less powerful S
H
™ mf slightly release intensity
) 'gﬁ\t :@ fe = te . J’jﬂ e - j#j e i; To Bass Flute
) va =
\y v -
LY mf y/a Pp as delicate as possible
random harmonic glissando
N + overpressure r
i -
[ fan ALY AL
.\})V — IVAT lVl_L —— -
— = = = to air
v 3 £ d - ¢
fluently and in flow,
gain independence L
v 0 ord. ——> m.s.p accel. <—rall. — ord. e
b 4
(>
DJ
mf v/ mf mf S
fluently and in flow,
gain independence >
A m.s.p. |accel. < > rall, —»| ord. — |m.s.p _
p’ A
ie)
D)
mf v/ mf v/ mf v/
ord. —— | m.s.p — | ord. - >
6)
15
mf v/ mf v/ mf v/
m.s.p —»| ord. ———|m.s.p - >
o)
7
mf S mf S mf S
ord. — | m.s.p — | ord. -
)
Ny
" mf S mf v/ mf v/
)" ﬁ*h’: I I I I I ]
= | | | | | |
hl}:
b/
i | | | | | i
h.’. I I I I I 1



VI. Wonderment

38
400" 40'10" 4020" 4030" 40'40" _ _ 40'50"
) fast arpeggios, but with a lot of space
A very slow arpeggios Lv. Del-kash ®A| i petween the entrances
b i I I T T SV I ]
San. |y e i ! 7 I T b = ! |
\t)v Jq | 1 | | | Iq L | 1
F V2 -
y @ Lv.
T.-t H - - o — -
give more and more space between the repetition of a pattern
B.D. |
N
y p ord. ———— m.s.p. — ord - >
b 4
Vin. I |Hes
D)
mf I mf S mf S
A ms.p —>| ord. ——» m.s.p
b 4
Vin. II |Hes
DJ
slow down so much that there is no clear pulsation from the previous rhytmic structure,
stay rhytmically independent from the other performers
ord. ——» m.s.p. — > ord.
6)
via |8
slow down so much that there is no clear pulsation
from the previous rhytmic structure,
stay rhytmically independent from the other performers
m.s.p —— | ord. — m.s.p.
ve. |BE
mf Via mf S mf v/
slow down so much that there is no clear pulsation from the previous rhytmic structure,
stay rhytmically independent from the other performers
ord. —| m.s.p. —— | ord.
Cb. |2E
A M mf v/ mf v/
go—
Dz 87— | | | | | i
hjqf:
Tape >
b/
o | | | | | |

&,




Vin. I

Vin. II

Vla

Cb.

Tape

39

41'00" 41'10" 41'20" 41'30" 41'40" 41'50"
Ly very fast arpeggios, more irregular breaks between the melodic patterns Lv
T T T i te T T ]
Lo - I I T H® ] ] <
A | | | 1 1 1 A |
| | | Iq | | 1
m,
P f
y @ Lv.
(1] &
LLI 'v -
¥ give more and more irregular breaks petween
the repetition of a pattern
H
N mp
slow down so much that there is no clear pulsation from the previous rhytmic structure,
stay rhytmically independent from the other performers
b p ord. —— m.s.p. —— ord.  —
p’ A
(o
D)
mf I mf S mp J
slow down so much that there is no clear pulsation from the previous rhytmic structure,
stay rhytmically independent from the other performers
A ms.p ——»| ord. —| m.s.p. _—
p’ A
(o
D)
mf S mf S mp S
ord. —> m.s.p —>{ ord. _—
®)
15
mf S mf S mp S
m.s.p —> ord —» m.s.p _—
o)
7
mf I mf S mp S
ord. —| m.s.p ——»{ ord. >
¥
A v/ mf S mp S

h e
o) | g~ | | | | |
J 7 Ay I I I I I
VAR . N P I I I I I
V%. I I I I I

hie—

h,

> —
rax I I I I I
) O I I I I I
7 I I I I I
I I I I I

&,




40

42'00" 42'10" 42'20" 42'30" 42'40" 42'50"
perform single notes in different octaves,
A dispersed in time Lv.
sen. [ - e tere | = - | - | - |
\\Q_jl | t‘|= % | L | | | | 1
p mp
L Lv. To Crotales
B.D. [ | | | | 4 -
i pp
random harmonic glissando
v 0 non vibrato sempre
D' 4
y 4l - T < < -
() non vibrato sempre
B.CL |5 5 = = 5
SV
= = = =
v 0 ord. —> on the bridge (white noise)
vin. I |5
D}
p mp p pp
A on the bridge (white noise)
Vin. 11 |5
O}
p mp p rp
ord. —— | on the bridge (white noise)
via |8
a [ )
P mp p pp
on the bridge (white noise)
Ve. |H
p mp P rp
ord. —— | on the bridge (white noise)
Cb. |2
4 mp p rr
rax bh‘: I I I I I ]
Vh% iv I I I I I 1
Tape hv*"

&,




San.

Vin. 1

Vin. II

Vla

Cb.

Tape

41

43'00" 43'10" 43'20" 43'30" 43'40" 43'50"
A come prima, even more space between the notes, calm Lv sim. Ly
[l | = - | - | — | =
| 4 & |
\})y e e T I I I I |q ._W i I I
P P —_—wmf ——  pp
random harmonic glissando
sim + overpressure
%)’D g. & 7 ﬁ.
random harmonic glissando random harmonic glissando
p 1 overpressure nat., non vibrato + overpressure
I,L & [ [
@ VA VA VA
= = = = = =
o ()
b A
y 4 < -
& ;
[y, -
mp come Poss. , noisy
o)
IIL < - -
A3 .
[y,

mp come Poss. , noisy

S

Ne

mp come Poss. , noisy

o) - - - - -
7 VA
Mmp come Poss. , NOIsy
) - - - - - -
7 VA
N
—
rax] bh’:‘/\ I I I I I ]
Jo 7 Hg T/~ I I I I I ]
AN . XV I I I I I ]
Y& I I I I I 1
h‘qgv
=
rax] I I I I I ]
J O I I I I I ]
s 1 1 1 1 1 i
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44'50"

44'40"

44'30"

44'20"

44'10"

44'00"

1 |
) i
LW| Tv L
] f ©
E
o)
B
=
o
<!
4 2(//1],)
N A,v = )
FF i
] =[] )
> ~
1
) i
&
] N [1]$
> ==
| s, U ® )
T O O
O X
2 5
50 °
g 0 g
o © g
g5 2
35 5 N
g % 2
[P) g
o 9]
pp: £ 3
2 ||| 19 5 &
e fiviy S8
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E2ll7 Eg
o v y o 0
=, | o] o
: .21 |y coomomo N Y —— s Sl ([
g R eS| ||| |M™ - : R
il =] 7
N
1 1
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45'50"

45'40"

45'30"

45'20"

45'10"

45'00"

e —>

3
]
)
bt o
— (o)}
2 b
<
nﬁﬂ.]l”_wnﬂ
u :
i S v N
(&N m !mw _ _ Tv>
3
] ]
)
g
2
S
g
&
By o v
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7
)
o
&
3
[72]
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.9 S
' g8
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s 9
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g 5
g 3
g £ 2 v N
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5
=
2 S
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E 2
2
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7
N
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E
2
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g
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=
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T
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46'50"

46'40"

46'30"

46'20"

46'10"

46'00"

b

~
1 1
¢ |IN) H
‘3 [
2 |1 v>
T =[] &
S
<!
: S
(72}
5o 3
| .8
1 m m
£ 2
R
e,
£ 8
g 3 v
g ol ||l
—~ g - i
1
o
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e
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]
2
o]
o
| 1 .8
¥
£ 2
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o
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2
<
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o
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VIII. Poverty and Annihilation

45

47'00" 47'10" 47'20" 47'30" 47'40" 47'50"
n .l'V' . E.V. I‘1.\7.
4 Fo Fo (@ T [ T - ]
San. [rm —  E— I = I I
\bv I |q - I |q o e I e I I
P P
with fingertips moving from in same manner as before,
the side towards the center and back but use soft mallets
o E E
Daf |HH - o - >
—_——mf —— /4 o mp ——
A \ perform in the same manner as previously, but use soft mallets Lv
b 4
Crot. |[{zs = = 0 te 7 =
'\;)v lqi po—1®-
pp
p
1
I
I
]
]
I
I
i
I
random harmonic glissando
no overpressure! .
v 0 nat., non vibrato
b 4
B.Fl. |fes——7 = 7 . —7
o= . . — e
- O\/< mf . o————— mp o
/) hat,non vibrato sim.
b 4
B. CL C’“v 7 7
= - — = =
~— Ld &> >y
—_— —_—_—o ~——
mf —_—nf ——= —————mp
ﬁ -
$)—tiee I I I I I ]
7 Ly I I I I I ]
Dh & I I I I I 1
e =
Tape nf
rax] I I I I I ]
7 1 1 1 1 1 1
I I I I I 1




46

48'30" 48'40" 48'50"

48'20"

48'10" mute with one hand,

48'00"

g

172}
o
o
B2
22
T &
- O
I I S & I I
-
- 0
faliso] m
5.5 0
£ E
= 4 O
h rm m o1
= Mu o
Eac me N
L STH! W 3 i L
S
1 ] 1
i L Y Y - VY SRR ISR | ov
AvAy w - il L
| | 1 1
o
® L)
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1 1 |
]
2
m A
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o1 o . .
> =8I sl
.I.q.-n M Wm L - CNr--"""" __hl
- V. RN e
— W \\v
=
e g
¥
873 Y
g # 8
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£ S | I ]
& g
5 =
E :
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[} o
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sl B w_ me Y ﬂ
= v v J
il ) i L
S
1 |
£
) A I (01
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: : E 2 = 5
3 =Y A = X . &
O O m )



47

49'00" mute with one hand, 49'10" 49'20" 49'30" 49'40" 49'50"
while another performs battuto ]
V.
A molto rall. Lv. Lv.
T e T - T - e Fo P :
San.[#;i e E | | E oPe—fete
SV e | | 1 1 |
o F . = e Gt gete
S.;Z p ppp p mf mp p
i i
I I
] ]
] ]
I I
I I
1 1
] ]
I I
1 1
] ]
I I
I I
I I
] . .
finger tips! : with finger tips! i
% L.v. ' = Lv.
Cym. |HH—eo+ - : - - o L e7
]
mp ' o Mf
]
i finger tips!
Lv. | 2
Daf |HF—o— - ! - - - o
mp E o
like in the first entrance, !
@ short strokes, irregular !
A 1 ]..V.
Crot. |i¢& = = = =
rot. ey A te 7
'\\Q)y lqi o€
i |
I I
] I
! !
| random harmonic glissando
1
!
LA ! no overpressure!
, L] L L] -
B. FlL. |Hes . —7
e < <o
1 — S—
[
: f —
]
|
random harmonic glissando |
) no overpressure! i nat., non vibrato
p’ A
B. Cl. |Hfes 7 = = 7
o — — — —
e > fo g
provoke sonorous noises
y bow on bouts z
/ / / / /
Vin. II [ HA— HA— HA— HA— H— i
N mp f
rax] ﬁﬁl_ﬂ" — I I I I I ]
F AT i i i i i |
—‘hhz ~
Tape nf
i | | | | | i
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50'00" 50'10" 50'20" 50'30" 50'40" 50'50"
A Lv. Lv.
b 4 Y T - T - He T - ]
san. |l i ! ! £ ! !
SV 1 > @ 1 1 | 1 1
) I g
' P
I I
I I
] ]
] ]
I I
| |
finger snap! |
v Lv. :
Cym. |HH o7 - - ! - -
mf : random taps on the surface,
! | irregular rhytmically, like on
! | crotales
Lv. : E 2
Daf |HF—eo— : : - - ; - o
mp : with fingers or knuckles! ! flm —_—p —
' Try to cause very selective fast b !
| but distant sounds move fast between [
9 : the pitches i slow down Lv.
y 40 J . = -
Crot. | %? I : — 0 : 7
i | he 1 | PP
I
| P mf ! o
! | random harmonic glissando
v [ nat., non vibrato i no overpressure!
b A
B. Fl ’C’“y % <
Q) q’\ - \_/‘ ’v \/‘
I
I
|
f nat., non vibrato
b 4
B. CL s < - -
o
N —_— —_—
—_—mf ——"
o sim.
Vin. II 7/ / - - 7/ — /
mp o mp
provoke sonorous noises
bow on bouts z
v [ ; / g Z )
N — o — N — N— N —
'S o mp mf mp
ﬁ -
) e | | | | | |
—‘hhz ~
Tape nf
i | | | | | i
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51'50"

51'40"

51'30"

51'20"

51'10"

51'00"

(o)
=)
RS
(9]
(9]
(o
175}
| % | | | |
) i ) o)
w e W [11% N m wy\
s
o
5
m g
& 0]
5|8 5=
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—
g
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e A/ e e [
I = TN m
1 1 1 1
| )i )
I A,v N m wy N ¢
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G
& 8
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b 1 1 m 1 M 1
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[} 5 2
B w i V m
L] 5 9
s o
\.z V
prtd o
| IR T e Rt F RRRRREb g -d.wv & E/V 3 /v
1 1 1 1
L) z
Ely w
B 0
g
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52'00" 52'10" mute with one hand, 52'20" 52'30" 52'40" 52'50" £ .
while another performs battuto activate the string Very 1ast arpegglos
Q Lv. molto rall. Lv. for new resonances as calm as possible, like a cloud
| - I I I
San. [Im = I I = I = m
O pe e o o o I I ﬁ,—ﬁo—ﬂ»’
, sz p ppp perform random taps rp
' on the surface of instruments,
)’ i explore positions, timbres and intensities intense here ' v
Cym H ' - - - -
i PP _ mp ———— pp
i intense here o Lv.
Daf frH— - ith fi d knuckl - / -
| with fingers an uckles,
. mp ————
A | like before, calm Ly PP ——"P rp
]
o 1
Crot. |Hey i - 1 0t ~ - - -
e 1 o DeHe—
[ pp
i p
I
, fy nonvibrato non vibrato
b A
B. FlL. |Hes va = = =
f non vibrato
b A
B. CL |H{es = = = va =
SV
N Q) : :
= 4=
—
——— _p
sim.
o E
Vin. I /e / - - — 7—
o) e mp
= =
Vll'l. II Ll ,/ ,/ /v ,/ ,/\/
e ’m,P
/ / / /
Vla rd - - [ [ —
mp
bow as slow as possible
L |3°111
rax - - - - 1J 2]
Vc /" l{h i
D 'qo
S pp
bow as slow as possible
2°/11
)" A
Cb. |Hes
SV L L
N e qQ < q@ q qQ E{Q
o pp
rax] ﬁ*l_ﬂ" - I I I I I ]
F AT i i i i i |
he—
Tape Ii':fv
9 | | | | | i
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53'00" 53'10" 53'20" 53'30" mute with one hand, 53'40" 53'50" . . .
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