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the shared heritage of Dénma:rk and Green-

e Haaning holds an MFA from Gold-
iths, University of London and an MA

- from the Royal Danish Academy of Fine Arts,

Schools of Architecture. The exhibition

Half Hidden at Tromse Kunstforening is the
final presentation of the artistic research
project she has been conducting as a PhD
Candidate with the Academy of Arts, UiT
The Arctic University of Norway in collabora-
tion with Oslo National Academy of the Arts.

Haaning's olo show at Den Frie
Centre for Ci porary Artin Copenhagen
was awarded by the Danish Arts Founda-

tion. She was awarded by Anne Marie Tel-
manyi Foundation for her practise in Febru-
ary 2020. Haaning has exhibited extensively
at venues including Jing'an Sculpture Park,
Shanghai; The Jerwood Space, London;
Whitechapel Gallery, London; the Icelandic
Biennale Sequences VIl, CPH:DOX; Kurzfilm-
tage Winterhur, Nottingham Contemporary;
FACT, Liverpool; and CCA, Glasgow Inter-

national. She also participated i Jemood/
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