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RELIEF (illusion)
Embossed figure






















PAREIDOLIA

Propencity too see
faces In things
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THE PARADIGM OF
L'EMPREINTE

Georges Didi-Huberman, La ressemblance par contact, Minuit (2008)



“L’empreinte émet
une hypothese
technique,

pour voir ce que
cela donne*

Georges Didi-Huberman,
La ressemblance par contact,
Minuit (2008)



THE PARADIGM OF
L'EMPREINTE

For Didi- Huberman, the
empreinte is heuristic:

- unpredictable and
unstable,

it can yield unexpected
results.




THE
PARADIGM OF
L’EMPREINTE

e as a cast or mould, it
simultaneously points towards
the past and to a future that is
yet to come.




THE PARADIGM OF
L'EMPREINTE

Pliny’s Natural History was
encyclopaedic and anthropological,
with the aesthetic notion of artes
being one form of expression
amongst many. Finally, in the fourth
paragraph of Book 35, Pliny speaks
of the imaginum pictura, which in
English is translated as ‘painting of
portraits’. Didi- Huberman argues that
this translation from the Latin

is misleading and the term is better
understood as the painting of the
wax moulds of the faces of deceased
family members, or ‘ancestors.

In paragraph six Pliny creates a

broader context:
- Chari Larsson




THE PARADIGM OF
L'EMPREINTE

The imago In the halls of our
ancestors it was otherwise;
portraits were the
objects displayed to be looked at,
not statues by foreign artists, nor
bronzes nor marbles, but wax
models of faces were set out each
on a separate side- board, to
furnish likenesses to be carried in
procession at a funeral in the clan,
and always when some member of
it passed away the entire company
of the house that existed was
Present.

- Chari Larsson




“Ancestors”



Marge

d’intermination; f> THE PARADIGM

Inconscient
technique L’EMPREINTE
(Simondon)
Bricolage
(Levi-
Strauss) survivance
technique
Expérience .. .
d’une relation expérimentation
ouverte
processus et
le sens gnoséologique d’une paradigme
apprehension du monde
: Le sens les deux
physique sens du
d’un protocol Toucher, la mot
experimental préhension; experience:
anthropologie
du contact

(Leroi-Gourhan)









“Family”



Francis Galton 1883

Composite
2

Portraiture

“Generic Images”



https://smarthistory.org/wp-content/uploads/2022/01/DP260787-scaled.jpeg

Francis Galton, Diagrams, “The Making of a Composite Portrait,” Nature, 18 (1878), pp. 97—100.


https://smarthistory.org/wp-content/uploads/2022/01/thejewishtype.jpeg
https://smarthistory.org/wp-content/uploads/2022/01/The-Making-of-a-Composite-Portrait-Francis-Galton-Composite-Portraits-Nature-18.png

“Generic Images”



https://smarthistory.org/wp-content/uploads/2022/01/DP260787-scaled.jpeg

“Generic Images”



https://smarthistory.org/wp-content/uploads/2022/01/DP260787-scaled.jpeg
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Kekkonen?












Youth / Old age?


















Death masks

Masques funéraires



THE PARADIGM OF
L’EMPREINTE

» Death masks / Masques funéraires

* La forme obtenu par 'empreinte tire la ressemblance
vers la mort

* Anachronisme sans style



















Death masks

Funerary mask Varna 5000-4500 BC and a golden mask from Myceneos 1500 BC
Images qouted in Didi-Huberman: La ressemblance par contact , p.58-59












PROTOSCOPES

2015

Looking Through the Glass,
and What | Found There



PROTOSCOPES.,,.

Looking Through the Glass,
And What | Found There

This little work is an experiment with lenses made from ice.

The installation consists of 54 slide viewers. Each viewer houses
a slide that shows a photographic portrait of the author holding a
piece ofice in front of her face.

The block of ice is ground to work as a lens. Seen through
different concave or convex ice lenses, the facial features hecome
twisted and distorted.

Protoscopes pays homage to the 17th century natural
philosophers, such as the Dutch lens maker Antoni van
Leeuwenhoek and the members of the ltalian Accademia del
Cimento (Academy of Experiment). During the cold winters of the
Little Ice Age, their practice based optical experiments led the way
towards a new experimental paradigm in natural sciences.
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