




The work seeks to investigate the complex relationship between emotions and the language of 
images and representation. Echoes of places, people and historical representations constitute 
the experience of our presence in the world. Stories and objects should not be accepted 
as mere constructs of fact or fiction but rather be considered as conduits for pluralities. 
By examining the dialogue of visual memories and fragments of history the project raises 
questions  such as: How do we approach facts though the complex relationships of personal 
immediacy? How do we operate the ambivalence of testimony itself ? Through engaging in a 
response to events on the very fringe of our apprehension the work addresses the possibilities 
for communicating intimate emotions evoked by accounts experienced by others. 
The work attempts to put forward visual discussions and critical positions that can function 
as responsive ‘friction points’ in an image saturated culture where images are produced with 
unthinkingly ease, and proceed to be disposable and forgettable.  


























