
Question 4: Expressive qualities of different types of portamento (voice and violin)
Character Dramatic Sentimental Nostalgic Joyful/playful Solemn Other
Clive Brown Fast, increasing pressure Slow, to moderately fast; very varied bow pressure Moderate to slow Rapid, light Rarely appropriate Passionate – often intense bow pressure, sometimes increasing, sometimes decreasing in speed and bow pressure, sometimes combined with vibrato.

David Milsom

See survey for full details, “manner of 
execution depends upon musical, 
historical, and stylistic context”, views 
destination finger shifts as “artificial” and 
only uses on special occasions, “I never 
execute any aspect of performance purely 
because of its historical precedent, 
although historical precedent is likely to 
colour (in some contexts) to a greater 
extent than others”

Emlyn Stam

Often multiple portamenti in a row. Heavy and 
audible portamenti, depending on the material can 
imagine using L (changing fingers on a repeated 
note) and C (slide with destination finger after bow 
change) types and plenty of rushing and slowing

Plenty of portamento here to convey this kind of 
character especially of the arrival finger

I’m not too sure I can define nostalgic vs. 
sentimental in musical terms with great accuracy – 
it feels to me like the two things have much in 
common while at the same time these are often 
ways we describe the portamento-laden singers 
and string players of the past – might also be well 
at odds with what was heard as perhaps just 
beautiful or standard practice in their day?

I can also imagine using plenty of 
portamento here – often indicates to me 
quicker music meaning slides that are 
nonetheless audible

For this category I could imagine more languid, 
drawn-out slides lots of PL (same finger under a 
slur) types.

Again I have general trouble with making any kind of general connection between character and portamento without a context. I think you can use portamento in music of any character. 

Leila Schayegh

Increasing bow speed, rather fast portamento (not 
always though), rushing before the climax, taking 
more time for the climax itself, guide fingerings

Steady bow speed, either light or dense bow, very 
slow portamento, portamento rather with one finger, 
or looking for a similar effect with two, lots of rubato

More or less like sentimental, but no light bow Light, rather fast bowing, portamenti with 
one or two fingers, use of rubato

Less rubato than sentimental, rather dense bowing, 
slow portamenti but rather delicate

Rachael Beesley

Increase tempo, increase bow speed and steady 
bow pressure - with audible guide or same finger

Increase or decrease tempo, steady bow speed and 
increase or decrease bow pressure - with audible 
guide or destination finger

Decrease tempo, decrease bow speed and 
decrease bow pressure - with less audible same 
or destination finger

Increase tempo, increase bow speed, 
decrease bow pressure - with audible 
same finger

Decrease or steady tempo, steady bow speed 
and steady bow pressure - with audible guide 
finger

Shunske Sato

The more extreme uses of portamento: very quick, 
“swooping” types, or very slow and dragging ones, 
often with a good amount of bow pressure

Increased frequency/prominence of portamento in 
smaller intervals (half steps to ca. a third); 
consecutive portamentos across several notes may 
also be used

Combination of light bow pressure and slow 
portamento may often be good

Combination of light bow pressure and 
quick portamento; or exaggeratedly slow 
ones for particularly funny farcical 
moments

Limited and well-chosen use of portamento and 
rubato

I would find rubato to be 
integral/essential in all categories except 
“solemn”

Kati Debretzeni

Slow beginning with increasing speed of bow and 
left hand towards the end, with guide finger before 
bow change

Not too much bow pressure, faster beginning and 
sometimes slowing down towards end. With guide 
finger, if to harmonic, with destination finger.

Decreasing bow speed and pressure, 
Faster portamento, not releasing bow 
throughout, even increasing speed of shift 
snd bow

Slow portamento, affecting tempo Millions…

David Greco

Slow, increased air flow to mark a sinister phrase, 
fast dramatic air increase to surprise the audience in a 
dramatic phrase. – Think Erlkönig for eg.

Slow dreamy slide, with vowel change as late as 
possible steady airflow

Same as above (Sentimental) Definite use of Corri’s leaping grace due to 
its spring and surprising nature

Same as Nostralgic


