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Kantian Mind
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thing the object is supposed to be, i.e,, I must have a concept of it. ldo no
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heed that in order to find beauty in somethlng Flowers, free designs, lines
aimlessly intertwined in each other under the name of foliage, 5|gn|fy

N el Foa®

nothing, do not depend on any determinate concept, and yet please. The
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; satlsfactlon in the beautlful must depend upon reflectlon on an object that

leads to some sort of concept (itis indeterminate which), and is thereby also
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distinguished from the agreeable which rests entirely on sensation.”
®
A - "
. S = S

e

.

"

-




Sublime =

Now if a magnitude almost reaches the outermost limit of our faculty of

comprehension in one intuition, and yet the imagination is by means of numerlcal
concepts (our capacity for which we are aware is unlimited) summoned to ‘
aesthetic comprehension in a greater unity, then we feel ourselves in our mind a
aesthetlcally confined Wlthm borders; but with respect to the necessar
enlargement of the_lmg_gmatlon to the point of adequacy to that which i
unlimited in our faculty of reason, namely the idea of the absolute whole, th
displeasure and thus the contrapurposiveness of the faculty of imagination is ye
epresented as purposive for the ideas of reason and their awakening. It i
recisely in this way, however, that the aesthetic judgment itself become
urposive for reason, as the source of ideas, i.e., for an intellectual comprehension
or which all aesthetic comprehension is small; and the object is taken up a
ublime with a pleasure that is possible only by means of a displeasure.
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VISUALIZATION BY JAVIER IDEAMI / LOSSLANDSCAPE.COM : v FINDING A MINIMA BECOMES A “LOCAL” CHALLENGE

FINDING A MINIMA BECOMES A “LOCAL" CHALLENGE




VISUALIZATION BY JAVIER IDEAMI / LOSSLANDSCAPE.COM
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.we come to recognize that the wslble is not a multitude ofe~ ==
spatlo temporal individuals that would have to be connected and @

@ combined b by a mind constltutlve of relations; it is a field a rellef a B
topography unfoldmg by differentiation, by segregatlon Whlch holds
IEﬂtogether not by laws, but through the reflections, shadows levels and
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a”"“llz "% horizons between thmgs (which are not things and are not nothmg, but on -

=7 “the contrary mark out by themselves the fields of poss:ble variation m the

0 same thlhd and in the same World) g '\ \
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FINDING A MINIMA BECOMES A “LOCAL” CHALLENGE
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https://docs.google.com/file/d/1_Wd9pvl-DAFf1MTKQjVlgFTScImahQAO/preview

block1_conv1 block2_conv1 block3_conv1 block4 conv1 blockbd ¢
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Different optimization
objectives show what :

different parts of a

network are looking for.

softmax

4
4

n layer index - -
x,y Spatial position
z channel index

k class index

Neuron Channel Layer/DeepDream Class Logits Class Probability
layer [X,y,2] layer [:,:,2] layer [:,:,: 12 pre_softmax[k] softmax[k]
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https://www.artbreeder.com/i?k=9df34c214d7bf5f4c4c1



https://vimeo.com/260612034



https://vimeo.com/260612034
https://docs.google.com/file/d/1e5l0g5D4-V5IFHz5O4cjBypcJNB1cfKj/preview
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“When the mind and life are divorced, the
intellectual is the one who cultivates the mind,
who cultivates the meaning of life without life
itself” J—
1“The Death of God"|ii
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“The Great Zero”

“presenting the unpresentable,’ “anaesthetic’ aesthetics”, and “immateria



The Inhuman,
the Unknown and
the Incomputable

J.F. Lyotard, Max More, Yuk Hui, Ashley Woodward, Luc



The Inhuman, the Unknown and the Incomputable, The Unpresentable, The Unrepresentable, The Immaterial
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