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Categories of response

* Interpretation in Classical Music Genres

* Performance Practices Today

* New Meanings for Virtuosity

* Improvised Musics — Non-idiomatic

* Composition

* Ambient Space and Sound Technologies

* Embodiment, Flow and Inter-subjectivity

e Communication — in writing, and in other ways
 Shifting Social and Cultural Identities
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February - March 2021

Critical Reflection as Exploring

Observation _ Interrogation

Accessing and viewing the Looking closely at the four |Asking oneself how any or all
four RC expositions from KUST | types of resource they of these tools might be useful
Fellows: identify: in one’s own projects
e EllenU e Toolkit (EU)
e JenT e Collaborative model
e IlvarG (1)
e Morten Q e Encyclopaedia (IG)
e Poetic lexicon (MQ)
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Week of March 22-26

Critical Reflection as Processing

Deliberation Clarification _

Hearing and holding debates | Resolving any issues or Making short preliminary
about the nine-phase model, |confusions; voicing any presentations on the results
the resources and the creative disagreements; of the work carried out during
extended and iterative nature |[working on a project or the week; receiving

of true critical reflection part of project using one preliminary reactions;

or more of the resources agreeing follow-up
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March onward

Critical Reflection as Enacting

Modification Re-imagination Communication

Revisiting the work of the Considering how the Creating materials for one’s

week at greater leisure and insights from the confined | own RC expositions on the RC

refining and modifying the exercise might re-shape portal or similar and to

material presented as one’s approach to larger consider how to develop

appropriate projects and/or one’s reflection further through
entire conception of one’s own communication,
critical reflection in artistic |and with the help of RAPP Lab
research resources to be developed by

all the partner institutions
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Critical Reflection as Exploring

Observation
(pre-phase — ‘infra-red’)

Interrogation

Across the entire field of my artistic practice, where are the areas or issues that feel as if they could

be informed or enriched by critical reflection?

Can | formulate a research question which merits extended critical reflection and has some prospect
of yielding insights that will inform my artistic practice? Which tools or resources might assist me in

this?

Critical Reflection as Processing

Deliberation Using the tools and resources | have selected, what thoughts or insights is my critical reflection yielding? Do they
seem useful and do they seem to point in the direction which | envisaged?
Clarification Where are the confusions or, perhaps, the misconceptions in my research question? Can | clarify the former or,

Co-funded by the
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if appropriate, modify the latter?

Modification

Re-imagination

Communication
(post-phase — ‘ultra-violet’)

Critical Reflection as Enacting
How can | embed in my artistic practice (literally ‘put into practice’) the insights that my critical
reflection is yielding? Does this introduce discernible change in my practice?

Can | go beyond modifications of a merely mechanical nature to entire re-conceptualisations of my

practice? Are there lessons that | am learning in relation to this project that might re-shape my future
artistic practice?

How can | best share the new insights | have gained with fellow artist-researchers? Can my art itself
be a viable medium for such communication and, if not entirely, how can other communicative media

be used in a complementary manner?
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Common Areas for Reflective Focus in Phases of Reflection in Artistic Modes of Communicating

Artistic Research Research Reflection in Artistic Research

Eirik Vassenden (2013):

* Relating one’s own artistic practice to the
surrounding field;

* Relating one’s own artistic practice to the
problem of articulation [how to
talk/communicate meaningfully about the inner
workings of one’s artistic practice];

* Tracing the relationship between one’s own
artistic practice and the personal experience of
theoretical work and reflective work.
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Common Areas for Reflective Focus in Phases of Reflection in Artistic Modes of Communicating

Artistic Research Research Reflection in Artistic Research

Eirik Vassenden (2013):

* Relating one’s own artistic practice to the
surrounding field;

* Relating one’s own artistic practice to the
problem of articulation [how to
talk/communicate meaningfully about the inner
workings of one’s artistic practice];

* Tracing the relationship between one’s own
artistic practice and the personal experience of
theoretical work and reflective work.

N2

For reflection to progress beyond reflective
practice into artistic research, it should
involve most or all of these phases:
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Common Areas for Reflective Focus in Phases of Reflection in Artistic Modes of Communicating

Artistic Research Research Reflection in Artistic Research

Eirik Vassenden (2013):

* Relating one’s own artistic practice to the
surrounding field;

* Relating one’s own artistic practice to the
problem of articulation [how to
talk/communicate meaningfully about the inner
workings of one’s artistic practice];

* Tracing the relationship between one’s own
artistic practice and the personal experience of Observation
theoretical work and reflective work.

Contemplation Exploring

N2

- : Deliberati
For reflection to progress beyond reflective elfberation

practice into artistic research, it should Clarification Processing
involve most or all of these phases:

Modification

Re-imagination Enacting

Communication
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Modes of Communicating

Common Areas for Reflective Focus in Phases of Reflection in Artistic
Reflection in Artistic Research

Artistic Research Research

Eirik Vassenden (2013):

* Relating one’s own artistic practice to the
surrounding field;

* Relating one’s own artistic practice to the
problem of articulation [how to
talk/communicate meaningfully about the inner
workings of one’s artistic practice];

* Tracing the relationship between one’s own
artistic practice and the personal experience of Observation
theoretical work and reflective work.

J e Written diary
* Video diary
Deliberation * An exposition on RC

For reflection to progress beyond reflective
practice into artistic research, it should Clarification Processing
involve most or all of these phases:

* Conventional text

* The artwork itself (or a subsidiary
artwork complementary to the main
one)

Modification

Re-imagination Enacting

Communication
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Observation

\ Exploring
\ Interrogation

Enacting \

Processing
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Observation

Exploring
Interrogation

Enacting

Processing

Deliberation

Clarification
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Observation

Communication

Exploring

Re-imagination Interrogation

Enacting

Processing
Modification Deliberation
Clarification
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Extended Reference List

* Barrett, Estelle & Bolt, Barbara. Practice as research: approaches to creative arts enquiry. London: |.B. Tauris,
2007.

* Berendt, Joachim E. The Third Ear: On Listening to the World, trans. Nevill, T. New York: Henry Holt & Co.
1992.

* Biggs, Michael and Karlsson, Henrik. The Routledge Companion to Research in the Arts, London/ New York:
Routledge, 2010.

* Borgdorff, Henk. 'The debate on Research in the Arts', Sensuous Knowledge, Bergen; also published 2007 at:
Dutch Journal of Music Theory 12/1, Amsterdam University Press, 2006.

* Borgdorff, Henk. Boundary Work: Henk Borgdorff, interviewed by Michael Schwab. In F. Dombois et al., eds.
Intellectual Birdhouse: Art Practice as Research. London: Walter Konig, 2011.

* Borgdorff, Henk. ‘Artistic Research and Academia: An Uneasy Relationship’, ‘Autonomy and individuality —
Artistic Research Seeks an Identity’, Yearbook for Artistic Research 2008, Swedish Research Council, pp. 82-
97. Online at: http://www.ahk.nl/fileadmin/download/ahk/Lectoraten/Borgdorff publicaties/an-uneasy-
relationship.pdf, 2008.

* Butler, Judith. "Giving an Account of Oneself." Diacritics 31, no. 4 (2001): 22-40. Accessed September 7,
2020. http://www.jstor.org/stable/1566427.
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Extended Reference List

* Cage, John. Silence: Lectures and Writing. London: Marion Boyars, 1939/1978/1995.
* Cobussen, Marcel and Nielsen, Nanette. 2012. Music and Ethics. Farnham: Ashgate.

* Coessens, Kathleen, Crispin, Darla and Douglas, Anne. The Artistic Turn: A Manifesto, Ghent: Leuven
University Press, 2009.

* Cox, Jeremy and Crispin, Darla. 2013. ‘Allotropes of Advocacy: A Model for Categorising Persuasiveness in
Musical Performance’, in Music + Practice, Vol. 1, No. 1, ISSN 1893-9562, URL:
http://www.musicandpractice.org/volume-1/allotropes-of-advocacy-musical-performance/

* Crispin, Darla and Gilmore, Bob. 2014. Artistic Experimentation in Music: An Anthology, (Leuven: Leuven
University Press/Orpheus Institute).

* Currie, James. ‘Music After All', in Journal of the American Musicological Society, Vol. 62, no. 1, pp. 145-203,
Spring 2009.

* Davies, Robertson. 1983. The Deptford Trilogy — The Manticore. London: Penguin Books.

* Deavere Smith, Anna. 1993. Fires in the Mirror: Crown Heights, Brooklyn and Other Identities. New York:
Anchor Books.

* Deavere Smith, Anna. 1994. Twilight Los Angeles, 1992. New York: Anchor Books.
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Extended Reference List

Eco, Umberto. 2000. Kant and the Platypus, (London: Random House).

Frayling, Christopher. 1993. Research in Art and Design: Royal College of Art Research Papers series vol. 1 no.
1. London: Royal College of Art, 1-5.

Freeman, John. 2010. Blood, Sweat and Theory — Research Through Practice in Performance. Faringdon: Libri
Publishing Ltd.

Gadamer, Hans-Georg. 'The relevance of the beautiful: Art as play, symbol and festival', in The relevance of
the beautiful and other essays, pp. 3-53. Cambridge: Cambridge University Press, 1986.

Jacobs, Alan. 2017. How to Think: A survival guide for a world at odds. (New York, Currency Books).

Levinas, Emmanuel. Totality and Infinity: An Essay on Exteriority, tr. Alphonso Lingis. Pittsburgh: Duquense
University Press, 1999.

Levinas, Emmanuel. Otherwise than Being, or Beyond Essence, tr. Alphonso Lingis. Pittsburgh: Duquense
University Press, 2009.

Nyrnes, Aslaug. 2006. Lighting from the Side: Rhetoric and Artistic Research. Sensuous Knowledge 3. Bergen:
National Academy of the Arts.

Scarry, Elaine. 1999. On Beauty and Being Just, (Princeton: Princeton University Press).
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Extended Reference List

Schon, D.A., 1984. The Reflective Practitioner: How Professionals Think In Action 1st ed. New York: Basic
Books.

Snow, Charles P. 1993/1959. The Two Cultures. Cambridge: Cambridge University Press.
Sontag, Susan. 1964 1994. ‘Against Interpretation’, in Against Interpretation. London: Vintage, 3-14.

Vassenden, Eirik. 2013. ‘What is critical reflection? A question concerning artistic research, genre and the
exercise of making narratives about one’s own work’, for the Norwegian Artistic Research Programme,
http://artistic-research.no/wp-content/uploads/2012/09/What-is-critical-reflection.pdf

Diku: Norwegian Agency for International Cooperation and Quality Enhancement in Higher Education — link
to the Artistic Research Programme: https://diku.no/en/programmes?theme%5B%5D=Artistic%20research
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