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Foreword

In this book, | present my study on the typeface Super-
Grotesk, initially designed by Arno Drescher in 1930. | con-
ducted this research and collected the material to create a
digital version, which | will discuss later on. The project com-
menced as part of my Type and Media master program at the
Royal Academy of Art in the Hague during the Revival class,
guided by Paul van der Laan. The following presentation is

a progress report on the outcome of a six-month course and
not a finished research paper for a polished commercially-
viable typeface.

In the first part of the book, | will be focusing on historical
investigations on Super-Grotesk and Eastern German print-
ing of the first half of the 20th century. In the second part,
| will elaborate on my design process in a step-by-step meth-
od. | accompanied both pieces with a large number of my
visual findings: numerous images, illustrations, and scans of
specimens.

Super-Grotesk is not my first revival project, and hence
| was eager to challenge myself by defining some ideas for
the project beforehand. | based my previous revivals on serif
typefaces and had mainly worked from collected material
of the 16th century (Garamont and Granjon) and the early
18th century (Binny and Ronaldson). Even before the semes-
ter started, | knew that | would prefer to explore sans-serif
typefaces and was already particularly drawn to early 20th
century models from Eastern Germany. On a more practical
level, | wished to focus much more on the experimental aspect
of a revival. | was curious to see how far | can push forward a
personal interpretation. This intention shifted my focus from
the wish to create an accurate faithful representation with a
large character-set to a more exploratory path with a focus
on the interpretation of details, proportions, and spacing.






Arno Drescher

Arno Drescher was born on the 17th of March 1882 in the
city of Auerbach, Germany. His father, Carl Gustav Drescher
(1851-1895), was an artist and sign painter. His father’s
trade likely influenced Arno Drescher in choosing his profes-
sion. After having worked as a teacher from 1902 until 1904,
he started studying at the art academy in Dresden in 1905.
His studies in Dresden were primarily focusing on the craft
aspects of drawing and painting. Already at the age of 24,
while still studying, Arno Drescher started teaching at the
academy and even tutored other teachers. In 1911 he mar-
ried Elise Goller, daughter of one of his teachers, and the
couple raised five children.

From the 1920s onwards, he established a network in the
German economy from which he received many prestigious
assignments. During these times, he produced approximately
25 well-acclaimed typefaces for different foundries.

Furthermore, he designed money for the Deutsche Reichs-
bank, stamps, poster, and logos (for example, for Audi and
Hachez). Drescher cultivated close friendships with other
relevant designers at the time, like Hohlwein, Petzold, Renner,
and Mahlau, and exhibited his paintings next to such promi-
nent names like Pechstein, Lieberman, Munch, Hofer, Heckel,
Kokoschka, and Nolde.



1. Audi Logo, Arno Drescher

2. Christmas illustration, Arno Drescher
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1. Portrait of Arno Drescher

2. Dresden, 1930s

In 1940 Arno Drescher became director of the Leipziger
Akademie fur graphische Kiinste und Buchgewerbe. In 1943
his atelier was bombed, and he lost most of his artworks of
the previous 30 years.

After the Second World War ended in 1945, he continued
working in Leipzig on applied typographic assignments and
painting. From 1952 onwards, galleries and museums both in
Eastern and Western Germany showed these works of visual
art. In 1960 Drescher moved to Braunschweig to live with his
daughter. He died there, 11 years later, at the age of 89, on
the 1st of June 1971.



Paintings, Arno Drescher




~Energos”
Modenbiaus Held, Diisseldorg

Waarbieden in Reclame
Jndustric- und Handels-Zeitung,
Nérodni divadle

Stockbolm Denna Vecka

1. Energos, Arno Drescher, 1931

2. Painting, Arno Drescher

The typefaces of Arno Drescher

Arno Drescher designed and published typefaces between
1927 and 1957 with various foundries: Schriftguss KG in
Dresden, Ludwig Wagner KG in Leipzig, Wilhelm Woellmer
in Berlin, Johannes Wagner in Ingolstadt and Schelter and
Giesecke in Leipzig. He worked on many genres of type, which
led to a diverse body of work, containing serif-, sans-serif,
typewriter, and script typefaces.

Not too many of those designs seem to have been revived
and are available for commercial usage. The website
MyFonts.com currently offers three in their catalog (January
2020): the geometric typefaces Drescher Grotesk BT and
the FF Super-Grotesk as well as the script typeface Arabella
(published by profonts).
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SchreibmeisterKursiv

Onyx

Milo

Manutius Antiqua

Fundamental-Grotesk
Halbfett

Duplex

Typeface Year Foundry
Schriftguss KG,
Apell 1933 Dresden
Arabella 1936 udwig Wagner KG,
eipzig
Arabella Favorit 1939 Lu.dwig Wagner KG,
Leipzig
Drescher Wilhelm Woellmer,
Eilschrift 1934 Berlin
Drescher Schriftguss KG,
Versalien 1927 Dresden
Schriftguss KG,
Duplex 1937 Dresden
Schriftguss KG,
Energos 1932 Dresden
Fundamental- 1938/39 Lu'dwig Wagner KG,
Grotesk Leipzig
Helion 1935 Schriftguss KG,
Dresden
Manutius-Antiqua 1954 tu'dw!g Wagner KG,
eipzig
Milo 1940 Schriftguss KG,
Dresden
Onyx 1936 fc.hel.ter & Giesecke,
eipzig
Super-Grotesk 1930-1938 Schriftguss KG,
Dresden
Super-Blickfang- Schriftguss KG,
o 1932
Initialen Dresden
. Schriftguss KG,
Super-Elektrik 1931 Dresden
Schriftguss KG,
Super-Reflex 1931 Dresden

Schreibmeister Kursiv

1958, not published

Ludwig Wagner KG,
Leipzig




Elokpriitit in jodom Gosct!
Hygiono-Musewum rzu Dresden
Vom Sinn. der oCaZemmﬂom

PRokfirdaget Norden
?m:ogzm.ﬂlkéa dtelion

50nisch Wasser
Die Modenschau

Elida-Soile

Appell, Arno Drescher, 1933

Super-Grotesk

The Schriftguss KG initially released Super-Grotesk in
Dresden in 1930. Until 1938 Arno Drescher extended the
Super-Grotesk to a family ranging in weight and width in
roman and italic and containing various display cuts such as
the Super-Blickfang-Initialen (1932), the Super-Elektrik and
the Super-Reflex (1931). In the years of the GDR, the foundry
marketed the type-family as a “contemporary and unloaded
grotesque.” Many typefaces of the first half of the 20th cen-
tury were negatively perceived after World War |l due to their
usage by the Nazis. Super-Grotesk, however, was not used
during the Third Reich and became, therefore, more prevalent
later in the GDR. Designers and printers used the typeface
for various publications, signage, ads, and newspapers.
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Various specimens, kindly
documented by Reymund Schréder

and Jan Middendorp

SUPER-BLICKFANG

N:.07210100-72

PIOKO )

N:.07210100-48

N:.07210100-36

RBOEREN

Ne.07210100-24

I bameison,
MATERIAL FUR DIE ARBEIT OES SCHRIFTSETZERS

Vanoce jsou kaidorotné nejvjanomniisini
diy v osudech knihy. O tachto svatcich méni
se knihar v drek obzvioste vimluvny, rozlétna
25 poviech koutech viasti, aby se na stole cte
nsrave a v jeho knihovne stolo jednim 2 pout

ENTWICKLUNG DER VOLKSWIRTSCHAFT
N2 0205 Mir. . 4 b 324 124

Die Beziehungen des Menschen zu
seinen Biichern sind ein Mafstab fiir
seine Kultur. Einer, der nicht in der
Démmerstunde sich einpoar Minuten
Rastgénnen mag, um die Augen iibsr
seine Bilcher glelten zu lassen oder
vielleicht gor da und dort liebevoll
mit der Hand iiber efnen Riicken zu
BUCHER HABEN VIELE FREUNDE

[

Der Bauer bedient sich immer
mehr und mehr der Technik. Ge-
rade er weiB, wie notwendig es
ist, im Kampf um die Nahrungs-
freiheitunseres Volkesdie Arbeit
so wirtschaftlich wie nur méglich
durchzufiihren, um den Ertrag
jedes Jahr wieder zu steigern.
MIT STROM GEHTS LEICHT

Mi e Bacle-
s

Das Buch it der Triger seines Inhalts und
qanz gewiB durch diesen wert und wichtig
aderfeilundnichti. e nachder Schétzung,
die Zeit und Menschen seinem nhalt stes
enfgegeniringen, heben sie ouch fir cas
Aubere Sirn gehabt und Schmuck angeton
DIF KUNST IM BUCHGEWERBE

Kennen Sie sich im Devisenrecht aus?
Selbst fiir den Devisenfachmann is:
das nicht einfach, Viel weniger fur
den Wirtschafts-und Rechtsprakiiker,
fur den das Devisenrecht nur eines
von den viclen Arbeitsgebieten ist!
KLARHEIT IN DEVISENFRAGEN

12 M e,

Stdte, Baderund Kurorte im Rheinland
FAHRT INS ZITTAUER GEBIRGE

K022 015012 M 22,5513 A T2

L'Hatel Bristol, Restaurant Francais
GROSSE EDELOBSTSCHAU

Melodien aus Operetten
SINFONIE-KONZERT

K022 910026 M ca 25 kg 144 "4

Questions Publicitaires

Deutsche Baukunst

5022190028 M s 105 by 04 20

Sven Andersen

N 00 2 1

Dekoration

R0221 9128 2 M 13 by €4 120

Modeller

NEGZ2. 01 30-46040 M 2o 16 441G,

Bilder-Galerie

ABCDEFGHIIKIMNOPGRSTUVWXYZ  BOUC
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cbedefghi mnapgrl
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SUPER-GROTESK-KURSIV

HALBFETT

Sinfonie-Konzert von Beethoven
DRESDENER PHILHARMONIE

Reisen iiber Land und zur See

BREMER VERKEHRSVEREIN

Damfrisering Carlsson

MANICURE-SALON

Wintersport-Saison

NFAHRT

Kezbenhavn-Oslo
HAMMERFEST

Reklame-Film
SUDAFRIKA

Atlantic Hotel Nice
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Various specimen, kindly

documented by Jan Middendorp

SUPER-GROTESK
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Super-Grotesk

s
UPER SUPER {

S UPER-Grotesk halbfett

5 UPER-Grotesk dreiviertelfett
SUPER-Grotesk fett

S U P E R-Grotesk schmal mages

S U P E R-Grotesk schmal halbfett

S UPER-Grotesk schmal fett

S U PER-Grotesk-Kursiv halbfett rie
alschrift!
Certan
la bellc )
sempre SUPER SUPER $
I'effetti ) R p . .
: : 1L VB | sulla lc SUPER SUPER SUPER SUPER J g : = R Perae e
(== Sl J condizi -
‘,\ T RN ¢ 11 R 8 o vengor SUPER SUPER SUPER SUPER SU Uf SUPER-GROTESK SUPER-GROTESK SUPER-GROTESK
- &m0 ~ che reg R - ¥ e e e,
G ;?{:‘lt;\? SUPER SUPER SUPER SUPER SUPE A.-G.vorm. Brider Butter, Dresden SUPER-GROTESK SUPER-GROTESK SUPER-GROTESK
i - WisEe & et o e Kuesiv foat
[;gggee:: L SUPER SUPER SUPER SUPER SUPER SUPER-OROTESK
insomn RS SUPER SUPER SUPER -
Es sind Millimeterhundertstel, zione d SUPER SUPER SUP
caratte K v K3
die ein Schriftbild vollenden. di loro
damen
lo si d
GewiB wird kein Mikroskop die Schénheit s(:ezlsi :
eines Schriftbildes messen kénnen; Schénheit di milli N -
zu empfinden oder zu werten wird immer nella p { SUPER

dem menschlichen Auge iiberlassen bleiben
miissen. Doch die Druckschrift, die Werkschrift
findet ihre gréBte Wertschiétzung schlieBlich
in der schénen ZweckméBigkeit. Diese el
ist an MaBe und Proportionen gebunden, Y

die von dem lesenden Auge sehr genau \‘:;gistl;t?
genommen werden. Es vermerkt jede (o
Stdrung in der Schriftlinie, es stoBt sich Scansa
an hellen oder dunkleren Stellen im Varere
Graubild einer Schriftseite, es empfindet Bote ve
9 die eng hend viedie
Zeilen und will ruhig von Zeile zu Zeile i m:
gefiihrt werden. Dabei will es die Wort- octiv]
bilder miihelos aufnehmen. Wortbilder, f/idné/\
nicht Buchstak Darum mii die pojmou
Buchstaben zu Wortbildern gebunden sein, Bikabv
optisch gebunden, leicht und miihelos. v Elovhi
Wenn das gelungen ist, dann liegt es einmal o snadi
an den Buchstabenformen und zum anderen na tvar
an jenen Millimeterhundertsteln, mit denen milimet
die Magazin-Matrizenschriften rechnen. zébavne

Various specimen, kindly
documented by Reymund Schréder
and Jan Middendorp



VERSALIEN SUPER-GROTESK HALBFETT

RPRODUZIONE AL NATURALE £ FRFETTA DI GUALSAS STRUMENTO

Rt NA DR SR NGEN NEU= EETICHER MERTER
DIE GESC:G“C’;“;E éER\;O;DéJCA’EN KUNST
SJ ELDEIL‘ GOD‘F;E\NZE;E&;\YV\‘VIHE ;IkNGELSE
INTERNATIONALESJ Sl;ORTFEST
NEUE HOCHHAUSBAUTEN
FERIAS EN MANRESA
DRESDENER BANK

KAMMER-MUSIK

HOLSTEBRO

MUSEUM

UNION

BOND

SCHRIFTGUSS A-G. VORM. BRUDER BUTTER, DRESDEN

a6 1022 1

com10 228 v 4

12 2

=
Dear hautigs Archtekt verlangt vom Handwerker, dob or sch s
Tail dor Gesamtorschelnung der Baukunst ik, und dof orsich mit
soinem Werk elnfigt In die Baugesinnung unserer modernen Zelt

El jengibre ol comercio es el tallo subterraneo deseca-
do de una planta que crece silvestre en el sudeste del
Asiay en algunos de los islas de la Malasia; pero que.

Der wachsende Autoverkehr bringt es mit sich,
daf beziiglich des Strabenbaues als auch der
Kraftfahrzeuge neue Fragen der Lésung harren

o A a7

Na het besnijden der boeken aan de
voorkanten, kunnen de linnen hoeken
woorden aangezet. Het spreekt vanzelf

16 i T A1
In modernen Kraftwerken geht man

heute dazu tiber, die Leistungen der
Maschinen immer mehr zu erhdhen

SUPER-GROTESK FETT

e 6 N2 Minca 28 b A 0

SOCIEDADE PRODUCTOS CHIMICOS RICARDO FRNANDES,

Machinas photegraphices < sccesearias, Binacaios « Chemes, Fims <i.

Various specimens, kindly

documented by Reymund Schréder

das Weltproblem

op 10 1 2545 i o 35 795700
UNE MERVEILLE DES ARTS GRAPHIQUES
Fournitures de bureau et Articles pour écrire
Revue d’Exportation et d'Importation, Paris

12 20 oo
ELEKTRISIERUNG DER REICHSBAHN
fiir L il
Li il Ve dge in der

TR wa
RIVIERAEN, ALGIER OG TUNIS
Et ny Tunnel under Stelvio Passet
Besog Floridas beromte @st Kyst

crm 18 e M35k A 0
INDUSTRIE-ERZEUGNISSE
Dekoration der Schaufenster
Gute Reklame bringt Erfolg!

DIVADLOA HUDBA

SIEMENS-WERKE

FOTOGRAFER

KAUFHAUS
ENEBRO

MESSE
BOEK

TECHNISCHE DATEN

Alle Erzeugnisse des Betriebes werden nach Didot-System gefertigt.
Schrifthéhe ist die Normalhd ie betragt fiir Handsatzschriften so-
wie Messinglinien 23,567 mm 2,66 p: (AusschluB und Quadraten
20,307 mm = 54,00 p, Regletten und Hohlstege 19,053 mm = 50,66 p).

Sémtliche Werkschriften in mager, halbfett und kursiv mager kénnen
auch als Werkschritteilungen geliefert werden (ca. 12,5 kg).

Zitfernsortimente sind bis 12 p von allen Schriften lieferbar (ca. 1,~kg).

Buchdrucklettern fiir deutschen Satz sind sortiert nach TGL 296756,
Fiir F hen wird die Sortierung den Bedirfnissen des Aus-
landes 8 llung der lieferbaren Akzente auf Seite 70.
Die deutsche Schriftteilung |88t sich durch Zugiisse fir Fremdsprachen-
satz komplettieren.

Blindmaterial ist lieferbar in folgenden Sortimenten:

AusschluB (Mengenangabe in Zeilen, 1 Zeile = 288 p).

Kegel | 4

10 12 14 16 18 20 24 28p

9

2 W1 % Yt th
TR N L
3
4

A /
70 I B B B R S
A 2 1V 1 Y Y e

— 2 4 3 2 1% 1 1

== == = = =i 2 % 1 9

P ;
2% 1 1 Y — Y T

28 23 17 15 13 11 9 8 7 7 5 &Y,

6 3

Quadraten in Sortimenten zu 1,—kg

Kegel 1 1/, 2 3 45678 9 10 12 14 16 18 20 28p

1-kg = je 1Zeile zu 24 und 36 p, 1%, Zeile zu 48 p Breite
(1 Zeile = 288 p).

Regletten in Sortimenten von 1 bis 3 p je Kegel ca.1,—kg, 4 bis 7p
je Kegel ca.2,—kg, 8p und stérker je Kegel ca. 5~ kg. 1 Sortiment
enthdlt in 96, 144, 192 und 240 p Lénge folgende Stiickzahlen:
Kegel 1 1% 2 3 4 5 6 7p |8punddicker
jeSchnilinge 57 38 29 19 29 23 19 175ud | je1 Zeile

Hohlstege (Sortimente zu ca.20,—kg) in 96,144,192 und 240p Lénge.
Ein Sortiment umfoBt die Kegel 24, 36 und 48 p und es enthlt von
jedem Kegel und in jeder Lénge je 2 Zeilen (1 Zeile = 288 p).

68

TECHNISCHE DATEN *

Messinglinien werden nach TGL 10-045 geliefert (siehe Tabelle,
Seite 61). Abweichungen von dieser gelten als Sonderbestellungen
und unterliegen léngeren Lieferzeiten.

Magazin-Matrizen kénnen fiir samtliche Systeme des ZeilenguB-
Maschinensatzes verwendet werden. Nach TGL 10048 liefern wir:

Satz 1A Vollstéindi i i ieBlich
li h Matrizen (Hand i = 1113 Stiick

Satz 1B Matrizensatz ohne vollverzahnte Matrizen = 1056 Stiick

Satz 2A Vollsténdiger SST-Matrizensatz einschlieBlich
Moatrizen (Handmatrizen) = 1438 Stiick

Satz 2B $ST-Matrizensatz ohne vollverzahnte Matrizen = 1393 Stiick

Bei Bestellungen von Defekten bitten wir, unser Formular 12-002 zu
len. Die ich des Klavi und die Angabe

der Mi i ist dabei i di

Fiir das Einfrésen von FuBkombinationen ist die Angabe der Nummer

oder die Einsendung einer Mustermatrize erforderlich.

Die Ubersicht aller lieferbaren Akzente zeigen wir auf der Seite 70.

Bei gewiinschten Sonderverzahnungen fiir Defekte ist die Tasten-
I er sind iedlich!)

nummeranzugeben. (Tasten- und K

Unsere Erzeugnisse werden nach I G
aus entsprechendem Material angefertigt. Bei Beanstandungen bitten
wir um Angabe der Rechnungs-Nr. sowie Einsendung eines Musters

oder eines Kontrollabzuges.
Die Preise unserer Erzeugnisse entsprechen in allen Positionen der
giiltigen Preisanordnung.

Export-Organisation
POLYGRAPH-EXPORT GMBH
DDR - 108 Berlin, FriedrichstraBe 61
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SUPER

Die groBe i h (6Bt bereits erk welche
diese Schril ilie fir die praktische Arbeit desT f
hat. Sie ist zur Standardtype geworden, weil die Grotesk aus dem

TD53b Super-Buchgrotesk mager 6-12p

Fiir den mechanischen Satz wird unsere Super-Buchgrotesk auch in
6-12p als Magazin-Matrize ausgeliefert, mit halbfett oder Kursiv als
Auszeichnung. Dabei ist von groBer Bedeutung, daB3 in Handsatz und
TD5.3n Super-Buchgrotesk-Kursiv mager 6-12p

Die Deutlichkeit der Grotesk, die in allen Stérken unveréndert ihre
Eigenheiten behdilt, ist nicht zu iibertreffen — und ihre Form ist zeit-
geméiB. Kaum eine andere Schrift kann so starke Wirkungen erzielen.

TD5.3m Super-Buchgrotesk halbfett 6-12p

Konzerte der Berliner Philharmonie
Deutsches Hygiene-Museum in Dresden

TD53a Super-Grotesk mager 5/6-48p

Rare and valuable miniatures
Complete equipment for Chemistry

TD 53¢ Super-Grotesk halbfett 5/6-72/60p.

Bicyclettes pour les enfants

La Foire Technique de Bruxelles

TD5.3d Super-Grotesk dreiviertelfett 6-72/60p

Grand Hotel Lido, Roma

Manifattura Cinghie di Cuoio

TD5.3e Super-Grotesk fett 6-72/60p

Super-Grotesk, Specimen, collected in
the Museum Meermanno, The Hague

SUPER -

Géteborgs Hartzoljefcirgs-Fabrik
Blomsterhandeln Blaklinten i Stockholm

TD5.3] Super-Kursiv mager 6-48p

Jardin Zoolégico de Madrid

Aparatos fotogrdficos y accesorios

TD 5.3k Super-Kursiv halbfett 6-48p

Der moderne Wohnbau
Technik in der Landwirtschaft

TD5.31 Super-Kursiv fett 6-72/60p

Befraknings- och Speditionsaffir, Malmo
Helsjons Gyttiebad och Kuranstalt, Véistergotiand

TD5.3g Super-Grotesk schmalmager 6-48p

Neuheiten auf derTechnischenMesse
Zeichnungen und Radierungen alter Meister

TD5.3h Super-Grotesk schmalhalbfett 6-72/60p

Les articles d’enseignement
Modgeles de plantes et d"animaux

TD 5.3i Super-Grotesk schmalfett 6-96/84p

a7

ABCDEFGHUK ABCDEFGHIK SUPER
LMNOPGQRSTUVW LMNOPQRSTUVW BUCH
XYZAOU XYZAOU GROTESK
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parstuvwxyz parstuvwxyz

e e L en 102Kk
1234567890 1234567890 mager ] kursiv
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LARS PETER HANSEN WAR EIN LUSTIGER KERL
Alle, die Lars Peter Hansen kannten, waren sich
darin elnig, doB er ein spaBlger Kerl war. Er war

Sinn — aber namentlich nicht fiir ihn. Er gehdrte zu
cinem Kohlergeschlecht, dieses, soweit man zu
riickdenken konnte, Hand an alles gelegt hatte.

was kein anderer anrilhren mochte, und das darum
den Namen Schindervolk bekommen hatte. Sein

8

MEESLEPEND ARBEID EN DAGELIJKS BROOD
De zee verzwolg hier niet langer. Ze had ge-
noeg gekregen van het eigendom van de Mans,
nu ze er het beste van genomen had en zocht
haar kostbaar voedsel elders, integendeel, ze gaf
weer lets terug. Ze voerde zand naar het land,
20dat zich een breed strand vormde en op dagen,

dat het hard waaide, bedekte ze de rest van de
velden met zand. Onder de schrale plantengroei

9

MUTTA NYT MERI El ENAA SYONYT MAATA
Seutu, johon he olivat tulleet, oli autiota. Mutta
he ottivat asian sellaisenaan, ryhtyivét heti taiste-
luun ol | k ivat majoja, kaivoi
ojia ja raivasivat teitd. He olivat vaatimattomia
ja sitkeitd, ja heissd o Manien kyltymé&tén tarve
yrittdd kaikkea; mikdan tyd ei ollut heille liian

vastenmielista tai raskasta, ja pian nékyi seudus-
ta, ettd he olivat ryhtyneet sitd asumaan. Mutta

10

LE MORNE RETOUR AU LOGIS DE DITTE ETAIT
Plus tard, on amena des briques et du bois. Les
charretiers de la ville n'entendaient pas convoyer
les matériaux dans le sable compact. lIs les dé-
chargeaient au pied des dunes. Grand Klaus dut
donc les trainer le long du chemin défoncé. Le
marchand arrivait tantét avec I'un, tantdt avec
['autre. Des étrangers mesuraient la dune au moyen

12

DER KLEINE PETER GEHT AUF DAS LEBEN LOS
Lars Peter stand am Wassertrog mit dem groBen
Klaus, der trank, daB seine Flanken sich heftig be-
wegten. Sie hatteneinelange Fahrthintersich, ganz
weit drauBen waren sie gewesen, und sie sahen
beide miide und zufrieden aus. Es kam vor, daB

die Sehnsucht nach der LandstraBe den Schinder
unwiderstehlich packte, so daB3 erden groBen Klaus

ABCDEFGHUK ABCDEFGHUK SUPER
LMNOPQRSTUVYW ~ LMNOPGRSTUVW BUCH
XYZACU XYZAOU GROTESK
pQrstuvwxyz pqrstuvwxyz !

1234567890 1234567890 mager / halbfett

3
LE MORNE RETOUR AU LOGIS DE DITTE ETAIT
i éjugés,d'attitudes ici dé

aujourd’hui désuets — mais assurerait-on qu'ils le
soient partout et toujours ¥ —on n'en Mesurera qua
mieux le chemin parcouru depuls le temps ou des
enfants de dix ans trovaillaient dans les mines;

par maints réflexes, qu'il convient de situer au

temps du soclali
compte de la ré

@ naissant, on se rendra mieux
me accamplie dons nos meeurs

3

MEN ELLERS VAR HAN DA NERMEST BONDE
Met de landbouw ging het niet al de best, een
paar bunder duingrond, waar enige schapen een
korig voedsel vonden, was alles, wat er over was
van de grote boerenplaats, die gelegen had, waar
nu de meeuwen schreeuwden en over de witte
branding scheerden. Al het overige had de zee

verzwolgen. Het was Seren en vooral Marens
armzalige trots, dat hun voorouders een boe-

9

KAIKKI MUUT SUVUT VOIDAAN JOHTAA SIITA
Pojan saadakseen heidén tulee vain imaista ja&-
puikkoa. Ei olekaan merkillistd, etté he ovatolleet
monilukuinen ja karaistunut suku, jonka vahvoi-
hinkésivarsiin kaikki alistui. Manin suku tunnettiin
parhaiten siitd, ettd kaikki, mihin se kosketti, alkoi
elad ja kasvaa. Pojassa nékyivét kauan savisen

maan merkit: hénen pienend allessaan hénen
takamuksensa olivat mérét ja sddrensd vidrdt.

10

DAS DORF AN DER ODEN KUSTE AM KATTEGAT
Aber eines Tages lieB der Lehrer bestellen, der
Junge versiume zuviel. Das wiederholte sich; Ditte
konnte es nicht begreifen. Sie nahm sich den Bruder
ernstlich vor und bekam aus ihm heraus, daB er die
Schule zu schwénzen pflegte. Anstatt zum Unterricht
zu gehen, trieb er sich den ganzen Tag herum und
kam erst nach Hause, wenn die Schulzeit vorbei

12

TE ALLEN TIJDE HEEFT HET VOOR EEN TEKEN
In dit opzicht nam Ditte een voorname plaats in.
Ze hoorde tot het oudste en talrijkste geslacht in
het land, het geslacht Man. Een stamboom van het
geslacht bestaat niet en zou ook moeilijk samen
te stellen zijn, want de Mans zijn zo talrijk als het

zand van de zee. Alle andere geslachten stammen
daarvan af; ze doken op in de loop der tijden. En



Specimen,
found in the
collection

of the Museum
Meermanno,
The Hague

TYPOART

Different revival versions

VEB Typoart promotes Super-Grotesk in a phototypesetting
catalog from 1989. Here, the company is stating that the
typeface follows classical proportions while connecting them
with constructivist concepts. Furthermore, the descriptive text
offers a concise insight into the socio-political situation of
geometric typefaces. The foundry remarks their popularity in
the late 1920s and explains that World War | seemingly de-
stroyed the intellectual and material fundaments of the previ-
ous generation. After those years of insecurities, the german
population longed for new values in designs. In fine arts,
design, and literature, artists and designers founded the New
Objectivity and Bauhaus movements. Overall, they preferred
clear and structured forms and connected different artistic
disciplines. These tendencies impacted type design and led
to a large number of constructed, geometric sans-serif de-
signs. The most well-known type-designs in this domain are
supposably Futura by type designer Paul Renner (1878-1956)
and Super-Grotesk by Arno Drescher. Futura was published
slightly earlier, in 1927, and various sources state that
Renner directly influenced Drescher as both frequently ex-
changed ideas.

The two typefaces almost seem to be purely designed from
regular, geometric shapes. However, when measuring details
in both designs, neither the shapes nor the stroke thicknesses
are entirely consistent. The type designers carefully compen-
sated the contours optically to create the illusion of flawlessly
machine-made forms.
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Phototype version of Super-Grotesk
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Super

Die Beliebtheit der serifenlosen
Schriften mit konstruktivem
Charakter erreichte Ende der
zwanziger Jahre unseres Jahr-
hunderts einen Héhepunkt.
Der erste Weltkrieg und die In-
flation hatten die geistigen und
materiellen Fundamente dieser
Generation zerstort. Nach Jah-
ren des Niedergangs und der
Verunsicherung begann ein
Suchen nach neuen WertmaRg-
staben. In der Kunst entstand
die Richtung der »Neuen Sach-
lichkeit« und die Bauhaus-
bewegung als Ausdruck der
Riickbesinnung auf einfache
und klare Formen.. Diese Ent-
wicklung blieb nicht ohne Aus-
wirkung auf die Schriftgestal-
tung. Die bis heute anhaltende
Beliebtheit der konstruktiv
betonten Schriften zeigt, daR
es sich dabei um keine kurz-
lebige Modeerscheinung
handelte.

Als bekannteste Vertreter ent-
standen in Deutschland die
Futura von Paul Renner und
die Super von Prof. Drescher.
Professor Arno Drescher wurde
1882 in Auerbach (Vogtland) ge-
boren, studierte an der Aka-
demie fur Kunstgewerbe in
Dresden und wirkte spater als
Dozent und Rektor an der Staat-
lichen Akademie fiir graphische
Kunste und Buchgewerbe in
Leipzig.

Die Super wahrt die klassischen
Proportionen der Buchstaben
und verbindet diese mit kon-
struktiv wirkenden Formen

Super zart

14

Super mager
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Phototype version of Super-Grotesk
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In 1987 type designer Karl-Heinz Lange (1929-2010)
adapted Super-Grotesk to phototypesetting. When compar-
ing this version with the prints by lead-type, | noticed, that
Lange took some liberties in his design decisions. The most
obvious alteration is the higher x-height for improved legibili-
ty and the more evenly distributed proportions of the capitals.
He added old-style figures and emphasized the geometric
nature of the typeface by omitting the hook of the /t and
rounding the counter-shapes, for instance.

In 1999 type designer Svend Smital (¥*1967) adapted Su-
per-Grotesk to digital type-setting and added further weights
as well as some remodelings. Fontshop published this version
as FF Super Grotesk. In the same year, Bitstream released
another revival, Drescher Grotesk, designed by Nicolai Go-
goll, which was awarded the Kurt Christians Prize.



Drescher Grotesk BT Std Light

Drescher Grotesk BT Std Light

Drescher Grotesk BT Std Book

Drescher Grotesk BT Std Book

Drescher Grotesk BT Std Roman

Drescher Grotesk BT Std Roman

Drescher Grotesk BT Std Semi Bold

Drescher Grotesk BT Std Semi Bold

Drescher Grotesk BT Std Demi

Drescher Grotesk BT Std Demi

Drescher Grotesk BT Std Bold

Drescher Grotesk BT Std Bold

Drescher Grotesk BT Std Small
Sizes

Drescher Grotesk BT Std Small Sizes

FF Super Grotesk Pro Regular

FF Super Grotesk Pro Regular

FF Super Grotesk Pro Medium

FF Super Grotesk Pro Medium

FF Super Grotesk Pro Bold

FF Super Grotesk Pro Bold

FF Super Grotesk Pro Condensed
Regular

FF Super Grotesk Pro Condensed Regular

FF Super Grotesk Pro Condensed
Medium

FF Super Grotesk Pro Condensed Medium

FF Super Grotesk Pro Condensed
Bold

FF Super Grotesk Pro Condensed Bold

FF Super Grotesk Std Regular

FF Super Grotesk Std Regular

FF Super Grotesk Std Medium

FF Super Grotesk Std Medium

FF Super Grotesk Std Bold

FF Super Grotesk Std Bold

FF Super Grotesk Std Condensed
Regular

FF Super Grotesk Std Condensed Regular

FF Super Grotesk Std Condensed
Medium

FF Super Grotesk Std Condensed Medium

FF Super Grotesk Std Condensed
Bold

FF Super Grotesk Std Condensed Bold



Schriftguss Ag

As previously mentioned, Super-Grotesk was firstly issued

by Schriftguss AG in Dresden. Schriftguss AG was originally
founded in 1892 under the name Briider Butter and taken
over by the type caring firm of Otto Ludwig Bechert (1889).
The company merged in 1922 to Schriftguss A.-G. vorm
Briider Butter. In an article published on the website
Alphabettes.org (published: January 2016), type designer
Indra Kupferschmid (¥1973) considers this foundry to be one
of the more exciting European ones of the 1920s. During this
period, the main centers of German printing were located in
Frankfurt, Offenbach, and Leipzig. Kupferschmid suggests
that the off-center location in Dresden might have enabled
the foundry to create more independent work, which they
would show more daringly. During the 1920s, German found-
ries merged, expanded, and exported at increasing speed.
The immerging industrial economy demanded more and more
advertisement material.

The turning point occurred after World War II. When
Germany separated in East and West, the entire type industry
required restructuring. Two-thirds of the foundries went out of
business. After the war, there was a shortage of raw materi-
al needed for type-setting. Therefore many providers of the
type-setting components produced them from left-over metal.

In Eastern Germany, multiple foundries were merged in
1948 by the government of the German Democratic Republic
(GDR) into one single company named VEB Typoart, locat-
ed in Dresden. VEB Typoart joined parts of the catalogs of
the different foundries, such as the one of Schriftguss. The
company was lead by graphic designer Herbert Thannhaeus-
er (1898-1963) and later by typographer and designer Albert
Kapr (1918-1995).
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Examples of New Objectivity



1. Photograph of Schriftguss A.-G.

2. Specimen Briider Butter

SCHRIFTGUSS A-G. VORM. BRUDER BUTTER, DRESDEN (ALEMANIA) -

n v Fibrica

Edificio de la Administracio

The directors of VEB Typoart planned to develop a
type-program which would offer the most relevant and want-
ed types “a Renaissance roman for literature, like Gara-
mond, a classical, like Bodoni or Didot, then a slab-serif, for
example, Clarendon. There had to be something from each
major style. Naturally also sans-serif, in different styles, like
Helvetica and Futura. The VOB Zentrag (Vereinigung organ-
isationseigener Betriebe — Zentrale Druckerei-, Einkaufs- und
Revisionsgesellschaft m.b.H.) would even request imitations
of specific western-made typefaces they couldn’t afford to
license.” (http://ministryoftype.co.uk/words/article/veb-
typoart)

In 1989 VEB Typoart was privatized and went bankrupt
in 1995. The end of the type foundry is a prime example of
the fate of many Eastern German companies after the re-
unification in 1991. Many of the GDR businesses were not
as technically advanced as their Western competitors since
their directors concentrated less on the capitalist model of
economic growth and more on craftsmanship. Even now,
many designers consider former GDR designs “inventive” and
“cutting-edge.”

Up until today, the copyright status of the typefaces of VEB
Typoart remains uncertain, and not all of them have been
digitally reissued.
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Gravira

Dez Fanfiaheplan

Kurier
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Romono

Monte Christo

Gladiator

LEMAGASIN DU MEUBLE

Luxor

Sandwerksbudy

Hermann-Gotisch

Kinstliche Hohensonne
Natirliche Schonheit wird leicht erreicht durch
Bestrahlung. Kiinstliche Hshensonne hat unge-
fahr dieWirkung wie einTag in Sonne und Luft.

3 Serien Thannhaeuser-Schrift

Die Qualitéts-Steigerung

Auf allen Gebi unseres Wirtschaftsleb
zeigt sich nun die Verbesserung der Qualitét.
DieLebenslage der Bevdlkerung verbessert sich

11 Serien Super-Grotesk

Vom Motorsport in Sadhsen

Grof ist die Zahl der Werkiétigen, die sich in
unserem Lande fiir Motorsport interessieren.
Beliebt ist das Motorradrennen in Hohnstein.

& Serien Rhythmus

Danske Farvefabrikker

Meget let Cigar, men med en krydret, fyldig
Smag, som har gjort den meget populzer.
Let og behagelig og rullst med den storste

10 Serien Grotesk

Matériel pour le découpage

Filets a tracer, & refouler, repousseurs, I'emportepiéces ainsi
que tout le matériel pour la fabrication des boites pliantes.
Livrable en toutes formes et exécutions pour la fabrication de

4 Serien Grotesk

Von alter und neuer Graphik

Das Interesse fiir die graphischen Kunsttechniken und
die modernen Reproduktionsverfahren ist enorm groB.
Viels erfahren erstmalig etwas in einem Kunstmuseum.

3 Serien Steinschrilt

Die koreanische Halbinsel

Im Norden grenzt die Volksrepublik Korea
an die Sowjetunion und an die Volksrepublik
China. Zwei grohe Nachbarvélker als Freunde

8 Serien Technotyp

VON»VEB TYPOART« DRESDEN N 6

Advertisement material of
Schriftguss A.-G. and VEB Typoart

AUSSTELLUNG

YOM BRACHLAND BIS ZUR GARTENANLAGE
1M KULTURPARK LEIPZIG - MARKKLEEBERG

Ganz breite zerte Koralle Versalian

PRODUKTION

HERSTELLERFIRMEN
SIEHE VERZEICHNIS

Gonz breite Korallo-Versalian

PAPERHANGING

A PRACTICAL MANUEL FOR
THE USE OF INSTRUCTORS

Zorte Mimoia

HELDDER ARBEIT

DIE AKTIVISTEN BEWEGUNG
VERDIENTER EISENBAHNER

Mimosa-Kursiv

MARQUE DEPOSEE
POUR LES COTONS IMPRIMES
GO0T- QUALITE - CREATIONS

Holbfatte Mimoso

RADIOPROGRAMM
DRESDNER PHILHARMONIE
KONZERT 1M GROSSEN HAUR

Morko

VEBTYPOART
DRESDEN

NIMM

Ncch dem heutigen Stende der Wissenschaft ist Odol des
vorziglichste Mittel zur Pilege der Zohne und des Mundes.
Es beseitigt jeden ublen Mundgeruch und erzeugt einen ceinen
und frischduitenden Atem. Der Verbrouch an Odol ist ein un-

teiglicher MaBstab fur die ku'turelle Entwidklung eines Volkes.

_. SUPER-

Professor A. Drescher

 GROTESK

SUPER
SUPER
SUPER

Schriftguss A.-G.
vorm. Briider Butter, Dresden

SchriftgieBerei und Messinglinien-Fabrik
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Dustjacket of a VEB Typoart catalog M O D E N S

(1989), depicting their typefaces
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Delikatessen, Weine und Cigarren

Grésstes Lager in Kolonial-Waren und Delikatessen,
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During the project, | collected many ex-
amples of different sans-serif typefaces
of the 19th and 20th century, to observe
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THE TYPE OF TODAY
AND TOMORROW

FUTURA

LIGHT-BOOK-OBLIQUE LIGHT-MEDIUM
OBLIQUE MEDIUM-DEMIBOLD -BOLD
OBLIQUE BOLD - MEDIUM CONDENSED

BOLD CONDENSED-AND DISPLAY

THE BAUER TYPE FOUNDRY

235 EAST 45TH STREET - NEW YORK * VANDERBILT 6-1263

Dekora

Type-foundries have been selling ornaments alongside their
typefaces for centuries. In the early days of printing, in the
Renaissance, punchcutters mainly cut flower- and plant-
inspired designs.

Punchcutters and printers developed the technology of
letterpress printing for over 500 centuries, which led to more
intricate designs both in letters and ornaments. By creating
more elaborate, high-contrast designs, type-foundries, and
printers showed off their craft and the qualities of their ma-
chines and paper.

Alongside Super-Grotesk, the Gebrider Butter published
a set of 46 geometric shapes organized in four series called
Dekora Schmuck. The printers could assemble different
letterforms, images, or borders from this modular system.
They particularly fancied modular type systems because they
allowed for customizable and cheap solutions for advertise-
ments. Printers themselves could create scalable structures
using contrasting colors and shading effects. They could even
reuse the shapes for different clients and did not depend
on the punchcutters. Different foundries published modified
variants of modular systems such as the NEPO-system, the
Futura Schmuck, and the Alpha Blox.



E S £

S

S

iy =i

e =

CHARACTERS IN COMPLETE FONTS (24 PT. SHOWN):

Linean a1 S 2 E 2
ey gEE W BB % [
S 5 ]
10 10 10 10 0 10
6 6 6 ] 6 6 6
4 4 4 4 4 4 4
y X

Fawe W, 1. T, A

12 pt. 10
QUANTITY
24pt. 44
IN FONT % 36 pt

401

10
6

4 8

Alpha Blox and Futura Schmuck

4

30
24

L]
4

6
24

4

4

120
56

4

4

I : I 4
10 18
6 12
16 8 0 4 8
1 ‘ .. ﬂ l .
4 L]
10 10 10 10 10 60

V.

X 1902

Nay

O
S\

TYPO-ELEMENTE D.STEMPEL AG ' FRANKFURT AM MAIN

°

6357 6572 6378

&
o

Y20((0Fh

6366 6383

6384
6361
6361
6368
6380

6362 6369

8363 6370 4381

A AL
20¢(®

6377 6386

HéeV V)N

6364 6371

9

\

prt

N



PROCESS

DIE VERSALIEN-SCHRIFT P messiNg-schmucx ’
CAPITOL < - “ﬂ (i
nnnnnnnnnnnnnnnnnnnnnnnnnnn EEFEKTEN ALLE INRE DRUCKSACHENI =

scho IF
Buch! 1
GARDINEN
4 l NEUHEITEN
N\ HONSTH
b~ BONN, AM MARCT
M‘Dr LHPTIG

‘L REFLEX
y [[E 3

— =
oot I =

RICUETTEE .

PM. ERUDER BUTTER







Choosing Material

As mentioned in the foreword, | formed a precise idea of what
| aspired to revive before the course started: A sans-serif
design printed in decent quality and originating in Eastern
Germany. At first, | struggled to find books, meeting those re-
quirements. | wandered over book markets in the Netherlands
and visited bookstores in several countries but encountered
mainly serif designs. Most sans-serif examples | could find
were photo-typeset or poorly printed. | did acquire a beau-
tiful sample of Gill Infant. However, | did not want to choose
material | found ethically questionable due to the designer’s
problematic biography.

In the end, | discovered the perfect source in my bookshelf:
a monograph on the sculptor Constantin Lucaci, printed
in Romania. The designer chose a geometric sans-serif in
various sizes ranging between approximately ten and twelve
points. As the texts appear in multiple languages, the book
contains a lot of different accents, numbers, and punctuation.
The typographer even highlighted some words in a bolder
weight.

Intuitively, | enjoyed the soft and lively character of the
text and the clear readability due to the moderately wide let-
ter-spacing. The only disadvantage of the sample was that it
was justified awkwardly, and the word spaces are significantly
uneven.

To deduct the name of the typeface, | searched on the
website Fonts in Use for Eastern European printing. | discov-
ered that my sample is printed in Super-Grotesk and decided
that the typeface meets all my requirements.



DATE BIOGRAFICE

CONSTANTIN LUCACI s-a ndscut
la 7 iulie 1923, la Bocsa-Banat.

Urmeaza Academia libera de arta
din Bucuresti intre anii 1945—1948,
apoi Institutul de arte plastice din
Bucuresti, pe care il absolveste in
1953. In 1963 urmeaza cursurile de
specializare la Accademia Di Belle
arti ,,Pietro Vannucci“ din Perugia-
ltalia.

Incepind din 1948 participd cu
regularitate la expozitiile anuale si
bienale de artd.

Lucrdrile sale au figurat la expo-
zitii de artd romdneascd organizate
la Helsinki (1953), Praga (1953),
Venetia (1954), Moscova (1958), Bu-
dapesta (1959), Belgrad, Damasc,
Cairo, Alexandria, Berlin (1975),
Moscova (1975) etc.

In 1964 deschide o expozitie per-
sonald la Moscova, iar in 1967 par-

ticipd la expozitia internationald de
sculpturd de la Anvers. :
Expozitie personald la Bucuresti
— Sala Dalles 1974.
Expozitie personald
Constanta 1975.
Bienala de la Venetia 1976.
Lucrari importante la Copenhaga,
,,Casa Sanatatii mondiale”, Anvers,
. Fucina degli angeli” la Venetia si
la banca americand ,,Hannover
Trust” Bucuresti.
in ultima perioadd, realizeaza lu-
crari de artd monumentald dintre
care mai importante sint : Dialogul
undelor, otel inoxidabil, la Studioul
de televiziune din Bucuresti, Fintina
cinetica din orasul Constanta, Sta-
tuia Luchian din parcul Herdstrdu,
Bucuresti, Monumentul din Orasul
Victoria ; alte lucrdri care decoreaza
parcurile din Bucuresti, Cluj-Napoca,
Suceava, lasi.
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First tryouts

From previous experience, | remembered that throughout

the development of a revival, the eye becomes increasingly
acquainted with the material. Hence, the judgment of the
shapes transforms over time. | wanted to preserve my intuitive
vision of the print. Herefore, | selected a word that | scaled,
printed, and hand-traced. In the next step, | roughly digitized
the letters and interpreted some details. That helped me to
gather some first ideas and impressions. Seeing the sketch
at the end of the project, | recognize many differences in the
outcome. | did not yet include ink-traps in this version and
opted for different counter-forms.

Nevertheless, | see some of the final ideas already present
in these few shapes. For instance, | then added a slight flar-
ing of the stems. For me, it was beneficial to produce an early
tryout, as it now allows me to reflect on the progression of my
abilities and ideas.
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Observations

| prefer softer and irregular sans-serif typefaces, which made
me very attracted to the collected prints. My background as a
graphic designer partly influenced my choice of the material,
as | wished to work on something | would use myself. Ob-
serving the prints, | noticed that many vertical stroke endings
vary, that the x-height is rather large and that the stems
seem slightly concave. | furthermore noticed that sometimes
small ink-traps occur where curves or diagonals meet the
stems in letters such as /k, /b, /d, /p, /q, /a, /'m, /n, /u, /v,
/y, /w and /v. These details would not always be visible and
might have to be very much influenced by the spreading of
the ink on the rough paper. Furthermore, | noticed that the
ascenders end at the same height as capital letters and
numbers.
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Bigger Size: ca 12 pt

Smaller Size: ca 12 pt

x-height: 500pt Ascender/Figures /Caps without margin: 770pt

i-dot: 700pt

- Descender with margin:
1700pt

Ascender with margin: 800pt stem-width lowercase: 80pt

stem-width Caps/ Figures &
smaller size lowercase: 90pt

Descender with margin: 200pt

Comparing two different sizes



Measuring

To clarify some of my initial observations, | took several mea-
surements of the material. Firstly, | explored the concavity of
the stems by finding the thinnest and thickest values of the
stems and calculating an average. | was somewhat surprised
by the big difference in the numbers. Furthermore, | mea-
sured the angles of all stroke endings and noticed quite some
irregularities.

To set up my font file, | determined the height of ascend-
ers, descenders, uppercase, numbers, and x-height as well
as the overshoot. For this, | created a document in Adobe
lllustrator and drew a frame of 1000 points. By scaling up a
line of text from the original photographs in this rectangle, |
could draw lines for the values | wanted to check and derive
the numbers directly.
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Comparison of different sources

During the process, | gathered further examples of Su-
per-Grotesk from specimens found in the Museum Meer-
manno in The Hague, the Klingspor Museum in Offenbach,
and the Deutsche Nationalbibliothek in Leipzig (generously
documented for me by Reymund Schréder) and the personal
collections of Jan Middendorp and Té&nia Raposo.

The different materials came both from metal-type and
photo-type specimens of VEB Typoart. To compare the sourc-
es, | created a document where | placed all variations of
lowercase letters found across the different sources next to
each other and marked the differences. That was a particu-
larly helpful exercise, as it showed me that the sources varied
very much in their details. When one letter was hard to define
(mostly due to the poor printing quality), | could consult the
technical solutions of other versions.



Initial source VEB Typoart specimen Specimen Phototype version, Initial source VEB Typoart specimen Specimen Phototype version,
material Museum Meermanno Klingspoor-Collection 1989 material Museum Meermanno Klingspoor-Collection 1989



Observing other revivals

Observing other revivals can be misleading if one is opting
for a revival true to an original historical source, as others
design those revivals with their intentions and ideas.

In my case, | took some time to observe the other revivals
before starting with my digitization. | wanted to be aware
of the published versions, to make my variant different from
those.

For this, | mainly studied FF Super Grotesk by Svend Smi-
tal. The typeface has six weights in regular and condensed
and is well extended with a full range of figures set options
and symbols. Smital drew it adequately and remained mostly
faithful to the original material.

However, there are some ideas | noticed that | aspired to
take in another direction. Smital seemed to have understood
Super-Grotesk as a clean geometric typeface with straight
stems and only very subtle optimizations. There are no ink-
traps, and the bowls of the rounded lowercase letters enter
the stems in a smooth curve. The x-height is rather small
in comparison to the printed material | obtained. FF Super
Grotesk seems to be quite close to the photo-type version |
collected.

The other digital version | used for comparison, Drescher
Grotesk BT, consists of seven roman weights, including a
version for small sizes. Both revivals are clean, geometric
sans-serif designs. All stems are straight and curves of letters
such as /f and /t end with a clear vertical cut. A significant
difference between both versions is that the curves in
Drescher Grotesk end straight in the stem, just as observed in
the material printed with lead-types.

When seeing the high quality of both of these existing
versions, | understood that it is even more vital for me to pro-
duce another take on Super-Grotesk. | intentionally wanted
to go away from the very predictable, clean feeling and make
the letters more lively by adding flaring and optical compen-
sations to give a quirky twist to the construction.
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FF Super
Grotesk

Drescher
Grotesk BT

my final
version

Digitization Process

Part of the assignment was to produce a replica of one
selected page of sample text and experiment with different
settings in Adobe Photoshop to edit the photos and see the
printed result. It helped me to define the grey value of the
text-image and, therefore, the stroke thickness of the type-
face. At that stage of the process, | had not yet found my
source material and ended up doing the exercise twice on
two different books.

| did not intend this project for commercial usage but
instead focused on experimentation and research. It was,
therefore, particularly important for me to switch up my
process from previous revivals and try out a new digitization
method. Previously, | experimented with Glyphcollector by
programmer Gdabor Kerekes to create averages from multiple
instances of one letter and digitizing them faithfully (with
many points) first in Adobe Illustrator and later in a Glyphs
and Robofont. Then | would space them by replicating the
original spacing. Only after the spacing was sufficiently work-
ing, | would start the interpretation process.

This process, suggested by Paul, is useful as it prevents
you from falling into the trap of interpreting too early.

However, this time | changed up the process by choosing
one well-printed example of each letter, tracing each in Ado-
be lllustrator, and then moving each separately to Glyphs.
| placed that rough version in the background and retraced
it by already adding extreme points to the bezier-curves.
Simultaneously, | spaced all the letters roughly. An advan-
tage of this method was that it speeded up the process and
led to faster results. It was particularly interesting to work
on the spacing immediately and to understand spacing and
designing as one intertwined process. However, this method
made it slightly more challenging to replicate the original
print faithfully as some of the instances of each letter varied
significantly due to differences in printing quality.
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Greyscale < Bitmap < 50% Threshold < Output 1200px/ inch

Greyscale < Levels 50,1,220 < 50% Threshold < Output 1200px/ inch

Greyscale < Threshold 128
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Greyscale < Threshold 110
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Different interpretations

The most fun, unexpected phase of the project was to ex-
periment with the details and construction of the typeface.
For this, | chose a small character-set of lowercase letters
and applied different rules and ideas to them. Doing this in

a constrained context for three to four weeks allowed me to
research how details such as ink-traps, concave, or straight
stems, stroke endings, and tracking influence the image of a
typeface. It is especially useful to limit these experiments to
just a few letters with different constructions, to work fast and
spontaneously. By using Word-O-Mat, an application written
by type designer Nina Stdssinger, | created different words
and paragraphs of texts containing just these letters. Then |
checked the impact of my decisions across different sizes in
test printing. Sometimes | was surprised how little a particular
detail that | spend much time on would affect the text image
in smaller sizes.



einzelne eiserne rasen inspirieren pissen panzern erzielen rein ans lass rennen spezielles seines papieren
einzelner einlassen sparen erlernen innen einer lernen pellen niesen reiner piepen ernenne eilen lila
seien nennen innern spazieren real paaren einsperren anpassen er scannen erlassen prinzipiell reinlassen
sperren seinen leise allen zerrissen piepsen essen irren rasieren nass nein speziell ersparen parallel
13 planen ernennen inneren preisen nie erinner leer realisieren erpressen eine inspizieren reisen sie alle
einzelne eiserne rasen inspirieren pissen panzern erzielen rein ans lass rennen spezielles seines papieren
einzelner einlassen sparen erlernen innen einer lernen pellen niesen reiner piepen ernenne eilen lila
seien nennen innern spazieren real paaren einsperren anpassen er scannen erlassen prinzipiell reinlassen
sperren seinen leise allen zerrissen piepsen essen irren rasieren nass nein speziell ersparen parallel
14 planen ernennen inneren preisen nie erinner leer realisieren erpressen eine inspizieren reisen sie alle
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einzelner einlassen sparen erlernen innen einer lernen pellen niesen reiner piepen ernenne eilen lila
seien nennen innern spazieren real paaren einsperren anpassen er scannen erlassen prinzipiell reinlassen
21 sperren seinen leise allen zerrissen piepsen essen irren rasieren nass nein speziell ersparen parallel
planen ernennen inneren preisen nie erinner leer realisieren erpressen eine inspizieren reisen sie alle
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einzelne eiserne rasen inspirieren pissen panzern erzielen rein ans lass rennen spezielles seines papieren
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lila seien nennen innern spazieren real paaren einsperren anpassen er scannen erlassen prinzipiell
reinlassen sperren seinen leise allen zerrissen piepsen essen irren rasieren nass nein speziell ersparen
final parallel planen ernennen inneren preisen nie erinner leer realisieren erpressen eine inspizieren reisen
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Defining Extremes

After some experimentation, | chose to interpret the extremes
of my typeface by making one very straight, clean, and con-
structed version and one very irregular and concave version
with large ink-traps and lots of flaring of stroke endings. Ad-
ditionally, | executed some tryouts for heavier weights; how-
ever, due to the limited time of the project, | did not pursue
them much further.

| concluded that | wanted to make some details subtle to
disappear in small sizes, but expressive enough for my type-
face to be attractive for larger applications such as book
covers or posters.
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einzelne eiserne rasen inspirieren pissen panzern
erzielen rein ans lass rennen spezielles seines
papieren einzelner einlassen sparen erlernen
innen einer lernen pellen niesen reiner piepen
ernenne eilen lila seien nennen innern spazieren
real paaren einsperren anpassen er scannen
erlassen prinzipiell reinlassen sperren seinen leise
allen zerrissen piepsen essen irren rasieren nass
nein speziell ersparen parallel planen ernennen
inneren preisen nie erinner leer realisieren er-
pressen eine inspizieren reisen sie alle inneres 4

einzelne eiserne rasen inspirieren pissen panzern
erzielen rein ans lass rennen spezielles seines pa-
pieren einzelner einlassen sparen erlernen innen
einer lernen pellen niesen reiner piepen ernenne
eilen lila seien nennen innern spazieren real
paaren einsperren anpassen er scannen erlassen
prinzipiell reinlassen sperren seinen leise allen
zerrissen piepsen essen irren rasieren nass nein
speziell ersparen parallel planen ernennen inneren
preisen nie erinner leer realisieren erpressen eine
inspizieren reisen sie alle inneres final
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einer lernen pellen niesen reiner piepen ernenne
eilen lila seien nennen innern spazieren real paaren
einsperren anpassen er scannen erlassen prinzip-
iell reinlassen sperren seinen leise allen zerrissen
piepsen essen irren rasieren nass nein speziell
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nein speziell ersparen parallel planen ernennen
inneren preisen nie erinner leer realisieren er-
pressen eine inspizieren reisen sie alle inneres
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Spacing, Tracking, and Kerning

At first, | directly translated the spacing of the original print
to my typeface by starting with letters that have the same
side-bearings. By finding two /0’s or two /I's next to each
other, the white-space can be measured and then divided

by half. When these values are defined, different combina-
tions with those letters can be measured. During most of this
process, | worked with complete words from the original book
and had them in the background of my glyph in the font-ed-
itor. At the same time, | kept a table where | would fill in the
values to save for later.

When overlaying my text on the text of the original materi-
al, my spacing was very close. However, optically, the type-
face could be better spaced, which is why | worked with the
test sheets provided by Paul. Nevertheless, it was useful to do
the first step, as | spaced the typeface wider than | probably
would have, remaining faithful to the original. A wider spac-
ing can lead to better legibility in small sizes. Furthermore, |
did some experimentation with changing the tracking in Ado-
be Indesign to see the impact on the grey-value of the text.
As with most typefaces, the broader tracking works better for
smaller sizes. Finally, | chose to space my font for text-sizes
(8-14pt) and would track it tighter if | would use it for larger
display applications.

At the very end of the process, | produced some basic
kerning, to finalize the project.
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Punctuation

In all my sources, | found proper documentation of all the
punctuation marks and their spacing. There were a few
particularities | would like to highlight. The period-sign, for
instance, often relates to the design of the dot of the /i. |
chose to make the dot of the /i in the shape of an isosceles
trapezoid with the longer side on top. Therefore, | had to
change the design to a square for the dot. The comma was
designed in a (for me) unexpected manner, as | had not seen
this construction before. Nevertheless, | decided to transfer it
to my design. Another detail of Super-Grotesk | particularly
fancied was the angled braces and brackets, which | chose to
keep. For both guillemots and horizontal dashes, | included

a separate set for the uppercase, which varies in height only.
In my original book, | found a thin version of the em-dash but
did not encounter it in any specimens and therefore omitted it.

Numbers

My source provided me with tabular figures. They are de-
signed at the same height as the uppercase and became the
first set of numbers | created. Unfortunately, | could only find
non-lining figures in the specimens for phototypesetting, as
Drescher did not design them for lead-type. | still designed
them based on those examples but matched the tabular lin-
ing figures and the weight of the lowercase letters.

Symbols

Most symbols were already present on my specimen sheets
or in my original book. However, | did, of course, not have a
/€ sign, as my typeface pre-dates their inventions. Both were
designed from scratch, matching the rest of the font. For

the /$ sign, | took the liberty to use only one bar instead of
two since two bars made the design look fuzzy and the letter
heavier than the rest.
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Phototypesetting version, 1989

my source material




Diacritics

Super-Grotesk was primarily published for an Eastern Eu-
ropean market and therefore includes a large number of
diacritics. | found one page where they were all listed, which
became particularly useful. | designed a set of upper-case
diacritics and composed the letters from components. There
where some characters which had to be designed additional-
ly, such as the German capital /B for which | tried out differ-
ent constructions.

Another beautiful detail | found were the different options
of uppercase dieresis for /U, /O and /A. These seemed to be
directly drawn for a german audience and work mostly well
in large sizes. As | believe it is essential to keep some of the
spirit of the original design in a revival, so | kept those.

Cyrillic

In December, our class received a Cyrillic workshop with type
designer llya Ruderman. As | was already relatively satisfied
with my uppercase letters and wanted to take this week to
explore the shapes even further, | chose my Super-Grotesk
revival to extend it to Cyrillic. This week was beneficial, as
llya had a fresh look on my typeface, and before starting with
Cyrillic, he made me reconsider some of my design decisions.
For instance, he told me to standardize the width of the
horizontal strokes and to decrease the flaring. It was a valu-
able experience to test my design decisions on shapes | had
never drawn before and for which | did not have any original
material. llya emphasized multiple times how important it is
to work precisely and subtly on my typeface and how mov-
ing some points by only two or three units can have quite a
significant impact. We also discussed optical compensations,
and | enlarged the overshoot of my letters and spent some
extra time on diagonal strokes. In the end, the workshop was
influential on the process as it made me reconsider my lower-
and uppercase once more and led me to a final direction.
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Unsere Matrizen

und Handsatzschriften
sind lieferbar

mit Akzenten

sowie Zeichen

fiir folgende
Fremdsprachen:

ALBANISCH
DANISCH
ENGLISCH
FINNISCH
FRANZOSISCH
HOLLANDISCH
ISLANDISCH
ITALIENISCH
JUGOSLAWISCH
NORWEGISCH
POLNISCH
PORTUGIESISCH
RUMANISCH
SCHWEDISCH
SORBISCH
SPANISCH
TSCHECHISCH
TURKISCH
UNGARISCH

Liberta, Magna, Primus
und Super sind mit
Akzenten versehen fiir
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Bold weight

To round up this project, | expanded the typeface with a bold
weight. As a basis for this design, | used samples found in

an early specimen of Schriftguss A.-G. and added weight to
the regular. This version is rather quickly designed and would
need further work to be complete. When adding weight, |
noticed that the concavity of the stems becomes much more
prominent; | assume this occurs due to the closing of the
counters.

Furthermore, | observed the inconsistencies of propor-
tions in the capital letters of the source material. The /Y, for
instance, appears much narrower in proportion to the /W in
comparison to the regular weight. For now, | adhered to the
source but could imagine that it would improve the typeface
if  would re-work the proportions to a more regular outcome.
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Dekoration der Schaufenster

Gute Reklame bringt Erfolg!

sylvia wagt quick den jux bei pforzheim
SYLVIA WAGT QUICK DEN JUX BEI PFORZHEIM

sylvia wagt quick den jux bei pforzheim
SYLVIA WAGT QUICK DEN JUX BEI PFORZHEIM




Dekora Ornaments

In the original specimens, | found samples of Dekora orna-
ments, which the foundry sold alongside the Super-Grotesk
styles. When working on my specimens, | thought it would be
a fun and exciting edition to digitize them and to use them as
decorative elements. When designing ornaments for digital
type-setting, the size and spacing are rather crucial. | ended
up drawing them to the x-height. However, | imagine that the
system might work better if drawn at cap-height. The Dekora
ornaments work in such a way that they can create almost
any pattern, consisting of a small square. The side-bearings,
therefore, have to be given the value of half the distance be-
tween two of these squares. When one types two ornaments
next to each other, the overall pattern remains regular.
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Coding

When looking through some original specimens of Su-
per-Grotesk, | came across the Super-Reflex and Super-Elek-
trik types. | adopted the idea of the inline decoration to write
a Drawbot script in coding class with Just van Rossum that
would manipulate my typeface. It can slice the letters by us-
ing different parameters such as angle, slicing-distance, and
slicing size and can generate animations and quick posters.
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Reflection

Overall I am pleased with the process and the result of this
course. | particularly enjoyed the weeks spent on experimen-
tation and the focus on details. It was fascinating to see how
significant the impact of specific choices can be and how only
small alterations can already change the whole text-image.
At first, it was entirely new for me to work on a sans-ser-

if design, and especially achieving an evenness across all
letters turned out to be quite challenging. My revival became
a typeface | would (after further corrections) use as a graphic
designer as | often find geometric sans-serifs too slick.

This project turned out to be very different from previous
revivals, as | took much more liberties and focused more on
my drawing and technical skills than on remaining faithful to
the original material. Overall, | enjoyed the research process
as well but would have wished for some extra time to travel to
further archives and see specimens directly. | could imagine
continuing my research in the future and would love to refine
and extend the character-set, as well as to include different
weights.
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