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Mechanical Asynchronicity III was composed by Martin Scheuregger as part of a collaborative project
with artist Danica Maier funded by Arts Council England.

The tape part is constructed from fragments of audio from Score: Mechanical Asynchronicity, a multi-mode
project by Maier and Scheuregger in which Maier re-encoded parts of a technical drawing from the
Nottingham Lace Archive onto the punch card for a mechanical music box. Other visual, audio, musical
and installation works respond to the same material in different ways.

This piece was first performed by Jane Chapman at Lincoln Performing Arts Centre on 14 March 2019.
Afinal version of the work (with additional visual elements drawn from the Score: Mechanical Asynchronicity

project) was given by Jane Chapman at the Prix Annelie de Man, Orgelpark, Amsterdam, The Netherlands
on 1 December 2021.

Duration: 833"



Performance Directions
Tape part and synchronisation
The tape part should begin with the first note of the harpsichord and continue uninterrupted until the end of the piece.

The tape part is made up of fragments of a recorded music box. The part alternates between moments where the music
box is audibly playing and where it is not (although the sound of the mechanism is audible).

When the music box is playing, a notated transcription is given in the score with a tempo indication of crotchet = 120.
The harpsichord part maintains the same tempo in all such sections to allow for synchronisation between the two parts.
However, exact synchronisation is not achievable nor desired. Instead, the player must follow the tape part as much as is
possible without the use of a click track. A stopwatch may be used if desired — there are timecode markers in the score to
aid with this and the rehearsal process.

The parts during which the music box is ‘silent’ are marked in the score with a bracketed duration over the system,
with the exception of the opening (from figure A) and close (from figure BB) of the work, where a crotchet = 120 pulse is
adopted alone. Tempo indications are given in these sections and a pause bar is often included. These sections should be
more free than those in which the music box is playing and, generally speaking, the start of a subsequent section will be
cued by the audible re-introduction of the music box. A pause does not always indicate a longer bar, but is a sign the the
player should wait for the music box to begin in the next section.

Notation

Stops are indicated but not prescriptive, with the exception of the ‘buff’ which should always be used where marked.
Choices of sound /stop are otherwise at the discretion of the player.

Single line staves are used in the harpsichord part where there is an element of improvisation. Instructions of how to
interpret such moments are given in situ in the score.

Solid black diamond noteheads indicate to play chromatically.
Hollow diamond noteheads indicate to play diatonically (in any key).

Cluster chords are marked in the score using the standard symbol and are given instructions in situ too. These may be
performed with the hand, arm, or a combination.

Improvisation and extemporisation

The player is given moments in which there is explicit improvisatory freedom. However, any parts of the work can be
extemporised in a style deemed suitable by the performer with, for example, the addition of ornamentation, spread
chords, etc. This is particularly encouraged in the moments where the music box is ‘silent” and from figure BB.

Lighting

If appropriate for the performance, lighting cues should be used in which sections of “silence” are performed in darkness
(with a stand light and /or minimal lighting on the player) and other parts in light. The changes should be abrupt and
may either be pre-programmed using the timecode given in the score or operated manually. In such performances the
first section (from figure A) should be in dark, the first lighting cue at figure B. The final section (from figure BB) should be
performed in gradually dimming light or with separate lights turning off at each percussive sound in the tape part until
complete darkness at the final cue.
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