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Notes for performance

The 3 performers are positioned at a distance of at least 2 metres from each other. The performers all use their voices and all play a pitch pipe, 2 harmonicas and pre-recorded sine tones via
smartphones. Once the individual instruments are allocated to the performers, they should only be used by those performers. In the event of instruments having to be transferred between
performers, the instruments should be quarantined for a period of 72 hours.

Voices: untrained, preferably in the octave notated, but can be in another octave if necessary.
Pitch Pipes: use a Tombo P-13E chromatic pitch pipe, with a range of E4 to ES.

Harmonicas: use 10 hole diatonic harmonicas. Performer 1 plays harmonicas in G and A, performer 2 plays harmonicas in E and F#, performer 3 plays harmonicas in C and D.
The single pitches notated in each part are those which arise from either blowing or drawing on the hole indicated. So, for example, on a harmonica in C, a draw on hole 2 will produce the note G4.
But for untrained harmonica players, it's possible that their embouchure will result in some adjacent pitches also being activated. If this happens, it is to be embraced in this piece.

In the score, 1b denotes blow on hole 1, 2d denotes draw on hole 2, and so on.

Sine Tones: there are 10 pre-recorded tracks, which are operated from smartphones and played through bluetooth speakers, all placed close to the performers. Each smartphone has its own
bluetooth speaker. Performer 1 uses tracks 2, 5, 8 and 10, performer 2 uses tracks 1, 3, 6,9 and 10 and performer 3 uses tracks 1,4, 7 and 10.

The playback level for the sine tones should be just a tiny bit below the live sound. The place of performance will also be a factor here, for example, if the piece is performed outdoors. The sine tones
should be present and very audible but should never overwhelm the live sounds. The performers do not need to do any manual fading in or out; all fades are built in to the tracks, so the appropriate
level on smartphones and speakers needs to be agreed and set before the performance.

The sine tones are present continuously from just before letter B to the end of the piece. They go through various shifts, which are activated in 4 transition bars. A transition between chords takes
¢.10 seconds and is started in each transition bar by the performer who is not playing any sine tones at that point; for example, performer 1 at 4 bars after letter B. As soon as that performer starts to
activate their file, the next performer (number 2 in this example) must perform their action. Finally, the performer holding on to the previous sine tone chord turns off their file and becomes the non-
sine tone player until the next transition bar.

The shift between chords will depend on this succession of performer actions; it may not always be predictable but this is also to be embraced. Towards the end of each transition bar, the new chord
should sit for a good few seconds before the musicians play the next bars. In the final bar, when all 3 performers have the sine tones for the first time, the fade out is staggered.
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