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*** = The "high" notes indicate a "knock" on the wood above the keys (secco),
while the "low" notes indicate use of the palm under the piano/keys - for a more resonant effect.

* = The noise of the pedal depress (accent/no specific articulation) and release (staccato) should be clearly heard.
** = When a chord (1) is tied to a smaller chord or a single tone (2), the tones "missing" should dissapear suddenly
at the very point of this second chord/note - as "cut off", as the staccato indicates in the very end of the "chord".
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