
Photo: Kubo Ivanik, T h i s  I n s t i  t u t e 
FARVE AFFEKT, Kunstbygningen i Vrå 2023

Excerpt in publication about self-institutionalising art practices, edited by 
Gary Farrelly, 2024.

T h i s   I n s t i t u t e  opens by means of first resting its gaze on an object, 
moving slowly from one spot to another. It loves to adore. 

T h i s   I n s t i t u t e  attaches itself to its surroundings, eyes in search for certain 
colours, textures and materials when walking through the city. A slightly new 
constellation with every season. It may open at any place and at any time.

T h i s   I n s t i t u t e  is something red and something blue; the cardinal 
institutional colours of the 80’s. The chances of its opening is heightened by 
wearing a specific t-shirt, pulling yellow gel from repetitively through the hair or 
wearing a specific type of heavy white high healed shoes. 

T h i s   I n s t i t u t e  enjoys to make a space stand out to itself through applying 
its presence onto it. It is a complicated love child of site-specific one-to-one 
performance-installations and A Room of Ones Own by Woolf. 

T h i s   I n s t i t u t e  sways; forever and heartbrokenly open in Wicked Games 
by Chris Isaak.  

T h i s   I n s t i t u t e  is dedicated to being intensely present in a state of absence; to the 
elsewhere of the wandering mind; to immersion of itself; to the thoughts crossing the mind of 
the model staring at one spot when sitting in front of the painter;  to talking about subject 
matter from within subject matter.

T h i s   I n s t i t u t e is ambiguous. It must be dizzy.
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T h i s  I n s t i t u t e  makes analyses based on metaphors or a slow touching and moving 
of objects. It speaks and writes through poetic formulas. 

T h i s   I n s t i t u t e  is under the influence of My Protestant Origins & Catholic 
Fantasies, a prior performance series making aesthetic dialectical analyses of objects and 
architecture by juxtaposing sociological categories. 

T h i s   I n s t i t u t e  loves to study where eyes go. Nesting within the artistic research 
institution of a.pass, it started to look back into its own gazing eyes. Thus, the following 
departments of T h i s  I n s t i t u t e have been found: Looking up in the right-side corner 
of the eye; clear imaginary landscapes. Looking up into the left-side corner; blurry 
futures. Looking down into the right-side corner; a space of memories. Looking down into 
the left-side corner; an unknown past - and, possibly, the unconscious. And finally the 
preferred, but perhaps most controversial space to be in (because of its dissociated 
features); staring at an object to the point where the gaze penetrates through it and enters 
an infinite outer and inner beyond.  

T h i s   I n s t i t u t e  is a summoning, a vertical moment in time, mechanically 
produced. Only 9 seconds of being inside it might accumulate enough material for a full 
week of work.  From the outside it has been perceived as a possession (when it was 
exploring medieval iconography from the inside). 

T h i s   I n s t i t u t e  needs to be opened somewhere between 8.30 am and 15.15 pm.

T h i s   I n s t i t u t e  is longing, like Un Chant d' Amour, for Brussels and your dirty 
blue eyelashes.
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To read about one of the performers experience in the installation, 
see excerpt from In the Mirror of Care Work published in PW 
Magazine :

https://pw-magazine.com/2023/more-than-bare-life 
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