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People promenading in Vauxhall Pleasure Gardens,
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In my sketch, where space is defined by a walkway around an
imagined plaza, there are 7 activities taking place:

Lt

1. Posing alone in the centre space (making a statement, the . ik - :
e AR .

individual being most on show and exposed)

2. Promenading out into the centre (exposed so also posing,
though still moving through the space and able to make
choices about where next to go)

3. Posingin agroup on the edge of the space (making a bold,
performative statement, choreographed and with
intention, but feeling less exposed than if posing alone and
in the centre space)

4. Promenading around the edge of the space (the route
taken is demarked by the pathway, so the promenaders are
guided by the design)

5. Contemplating alone on the edge of the space (the
individual has a view of others and the whole space,
observing the action, and is comfortable)

6. Sitting together as a pair, either contemplating or possibly

posing (on show to others, in central position, but also in a Jan Gehl (2010) categorizes activities in 3 ways:

strong position to view the whole space and others) Necessary, Optional and Social

7. Standing alone on the edge (contemplating, assessing the
space, possibly deciding where to go, behind others in an Posing, promenading and contemplating could each fall into any of the above
offset position. There would be a feeling of relative security categories, to a lesser or greater extent.
here)



Mark Rothko

No.8, 1964, National Gallery of Washington DC

| chose this artwork by Rothko as the basis for my work, from the
series of ‘black-Form’ paintings. These are quite distinct from his
previous colour field paintings of the previous decade, The works
require prolonged contemplation and “[introduce] an element of
duration and physical self awareness into the process of
perception”. (Tate, 2019)

On first looking, it is striking how minimal the work is. | found this
powerful. What is most apparent on first viewing is the painted
border around the edge of the work, lighter than the centre space
and of varying thickness.

Closer study within this border or ‘frame’ reveals that the painting is
divided into four main portions; two darker sections at the top and
bottom, and two lighter sections to the left and right.

There is also an overall balance and reflective symmetry along one
vertical centre line.

Given how black the piece is, the few paler specks and streaks,
found mostly around the edge, become quite significant, like faint
sparks of energy or static in the darkness.

| was intrigued by the nebulous form which seems to emanate from
the periphery and how one feels almost drawn into the implied
space in the centre.




Initial Studies

On the left is a digitally enhanced version of the painting, which | did in order to reveal more
of the artist’s brush strokes and to give more contrast between different areas of the image.

Centre and right are my first observational studies, familiarizing myself with the painting and
its structure.
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My spontaneous response to this piece was to try to draw the movement | imagine from the edges in towards the centre.
| came up with the terms Void, Static and Threshold as spatial principles which | thought were at play in the image and
considered synonyms and associated words (for me the very abstract and ambiguous nature of the painting meant that as
| contemplated it, most of the above words seems like they could apply).
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| depicted the piece
in a diagrammatic
way to represent a
kind of gravitational
pull inwards, which |
feel overwhelmingly
is happening.

This potentially goes
on infinitely into the
central void.



The three studies to the right
are meant to highlight and
emphasize areas of space
created by the subtle tonal
changes and brush strokes on
the Rothko canvas.

For me, one very interesting thing about the piece is to feel and imagine the artist’s hand creating the
work. In such an apparently sparse painting, without obvious form, the brush strokes themselves
become structural elements, which would be more apparent when viewing the piece for real, due to
the light on the textured canvas. To the left is a quick study | made in graphite, filling the space using
vertical strokes which are dictated by the range of movement of my own hand. Similarly, the
technique here dictates the composition (as well as pressure/tonal range).

| was also reminded of the White Paintings by Robert Rauschenberg, which are so plain and uniform
that what the viewer mainly notices is the subtle changes in how light falls on the canvases in the
particular room in which they are displayed.

Importantly, in both paintings, the experience one has depends on the site-specific environmental
conditions.
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The last image on the
left is meant to
represent the
possibility of entering
the space and moving
through in a gradual
but irregular way,
perhaps following lines
as if they were
pathways, or moving
between the spaces




p— et

Here | focused only on the paler highlights in the painting to see if this
would reveal anything structural between these ‘bodies in space’.

They are certainly absent from the centre. | connected them together, first
by proximity along one line, then tried joining each point to every other.
The structure is quite random but has an overall balance to it, and the
crossing lines do seem to emphasize the central space.

Finally, | placed a point at every location
where lines intersect. This had the effect
of creating a kind of connecting path of
energy between points. Where there was
an interaction, there was a ‘spark’ or
‘event’.



Iq the dnwry
hte on UL
Mf5 Su“{
preok tepriet
M'ﬁ‘wt& qrwity hesimfs

L
1'“l"“ mqm,c..mx space | gV
mage rimacy.

i ot % P \




Enlarged detail from the previous image




As already
mentioned, the way
the painting contains
a kind of inner frame
or boundary is
striking. This acts as a
threshold, but it is
one which is | see as
being crossed by
‘material’ or some
kind of ‘energy’.

Of course, the edge
of the canvas itself is
the threshold
between the
‘environment’ of the
painting and that of
the viewer in the
gallery...
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In the series The Shock of the New, Robert
Hughes talks about a “state of receptivity”
and of “Slow looking” when experiencing
Rothko’s series commissioned for the Houston
Chapel in the mid 60s.

He goes on, these are “not ‘active’ images,
they’re more like zones of silence, blank slates
which you complete by looking at them”.

“The horizons and storms of earlier Romantic
sublimities are gone and what is left as the
sole subject of contemplation is a void”.



Here | used pastels to represent the movement
of matter | see happening in and out of the
painting across thresholds.

The bottom of the picture is the most
important as far as the viewer is concerned, as
this represents the possibility that they may
cross the boundary




| was reminded of the figure in my sketch of
the 7 activities around the plaza and the
individual standing on the edge of the
space, contemplating whether they will be
drawn into the centre, thus crossing a
physical threshold, and mental one too (a
choice with how to engage)

EX ?d‘rento

T wvimmnent’ &a,(e/jj | Cihy ' Publ:c | |
T il Vi | citizen | Privake ﬁmm@umﬂ

—

_/J(ﬂwﬂrk (oK M"L\?W“ﬂr_



-----

US Airbase HD
by Dan Kiley EeTe
Colorado Springs CO, 1968 U




Water colour & ink, with digital rendering



Static Void




CITY DIAGRAM

This analytical map highlights the lack of green space
within the ring road. The Southeast portion of the city
which extends out from the immediate centre is the

most lacking.

Possible site for city park




City Analysis

Flood Risk from Rivers & Reservoirs
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Advocating a City Park for Birmingham
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Park should include a section
of the river Rea

And water features — ponds
and streams

A linear connection to
Highgate Park, with views to
the city

Make connections to HS2
arrival terminal

A feature to acknowledge the
history of the market
Cultural buildings &
attractions

Petition is approaching 11,000
signatures

Many councillors are backing
the proposal
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Draft Masterplan
1:1250 scale @Al
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The Old Crown, Digbeth



Lunar Society Research
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Highgate Park history
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St Phillips Cathedral eyl ——— Study Diagram
Y S of City Skyline
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Viewpoint from
nr. Highgate Park







SDG16: Peace, Justice & Strong Institutions
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Interpreting SDG16 * Peace — “Contemplating”: Creating a space and refuge...
for the brief * Justice — “Promenading”: Making progress on social issues...
« Strong Institutions — “Posing”: Taking a stance, representing people...



City Park Concept — Photo Collage

Before...



City Park Concept — Photo Collage

After!
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Overlaying planting plan for parkland trees derived from Rothko painting







This is a scale model | made using mount board and
card. The location is the river crossing point in the
centre of the park, at 1:1250.

It is an experiment for a tree planting plan using the
layout derived from the Rothko painting.

| depicted trees as 2D shapes and kept them all to the
same orientation so that the planting points and axes
still remain visible.

However, the irregularity of the trees (and shadows,
etc) means that the naturalistic effect becomes
immediately prevalent.

| think this would be the overall character of such a
planting layout, and much more so with full, 3D
canopies.

It also became apparent on doing this experiment
that one tends to consider the trees as small clusters,
grouping them together more by proximity than by
any sense of belonging to a ‘row’.

It would be possible to either emphasize or avoid this,
to a lesser or greater extent, by grouping species
depending on how much one wanted to honour the
origins of the plan.

Scale is also a significant factor, as the further the
trees are from each other, the clearer the lines and
axes will be.




In these images, when viewed at this orientation
and elevated, the geometric layout is not at all
obvious and instead the planting appears
completely naturalistic.




This principle would work when the
tree canopies close together over the
years, creating tunnel effects.

So there is a pleasing balance of
permeability and obscuring in this
design; routes through would be legible
but one would also feel sheltered.

Closer to ‘ground level’, as would be experienced when
walking through the woodland, one main axis through the
trees and across bridge over the river is clear. Several other
routes running on a similar orientation are also visible
(such as over the narrower bridge). | overlaid the planting

plan onto the site in order that the bridges were clear of
trees, and also the river.



River diversion

Design Ideas

Framing views
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