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As Jean-Luc Nancy puts it: "The historian's work-which 
is never a work of memory-is a work of representation 
in many senses, but it is representation with respect to 
something that is not representable, and that is history 
itself. History is unrepresentable, not in the sense that it 
would be some presence hidden behind the 
representations, but because it is the coming into 
presence, as event".  

In: Eduardo Cadava 
Words of Light—Theses on Photography Of History  
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Georges Adéagbo, Le Socialisme Africain, 2001



“I walk, I think, I see, I pass, I come back, I pick up the 
objects that attract me, I go home, I read things, I make 
notes, I learn.”  

Adéagbo collected anything that had been discarded or lost 
and that appealed to him: little sculptures, clothing, bits of 
cloth, shoes, records, books, toys, newspaper clippings, 
written notes, stones, packs of cigarettes, pieces of plastic. 
These objects were like so many mementos, fragments of 
knowledge imbued with humanity, replete with personal or 
collective history that brought to mind the concept of loss, of 
oblivion, of the erasure of memory. Upon his return from 
these solitary walks Adéagbo arranged the fragments of this 
“recovered” history in a precise order on the floor. 





What began in 1955 in the Fridericianum, then still alongside 
the Federal Garden Show, is now one of the most important 
exhibition series for contemporary art in the world. Founded 
by Arnold Bode, documenta opened for the first time in 
Kassel on July 15, 1955. A total of 15 editions of documenta 
have taken place since then. documenta 16 is currently in 
preparation and will open in Kassel in 2027.

https://documenta.de/en/retrospective
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In "100 Days - 100 Guests", thinkers and doers from all over 
the world will step into action together with filmmakers, 
writers and artists alongside philosophers, economists and 
architects. Each will present either a lecture, a discussion or 
an artistic offering. Here the focus will be on film, theatre, 
music and literature. One objective will be to reflect the 
multiplicity of contemporary cultures - including non-
European cultures in particular - and to present them as fully, 
vividly and flexibly as possible. 
 
documenta-press release, early 1997 



Catherine David celebrated her 70th birthday on 
September 19. She set new curatorial standards with her 
concept for documenta 10 (1997). The first woman to 
head documenta transformed the art show into a political 
space for thought and discourse in the globalized 
present. At the time, David was confronted with 
accusations of over-intellectualization and a lack of 
accessibility. Hardly any other documenta exhibition had 
been subjected to greater media criticism in the run-up to 
and during the 100 days. Today, it is considered 
groundbreaking for subsequent exhibition practice. 
The French curator’s signature style was characterized by 
a decisive rejection of spectacular gestures and the 
eventization of the exhibition. While her predecessor Jan 
Hoet still relied on emotionality, overpowering and high-
profile (self-)staging at documenta 9 (1992), David’s 
“Retroperspektive” brought conceptual works and 
historical self-reflection to the fore. The absence of flags 
flapping in the wind in front of the Fridericianum was just 
as clear a statement as the empty Friedrichsplatz, which, 
unlike its predecessors, had to make do without artistic 
works. Instead of painting and sculpture, David focused 
on photography and film, on architectural concepts and 
urban planning, as well as, for the first time, on net art, 
which was still in its infa 
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From July 19 to November 30, 1937, the exhibition “Degenerate 
Art” was on display in Munich's Hofgarten arcades. As the 
culmination of the Nazi state's campaign to defame modern art 
of all kinds, the show publicly denounced over 600 works by 
around 120 artists, which were no longer tolerated in Germany 
from then on. With over two million visitors, it was the most 
visited propaganda exhibition of the Nazi era and became the 
epitome of the destructive cultural policy of the “Third Reich.” 



On July 19, 1937, Adolf Ziegler opened the exhibition 
“Degenerate Art” in the plaster cast collection of the 
Archaeological Institute in the Hofgarten arcades on 
Galeriestraße, not far from Haus der Deutschen Kunst 
(House of German Art). He left no doubt as to how the 
assembled works were to be interpreted:  

“You see around us these spawn of madness, 
insolence, incompetence, and degeneration. What this 
exhibition offers causes us all shock and disgust.” 



Detail from the Dada wall featuring the painting “Merzbild” 
by Kurt Schwitters (1887-1948) and the label “Paid for by the 
tax money of the working German people.” 



Lagos, 2018 
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Lagos, 2018 





The most recent artist from Zaria is Colette 
Omogbai, from Benin [Benin City], who 
has found a vigorous style of her own. Her 
themes are abstractions on themes of grief, 
agony, recreation, curse and accident. Her 
manner is expressionist: simplified human 
forms are recognisable but are rearranged 
to suit the mood of the painting. Large 
hands and feet are used to express both 

movement and emotion. Bodies, heads, 
breasts are recomposed into large areas of 
colour which provide the basic structure of 
the picture. Her colours are intense: black, 
white, ultramarine, mauve, orange, are the 
prominent ones. The overall impression 
is sombre and intense. Her application of 
paint is always interesting, her surfaces 
alive.
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The artists of the Zaria school represent 
the first decisive breakthrough in Nigerian 
art. Of the group here mentioned, each has 
found his individual style and his personal 
solution. But they were all involved in the 
crucial struggle for identity. The Négritude 
movement of the French territories never 
had any followers there because some of its 
simplifications were not acceptable. Never-

theless, Nigerian artists had to ask them-
selves some of the same questions: What is 
our heritage? How much is it relevant today? 

Ulli Beier, Contemporary Art in Africa, New York & London: Praeger 1968, 47.



Ulli Beier and Léopold Senghor looking at Agony (1963) by 
Colette Omogbai in the exhibition “Neue Kunst in Afrika“ 1980, 
Archive Iwalewahaus.












