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lettersliningupiwridethistobewrittenandiwillrideitmyselfitwillbindthesestepstothegroundthatiam
wridingiamboundtothisrideasonethatwillhavebeenwritteniwillhavebeenthisridethelettersbefore
waswhatittooktobecometheinbetweenerwhatwritingwhathandwhatlinethishandholdsnopentom
ewewillridethisareyouwithmebeingriddenbendtheeyebenditonthelinedon’tforgetthebeingridden
a)irodeitoutofitselfb)andirideittoseehowitcouldbetheeyethatibendagainal Jyouwouldhavebeen
herenowifyouhadseenthelinestartedearlierfollowedtheeyetothecircle
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Exhibitor 3:

Exhibitor 2:

Exhibitor 1:

Exhibitor 2:
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Exhibitor 1:
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Exhibitor 3:
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Exhibitor 3:
Exhibitor 1:
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willingness eases sitting in these steps since tension intensifies slithering
twitches, listen:

ci ca ci ca, see saw, sawing is a bad substitute

sit in these steps, twitching the attention, see side steps slipping, intensive
exercising eases it
sittings rise and sink synchronizes listening seats. Listen, intensely:

this song sits sideways and stitches its sis ‘silence’ into seeing stepping
lines slipping easily into this senseless singing

steps in this listening seems to survive in silence, steps anticipate sittings
rise and sing

since sitting sisters, slipping into silence, exercises easy singing, stitching
whispering lines like: this singing is seeing the lines of senseless side steps
listening to these silly sisters whispers

slips steps slip

sis (to exhibitor 3), sense less, it takes feel, see: this easy: this stitch sings.
was ist los? the exercise is slithering, feel see feel see feel see, it isn’t: ea-sy

sit (to exhibitor 3) stitch this bitch (to exhibitor 3 about exhibitor 1) will-
ingness exercises sideways, it sees intensity slipping into singing

lines sit, lines seems to twitch, seeing whispering as stitching thinking,
whispering sees lines while lines sink and rise

seeing is silencing willingness
Whispers twitches singings ci ca

stitch this song it slips ea-sil(l)y
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writingriding

the spur dances

at any time it can pinch you for one or other misconduct

such as mindlessness
inattentiveness
forgetfulness

of our roles

listen to me

push away to come closer
the close up

comes closer

come closer

| push you away closer
to come closer

 insert

the protrusion

(my heel is not a wing)
the thing

unhidden

on my heel

is not a wing

my heel is a golden twig
it shines

jewellery like

it doesn’t go unnoticed
this invisible aid

| insert the mark

how deep does it go
does it leave a sign in you

a tail a hand a halt
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writingriding

dig the sit bones into the leather {
turn take aim

at the letter

for Carry, Cranium, Canter, Cadaver, Correctness
take aim

at the letter

for Cross

C

look straight look look look look look look
it all depends on this straightest straight
take aim at C

straight up to straight line towards

no

straight

she slides

back on the line, straighten her

she has to be straight

you have to be straight to be straight is the most difficult thing
you have to frame her
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( close her together
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open the tunnel J w ok X
let her go in there o
push her in push her in 08 1
slowly collect her back /
keeping her round and down in the neck so the back comes up g) (4 94 D It
come back in neck stays down ' .
now down and now walk C} u ad #7) W Lyl
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