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Vystavu Poznamky o vzducholodich prostupuji odkazy k fyzické
podstaté i specifické vizualité ztuzenych vzducholodi (rozméry,
konstrukce, materidl, barva), ale také snaha o nezatizeny pohled
a nadhled nad kazdodenni situaci. Pracuji v ni s historickou

i vizualni paméti divaka, ale také moznostmi a uskalimi prenosu
a zprostfedkovani obrazu. Odkazuji k obecné znamému fenomé-
nu, o kterém mame konkrétni predstavu i bez pfedchoziho fyzic-
kého prozitku. Jednotlivé prace maji charakter pracovnich skic,
autorskych poznamek, které nastinuji mozny interpreta¢ni
ramec. Celkovy obraz je ale utvaren prostrednictvim divakovy
vlastni zkuSenosti.

poznamkKky o vzducholodich —
notes on airships

The exhibition Notes on Airships is permeated by allusions to
the physical substance and the specific visuality of rigid air-
ships (dimensions, material, colour) as well as by an attempt at
an unbiased and detached view of everyday situations. I work
with the historical and visual memory of the viewers as well

as with the possibilities and pitfalls of the transmission and
mediation of an image. I refer to a generally known phenom-
enon of which we have a certain notion even without previous
physical experience. The individual works have the charac-
ter of rough sketches, authorial notes suggesting a possible
interpretation framework. However, the complete image is only
created through the viewers’ own experience.









Poznamky o vzducholodich Notes on Airships Krize vize / architektura predstav Vision Crisis / Architecture of Thoughts
fotografie, C-print photography, C-print fotografie, C-print photography, C-print

30x18 cm 30x18 cm 68 x 45 cm 68 x 45 cm

2017 2017 2013 2013



videoinstalace

HD video (smycka)
konstrukce (preklizka, laté)
250 x 250 x 420 cm

2017

2017

video installation

HD video (loop)

construction (plywood, timbers)
250 x 250 x 420 cm

2017

Videoinstalace This Side Up zprostredkovava odpoutavani
obrazu, vzlet a doCasny nadhled nad danou lokalitou. Kamera
opakované opousti vymezenou plochu a nahlizi prostredi
rezidudlni ¢asti mésta z nadhledu 25 metri. Aparat umoznu-
jici tento prozitek pouze tusime, po celou dobu zlUstava skryty
mimo zorny uhel pozorovatele. Exponovani jsou naopak aktéri,
urcujici choreografii obrazu, stejné jako spojnice ¢tyr kotvicich
lan, které vizualné prevraci perspektivu instalacniho feSeni ve
vystavnim prostoru. Dfevéna konstrukce videoinstalace tvofi
jakysi obal na projekci a zaroven vyzyva k pohledu vzhiiru,
kam smétovala i vypousténa videosonda.

this side up

The video installation This Side Up mediates the detachment
of an image, the take-off and the temporary aerial view over
the given locality. The camera repeatedly leaves the delimited
area and observes the residual part of the city from the height
of 25 metres. We can only guess the apparatus enabling this
experience, as it remains hidden outside the angle of vision of
the observer. What is exposed though are the actors defin-
ing the choreography of the image, as well as the connecting
line between the four anchoring lines, visually inverting the
perspective of the installation solution in the exhibition space.
The wooden construction of the video installation creates

a certain projection cover while challenging us to look upward
in the direction where the video probe was launched.






This Side Up
snimKky z videa / video stills
2017









Stribrita pokroucena hmota, ktera se vyjevuje a opétovné mizi
v dile Greenscreen, muze evokovat shluky ztroskotanych kon-
strukci na starych snimcich havarovanych vzdusnych plavidel.
Konkrétni obraz vychazejici z historické zkuSenosti pretrvava
jako dematerializovana vzpominka. Snazim se o jeji zpritom-
néni. Rekonstruuji udalost v jiném misté i ¢ase. Vyjeveni obrazu
probiha snadnou postprodukéni cestou, které ale predchazela
prace s materialem a fyzické nasazeni aktért. Zelené klicovaci
platno, pouzité jako rekvizita béhem nataceni i jako projekéni
plocha k prezentaci vzniklého videa, pak odkazuje k mozZnos-
tem prenosu obraz i volnosti jejich interpretace.

—
2 Ol greenscreen

The silvery creased material, which appears and disappears
in Greenscreen, can evoke clusters of wrecked constructions
in old pictures of wrecked aircrafts. The concrete image
based on historical experience remains as a dematerialized
memory. I try to make it present. I reconstruct the event in
another place and time. The image appears thanks to a simple
post-production process, however, preceded by work with the
material and physical employment of actors. The green keying
screen, used both as a prop during shooting and as a projec-
tion surface for the presentation of the final video, alludes to
the possibilities of the transmission of images and the free-
dom of their interpretation.

videoinstalace video installation

HD video (smycka) HD video (loop)

projekéni platno (hlinikovy ram, projection screen (aluminium frame,
zelené kli¢ovaci platno, lano) greenscreen fabric, rope)

600 x 300 cm 600 x 300 cm

2017 2017












Greenscreen
snimek z videa / video still
2017



videoinstalace

HD video (10 min)

kovova konstrukce, stribrny papir, zatéz
400 x 230 x 1560 cm

2017

2017

video installation

HD video (10 min)

metal construction, silver paper, load
400x230x150 cm

2017

Videoperformance Streamline zaznamenava fyzické pomé-
fovani s materidlem a méritkem, kterym je v tomto pripadeée
historicky limit délky konstrukce vzducholodi - 245 metrt.
Natahuji linii stfibrného papiru do této vzdalenosti a snazim
se tak vytycit délku tuSeného objektu ve volném prostoru.

Z odstupu lze akci chapat také jako metaforu kifehké vize

a pozorovat odvijeni jeji spletité cesty s navraty, slepymi
ulickami i opétovnym navazanim na pretrzenou nit.

streamline

The video performance Streamline captures the measuring of
the individual and the material on the one hand and the scale
on the other hand; the latter being the historical limit of the
length of the construction of the airship - 245 metres. [ have
unfolded a roll of silver paper within this span, trying to deli-
mit the length of the assumed object in free space. Seen from
the distance, the event can also be perceived as a metaphor of
a fragile vision; the viewers can observe its complicated path,
with its returns and dead ends, and find lost threads.









Streamline
snimky z videa / video stills
2017









Prace vznikly béhem reziden¢niho
pobytu v Triangle Arts Association
v New Yorku, 2013.

The artworks were made during a res-
idency program at the Triangle Arts
Association in New York in 2013.

'S
\

Nenaplnénad vize vyuziti vrcholku budovy Empire State Build-
ing jako kotvisté pro vzducholodé se stala impulsem pro vznik
nékolika skic se spoleCnym nazvem Pravitko predstavy.
Technicka nastavba, ktera meéla v tficatych letech slouzit jako
observator a kotvisté zeppelint, je dodnes souc¢asti budovy

a jako materidlové reziduum stdle pfipomind ptvodni ideu.

pravitko predstavy —
vision ruler

The unfulfilled vision of using the top of the Empire State
Building as a docking station for airships became an impulse
for the creation of several sketches with the common title Vi-
sion Ruler. The technical superstructure, which was supposed
to serve as an observatory and docking station for zeppelins in
the 1930s, is still part of the building, reminding of the origi-
nal idea as a material residuum.



Pravitko predstavy

(délka Hindenburgu x vySka budovy ESB)
upravena nalezena fotografie, lepici paska
47 X 45 cm

2013

Vision Ruler

(length of Hindenburg x height of ESB building)
modified found photography, adhesive tape
47x 45 cm

2013



Hypoteticka kruZnice Hypothetical Circle

(opsand ocasni ¢asti Hindenburgu) (described by the tail part of Hindenburg)
digitalni fotografie digital photography

2013 2013



dokumentace poznamek documentation of notes
piefoceno ze zapisniku snapshot from the sketchbook
2013 2013



81 diapozitivii mapujicich model vzducholodi Hindenburg

se postupné promita do mlzného prostredi instalace. Vidime
rozptylené paprsky svétla, obrazova informace ale neni roz-
poznatelna. Za pomoci ¢istého formatu pauzovaciho papiru
vS§ak miizeme v prostoru obraz dohledavat. Vizualni fragment
vznika jako zpétnd projekce na membrang, kterou drzime

v rukou, a zanika ve chvili naseho dalSiho pohybu. Tvar v pro-
storu mizeme tusit, rozpoznavat, ale nikdy ho neuvidime

v jeden moment v celku. Je pfitomen vSude a zaroven bez nasi
ucasti neni nikde. Vysledny obraz, tedy predstava o kom-
plexnim tvaru a objemu, zavisi na nasi imaginaci. Neustalé
promitani diapozitivl se stfetava s kratkym ¢asem divakovy
pritomnosti, tedy vlastniho vyjeveni obrazu. Projektor tak
vysila stale pritomnou informaci, esenci, respektive ideu, ktera
¢eka na spravnou konstelaci pro své chvilkové odhaleni.

pruzkumny let —
reconnaissance flight

2012

instalace

umeéla mlha, karuselovy diaprojektor,
hlinikem ramované pauzovaci papiry
diplomova prace na AVU v Praze
rozméry variabilni

2012

installation

artificial fog, carousel slide projector,
aluminium framed tracing papers
diploma work at AVU in Prague
dimensions variable

2012

81 slides mapping the model of a Hindenburg airship are gradu-
ally projected onto the foggy environment of the installation. We
can see scattered beams of light, however, the visual information
is not discernible. Nevertheless, thanks to the clear format of
tracing paper, we can seek the image out in space. The visual frag-
ment appears as a rear projection on a membrane we are holding
in our hands and disappears at the moment of our next move.

We can sense the shape in space, we can discern it, however, we
will never see it as a whole in a single moment. It is everywhere
and at the same time, without our participation, it is nowhere.

The resulting image, a notion of a complex shape and volume,
depends on our imagination. The constant projection of slides is
confronted with the brief time of the viewers’ presence, i.e. the
appearance of the image itself. The projector thus keeps transmit-
ting an ever-present information, an essence, an idea, waiting for
the right constellation for it to momentarily reveal itself.












22.11.2011

jednovecerni situace
diaprojektor, vyrobnik pary
2011

2011

22.11. 2011

one-night situation

slide projector, steam machine
2011

Jednovecerni situace se soustredila na prostranstvi dvorku
pred Galerii Pavilon v Praze. Pomoci propojeni dvou element,
promitaného svétla a pousténé pary, vznikl vizualni fragment.
Ocasni ¢ast vzducholodi Hindenburg se v tomto mlhavém pro-
stfedi vyjevovala a ve stejnou chvili ihned mizela. Momentalni
pripomenuti nékdejsiho fenoménu v modelové situaci.

mo-mentalni situace —
mo-mental situation

The one-night situation took place in the yard in front of
Gallery Pavilon in Prague. By combining two elements, pro-
jected light and pumped steam, a visual fragment was formed.
The tail of the Hindenburg airship appeared in the hazy envi-
ronment and disappeared instantly. A momentary reminder

of an erstwhile phenomenon in a model situation.









instalace

helium, latexové balony, zatéz
polaroidové snimky

soucasti vystavy Exit a.a.O.

Kunstraum Kreuzberg/Bethanien, Berlin
2010

201(

instalace

helium, latex balloons, load

Polaroid pictures

part of the exhibition Exit a.a.O.
Kunstraum Kreuzberg/Bethanien, Berlin
2010

Instalace Mohly by tu Iétat vzducholodé je doCasna prostorova
udalost, ve které dva heliem plnéné objekty v jeden moment
spolecné levitovaly v prostoru. Tento stav se vSak odehradl jesté
pred zacatkem vystavy a je patrny pouze diky dokumentujicim
polaroidovym snimktm. V ramci expozice se divak setkava

jiz s pozménénou konstelaci. Jeden objekt nalezl misto svého
dopadu a stalo se z néj materialové reziduum, druhy stale
volné putuje prostorem a je tak soucasti vystavy bez jasné
definovaného umisténi.

mohly by tu létat vzducholodé —
we could have zeppelins flying here

The installation We could have zeppelins flying here is a tem-
porary spatial event in which two helium filled objects were
levitating in space in a single moment. However, this state
occurred before the start of the exhibition and can only be
observed thanks to Polaroid pictures documentation. At the
exposition, the viewers encounter an already transformed
constellation. While one object has found its landing place
and become a material residuum, the other one is still freely
wandering in space and is still part of the exhibition without
a clearly defined placement.









Heliem plnény balon je vyvazen tak,
aby volné levitoval v prostoru.
Kustodi galerie byli pozadani, aby
tento stav udrzovali a kazdy den
helium dle potfeby doplnovali.

The helium filled balloon is balan-
ced so as to levitate in space. The
gallery custodians were asked to
maintain this state and fill in the
helium as needed on a daily basis.



Druhy objekt klesl béhem nékolika
hodin po porizeni polaroidového
snimku. Fotografie se tak stala
jedinym diikazem o jeho letu.

The second object dropped to the
ground several hours after the
Polaroid picture was taken. The
photograph thus became the only
evidence of its flight.



instalace

helium, latexové balony,
balici folie

2010

201(

installation

helium, latex balloons,
wrapping foil

2010

Hromadné plnéni je prvni praci, ve které se snazim docilit bez-
tizného stavu objektu v prostoru. Heliem plnéné balony jsou
obalené Cernou folii pouze do té miry, aby neklesaly k zemi ani
nevzlétly vzhlru. V idealnim stavu tak volné levituji v prostoru
a reaguji na pohyb divaka, ¢i jemné proudéni vzduchu v mist-
nosti. Tato situace je vSak pouze do¢asnda. Helium z balont
postupné unika a ty po ¢ase svilij svobodny pohyb ztraci.

hromadné plnéni —
common filling

Common Filling is the first work in which I try to achieve

a weightless state of an object in space. Helium filled bal-
loons are wrapped in black foil so that they neither drop to
the ground nor fly up. In an ideal state, they freely levitate in
space and respond to the movement of the viewers or to the
gentle air circulation in the room. However, this situation is
only temporary. The helium is gradually leaking from the bal-
loons which lose their free movement after a period of time.



pohled do instalace installation view
Akademie vytvarnych uméni v Praze Academy of Fine Arts in Prague
2010 2010



Tomas Moravec
Poznamky o vzducholodich
2018

Text:
Tomas Moravec

Preklad do anglického jazyka:
Tereza Chocholova

Obrazova dokumentace:
Tomds Moravec (archiv autora)

Fotodokumentace vystavy
Poznamky o vzducholodich:
Zdenék Porcal / Studio Flusser

Graficka uprava a sazba:
Tomas Moravec

Pismo: Suisse Neue
Papir: LuxoArt Samt 150 g/m?

Naklad: 200 ks
Tisk: Paleta spol. s r.o.

Vydavatel:
Akademie vytvarnych uméni v Praze

Vydani prvni
Praha 2018

© Tomas Moravec, 2018
© Akademie vytvarnych uméni v Praze, 2018
VsSechna prava vyhrazena.

Publikace vznikla za finan¢niho pfispéni
Akademie vytvarnych uméni v Praze

a Krajské galerie vytvarnych uméni

ve Zliné.

Akademie
vytvarnych umeéni
v Praze

KRAISKA GALERIE
VYTVARNEHD UMEN(
VE ZLINE

ISBN 978-80-87108-77-2

Tomas Moravec
Notes on Airships
2018

Text:
Tomas Moravec

Translation into English:
Tereza Chocholova

Photographs:
Tomas Moravec (author's archive)

Photo documentation of the exhibition
Notes on Airships:
Zdenék Porcal / Studio Flusser

Graphic design and layout:
Tomas Moravec

Typeface: Suisse Neue
Paper: LuxoArt Samt 150 g/m?

Print run: 200 pcs
Print: Paleta spol. s r.o.

Publisher:
Academy of Fine Arts in Prague

First edition
Prague 2018

© Tomas Moravec, 2018
© Academy of Fine Arts in Prague, 2018
All rights reserved.

The publication was realized with the
financial support of the Academy of Fine
Arts in Prague and the Regional Gallery
of Fine Arts in Zlin.

Fragment ocasni klapky, nalezeny
na louce nedaleko hangaru
nerealizované vzducholodi Aerium.
Krausnick, Némecko, 17. 11. 2017.

A tail flap fragment found on a mead-
ow near the hangar of the unrealized
Aerium airship.

Krausnick, Germany, 17. 11. 2017.











