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Introduction

common substance. In view of this fact, it is readily understandable why,
when the justice of matrilineal inheritance starts to be questioned by those
whose economic interests are threaténed by its provisions, it becomes the
‘symbolic keystone’ of matriliny, as it did in Luapula (ibid.: 121). But the
defining feature of matriliny is not a single social practice meaningfully
informed by matrilineal ideology, but that ideology itself, i.e. the expressed
kinship and descent principles, the kin categories which are recognised, and
their accompanying norms and values. Analytically speaking, then, the
defining feature of matriliny is the assignment of individuals to culturally
recognised categories whose membership is defined by descent traced through
females (Aberle 1961: 656; Douglas 1969: 124). It must follow that any
explanation of the decline or demise of matriliny as such is adequate only
if it accounts satisfactorily for the weakening or disappearance of the notion
o 0f ,,m,wa,,tnhneal descent itself.
' The explanafr@a outlined above has been generally accepted to provi }
such an account; thiiqst it has been taken as accounting not only for ¥#f
change in the transmissi) of property threugh inheritance but also forfugd
general decline or demisé of matritiny-as™ total system. In other worgisfea
has been read asan exfsi' ation of the dxsaﬁpearancc of matrilineal idgs ]
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44 3 Creativity and Sociality

3.3 The Creative Self as Other

In Chap. 2, I presented a framework of distributed creativity that operates with
five key elements—actors, audiences, action, artefacts and affordances—and
focuses on their inter-relation. This framework was grounded in the idea of dif-
ference, for instance the fact that actors and audiences occupy different social
(even physical) positions. To understand this better consider a scenario in which
self and other are not differentiated from each other. In this situation there is no
possibility for diversity of action or opinion. Moreover, there would be no need to
apprec1ate creatlve outcomes since views would never diverge (the ‘ideal’ case for

b iscussed before) Creatlve actlon and its social distri-

"1 elf is soczal and this means that the difference in social
© 1 r_g@_,m,lmp above exists ‘within’ as well as coutside’ the

n onL’y specificifor. /g@fg batt mgrks )

. ltw ceé@ A/éee\i%ogoﬂ’ 1

ﬁ it remains located within certain soc1al poqmom Or Derspes
nore or less consciouslg aware of. Against proclaiming c" ‘:ieath of the
'urke 1992) by diqsipaging the mind into discourses aequlred from the
iena and reproduced byfthe person, the cultural approach considers the
otoed of tactical and re ational improvisation’ (Ingold and Hallam 2007,
¢ able to adopt certair: social discourses and recognise the position they
are speakmg from, the creative actor remains an agent capable of selecting,
combining or denying certain perspectives (e.g., artisans can comment on how
ethnographers see the craft without necessarily agreeing with their views). The
psychology of creativity would benefit from taking into account the acqmsmon
and transformation of social perspectives performed in creative acts.

The consequence of adopting a social mind view in creativity theory wouyld be ;
to recognise, together with Becker (2008, p. 200) that individuals ‘create their
world, at least in part, by anticipating how other people will respond, emotionally
and cognitively, to what they do’. The craft of egg decoration illustrates very well
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of expression, new art forms without set conventions and entrenched prac-
titioners also promised new opportunities for women. Despite revolution-
ary shifts in technology, there are continuities of person, themes, and
practices between the live and analog art in the earlier period of media
art and the digital interactivity of the 1990s to be discussed below." Both
second- and third-wave women in technology art have faced the difficul-
ties of pioneers and transgressors in ideological and practical domains de-
fined and controlled by men. Women encountering strong external
obstacles and constraints are also likely to have internalized resistances
and ambivalencies toward their own artistic means of production. Such
psychic distancing is advantageous, for these tricksters and thieves of cool
fire are more likely to produce metainteractive work that foregrounds the
contradictions and mystifications of interactivity itself, while devising:
ways to animate its liberating potential.

Whatever it may be in the larger socioeconomic and cultural sphere,
artists have chosen to inflect prosaic interactivity to their own expressive
ends. Metainteractive aesthetic strategies—Ilike poetry, with its rhythms,

assonances, and figures—does not merely transport us to another scene

or world but g experience.clgrged by semantic and formal values
of expression. s § is not jus#an (nsgumendor Merhaps irritating
interval betwe SEERLin & and cergh - (sin@vhe: an event that

o s

brings corporeg nes s, icrdllingly ubiquitous

itive 2&are
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filmgoer havg ai#avs & dnrerdred” with thed
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recordings, r&eEST

tended texts w ; ;2] cime. How-

display of symbols®—in real @
Inter-—from the Latin for &
function that connects separate w5 Unlike intra-, a prefix for con-

nections or links within the same entity, infer- joins what is other or
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Interactivity

reproductions of art works in movable fabric, magnetic or three dimensional com-
ponents” (2002: 8), as well as “computer technology involving animation or the
manipulation of images” (2002: 9).

Constructivism and interactivity

The fourth pedagogical style, constructivi
cally as the discovery model. This is not4 rprls‘g offen tha muvu
‘ comilable 1th a" idealist ez
However, if one looks to the notion of 5. tera@wt\ Jather gfan aﬂntev" fg, pe :
it 1s possible to discern attempts at g}?\elolvlg exylibitiory that take‘ “ons ucgivism 4
and interactivity as their premise. guch e/ubm S der 0y \\%t I' ave ,qallel “dia- §
logic interactivity” (Witcomb 2053). - y f
Dialogically interactive exhgBitions dnd # mal an ef( rr' 0 C(§gn€({ with t:
visitor by representing aspec-‘f visitlrs’ oy/n culg fral Wko fundxﬁnfusmg op‘
ended narratives. An éxamdfie is tige Eteghity @allery at e N: Jongl Museys
Australia. This gallery 1b1nesirad1 bnal 4 )ect ﬁsp s, tor{hjleen put—
ers, and video and oral bgftoriesdaccegfed t yough a phgie) toépro vide an , '
is mlted o cog Kider 4 )
history thlough evergtlay activitigg. TP e\eWay F
and made into the 48 mrﬁnar
Organized intggfofiaghiegfthat & Epresegh e
separation, mys} & l‘b’, lon mess thl'l] 'dev
exhibition ver : 3

) #n the use of pho-
tographs, a f fson narr "on, ; d ﬁe use offmultimedia consoles
to extend ¢ S -:..:*" is#ors to record their own
personz. SETY. @ircy cont t is Wtab"‘ df §
their ¢ w#hu " senylt& open

i3

a'ngs ynd t en ;z‘hem to r’cument those for others. The
gier, ighthat the :-“ tlon,;{)eclmes_thmg more thm the sum of indi-

immérsiq 3
however, but tzzo Lh greating a aesthetlc W here there is a space for poetic, affec—
tive responses. \/er} ft‘\ thfs is achieved through a highly aesthetic form of
exhibition-making. Exampled# are the Museum of the Holocaust in Washington
(Appelbaum 1995; Freed 1995) and the new South African Museum of Apartheid -

(Till 2003; see also chapter 29). Both of these museums use the full range of the cre- .

ative arts to construct a highly immersive, experiential environment. Unlike ‘the
Museum of Tolerance in Los Angeles, however, their aim is to produce a-dialogue.
Strikingly, the Museum of the Holocaust does this by explicitly resisting the temp-
tation to use emotive language.
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Goddess, as they were the children of the women who headed
the families and clans. And while this certainly gave women a
great deal of power, analggistrg-fresmqour present-day mother-
child relationship, j#Seems to have beenpower that was
more equated wfihrrespg Jove (\an with oppres-
sion, privileggfand &

Others, including soff ' } ged Eisler’s con-
clusions as too fws aat 0% Goddss-worshipping
societies were al§ p L \erlin Storfe maintains that
at least some gf t | only nfatrilineal, but as
well matr andfdependent posi-
tion. She o] bf the temple the
priestesses s &f the craftsmen,
the traders i efherds, poultry

keepers, fish puyiNg, selling, and
renting of landf 1\ !

Stone cites pvidenN\JEHL , ¥yofmen arr§nged to take
multiple love Ve V4 AR of tethple rituals,
thereby securfng 1ving thefpaternity of

1 the lifie of succes-
fatefstgries from the
A, 4 ifRussia also de-
#ter of armies.'®

#2 domination, Diodorus
northern Africa and
rsus. Among his ac-
fied arms and prac-
ildren were raised so
en became confused
ild. He reported on
eded neighboring

scribe the Goddess'\\xe L
Millennia after the -q
Siculus (Diodorus of Sicily)
the Near East forty-nine year
counts are reports of women ik
 ticed a form of communal mar)
‘communally that even the wo |
as-to who was the birth moth:
warrior women in Libya wh
countries.' »
Our concern here is not ’ are always
more peaceful and egalitarian than male-led Sgeetles, b&t merely to
note the evidence of the rich variety of the early human experience,
which included peaceful, egalitarian, highly accomplished societies of
substantial size in which women had strong leadership roles.

Wor-
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envy of femininity and/or maternity. Hanna Segat-describes the

process as follows:

For the litde girl, this firggoral turnjizgto the pem is a het-

erosexual move paving the way 10 the genjeal sithatjon and

the wish to Jcorpdrate the genis in kér vagina.

£

same time priributes O her hgtease Wy/in that,
at that stag of development, #f€ TN yiked with

incorporatiof and ideati

ficafiq }( g
the pems isfaccompartied . //yi \?' '

fr /a penis of her

54/ :

nis of his father as

For the licde boyt

‘
an alternatyve to h1 -'\ 43‘31? arily a move
homosexuah ¥ % same time this

ather’s I > " ‘ in his identification

with him and in that way sUslieegN)is heterosexuality. !
y ?

\)

n/

tions and countertrangfere ,f E, prSyg es the following:

towards passixe

incorporation of ht

Klein, who is more epAplf#fic egal in her own observa-

In this phase [i.e., the “feminine phase”] the boy has an oral-
sucking fixation on his fathers penis, just as the girl has. This
fixation is, I consider, the basis of true homosexuality in him.
This view would agree with what Freud has said in Leonardo
da Vinci and a Memory of his Childhood . . .

In the phantasy of the boy, his mother incorporates his
father’s penis, or rather, a number of them, inside herself;
side by side with his relations to his real father, or, to be more
precise, his father’s penis, he develops a relation in phantasy
to his father’s penis inside his mother’s body. . . . He wants to
take by force the penis which he imagines as being 7nside his
mother and to injure her in doing so. . .

This result of the boy’s development [i.e., heterosexual-
ity] depends essentially on the favourable course of his early
feminine phase. As I earlier emphasized it is a condition for
a firm establishment of the heterosexual position that the
boy should succeed in overcoming this phase. . . . The boy
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female spirit, goddess, or totemic ancestor. But it is not so. Not only is
the hero a male, perscfniﬁéa by the shaman, as are his helpers, also
symbolized through deeldedly phalhc attributes; but the very working
of the 1ncgn;atlon promotes the chnldbeanng woman'’s identification
with the, {nale h h“é?o in his seruggle w‘th the villain (a female deity who
has taken.possessnoﬁ”’ﬁf. ;he Mman s bo§y-and soul). And, more im-
portantly, t?be\e incantation®~ims at detacm"?he\hwoman S
identification or }'M:cgpuon of self f&gin her own body; I seeks to
se;,er'“f*é‘r iﬂens-ﬁea;wn.wibh a body wii€h she must come toh erceive
pﬂecnsely as a space, the territory in which the battle is waged.* The
hero swictary, then results in his recapturiag the wo )

ummpsded descent of the fetus along
effectﬁeness of symbols——the wpn!g@f
unconsciou$e=effeces: a"‘sphmng o’;?fe ale subj

—

into the two mythical positions of ‘
ary (spatially fixed object, persghified o stge"é} Here we can again
recognize a parallel with the gouble or sg#it identification which, film
theory has argued, cinema fers‘}jm.«‘female spectator: identification
with the look of the camera, aﬁprgbendgfl as temporal, active or in
movement, and identification with ghe imagke on the screen, perceived
-as spatially static, fixed, in frame. '*;,,
The extent to which such mythu.al positicy
agents works through the narrative, form can, hardly be overes-
timated. In a popular, illustrated medl(f%l text, for % ample the hu-
man reprodggwe cycle is described as {'the long jourtgy,” and the
pic proportiop} of m&smra;xs ¢tcount make it worth a brief
digressionpané ppe=g~hreamble mtrodu"l' g the
1 ., the difference betweeh man
and woman is bne,,ﬂy.-se&eut It “consists in their way of reactmg*as the
pltu;fﬁ;'y sends out its stimulating hormones to the blgsd during early
pubeny In him, balan;;e apd.constant readiness; in her, a conginuous
swing between preparanor and dests, "% Then the chkdpter en-

ntled “The Long low"ney begms on
¢ o
Travellmg over these two” pages [an enﬁrged color photo of sperm
cells under mlgr;;s.et)pe occupies the upper half of the pages] is an army
of sperm, swimming eagerfy in slraag’i\t ranks. The tails stream behind
and the heads show in the dnrect‘;nﬁv of movement as they swim through
the glassy, fluid cervical r’n,\sfﬁs on about the fourteenth day of the

ing of the discursive
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BALL OF FIRE

more information on this). However, we can create a convincing result using
the base software. Due to its motion effect, we're obviously going to use a par-
ticle system to generate the dynamics of the flame system; however, simply
emitting the partlcles from a single source and exerting a Wind Space Warp

matenal asswned that uses fog density based on object thlckness to drive the
brightness of the lame as it progresses through the animation. In the *Taking
it further” section, I've adapted this material even further, creating the fallof{
effect around the edges of the flames. Once you've finished this tutorial, feel -
free to have a look at this section and the accompanying Taken Further 3ds
Max scene file. | |
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learning, and communal fellowship in the quest for knowledge
that was simply divine. Nowadays our classrooms are more
likely to be composed of students who are fixated on the main
chance, the opportunity they see opening up in the future. Of
course these students are obsessed with grades and willing to

that most boosts their future chances of success.

As teachers we join them in this fixation ¢
when we work for promotion, tenure, goo
Academically, intellectually, much of the work
to engage in constant analytical processing. M
not our thinking is aimed in the direction of th &
future (especially as we work with ideas trying to ¢
inal thoughts that will set us apart from our peers
our careers). This mode of thinking can be incredibly 1.
but unless we can combine it w1th more passwe forms, wh
Richard Carson and Joseph g _“the free flowin
mode,” it can deaden oy ouch with tl
present. Carson and B nat BB s
solely in analytical thin® |
to ideas that is most valued in conventio gogy.
Explaining further they contend: “if you are actively thinking,
you are in processing mode; if you are passively thinking, you
are in the free flowing mode. When you are in the flow, it feels
as if you are not thinking at all. The thinking seems to happen
to you. Free-flowing mode thinking moves naturally, con-
stantly bringing you fresh, harmonious, thoughts. When you
are in the processing mode, however, the thinking is originat-
ing from your memory.” When I was in graduate school years
ago, the classes wherein I truly learned were those where these
two approaches were combined. Yet today’s frantic need to
push toward deadlines, covering set amounts of material,
allows very little room, if any, for silence, for freeflowing
work. Most of us teach and are taught that it is only the future
that really matters.
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figured. And so consequentiality, responsibility, and accountability take on

entirely new valences. There are no singular causes. And there are no indi-

vidual agents of change. Responsibility is not ours alone. And yet our re-

sponsibility is greater than it would be if it were ours alone. Responsibility

entails an ongoing responsiveness to the entanglements of self and other,

here and there, now and then. If, as Levinas suggests, “proximity, difference

which is non-indifference, is responsibility,” then entanglements bring us

face to face with the fact that what seems far off in space and time may be as

close or closer than the pulse of here and now that appears to beat from a

center that lies beneath the skin. The past is never finished once and for all

and out of sight may be out of touch but not necessarily out of reach.” Intra-

active practices of engagement not only make the world intelligible in spe-

cific ways but also foreclose other patterns of mattering. We are accountable.
for and to not only specific patterns of marks on bodies—that is, the dif-

ferential patterns of mattering of the world of which we are a part—but also

the exclusions that we participate in enacting. Theref ore accountability and
responsibility must be thought in terms of what matters and what is ex-
cluded from mattering.

The point is not merely that there is a web of causal relations that we are
implicated in and that there are consequences to our actions. We are a much
more intimate part of the universe than any such statement implies. If what
is implied by “consequences” is a chain of events that follow one upon the
next, the effects of our actions rippling outward from their point of origin
well after a given action is completed, then to say that there are conse-
quences to our actions is to miss the full extent of the interconnectedness of

being. Future mg ‘ntagd\:_: t follcwuoresent ones like beads on a string.

s=cuthe momentum of

us; they are sedlmented into our becomu.b, "hev becu"e us. And yet even in
our becoming there is no “i” separate from the mtra—acuv*é becoming of the
world, Causality is an entangled affair: it is a matter of cutting things to-
gether and apart (within and as part of phenomena). It is not about momen-
tum transfer among individual events or beings. The future is not the end
point of a set of branching chain reactions; it is a cascade experiment. . '"
In his autobiography Disturbing the Universe, the physicist Freeman Dyson
takes up the haunting question of J. Alfred Prufrock—“Do I dare disturb the
universe?” T. S. Eliot’s protagonist holds the question at arm’s length, afraid



CHAPTER TWO

s MMA WW»(AMMM\MMA.M ¢ YA o fo Ay /H\M, I Md&'éfa—n/
"o s o il o A geons odoge Md o Jmdd Am Jin Jgmth owd dhann
Lt o shllad porvvom off Min ont!” "Tha wu’(’i/rva ok ok o, Ao Loty
poirtmka e, wirte I/vmnﬁ%m% Ak one N chakod  wiblont g wuw’hlA
hourhe, MY Bupen. “du’m/ﬁ/ﬁ% O‘(M,W%f’% Dnwe's W/&UMM?M M/H\z mrwker
otk ovn'y pilhn A A:MMAK’/\"W%, piney, Mt _xgramviom " naibhan da'nwf‘%
N0 Afa\xﬁ}u/w/r% " in o Ohrued quete lovron bl Drrchura Fhak Ao Joauost-Orurz
ﬂ/(h/m somnnkzd afpqruk Hrvin Mt amdiioks ond M cnkomokom Mookon,
Thwrasn o whoky Tuistry, wAisd § Adh ek bee erndl o, #hiry hagh el adiont
Jaros ks Lrrdorias o kah apostodiallly Beenme ottt s fimmer sn vuni
0wy ik y~edhio km Koa 13704 ovd 17804 W Fecirman it fane | s,
741&/ MM o@ %wlmw\—-%&m @/U’ZIA (MMMW(’M/'MIM Ao Lo
e onod e dh amdin ol ftton wukonn wfar Sod  wik nared awk omokon
Mowingd ko pat Koo Jrathwns s fraprativesod phvaning Ae dethike Fe
ok omak v ponchi s, fonsk and of. Wti% i oy, neporkn. Thin rghhk
Jre ome off Mo rasnoma Aok we /AM MMAMMW‘W aerovnha g Mo
2fflork Msk Ko faguek-Drure omborake fad on speckskows. In Mrhiomng-
Lo Druz nfihhon, kv, M, plosinng alorik om ouk omak guls voiling wddt
m o chohed ko L mn a0 alpmart A'Mi'w@ ko Mg, Aot gy fomn Kor Jugchann 13
Ao oo merkionn L Ansae Pnein, Mo diohi agvirdied piovemad-
s whao- sow Ay sk orako omd Ia clostn M porsgraph Joy o, Kok
e peom ot rudd Joy fndtge doownt Dree Lt ot Borme "y b paidh oo
to barvr it ko Koe v img Govin XV (Gurmrnadd A 1774) omd " oloe b g
tr Lonedim.” ¥ n e, Aeewnd prinagraph Qrabon - Lo Aells fur frutbor
ot fuln oleaine Ao foim e Qovoquek-Danz by on o clroh-makert ovad
/hlf(L-WpA o bo L il \AMHZ\E/VN/ oA ba won /X/q;/mvﬁ /!'17’/17}»&7\/0{/‘ At Aimg,
Mars. prachicingy b rrefervion,

A Juth o, o(} W WMok 1776 Wn A QM/W\/M/‘((}/M% Wi coloh /{%’/K»U‘l
MA@M, & pardor-mn —/bw'/m'w% ovnd Aok 04 A U,W/ ks o floo Jog wtf-

24 . Ty 1% pru/wélﬁ{ wm Whes pethifiddbnin LU (1¥€7). 25758, on pord of & Aomos ofomf'/’fm )
o Patpg - FpU AL au'c Df?f‘l/zl cLoelmuhiX, trsnder, amd makedlmngink 4m Hhe qumkA covtanpy, Thne
aluwh.\'s o poge LSF

92, Inid .

93. Wmivu«wﬂbow(/\ Qure V"W\WY oM vgka 40U N W/(M ce Cl‘u'&m b dicke pomn Aoy
prvomnt Qo kewche Ak chisuehtmink ot indiniehomenk,! Mynte nneldfokois 24 (19 87). 157. T4
Biothanz nugp, "0t ouhomikt Lerssoom, .. Jendk - . Kork cx qu'on Jugga & brapos de Jud hokr, Adem
que prsemmt lo kol I i pscSesntrd? | ] 1 AR LS A0 1 Prucgut ovd Putt Lon Jopuet-Onre
2f Leathud 103,

94 4e CMMW’?-% bl ohowt " omg prone; vt puiing, a snadiht pizes the. Thip gl g
Dtaaarse it £a o wlull ML st manelakedinh Uy (18€1Y. 257-5%.

95, Ha nendn wibl thg WMo g mk of wodeler ook Ra oall ond sirmten g Lt bt Ao froptl Fo-
Wdaan WAl Sim, ond itk ok I ewJWQW/WM o) WW covevgle wik§ L owrom,
Mnet, mandostlinis L4 (12 87). 258

66



CHAPTER TWO

who played musical instruments.®! It goes on to say that, in addition,
“one saw a child of two years who held a brush in his hand and drew
like a skilled person of this art.” “The writing automatc;n,” theA€tte

U

points out, “wrote everything that one dictagedX withou

three androids and the automaton theater.

There is a whole history, which I tell at the end of this chapter, about

how this brochure’s text eventually became copied many times in vari-

ous print media in the 1770s and 1780s. It becomes-apparent here, in
context of Abraham-Louis Droz’s Comml}rﬁ/éation, that the bro- -

Louis Ifroz’s letfer, too, the phrasifig about an automatop’s writing what
dictated to him is almost identfcal to the phrasingin the broch

ties who saw the automata, and he {oses this paragraph by saying that
“the son of said lay judge Jaquet-Droz™ Tett for Paris “with said piece”
to show it to the new king Louis XVI (crowned in 1774) and “also to go
to London.”?* In the second paragraph, Abraham-Louis tells his brother
about his desire to join the Jaquet-Droz family as a clock-maker and
perhaps go to London with them, as he was hoping to spend some time
there practicing his profession.”

A letter of 31 March 1776 from a Suzanne-Louise Nicolet to her
brother, a pastor-in-training and tutor in Utrecht, mentions the Jaquet-

91. This letter is printed in Musée neuchatelois 24 (1887): 257-58, as part of a series of articles
on Pierre-Frédéric Droz, clock-maker, traveler, and metallurgist in the eighteenth century. The
quote is on page 257.

92. Ibid.

93. Abraham-Louis Droz writes: “L'automata écrivain écrit tout ce qu'on lui dicte sans que
personné le touche soit directement soit indirectement.” Musée neuchdtelois 24 (1887): 257. The
brochure says, “Cet automate écrivain . . . écrit . . . tout ce qu'on juge a propos de lui dicter, sans
que personne le touche ni directement, ni indirectement.” Perregaux and Perrot, Les Jaquet-Droz*
et Leschot, 103.

94. He consistently talks about “one piece”: “une piece, “la susdite piece,” etc. This might be
because it is a whole scenery. Musée neuchatelois 24 (1887): 257-58. . ‘

95. He sends with the letter a set of watches that he made and invites his brother to travel to-
gether with him and meet at his father’s house, should his brother’s plans coincide with his own.
Musée neuchatelois 24 (1887): 258.
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Conservation: Principles, Dilemmas and Uncomfortable Truths

the possibility of telling some of the stories, even though restoration would make
the telling of the ‘main story’ much easier. A positive outcome of every case being
different is that standard treatments are not applX?§ pt of an unthinking rou-
tine. So both slogans provide very good ethical guid
When I first heard them, both expressighis W&
commas and with a certain mock solemnitys ;
but any sense of humour is long gone. A qw
of the history of the object’ is still current Mwiggges
evolved and taken on a range of conrm@t WO
the early 1970s. Collections management considerag

accession documentation and treatment

poken as if in inverted
the solemnity remains
search shows that ‘part

have been unusual in
ch as object location,
Il part of the history.
of g history’ is used only
about reports and documentation and noffaboufthe ® property’ itself.?*
Because they are always employed with a2 minimum of variation in the words
used, they appear to be quotations of readymade maxims. Yet they do not appear in
dlscusswns on the limits of restoratlon in any of the early charters or codes of practlce

servation.”” Not surprisingly, ‘every case must be judged on its own merits’ was not
invented within conservation but is a long-accepted principle in law. Even there it
carries some ambiguity, as law also requires the accumulation of legal precedent.
The observation that everything that happens becomes a part of history is a:
truism and obviously not limited to conservation studies. So it seems that two bits
of guidance that steered my early thinking about conservation ethics, and are still

used today and still valid, are examples of what Mufioz Vmas calls the revolutlon
of common sense.”?® They allow tlgg
the moralistic insistence that some

Tradition and fashion in conservation ethics: what I read

(or failed to read)

Ethical guidance may be generat ntane

o Tyom craft understanding of
materials and is certainly someho opriated @ other areas of human activ-
ity. But the answer to the questio oMl memes spread in the conser-
vation arena?’ has to be ‘not very fast, not very #ir and not very evenly.” A search
of the Internet, library cataloguesaﬁcgnsewation databases for ‘first mentions’
supports the idea that some individuals within the profession are very quick to
appropriate ideas from other disciplines. However, the diffusion into the mainstream

of conservation is very slow.

16
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in Paris in 1970.44* §ransdisciplinarity can be considered to occur
when different acadgmic disciplines work collectively on real-world
problems. Transdisgfplinary research is an additional type within the
, coexisting with traditional monodisciplinary
research.® Transdigciplinarity is a new approach to research and
problem-solving; Inghis field, innovation might occur when continuity
is broken and pract§ce comes into question.

spectrum of researc

was first formally identified in the mid-1990s.4
has various approaches. It posits knowledge as
a form of critical engagement, a socially engaged
and action that discloses new meanings and
and Eisner derive from an educational observing
context as research ghd borrow the methodologies of the social sciences.
Andrea Sabisch wi® derives as Kimpf-Jansen from educational
background, reflefs in ‘Staging of research’ on the empty map of
Lewis Caroll (‘Hugfting of the Snark’) and contradicts Kimpf-Jansen
that a research hffs to start with an enquiry but with something
undefined befor§.+ If it were the case that all research starts with
a question, a sinfle answer might be expected, rather than the
question remainfng in discussion, which should be the objective.#
Borgdorff believgs that ‘artistic research as a rule does not start
off with clearly @¢fined research questions, topics, or hypotheses
whose relevance§o the research context or to art practice has been
hanmaaammeep: hand [...] it is not ‘hypothesis-led’ but ‘discovery-
led’ research.+# Mullican writes ‘you can’t answer the question,

Arts-based researc
Arts-based researc
sensory knowing a
process of reflectio

possibilities.# Baro

41.  E.Jantsch, ‘Towards Interdisciplinarity and Transdisciplinarity in Education’and Innovation’ in
OECD (ed.), Problems of Teaching and Research in Universities. (Paris, 1972). pp. 97-121.

42. ). Klein, ‘What is Artistic Research?’ in Gegenworte 23, Wissenschaft trifft Kunst. (Berlin:
Brandenburgische Akademie der Wissenschaften, Akademie Verlag, 2010).

L;j. ] T kléin et al. (eds.), Transdisrcib/inrarrrlgtyr: /othroblem Solving among Science, Terch”nolrorg;V/, Vanrd |
Society. An Effective Way for Managing Complexity. (Basel, Boston, Berlin: Birkhauser, 2001).

44.  Compare: W. |. T. Mitchell, ‘Interdisciplinarity and visual culture’, The Art Bulletin in T. Winters,
Interdisciplinarity and Design Education. Conference Cumulus 38, 1995. p. 77(4).

45. T.Barone and E. Eisner, ‘Arts-based educational research’ in R. Jager (ed.), Cohtemporary m'ethbds
for research in education (2nd ed.). (Washington, DC: American Education Research Association, 1997).
pp. 73-116.

46. T. Barone, ‘How arts<based research can change minds’ in M. Cahnmann-Taylor and R. Siegesmund
{eds.), Arts-based research in education: Foundations for practice. (New York: Routledge, 2008). pp. 28-49.

47.  A.Sabisch, Inszenierung der Suche. Vom Sichtbarwerden dsthetischer Erfahrung im Tagebuch.
Entwurf einer wissenschaftskritischen Grafieforschung. (Bielefeld: transcript Verlag, 2007). p. 18.

48.  K-J. Pazzini, Kunst existiert nicht, es sei denn als angewandte. 2000. http://kunst.erzwiss.
uni-hamburg.de/pdfs/kunst_existiert_nicht.pdf. p. 37.

49. H. Borgdorff, The Conflict of the Faculties. Perspectives on Artistic Research and Academia. (Leid®n:
University Press, 2012). p. 80.
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The voice of the author

this potential lies in the fact that the very idea of Ruj
sort of communcative self-reflexivity: the Greek wo
‘talk by many people about something’; in addition,

the reputation which something or somebody gains or losesg
it, for the good or bad name spread by the many voices.

author. By definition she lacks an identifiable origln.
people may start rumours, but once Rumour has grown andlies,
chances of controlling her are low. The many people behind Rumour
are often just a metaphor for her anonymous character. Translated in
terms of literature, this means that persons belonging to the narrated
world usually do not have power over Rumour. There is one person
outside the narrated world, however, who can choose to direct
Rumour at will: the author. As my examples will show, most authors
decide to present Bgefhour in the negative sense of ‘gossip’ in which it
eal world. If Rumour is given a voice in
ly not their own, authorial, one—at least not in
g ghtforward way. Chariton is different in this.

i pplies to anonymous Rumour. My working
fnour in Chariton is an allegory of the author’s
voice and tIP appearances are privileged places for studying his
Spn@inents. More than that, Rumour in Chariton is not

the ambival&it or outright negative force known from other authors,
but—always from the authorial perspective—something positive and
desirable. I explore the reasons for this unconventional employment
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Education Aesthetics

entrepreneurship, in which
mobilised across platforms

85

terms such as ‘precarity’ and ‘equality’ are
that are often, on the face of it, oppositional.

In this scenario, usually temporarily, art and education are

rescripted as alternative fo

rms of production, or, to use a phrase from

Michel de Certeau's reworking of practice as a utopian tactic, given over

to ‘different ways of locati
of thinking and showing the

and participating.® Relocati

as a method of separating 1
development of a discrete |
.1l would entail understanding
" procedures’. Techze, alway
in-grecurateriat vein, libe

ng a technicity’ — that is, to different ways
e relationship between making, performing

's & potential site of immgﬁé'ﬁce';‘>-eiﬁce~f°k n
rafes exhibition-making from its relatiof to
nd'puts it to Wdaiadste gaagsss of arranging
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", of contemporary CJrfatmg ‘
in which peopie can com
galleries rather than semind

participatory activity, uncoy

Dawpisyatebabs the pedagdol ’ \:

e practising of an art with the practising, jor
ive forms of sociality.

curating both become practices, uncoupled
tages. Pedagogy is installed in the armoury
as anaI{'ernative methodological possibility

orthodox, sites of educatip
which learning is seen to by
of shared and ameliorative
politics of education, with tf
pedagogy and galleries, cu
ation marked by disappear
networking, this paradoxi
complex by changes within
On a broad scale, there are

Jan had tonptptheniednsinces

spaces of participation is thus crossed with a

n — schools academles unlversmes —lin
2 instrumentalised and disciplined. An ethigs

e effect of dividing relations between sites|of
ators and artists. Within a contemporary situ-
ng funding and programmatically mandated
cal mobilisation of practice is made mofe
formal and institutional education culturgs.

I“uStrate each sentence.

the necessities of partnerships in the produiic- .
of kthdedyerirhasiechpinend biityal and -
. , . <e

development of practice- based research, whereby the very langtages
of resistance asserted by alternative pedagogical schema (free schools,

2. Michel de Certeau, The Practice of Everyday Life. University of California
Press. 1984. p.43.
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Woolf and her gift of pasing from one reign to another, from
one element to another; did it need Virginia Woolf’s anorexia?
One only writes through love, all writing is a love-letter: the
literature-Real. One should only die through love, and not a
tragic death. One should only write through this death, or
stop writing through this love, or continue to write, both at
once. We know no book of love more important, more in-
sinuating than Kerouac’s The Underground Ones. He does not
ask ‘What is writing?’, because he has all its necessity, the
impossibility of another choice which indeed makes wii |
on the condition that for him writing is already anothg

:he concept
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Pure Parthenogenetic Priestesshoods

The first category in my proposed taxonomy of divine birth priestess-
hoods is what I call the pure parthenogenetic priestesshood. 1 propose
that this priestesshood was dedicated to attempting conception
without the participation of a male in any form whatsoever—either
human or divine. I subdivide this priestesshood into two categories:
pure daughter-beaving parvthenogenetic priestesshoods and pure son-
bearing parvthenogenetic priestesshoods.

The Pure Daughter-Bearving Parthenogenetic Priestesshood
I hypothesize that this priestesshood was dedicated to producing
female offspring and that it marked the original and first stage of
the practice, carried out when social structures were matriarchal.
This would have beén a period well before the advent of the Olym-
pian cults, when, as I argue in forthcoming chapters, various Greek
goddesses, among them Ge/Gaia, Athena, Artemis, and Hera, were
conceived of as creator divinities who generated the cosmos, the earth,
and all life without male consorts—that is, they were virgin mothers.
Given my theory that priestesses patterned themselves after their
goddesses, I submit that one class of sacerdotal women of this time
consisted of virgins whose holy reproductive rituals were aimed at
generating the spontaneous meiosis of their ova. This type of activ-
ity would have corresponded with biological parthenogenesis in the
animal and insect world. There, given that progeny conceived parthe-
nogenetically share the same genetic material as their mothers, such
offspring are generally female.!? On the symbolic level, the partheno-
genetic creation of the human daughter would have been understood
as a process whereby the mother essentially “replicated” herself. The
holy daughter born in this unusual way would have been seen as an
carthly manifestation of the Great Goddess, and the mother would
have.been thought to achieve divinity herself for having accomplished
the birth of such a being. That is, in being able to generate life sponta-
neously from her body in the manner of the goddess, she was thought
" to become the living embodiment of the goddess. We can think of the

Priestesshood
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owning class, for example, or the male population. Far from con-
sidering that ‘Man’ has the status of an essence — presumably a gift
from heaven — such an analysis can show us the historjcal condi-
tions of its emergence and the reasons for its current vulnerability,
thus enabling us to struggle more efficiently, and without illusions,
in defence of humanist values. But it is equally evident that the
analysis cannot simply remain at the moment of dispersion, given that
‘human identity’ involves not merely an ensemble of dispersed
positions but 22;'0 the forms of overdetermination existing among
them. ‘M1’ is a fundamental nodal point from which it has been’
possible to proceed, since the eighteenth century, to the ‘humaniza-
nber of social prafilices. To insist on the dispersion of the
ich‘Man’ S been produced, constitutes only a
t is necessary to show the relations’
ation that are established among
ness of the system of discursive
ible these effects of analogy and

similar may be s& about the ‘subject’ of femipism.
£ Lo et o . < JH NN SN ,

B siiiiiacssentit B m has been cartied out 1 paru-
cular by thc'€nignish journal myMumber of important studies have
rejected the notion of a precoiisfiuted category ‘women’s oppres-
sion’ — whether its cause is Iciffted in the family, the mode of
production or elsewhere — and}

Shve attempted to study ‘the parti-
cular historical. moment, the #Etitutions and practices through

which the category of woman i@roduced’.?” Once it is denied that
-there is a single mechanism o#$vomen’s oppression, an immense
. field of action opens up for feminist politics. One can then perceive
the importance of punctual struggles against any oppressive form of
constructing sexual differences, be it at the level of law, of the
family, of socal policy, or of the multiple cultural forms through
which the category of ‘the feminine’ is constantly produced. We are;-
therefore, in the field of a dispersion of subject positions. The
difficulty with this approach, however, arises from the one-sided
emphasis given to the moment of dispersion — so one-sided that we
are left with only a heterogeneous set of sexual differences con-
structed through practices which have no relation to one another.
Now, while it is absolutely correct to question the idea of an orginal
sexual division represented a posteriori in social practices, it is also
necessary to recognize that overdetermination among the diverse
sexual differences produces a systematic effect of sexual division.*
Every construction of sexual differences, whatever their mulaplicicy
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15. On the manuscript transmission of the documents, see the following section, “The Docu-
ments of the Debate.”



GLUT, OVERPRODUCT\ON, REDUN DANCYL 17

ot Gty foainkin. Wi oppson to e far fpumm. wikrersing dama oppiral. ook windle,
Hir orkiatn 08 o Irreooimmg MMM_O@WWWUMPWWW rreatd,
pobvre-dimy ks o7 line 044 gsllonis, sodl wrdhicsiddndl wbfogen o o v aﬁd«md%
Habiiubing inone, omd infomotion. ehooh thor vl I s o Mrend Mk followy
e getions o infowd, prhibn b S fesimad aveh, DIY ethulboition plotflormm
in drah ART pund Elfrood 4 Ml il crvon Ao foadk irady. Wik worilld
Hhehi o plibicine fhun A0 posn o xedpmd ok odlisrod, prgdinticn emd whot
patr ok Aoy (b8 Lo LBk O thig sy cloon: pun fon, svapihe o o bongeoniong
vt ol panlly pinall olenk Jsdh friom ok 10itls oudl: poninrttbitn \ibh ook
porss ko kb, o of, sllnoprvrerdation, hhe fomlior pynpme o, Bnctoee. of He
Ll ol industrg for 4ot orby Resn uoforca boppsosis b Aot Boma. more
nrupeld Mo, oo e, Of pven. paahen connan o M despuy, ke i Hy
Botrzan it s, apppurafor R lirpobidicieing Ke frosfomdling woly of He orbiaft
or o frvee of pmdipemdint pomiad, bl e,
A han fvssbMovsnaly studhy o A winnall ankn oo Mo i, of neoliborsd
denperise v , 0 alsfr o Clwpe oo Won: ponoludhan dhat W poeady Akt
ander P world o, ank bos M&J@ Wb Ao vty moscrann, quostmomink colhin
' (:)‘W‘O”Wwv’l, Md‘ﬂ% W'@ /1//1«4 F?WM OTW _5‘\3“% Aﬂwﬂf’ AW% WWLWW
olig Motk Ma conbenct of. ot 01 el a1 Mo, voing cmdlibimss of, bt
Covpprabions ong ot Dmoron ot Akt s oik ﬂ{WMvt’/Z/J{M "‘fwt%/%(/ Sagel.
Jr il | oned M argegonned Okffnamen Sodweam o fonr sucomgud ankisty
tondl ol A noported Jup Romd aprpenry ho nffrct B0 altna-comptbine mlea
of Jainan o opprsed ko Mo collpbrihio retvoding of ot - Wi olota
ok Osrian b Jomgpbonsliinsy brortbinank anbists fonss obotgs hod] vrth copiholph
prardartn: e Ohats harwinser ragapids o quﬂfﬂ&w@'«r@\«&xﬂ% ocewsnd i hle curnont
il semirmg, I corplicnked oot corbunmal or public orts foting wma
it A e 10005, By ol Colltuns, wiRhin Aol poriosty Benines irktnanty
W WM MAM“WHQ Mporg Ol mdzf‘ww( OMacumnag om
. WMMW;VXM“ W M&r%@ﬂ%&@vﬁéwmlwuﬁ N
004}»«74@%4&& pove AMJ% Mamordgs an " ondinta’ tm srch am sotreremroniod
enirirromind 2 {4 J%W ADatt Hhia Mﬂ/ﬁ//yu&y. clbinp, fuon ar ooy navdnidilizid AN
/‘T’MMM M;/y\/uﬂN(,Zng o, Jurdvrnt wwmwu o détpnte 4 ffa%/}w} WNJ
v«ﬁw/% oslirty Sgash mrprnedh Avesad, ﬁuﬁAhMM@» W fhetn, Hig MWW«/@,
ik bhic of Ocukinby snd perminl idh-dkung Fan s, amtraly o oesolims,
D}MAIW ke Wﬂh’&/“g %mﬂ%m'a cllsdrosadion Ahaneon, wiff ot W%LMM
sul Mtun, Comallipimath oy omgpimts Wi ol eftiible protnetion ol
Hafwin, pomt, oyt of. aulorony fromi e mardoft, o7 thall pullbmnll, vord sy o
/{deﬁ gkt ke b, g0 prod W/‘c@? o ol Mhof- 13 g, Sootirre, uioonn,
of ot br fandinsdyy trgage s pciod ohiond



GLUT, OVERPRODUCTION, REDUNDANCY! 117

or Sunday painter. We appear to be far from witnessing some general art strike
today. Still, conditions for unprecedented self-organization are readily available
to artists as an increasing number of professional cultural producers turn to social
networking sites, online art galleries, and individual webpages as a way of directly
distributing images and information about their work. It is a trend that follows
the actions of informal artists who have joined such DIY exhibition platforms
as deviantART and Elfwood in the millions over the past decade. What would
,.lt take to poht1c1ze thm dark mass of redundant eultural p*’ #uagtion and what
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alscs affects the content of art, as well as the working congditions of artists.

Coxsporatlons are ncg kn'g‘m for their °upp0rt of ¢ 'er51§ll political work
for b=xam;' ie, and t%’d xaggetated diff "renee\ ‘tween a few ;uccessful artists
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s the longslfandmg n?volvemel t artists have, always ha

litative shif. ‘has occurifd in the current
neoh'beral ¢conomy. A}s complu%ated and ontrovmslal as public Arts funding was
prior xto th«i 1980s, b\ enclom}g culturd wnhuW‘pt iness interests
globa corpmratlons have since “reframed the space and redefined discourse on
at then to make

contein fact that an mcreasmg number

of individuals now identify themselves as “artists” in such an entrepreneurial

env1ronment>6 Isit possible that this enterprise culture has so de-radicalized artists
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2 The Triangle of Representation

the same as saying that the concept of representation is a cultural universal,
that it belongs to, or more strictly matters to, all times and places (though
to say that not all cultures have the concept of representation does not
mean that they do not have representations). As a concept supplying a
regulatory matrix of thought, representation, notwithstanding its ancient

lineage, isan essentially modern invention, one of the master concepts of
\ moﬁerﬁ 'nniﬁMrgence of what Heidegger called the
(Aed o

Picture, based on the epistemological subject/object
split of the scientific outlook: the knowing subject who observes

(“enframes” is Heidegger’s term) the world-out-there in order to make it
over into an object of representation. “Observation” here 1s a strongly
loaded term, indicating not only empirical observation but also the pri-
macy accorded to a relation of looking, and this priority given to the

visual and vision (Heidegger calls it the age of thi& world picture) as the

e BRI

world 1s quite fun-

| analogy at various

of representation,

S

- Seseqament. In
o

it is rather that it \NE& € 50K, thus falling under
“more 17 lly, under prohibition (as in the case

. ‘ ;
a negative val

of iconoclasmai . aterdic « - “graven images)-Airalternative view,

much favored by~ - .roundat1 t thinkers, has b een to invoke adequa-

tio (or its converse) on pragmat. . rounds:a regless

fatifgsssagrlccnate to
f i . \t«‘v}}_‘

some pu=0se or other, a¢zd human purpeses 1g to ne s

and interests in ways entirely irrelevant to th&epr

of a correspondence theory of truth. A_corolfar 5t | Fernative view

is mise e abime: the contingent origins arﬁi&p ~ dimensions of a repre-
sentation are or should be—there is here son. aneasy sliding between
the descriptive and the prescriptive®—marked in the representation itself,
rather than merely suppressed in the reach for a correspondence between
the representation and the truth of the (or a) world. f
These are the dominant tones of reflection on representation taday.

The injection of mise en abime and self-reflection, however, raises a difh-
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MINNICH, ELIZABETH

Elizabeth Minnich, a graduate faculty member at the
Union Institute in Cincinnati, is the author of Transforming
Knowledge (1990). This study pivots around issues of
curricular transformation in particular and knowledge
construction in general. Educated in the liberal arts at Sarah
Lawrence College (BA) and in philosophy at the New
School for Social Research (MA and PhD), now named
New School Univefsity, Minnich situates herself theoreti-
cally between modernism and postmodernism. She argues,
for instance, that the “heady postmodern attack on univer-
sals per se” may be misguided inasmuch as “it may not b
universals that are the problem but . . . faulry universals
the particularities they frame” (p. 56)

Arguing that equality entails not sameness but the “r
to be different,” Minnich goes on to argue that “[f]a
generalizations by those in power create and exp
not dualisms, but hierarchical monism” (p. 70). By hie
chical monism she means that “supposedly parallel ¢
gories . . . do not name parallel groups; the categories ar

indeed paired, but they are not expressions of a comple
mentary dualism, nor even an oppositional one.” Paired

categories, such as women/men, refer not to anything “sep-
arate but equal” but to hierarchies that socially construct not
only difference but also inequality. Worse, one category in
these hierarchical pairs gets represented as the “real thing”
(p. 73) with the other category bemg some lesser version of
that thing, whether it be theologian, citizen, or assembly
line worker.

On these (and other) bases, Minnich returns to faulty
generalizations. She says their theoretical damage gets
done through “circular reasoning in which the sources
of standards, justifications, interpretations, reappear as
examples of that which is best, most easily justified, most
richly interpreted by those standards” (p. 84). Middle-class
standards of cleanliness, child rearing, and religiosity, for
example, are often used to denigrate and regulate the lives
of lower-income persons and families. Middle-income
experts of all sorts promulgate those standards that in turn
are used to bolster and justify their own moral and political
authority. Closer to home is the substantial segregation

of feminist theory in textbooks and curricula, as if it is an
inferior version of theory or social theory. Minnich’s work
shows how social realities such as feminist theory get
represented as specialized versions of social theory, as if
scholars get more insights into social realities from mas-
culinist than from feminist texts.

In the end, Minnich deems it unnecessary to “undo all
universals” (pp. [80-81). Instead, she urges that we
“particularize accurately” so as “to demystify the functions
of power and hierarchy.” In her view, that strategy enables
us “to cease turning difference into deviance™ and equality
into sameness, while also enabling us “to live and work
with more complexity. and fineness of feeling and compre-
hension, taste and judgment” (p. 184).

— Mary F. Rogers

See also Feminist Epistemology; Feminist Ethics
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tm moderr: and its derivatives are not new, and
2 90 ambiguous m their meanings, especially if one
considers the globe™; competing worldviews and cosmolo-
oies. Whereas mzJernity has had for some time a positive
Dlno.ait in the West, particularly among the more
£ 1cated classes, the same cannot be said about the notion
waderstood in other parts of the world, where, until very
in their long cultural histories, the cardinal virtues
and intellectual life have always been stability,
and predictability. The very notion that “change
200d,” accepted almost without reflection by
many citiz¥.s of Western nations for the last several
centuries, has been wholly repugnant, even inconceivable,
to those billions of Asians and Africans who devoutly
followed the doctrines of Confucius, Buddha, Hinduism, or
Islam. The famous Chinese curse “May you live in inter-
esting times” wryly captures this widespread human senti-
ment. This basic contradiction between worldviews,
perhaps more than any other single factor, has sparked the

~repeated cultural and political conflicts among cultural

zones of the world, where, in most other ways, life might
have been viewed in similar, even sympathetic, terns.
Thus, the concept of modernity is not of merely analytic or
academic interest. Considered broadly, it contains one of
the major keys toward understanding why geopolitical and
cultural instability has become the standard condition of
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open-ended curriculum; it would be an explorative quest, based on the
questions that form the problematic for students, where judgment would
(again by definition) be suspended till after the event. ‘Failure’ would then
be judged in relation to the enhancement of the participants’ lives in the
sense of the impact a particular resolution|failure of the problematic had
on their psychic health. The satisfaction of the creative endeavor cannot
be easily measured against any preset standard. Such a space by necessity
has to be outside the institution of public schooling, for in schooling, com-
plexisy sheory can be put work to count by the ‘assessment quants’ that

e ST Vol : g The representatlon of assessment
hat it is—an undated state-of-

thether any form of mathematical
her) it comes to learning in and of
space of creativity, as suggested
ing ‘imperceptible,’ becoming
ins this chapter suggests. Is that

eré he creative process is furthered
Ehe oric of ‘learning envnronments,

ill enable personal growth to
directing the learning processes
/ _ here is the aestheticization of
education mirroring ‘the aestheticization of designer capitalism. The rise
of so-called arts-based research should not be surprising when understood
against this contextual background. Whereas the division between work
~and play was held at bay within educational theory under industrial capi-
talism as @// work and no play, their collapse in schooling today as playful
work and workable play—‘edutainment'—is premised to increase creativ-
ity via this very indistinguishability. “Whistle while you work” now means
wearing your iPod in the art classroom and remaining quiet.
Productivism, an art movement founded by a splintering group of
post-Revolutionary Russian Constructivist artists (Alexander Rodchenko,
Varvara Stepanova, Alexi Gan), attempted to assimilate the art
ist and worker so as to transform the alienated character of both. The
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rated it from the normal affairs' Mg loa res ,
of art held to be sui generis, buc art objects themselves were taken to be of a
radically ‘different type from those everyday objects that populate our
worlds—from sailing ships to sealing wax. In addition, aesthetic or artistic
value was taken to be radically distinct from political significance, so that overt
politics was seen as an intrusion into the more elevated sphere of art proper.
The fine art tradition thought that art itself could only be validated by means
of such a radical separation of art from the quotidian. .

Korsmeyer is aware that a great deal of 20th-century art, such as
Duchamp’s infamous Fountain, attacked the pretensions of the fine art tradi-
tion. However, she believes that feminist artists have developed and refined this
critique, bringing it to new heights. Citing the works of such artists as Jana
Sterbak and Carolee Schneemann, she argues that contemporary feminist

- artists have forced a rethinking of the basic notion of an artistic tradition, the

- category of art itself, and the prevailing standards of taste.
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4. In Support of Meta-Art

st published in Artforum
), 0. 2 (October 1973),
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I would like to make a case for a new occupation for artists. This occupation

/ might exist as part of, alongside, or instead of the art itself. If it existed as part of
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[ or alongside the art, it might have the g

-+ our own; or read som:thiinz, experience somet]

}

/ blindly working iway for na good reason; or a ,‘ b @ e 4o Bidihis

g the art a perspicuous and vi-

able interpretation, support, or framew | don’t see this as its inten-
tion. If, on the other hand, it were tofg
then add it as a nascent appendage
and many kilocalories deciding upon

pation | have in mind “meta-art.g

e art, well and good. We could

d, and spend hours of discussion
gd implications. | will call the occu-
hing of its character, | will first
give a loose account of wha en | will try to sharpen the
ities for which it might be

tempt to justify the con-

the thought processes, proce-

d of art we make. Thought pro-

into existence: whether we‘ghink
-

‘}ﬂson

%3 OF

By “meta-art” | mean th
dures, and presuppositio
cesses might include how
subliminally and suddenly ha¥
from problems encountered in the last work to,
get “inspired” by seeing someane else’s work,

S

king:—~  }

)
i

Procedures might include how we come by the i
der to get them; whom we must deal with, and in what capacity; what kinds of de-

IMs we use: w.at we do in or-

' cisions we make concerning them (aesthetic, pecuniary, environmental, etc.); to

inhai extent the work demands interactions (social, political, collaborative) with
other people, and so on. In general, by procedures | mean what we do to realize
the work as contrasted with how and what we think.

Whereas getting at thought processes and procedures is largely a matter of per- -
spicuous description of what is immediately available, getting at presuppositions is
not. Here there are many possible methods, all having to do with analysis of some
kind. One might be what Kant called the method of “regressive proof,” which he
used in the Critique of Pure Reason. Such an analysis would consist in beginning
with the fact of the work itself, and from its properties inferring backward to the
conditions necessary to bring it into existence. Luckily there is no need to insist
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third language, it aﬁiqpl_):} never occu
3 Q‘-Egg;i})[another larig

‘No wonder, theg, thal"we continue to think,

possible to say so:

pressor’s language ffet I need it to talk to you.”

I have realized that I was in danger of losing my relationship
to black vernacular speech because I too rarely use it in the pre-
dominantly white settings that I am most often in, both profes-
sionally and socially. And so I have begun to work at integrating
into a variety of settings the particular Southern black vernacu-
lar speech I grew up hearing and speaking. It has been hardest
to integrate black vernacular in writing, particularly for acade-
mic journals. When I first began to incorporate black vernacu-
lar in critical essays, editors would send the work back to me in
standard English. Using the vernacular means that translation
into standard English may be needed if one wishes to reach a
more inclusive audience. In the classroom setting, I encourage
students to use their first language and translate it so they do
not feel that seeking higher education will necessarily estrange
them from that language and culture they know most intimate-
ly. Not surprisingly, when students in my Black Women Writers
class began to speak using diverse language and speech, white
students often complained. This seemed to be particularly the
case with black vernacular. It was particularly disturbing to the
white students because they could hear the words that were
said but could not comprehend their meaning. Pedagogically, I
encouraged them to think of the moment of not understand-
ing what someone says as a space to learn. Such a space pro-
vides not only the opportunity to listen without “mastery,”
without owning or possessing speech through interpretation,
but also the experience of hearing non-English words. These
lessons seem particularly crucial in a multicultural society that
remains white supremacist, that uses standard English as a
weapon to silence and censor. June Jordan reminds us of this in
On Call when she declares:
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Author’s Note

g

The essential psychological issues in each case in this book reflect real-
life events. Except when accurate names and identifying characteris-
tics of personé and institutions were already provided elsewhere in the
scientific or general media, they hav > been changed to protect indi-
vidual privacy and anonymity.

Recognizing that language reveals ky - néuzrsiof personality and
culture, the author has preserved infivi:.iis’ ‘0'vn voices as they
recount their stories. Dialectical and ;'*amluatlcal ‘:_dlosyncrames are
therefore incorporated into the narrative where appropriate. Infre-
quently, dialogue has been created de novo to enhance the interest
and immediacy of case reports. e

The author has exerted every effort to. nc sie it t eatmentoptions
and recommendations set forth in this t .t .re i* acoord with current
recommendations and practice at the t §.1e of le cation. However,
in view of ongoing research, changes in { cwerriren, regulations, and
the constant flow of information, and beessase nur‘,ffan and mechani-
cal errors sometimes-occur, the author recommends that readers fol-
low the advice of a physician directly involved in their care or that of
a member of their family.
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whenever opportunities arise. As some colleges and universities redefine how they
can best meet the institutional mission, they might select an aspect of scholarly
communication as their priority. Under the umbrella of scholarly communication,
libraries might engage in digital publishing or emphasize special collections and
digitize more of these holdings for widespread use, as well as assist faculty with
research grants to preserve their datasets and make them available through their in-
stitutional repositories as funders require. As a consequence, libraries might embed
staff in departments to work with faculty and graduate students and to engage in
data curation. They might also redefine information literacy to include other forms
of literacy (e.g., visual literacy) or use a substitute term such as creation literacy,
which Barbara I. Dewey explains:

Creation literacy goes beyond information literacy in that it focuses on re-
scarch output and its impact beyond the process of finding appropriate re-’
sources and solving problems for a given project or task. Research libraries in
particular are reprioritizing their primary roles to emphasize strategic support

axggi__d&ect “involversess in the creation of new kgowledge. The open access
““movement has further underscored the impesagivg

for vastly greater access to
knowlcdgc from a world\wdc perspective. s, creation literacy deals

mat and a venue for

:yf rch as an inquiry grocess, and thus ts into the

___jgc_tug,j;nn&mmm@ﬁwﬂa is based on a
eficial. Howel#r, whatever thc term 1t IS

challenges for libraries as thus:

- o How committed are librarians to student learning?

What do they want students to learn?

How do they document student learning?
e How committed are they to their own learning?
What do they need to learn?

How can they document their own learning??¢

In actuality, the second question should be recast as “What do teaching faculty
and librarians want students to learn other than course content?” The question
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The Sociology of Mathematics Education

would constitute the denial of a voice as a reader voice. This is either an
objectifying strategy, or simply a failure to interpellate. There is, in other words,
no separate category of ‘alienation’” as a positioning strategy. Secondly, since
the alienated voice is attributed zero subjectivity by the text, it corresponds to
the object position at the structural level. There is, then, no separate category
of ‘alienated’ position.

Other than in isolated topics, such as probability, it might appear that
expanding strategies should generally be associated with authorizing and
apprenticing, whilst limiting strategies would seem to be more appropriate for
dependency strategies. However, the association between these distributing
strategies and the voice structure of a text is contingent upon their
combination with other distributing strategies which are concerned with the
discourse of the activity. In this regard, [ want to distinguish between principling
and proceduralizing strategies. It will be useful to give an illustration. Accordl
to David Pimm:

54 .(l’lmm 1987; p.,
HRYTI o Ay doggon i AE
Pimm’s language is inconsistent with that being used here; the notion of a
meaningless symbol clearly does not fit in with the semantic structuring of
school mathematics that I am employing. Nevertheless, the notion of the
‘coding’ of mathematical practice into a precept or procedure is instructive.
Take, for example, the procedure which is commonly employed in the division
of fractions: turn upside-down and multiply. The effect of such ‘coding’ of
mathematical discourse as an algorithm is to particularize mathematical
knowledge, to reduce its level of abstraction. The general quality which
distinguishes principled from procedural discourse is that the former exhibits
connective complexity, whereas the latter tends to impoverish this complexity,
minimizing rather than maximizing connections and exchanging instructions
for definitions.

Proceduralizing thus presents the practices of a DS activity as though it
were a DS activity. The substitution of algorithms or procedures for principles
is one-mode of this strategy. The text may also proceduralize through the use of
exemplars which constitute specific instances which tacitly stand for, or
synecdochize, a whole class. The relationship between exemplars is metaphoric.
The use of exemplars in this way again renders the message more context
dependent. Proceduralizing and metaphor are both instances of what I shall refer
to as particularizing strategies.

The inverse of proceduralizing is principling. Here, the use of definitions
and taxonomic classifications etc., facilitate the expression of the reg;;!ating
principles of a DS* practice, such as school mathematics. As I have argued,
these principles cannot be fully realized outside of the esoteric domain, so that
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5 SOCIAL, ATTRIBUTIONAL, AND QRGANZATIONA(_ PERSPECTIVES

BOX 5.1
COMPETITION FOR SOME BUT NOT OTHERS
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5. SOCIAL, ATTRIBUTIONAL, AND ORGANIZATIONAL PERSPECTIVES

BOX 5.1

COMPETITION FOR SOME BUT NOT OTHERS

The idiosyncratic effects of competition
are apparent in biographies of Brian Wilson
of the Beach Boys. He was both depressed
and intimidated by the competition
(Clydesdale 2006). The Beatles, on the other
hand, may have benefited from competition.
As Clydesdale (2006, p. 17) put it, “their
dream was to be bigger than Elvis.
Apparently the Beatles also watched the

sales with the Beach Boys and other contem-
porary groups.

Braqueand Picasso had an interesting blend
of competition and collaboration, not unlike
that of John Lennon and Paul McCartney.
Gardner described it as “good natured as well
as cooperation” (quoted by Clydesdale 2006, p.
19). Spurling (1998, p. 405) referred to tlus same
competition as“a rivalry that proved one of the

record charts and compared their ranking in

N

richest and most productive in Western art.”

social factors. After conducting a meta-analysis of organizational factors Hunter et al.
(2007, p. 69) concluded that “creative people, people evidencing the individual attributes
related 0 creative achlevement appear especially reactive to climate varr This
me eNSL ; .

i y (b’U‘L #oL a

gay 1965), whic generally conducive to
creative efforts as was the case¥Qr the envirgsfment that proviées unconditional positive
regard (Rogers 1995). Those would be Dest foxthe creative efforts of many people, whereas
others may prefer some drama, gt or challenge iy |
Some of the clearesife#<ience for individual 1nterpretat10ns f experience can be found in
the research on stressf What really matters is how the mdrvrdt,ial interprets a situation. This
makes sense becausgfthat is how we react to any event: We al react in different ways. One
person may experiefice stress given a particular experience, whereas the same experience is
actually enjoyable § other people. This is why many people st dymg stress do not believe that
there is any suchthing as a stressor. A stressor would be somethmg in the environment that
always elicits stgess, which is not possible. Stress depends o1 an individual’s interpretation. * §
Newer measpfes of stress assess perceived stress rather than jtressors, just as newer measures
of social ipfuences focus on perceptions. Examples of these raeasures are discussed later. ©
It isHkely that the impact of soc1al and situational factors v ’lll also vary from time to time, /
ell as from person to person. Low and Abrahamson (1977 suggested exactly this aft ;’
finding that entrepreneurs are motlvated in different ways “az. they move thredgh
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14 Artworld Metaphysics

about reference, satisfaction, meaning, and truth. The existence of such
discourse does not undermine the contrast between linguistic behavior
and theoretical reflection upon such behavior. Let some discourse M
function as a semantic metalanguage for L: M contains expressive
resources adequate to formulate a predicate for truth-in-Z; the fact
that M sentences are “language about language” does not impugn
the distinction between M and the semantic metalanguage in which
M itself is interpreted. A holistically adequate semantic theory must
accommodate—among other things—Ilanguages sufficiently rich to
express truths of semantic theory. Likewise, an adequate aesthetic theory
must accommodate artworks that express theoretical reflections upon the
artworld. The existence of semantlc d1sc0urse does not entail the collapse

collapse Eearller hypothesnzed as a partial cause of the marginalization
of aesthetic theory—surely does 7ot involve confusion between paint-
ings. and theories about artworld practices relevant to the emergence,
interpretation, evaluation, and appreciation of those paintings. The “col-
lapse problem” rather concerns an ongoing tendency to conflate certain
descriptive/explanatory enterprises with other discursive endeavors—for
example, evaluation and interpretation—which partially constitute art-
world practice. Reflection on the problem was occasioned by a noted
tendency of some theorists to bounce—for example—between theories
about art-evaluative practice and participation in art-evaluative practice.

Despite the existence of theoretically reflective art, it is 7ot the job of
aesthetic theorists to determine how best to understand Lichtenstein’s
work: that is the job of art critics and viewers. Nor is it a task of aesthetic
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“The Locus for the Other” 3

ous calls for the creation of a new literary movement, a revolution in
writing, “The Laugh of the Medusa” is rousing, irreverent, joyous, dis-
turbing, and willfully inconsistent. Cixous issues a call to women, to
bring them to writing; she seeks to demonstrate by her text both what
women’s writing is and “what it will do.” This call to letters has been
celebrated for its effort to break from official {and, by definition, mascu-
line) control of writing, to break with what Cixous calls “an arid millen-
nial ground” (245). The thousand-year literary tradition against which
Cixous is writing, a tradition ironically rich in manifestos such as hers,
must be abandoned, she claims, if women are to speak finally in their
own voice: “Anticipation,” she writes, “is imperative” (245). In place of
the repressive past, women will, through their writing, “foresee the un-
forseeable” (245), uncover the féminin futur, for which “The Laugh of
ademex” serves,as both a model and an invocation.*

(245 ). The relationship between women’s writing and the masculme ory
der of both history and literature is thus more than confrontational; it 1s /

openly combative. The language Cixous uses to describe the “struggle” oft ./}

women’s writing is suffused with violence: “We must kill the false
woman who is preventing the live one from breathing. Inscribe the breath
of the whole woman” (250). The whole woman emerges only with the
violent death of her false counterpart, and women’s writing with the top-
pling of the male literary order. Woman must make “her shattering entry
into history, which has always been based on her suppression. To write
and thus forge for herself the antilogos weapon” (250; emphasis in the
- original).

“The Laugh of the Medusa” is presumably a prototype of this
weapon; and its effect is meant to be sweeping, cataclysmic. Indeed the
only affinity Cixous acknowledges between woman and the old order is
located in brief moments of (poetic) catastrophe: “At times it is in the fis-
sure caused by an earthquake, through that radical mutation of things
brought on by material upheaval when every structure is thrown off bal-
ance and an ephemeral wildness sweeps order away, that the poet slips
something by, for a brief span, of woman” (249). Earthquake, upheaval,
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4 In the After-event of the Virtual

If we are to understand the po»t -human as a subject position within
the conchglon ¢f the blo-vutual mat affords the 1nd1v1dual the opportu-

~ g aut;;}de f/ie,r xemlt of this
;_wlll be mvealve 1 an% ﬂgagen ent

capaaty fo;;;
while mod

(1997, 131*

*

Ja -_‘"med it, that" ')f ?Ja:nshmg r‘lec«ﬁ;
througa a setit s%;ectmtv of th; viftual and the reat
human, bu * re I¢zger human ok {i ;’ 2 4 :
Vlrtua‘lt g7 avyes an alterne“’*ve %ace for avutar o\{‘ ;,9 g )ba } ‘1et-
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Importantl‘,. this ; s " not just tha«d«uch is brought abcut by the per-
forming argist, bxt of equal significance is the agency of the computer
system ang the: anmanent and unique live qualities that it brings to the
stage: tho~*e n;*’non -human matter. Of course, there is ongoing negotia-
tion betv@m =i bodies, technologies, digital traces and virtual commu-
nications. Technology performing as a responsive and active partner.
is designed through digital performance systems that maintain_the
potential for real-time, reactive generation of the audiovisual content.
DeLahunta (2005) cites that in Klaus Obermaier’s pioneering interactive
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2.3.2 Swarmic Freedom Versus Random Freedom

This part presents an experiment with the goal of contrasting the behaviour of the
swarms to that of a group of random agents. In this experiment, the freedom of the
swarm (i.e. Swarmic Freedom) is maintained by the swarm intelligence algorithms
used in the system, whereas the freedom of the agents in the randomised algorithm is
controlled by what we call the Random Freedom. These definitions are utilised here
to highlight the potential of the swarms in exhibiting computational creativity.

The sketches in Fig.2.5 (top and middle) show two outputs from a simple ran-
domised algorithm when configured to exhibit limited ‘random’ variations in its

Fig. 2.5 The sketches of the
swarms with random
behaviour: This figure shows
the sketches made with a
simple randomised tracing
algorithm, using random
distance and direction from
the lines of the original line
drawing. The first two
sketches (fop and hzidd[e) use
the same random distance
(e.g. d) and the bottom sketch
uses the random distance of

dx6
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FAKES AND FORGERIES

and allographic arts. He argued that there is a fundamental difference between arts
that are forgeable by exact copying and those that are not. Arts such as painting and
sculpture he called “autographic,” in that, like an autograph or signature, no copy
no matter how exact counts as an original unless it is the work of a certain hand
(Goodman 1976: 113). This leads Goodman to his useful definition of a forgery as “an
object falsely purporting to have the history of production requisite for the (or an)
original of the work” (Goodman 1976: 122). A forged Lincoln signature falsely pur-
ports to have been produced by Lincoln during his lifetime when it was actually
produced in the recent past by a shady local dealer.

By contrast, in poetry and music, any accurate copy of the original words or
notes, even if recently produced by a shady dealer, is not a forgery but an instance of
the poem or the piece of music. Arts of this kind Goodman calls “allographic,”
claiming that such artworks are identified by a document, performance or reading in
which the right words or notes are presented in the right order.

In recent years Goodman'’s claim that music is not forgeable has been reexamined.
Peter Kivy argues that someone could invent a slight variation of a specific Bach work
and produce a forged score to back up the claim that this was Bach’s own version
(Kivy 2000: 233-35); this would seem (o count as a forgery of a musical work, though,
as Kivy acknowledg Trewsanglerrold Leuinso ore
broadly, that the hist aﬁ.preductlon of a musi al composi 10m-ic-w&sproduced
by a certain composg
1990: 95-98). If this fie

forging an original

— a score,

sequence of words or dirpcti RPN c. Of course, as (3#dman recog-
"nized, performance arts usually are created in sf\ral Stages: an opega i®allographic
in its initial stage yet each performance is a uhiquautographic £vent: no replica
(perhaps by electronic means) of a Maria Callas perfsgnanse”of La Bohéme
matter how indistinguishable it is f om_an
genuine unless Callas is doing the4

As the Kivy and Levinson 4 :
we examine the details of artistic practice the more Goodman’s distinction requires
elaboration and qualification. Though Goodman claims that whether a work is for-
geable or not determines an art form’s allographic/autographic status, what his view
seems to show instead is that how an artwork is created, whether in allographic
(notational) or autographic (physical) terms, determines how (not whether) it can be
forged. In arts in which a physical object is forged, forgery is a misrepresentation of

ART
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be seen from the previously given examples of complex structures. On the
other hand, to identify certain complex wholes such as a realistic novel, a

symphonic poem, or an impressionistic landscape, we would have to refer -
to some semantic rules as factors which determine the contents of those

wholes.
With regard to contemporary art works the reconstruction of a complex
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Mixing Telerobotics and Virtual Reality for
Improving Immersion in Artwork Perception

Luca Brayda, Nicolas Mollet, and Ryad Chellali
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Abstract. This papep-ahs at presenting a framework to achieve a
higher degree of telepgesenge in environments rich of #%istic content us-
ing mobile robots. Weket iatform which allows more immersive

ale
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keepmg tae sense of diréction and for accessing a high-resolifion content,
while the immersion is achieved through the robot sensors. This study
represents a starting point for overcoming the limits of the current use of
virtual technology associated with artistic content. Long-term results of
such study can be applied to tele-didactics, remote tele-visits for impaired

users and active man-machine cooperation for efficient tele-surveillance.
Maw

Robots ar®iuties being used more and more to both extend the human senses
and to perform particular tasks involving repetition, manipulation, precision.
Particularly in the first case, the wide range of sensors available today allows
a robot to collect several kind of environmental data (images and sound at al-
most any spectral band, temperature, pressure...). Depending on the application,
such data can be internally processed for achieving complete autonomy [1,2] or,
in case a human intervention is required, the observed data can be analyzed
off-line (robots for medical imaging, [3]) or in real time (robots for surgical ma-
nipulations such as the da Vinci Surgical System by Intuitive Surgical Inc., or
[4]). An interesting characteristic of robots with real-time access is to be re-

motely managed by operators (Teleoperation), thus leading to the concept of

Telerobotics [5,6] anytime it is impossible or undesirable for the user to be where
the robot is: this is the case when unaccessible or dangerous sites are to be ex-
plored, to avoid life threatening situations for humans (subterranean, submarine

or space sites, buildings with excessive temperature or concentration of gas).

However, any teleoperation task is as much effective as an acceptable degree of
immersion is achieved: if not, operators have distorted perception of distant world,

M. Chang et al. (Eds.): Edutainment 2009, LNCS 5670, pp. 62-73, 2009.
(© Springer-Verlag Berlin Heidelberg 2009
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ments on children’s adaptive-creative thinking during play. Further, there is con-
siderable evidence that play during early childhood can predict later facility in di-
vergent thinking (Russ, Robins, & Christiano, 1999). Children are very aware of
social situations and can reenact them with considerable accuracy in their dramatic
play.

Paley (1988) found this to be true in her work with four-year olds as she ob-
served what she called their “fantasy play.” In Bad Guys Don’t Have Birthdays,
Paley (1988) chronicles three themes that pervade the creative play in her pre-
school classroom: bad guys, birthdays, and babies. She explains her interest in
children’s dramatic play as her belief that it is their most significant way of mak-
ing meaning.

Novelty is an intriguing and attractive aspect of play for children and, thus,
highly motivational as a learning strategy in the classroom. Roskos and Christie
(2002) emphasize that “much of play’s delight is in the unfamiliar and unexpected
...children are challenged by surprising facts and puzzling, even shocking, ideas
that invite adaptatiorf and clarification of existing knowledge” (p. 47). Again, the
emphasis here is on the fostering of creative and fluid thinking or, as Roskos and

?Chrw e S0 eloquently descnbed 1t “Pl( = ;_

\ Stk o{ e tende,d genods of time is not onlj
b, but 1t midit@pear thayit i grtuau;:;;&mpomble Therefore, it ;

evzdent that moveme‘*lt canbe-aa-g ace—approprlate and effeciive educational tool.
For instance, it has been previously noted that Gay (2000) cites several resear
studies showing that music and movement enhanced the academic performance ¢f

African-American students. These activities included not only dance but als
clapping and other movement activities. Further, acquiring spatial reasoning as-
sists children in the study of geometry and other aspects of higher mathemati
and é_s Perret and Fox (2004) note, “learning to dance improves spatial reasoning
(. 45):
Integration of movement and dance with other subject areas has proven to be
imporiant means of helping all children learn. Smith (2002) writes of teaching na
rative writing through dance. She worked with first graders using dance integrate;

with lessons across the curriculum. She maintains, “every child learns by movy-
ing... In dance, children interpret ideas and feelings through the use of their bod-
ies in an open-ended search for a unique movement vocabulary” (p. 91). Smith, ~
among others, advocates the use of a drum to assist in children’s movement activg-
ties. Klug (Klug & Whitfield, 2003), who has worked extensively with children of
poverty in both urban and rural settings and is committed to culturally relevant
pedagogy, has found that moving to the beat of a drum has enhanced the listening
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class are creating the accompanying website for the chapter. Without
the cooperation and insight of the seminar teacher, Ashley Holmes, this
incredibly topical addition would not be available.

Writing through relationships

On hearing the words “How would you like to contribute a chapter
for the second edition of our department’s custom textbook?” I felt
both (a) overwhelming excitement and (b) overwhelming fear. As a
graduate student, my publication experience at the time was limited
to one book article. I was worried. How was I going to produce a
chapter that would add value to the textbook and be of use to my
fellow graduate teaching assistants? Even more important, in my
mind, was the fact that the project came to me through my work in
Lewer Division Studies with Dr. Lynée Gaillet and Dr. Angela Hall-

Godsey, and living up to their exy- "~ns mattered deeply to me. [
needed to jumpstart this projec’ i% -and, since the project

came to mé through relation.\é"-.:_ ;
relationship was the answer- e ;

A fellow graduate st
came to mind as an ide~

. iting through a

-, immediately
_ 0 in common as
- d we were, in fact,

pragmatic feminist sct \\
“neant that since we

strong complement”

shared asimilarw ~_dagenerous approach
to scholarship, v _a each other’s ideas and,
more importants,, i 0 a coherent whole.

Over the course of . f ~_wrote in coffee shops, col-
laborated on Google Drlve - ed on our time while manag-

'ing all the other commitments giaduate teaching assistants face.

One-afternoon, over coffee, computers, and at least six drafts of our
chapter, we found ourselves discussing future collaborative projects:
a syllabus for first-year composition, a plan for collaborative teach-
ing,' and even a book proposal. This was when I truly understood
the productive power of writing through relationships—creativity
and potential multiply exponentially so that the current pro;ect is
stronger than what could be produced alone.

Jennifer L. Vala, Georgia State Umverszty

|
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internal activities going on in the individual’s mind. We hear ourselves as
we speak publicly, and this generates inner responses to our own talk.
Thus, one can speak about the individual being engaged in auto-dialogue
also while she is taking part in a conversation with others or indulging in
monological speech directed to others (Movzi, 2003a, p. 115). These
cognitive auto—dlaloglcal activities take ' & re and after, behind and &
| ‘tributions to ‘externa’fl

& der to contribute
 nsive understar

LOWn prior or current
Y’ responsive under-
ne’s own are of-

as the individual distances him- or herself from the ongoing exchauy.,
for example, in moments or episodes when he or she is temporarily silent
and takes more of an observer’s stance. Tlus is often more easy to do in
a multiparty interaction than in an intense dyadic conversation. To put it
in simple terms, one can think, while the others talk, which is one of the
methodological arguments for using multiparty conversations like focus
groups for studying people’s thinking and arguing (Markovd et al., 2007).
“In the next section (§ 6.7.4), I will comment on a sequence from a focus-
group discussion, in order to make the interplay between internal and
external dialogues more concrete.
~"But before that, let me point out there is usually some fragmented auto-
dialogue going on also in those very moments when the individual him-
self is actually talking, for example, when giving a talk. As a speaker, you
hear yourself giving expression to ideas, and almost simultaneously, you
may have the experience of tacitly generating responses, ‘second thoughts’
related to what you have just said. You may now and then experience the
appearance of inner responses that are not being disclosed to the audience,
but sometimes retained in the mind for further elaboration later. This may
be just an internal affair, an auto-dialogue not necessarily triggered by reac-
tions from the external audience.
The interplay between internal and external dialogue must also be in-
voked in the explanation of what we reveal and hide to others, what we
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| am not sure whether | was able to explain to you how to struggle
aqgainst the possibility of misunderstandings that provoke bad use of your
proposals. For me, there is no solution. The answer is not to be angry, but to
be morally more clear. Sometimes the distortion is innocent, sometimes it is
preestablished, it is programmed. In any case, we have the duty to clarify.

TF: The sort of distortion | am talking about, for example, relates to artists who qo into a
neighborhood to set up a “dialogue” and report back to their peers, without ever
really leaving room for the people to speak for themselves. People employ the
rhetoric of dialogue, but it's a false dialogue. For example, what if | went to an
African American community to createa “dialogue, “ but | knew beforehand what
| want the results to be?

PF: Yes, it is absolutely false. But look, | dont want to say that | am prevented from
knowing what | would like to say before going there. Because, as a person, |
am a project. If | am a project, it means that | have objectives, because if | did
not have some objectives and some ends that | am fighting for, | could not be
a project. And it is part of my project to conceptualize what kind of arqu-
ments | can use in order, for example, to work against racism. For me, this is
legitimate. What is not legitimate is to try to impose on them precisely the
arguments | thought of beforehand. It is not legitimate, because a true con-
versation cannot be preestablished. | cannot know beforehand what you will
say to me in answering my question. | have to become engaged in order to
follow our process of conversation. Do you see? Of course, | have to program
my conversation. Nevertheless, | have to know that my conversation cannot
be preciselyas | planned it.

PF: Yes. You have your questions, and you have anticipated a way of answering your
questions. But these are not necessarily my answers.

TF: You talk about the “nuclei of contradiction” in Pedagogy of the Oppressed: gettihg to
these essential questions for a community.*' Some artists, [ believe, working in
their studio, with no dialogical process, have the ability to reach these “nuclei of
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MOVYMENTS

But no explanation has been given of these certain phenomena. Everf the way
that Dwelshauvers describes them is far from being satisfactory. We
our turn to expose the facts and, if possible, to explain them.

My eyes are open, I look at the index finger of my right hand fwhich is
describing curves, geometrical figures in the air. To a certain ejtent, I see
these curves at the end of my finger. From the outset, indeed{a certain
persistence of retinal impressions causes a kind of wake to coptinue to
subsist, there where my index finger is already no longer. But this ¥ not all:
the different positions of my finger are not given as successive and }solated.
No doubt each position is a concrete and irreducible present. Blit these
presents are not associated from outside as simple contents of conscipusness.
They are intimately united by synthetic acts of mind. Husserl has liven a
remarkable description of these particular intentions which, startingf from a
living and concrete ‘now’, are directed towards the immediate past fo retain
it and towards the future to grasp it. He calls these ‘retentions’ and |proten-
tions”.** This retention, which itself alone constitutes the continuit
itself an image. It is an empty intention which is directed towards

impression at all; this before and this after that are correlates of these 3
not given as empty forms, as homogeneous and indifferent struct
are the concrete and individual relations that the current sensatiq

naturally appears as a static form; it is given as the path traversed by my/finger
and, more vaguely, beyond its current position, as the path still to Be tra-
versed. The path traversed — or a part of that path — is presented moreover
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