Gavin Wade: Z is for Zoo

FRANS HALS MUSEUM (2016-2017)

From 27 August to 11 December, artist-curator Gavin Wade (1971,
GB) will be creating an intervention in the permanent collection
presentation of the Frans Hals Museum within the scope of New &
Old. Wade’s work combines, conflates and fictionalises histories
and methods of exhibiting. An artwork only exists when it is in the
act of displaying. In storage, the artwork is nothing more than an
artefact, materials, or stuff waiting to come back ‘to life’ as art

again. According to Wade, how you exhibit is just as important Wade has no workshop of his own, but instead creates his work in
as what you exhibit. These are the motivations that form the basis public spaces in collaboration with others - fellow artists or thinkers
of Wade's intervention in the Frans Hals Museum collection. He and other publics. Wade has upcycled the works of a number of
creates sculptures that function as display units - systems on which 20+ Century architects and his work in Z is for Zoo is partly based
works from the museum’s old, modern and contemporary art on Frederick Kiesler (1890-1965) for his 1924 display units and
collections are displayed as a temporary zoological garden. Adolf Krischanitz’s 1986 Mobile Wall System for the Vienna

Secession. In the early twentieth century, Kiesler developed radical
and innovative ideas on how art could be displayed; not in a
domestic salon-like environment or on white walls in so called
neutral spaces, but based on dynamic spatial suspension systems
which he called [-Type and T-Type Display Units. Wade seized on
the Austrian-American Kiesler’s ideas in order to create structures
that are both ‘independent’ sculptures and functional ‘systems’ onto
which art and other objects can be hung.

Wade has started to develop an entire alphabet of these kinds of structures, extending
the L and T types to be a full A-Z. At the Frans Hals Museum he is using the T-

type and Ztype to display works from the collection with a botanical or zoological
theme. The T-type is for plants and the Z-type for animals in an ode to the pre-human
exhibitions of nature.

These structures - Wade calls them playgrounds for artists and curators - continuously
assume a different role in each new environment. The artist-curator has presented a
number of versions of L and T-Types since 2001 in major international exhibitions
(Guangzhou Triennial, 2005), in art centres (ConTEMPorary, New York, 2003; Temple
bar Gallery, Dublin, 2015, and Stroom Den Haag, 2016), in art fairs (ARCO Madrid,
2001 and Art Rotterdam, 2016) and now for the first time they appear in a museum
collection presentation with old, modern and contemporary art side by side in all kinds
of forms and materials. The structures act as the host for work from other artists from
various periods. They function as a mini-exhibition, or zoological gardens, within the
presentation of a permanent collection in the Frans Hals Museum.

https://www.franshalsmuseum.nl/en/event/gavin-wade



https://www.franshalsmuseum.nl/en/event/gavin-wade
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Documentation (press release + invitation)

DE HALLEN
HAARLEM

EXHIBITIONS

24 SEP 2016 — 8 JAN 2017

— INVITATION —

The Frans Hals Museum | De Hallen Haarlem cordially invites you to the opening of
the following exhibitions on Friday 23 September:

16.00 hrs, Frans Hals Museum
18.00 hrs, De Hallen Haarlem

MEIRO KOIZUMI
Today My Empire Sings
Solotentoonstelling
Meiro Koizumi (1976) is among the
most distinctive Japanese voices in
today’s art. In his stirring performan-
cesand videoinstallations, he stages
psychologically charged s!tuatlgns
that involve a subtle manipulation
of the viewer’s expectations. In an
occasionally provocative mann.er
Koizumi makes political and social
power relationships — between the
state and the individual, but also
petween the artist, his actors an'd
his audience — the key focus of his
work. In his most recent, controver-
sial works that deal with the complex
symbolic figure of the Japan'ese
emperor, the artist raises questlor?s
aboutsymbol politics, self-censorship
and freedom of expression: matters
that have become increasingly rele-
vantin present-day Europe as well.
The Meiro Koizumi exhibition has been made
possiblebyOutset.
oufset.

*

Onview at the Frans Hals Museum: New & Old

Gavin Wade: Zis for Zoo

Curator/artist Gavin Wade (1971, GB) has carried out
an intervention in the arrangement of the Frans Hals
Museum’s permanent collection. He creates sculp-
turesthat functionas ‘display units’, where works from
the museum’s collection of old, modern and contem-
porary art are exhibited as though part of a makeshift

New & Old, Gavin Wade: Zis for Zoo *
Meiro Koizumi / Cécile B. Evans / Paper Matters

PAPER MATTERS.
An Attempt
ataCritique of
Institutional Critique
Guest curator Sergey
Fofanov (1984, RU)
has examined a less-
er known part of the
collection of the Frans
Hals Museum | De Hal-
len Haarlem, specifical-
ly the graphic work. In
the Collection Gallery
he combines editions
of work by well-known
figures such as Picasso,
Braque, Escher, Modig-
liani, Moore, Delacroix
and Daumier with the
video May | Help You?
(1991) by AndreaFraser,
a leading figure in the
realm of institutional
critique. By doing so he
challenges the viewer
to reflect on the ‘true’
value of these works.
It’s allabout Big Names
which are, at the same
time, outsiders in this
collection. What gives

themvalue?

=+

CECILE B.EVANS
What the Heart Wants
Solotentoonstelling
Whereas Koizumi looks at the past
in order to interpret the present, the
Belgian-American artist Cécile B.
Evans (1983) introduces potential
scenarios in the future. In doing so
she zooms in on existential issues
concerning life, death, justice and
the attribution of meaning in an
increasingly globalized and tech-
nology driven world. Her latest,
monumental video installation What
the Heart Wants received jubilant
reviews at the Berlin Biennale and
will have its Dutch debut in Haarlem.,
The world that Evans depicts in this
work is inhabited by an omnipotent
system that appears as a female
figure, aworkers’ collective consisting
of ears, a memory from 1972 and
other entities that question the fine
line of what it could mean to be
human in this future.

The Cécile B. Evans exhibition has been made
possible by Ammodo.

DeHallen Extra

Every third Sunday of the month, De Hallen

zoological garden. Through 11 December 2016.

Haarlem offers gallery talks by curators,
guest curators and artists. These guided
tours deal with a different exhibition each
time. Participation is free of charge. On the
given day (16 Oct., 20 Nov., 18 Dec.) you can
sign up for this at the information desk.

Frans Hals Museum, Groot Heiligland 62

franshalsmuseum.nl

De Hallen Haarlem Tue -Sat 11.00 — 17.00 hrs dehallenhaarlem.nl
Grote Markt 16 Sun 12.00 - 17.00 hrs BankGiroloterij

design studio Hendriksen

avin Wa

In de reeks Nieuw & Oud In the New & Old series,
realiseert een hedendaagse a contemporary artist creates
kunstenaar nieuw werk te new work in the midst of the
midden van de collectie oude collection of old art and so
kunst en verleidt zo de bezoeker seduces visitors into looking at
om met andere ogen naar de the collection from a different

verzameling te kijken. perspective.

K en ings Gavin Wade (1971, GB)
onderzoekt de manieren waarop kunst wordt gepresenteerd.
Wat je exposeert is volgens Wade net zo belangrijk als hoe je het
exposeert.

‘Wade ontwikkelde sculpturen die functioneren als structu-
ren waarop kunstwerken getoond worden. Hij baseerde d

Artist-curator Gavin Wade (1971, GB) studies the ways in
which artis presented. According to Wade, how you exhibit
is just as important as what you exhibit.

‘Wade creates sculptures that function as structures on which
pieces of art can be displayed. He loosely based these ‘display

“display units' losjes op tentoonstellingsideeén van twee 20ste-
eeuwse architecten: Fredrick Kiesler (Oekraine 1880-USA 1965)
en Adolf Krischanitz (Oostenrijk 1948), die nieuwe manieren
van tentoonstellen bedachten. In plaats van kunst te tonen op
wanden in neutrale ruimtes, ontwikkelden ze dynamische
ruimtelijke ophangsystemen.

De vormen van de ‘display units’ van Wade zijn afgeleid van
de letters van het alfabet; hier in het museum zijn het Z-type

p ) teld d

‘Wade ke

units’ on exposition ideas developed by two 20th century
architects, Fredrick Kiesler (Ukraine 1880-USA 1965) and
Adolf Krischanitz (Austria 1948), who produced new ways of
exhibiting art. Instead of displaying art on the walls of neutral
spaces, they developed dynamic spatial suspension systems for
that purpose.

The forms of Wadess display units are inspired by the letters
of the alphabet; here in the museum, his Z-Type (room 4)
and T-Type (room 7) are on display. For his display units,

iy
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Nieuw & Oud /
New & Old
Gavin Wade

T-Type Display Unit
(naar | after Kiesler en Krischanitz), 2015
aluminium, hout | aluminium, wood

De display units van Gavin Wade functioneren als een soort
ini 1L binnen de opstelling van de vaste
collectie. Dit T-type is een soort boomstructuur. Wade
presenteert hierop werken uit de collectie, waarin planten,
bomen of bloemen centraal staan. Wade gaat er van uit dat de
Iling op aarde georganiseerd werd door
een plant. Een plant toont haar bloemen om bijen aan te trekken.
Tentoonstellingen zijn in dat opzicht volgens Wade voor-
‘menselijk, ze bestonden al voordat mensen op de gedachte
kwamen om dingen en kunstwerken tentoon te stellen.
De andere display is te zien in zaal 4.

Gavin Wade's display units function as a sort of miniature

within the p ion of the p lecti
This T-Type is reminiscent of a tree. Wade uses it to present
works from the collection that feature plants, trees or flowers.
Itis Wade’s assumption that the world's very first exhibition
was organised by a plant, one that put its flowers ‘on display”
to attract bees. As such, exhibitions are pre-human, in Wade’s
opinion. They existed long before humans stumbled onto the
idea of putting things and works of art on display. The other
display can be seen in room 4.

Voorzijde
Frederik Marinus K ruseman (Haarlem 1816-Sint
Gilles 1882), Sti j

ikenl Still Life with Dead

Robin, 1854, doek | canvas
Sjoerd Buisman (Gorkum 1948), Wilgenprojekt |
Willow Project, ca. 1967]2010, foto | photo

Wels 1956), Die Palme, 1998, foto |
photo

Anoniem Hollands, Stilleven | Still Life, ca. 1800,
doek | canvas

Chinese vazen, Chine de Commande, ca. 1680

Achteraijde

B.H. Brunkl -Den Bosch1977),

| Flower Shop, ca. 1967 doek | canvas.
Petronelle Wijnekus (Den Haag 1945), Nature Morte
111, paneel | panel

1905-Haarlem 1990), Cactus | Cactus, doek | canvas

9 Janvan der Waarden (Haarlem 1811-1872),
Stilleven | Stil Life, . 1850, paneel | panel

10 Diana Scherer (Lauingen 1971), Theo, 2002/03,
foto | photo

1 Nicolaas Wicart (Utrecht 1748-1815), Gezicht op
De Meer | View on De Meer, ca. 1800, inkt | ink

Aan de muur

Sjoerd Buit

Slecuwik |
< 1967/201

Nieuw & Oud /
New & Old
Gavin Wade

Z-Type Display Unit
(naar / after Kiesler & Krischanitz), 2015
aluminium, mdf en formica

De display units van Gavin Wade functioneren als een soort

ini 1li van de vaste collec-
tie. Het Z-type in deze zaal verwijst naar de ‘oo’ of dierentuin.
Wade koos voor deze display unit bekende en minder bekende
werken uit de collectie van het museum waarop dieren een rol
spelen. Net als de wilde (maar gekooide) dieren in een zoo of
dierentuin vechten alle werken in een tentoonstelling om de
aandacht van de kijker. Wade wil laten zien dat de werken van
betekenis veranderen door de manier waarop ze hier gepresen-
teerd worden. De andere display is te zien in zaal 7.

gen binnen de

Gavin Wade»s display units function as a sort of miniature

hibition within the p ion of the p it
The Z-Type in this room is a reference to the zoo. For this
display unit, Wade selected well-known and lesser-known works
from the museum’s collection that feature animals, or in which
animals play a role. Just like the wild, but caged, animals ina zoo,
to show how works of art change meaning depending on how
they are presented. The other display can be seen in room 7.

Voorzijde

1 Sarah Lucas (Londen 1962), Got a Salmon On, 1997,
foto| photo

2 Albert Cuyp (Dordrecht 1620-1691), Een haan met
driehennens| A 1650,

panecl | panel

3 Nobuyoshi Araki (Tokyo 1940), Kaori, foto | photo

4 Luuk Wilmering (Haarlem 1957), Birds need shelter —
hunter, foto | photo

5 Anoniem Holland, Uithangteken van een zwaan |
_r

8d beubim: (oak

6 Anoniem, i i
Hercules and deer, Bruikleen van de Rijksdienst
Cultureel Erfgoed

Achterzijde
7 CorDera (Heerlen 1956), Untitled, 1999 foto’s |
photos

8 Isaacvan Duynen (Dordrecht 1628-Den Haag 1679).
Visstilleven | Stll Life with Fish, paneel | panel

9 Caroline Coehorst (Roermond 1963), Z.T:2 |
Untitled 2,1996 cibachrome print

10 Sjoerd Buisman (Gorkum 1948), Wilgenprojek

j Slocwwik | Willow Project on the
Merwede near Sleewwik, ca. 1967/2010, foto | photo

1 Jeroen Eisinga (Delft 1066), Sehnsucht, 2002, 16mm
zwart wit film, duur: 8 minuten

12 Philips Wouwerman (Haarlem 1619-1668), Geiter:

€a.1650, paneel | panel

Op de muur
Cor Dera (Heerlen 1056), Untitled, 1999, foto’s |




