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ss eases sitting in these steps since tension intensifies slithering
, listen: ‘

a, see saw, sawing is a bad substitute

s’

wautottor 15 sit in these steps, twitching the attention, see side steps slipping, intensive
exercisihg eases it

Exhibitor 2: _sittings rise and sink synchronizes listening seats. Listen, intensely:

e ————————a S
] Exhibitor 3: | this song sits sideways and stitches its sis ‘silence” into seeing stepping lines
e lipping easily into this senseless singing
Exhibitor 2:  steps in this listening seems to survive in silence, steps anticipate sittings rise
and sing
e 3
Exhibitor 1 since sitting sisters, shppmg into silence, exercises easy singing, stitching \ri ,é

whispering lines like{kthis singing is sceing the lines of senseless side steps
hstemng to these silly sisters whispers

W p
Exhlbltor 3 shps steps slip -y Mmk,m
| rw f‘*m

Exhlbltor 1:  sis (to exhibitor 3), sense less, it takes feel, see: this easy: this stitch sings.
was ist los? the exercise is slithering, feel see feel see feel see, it isn't: ea-sy

Exhibitor 2:  sit (to exhibitor 3) stitch this bitch (to exhibitor 3 about exhibitor 1) willing-
ness exercises sideways, it sees intensity slipping into singing

\’
| lines sit, lines scems to twitch, seeing whispering as stitching thinking,
" whispering sees lines while lines sink and rise

Exhlbltol 30

Exhibitor 2: ~ seeing is silencing willingness
T

Lxh1b1tor 3 whispers twitches singings ci ca

Exh1b1tor 1:  stitch this song it slips ea-sil(l)y
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bend over with.the r hand
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work the neck N
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/The flesh made word?!

| I'YOU OU IYOUIYOUI1 YOU IYOUIYOUIYOUIYOUIYOUIYOUIYOUI

UIYOU OUIYO UIYOUI UIYOUIYOUIYOUIYOU

YOUIYO IIAREI UAREA/REYOUIYOUARE
E1YOU ARE AREYOU IYO ARE I1ARE YOU YOU
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The Bondage of Poetry?

1 The Flesh made Word, Nick Cave, BBC Radio 3's Religious Services Department, London, 1996
2 From The Secret Life Of The Love Song, Nick Cave, Vienna Poetry Festival, 1998
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All that has already happened, and continuous to happen, as the
audience enters the room, is what we call ONE and this is how it
continues.

The world is moving, therefore unreadable’
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Exhibitor 3: willingness eases sitting in these steps since tension intensifies slithering twitches,
hsten

Exh1b1tor 2 \_ci ca ci ca, see saw,.sawing is a bad substitute.

“Exhibitor 1: sit in these steps, twitching the attention, see side steps slipping, intenstve
eEEEESEng easfes it

xhibitor 2: / sittings.rise and sink synchronizes listening seats. _Listen, intensely:

Exhibitor 3: this song sits sldeways and stitches its sis ‘silence’ into seeing stepping lines slipping
easlly mto ‘rhls senseless singing
;Eﬁnbnor 2:\ steps in this listening seems to survive in silence, steps anticipate sittings. rise and...,
sing..

Exhibitor 1: since sitting sistets, slipping into silence, exercises easy singing, stitching whispering
lines like: this singing is seeing the lines of senseless side steps listening to these silly sisters
whispers

Exhibitor 3: slips steps slip .
Exhibitor 1: sis (to exhibitor 3), sense less, it takes feel, see: this easy: this stitch sings. was ist
los? the exercise is slithering, feel see feel see feel see, it isn’t: ea-sy

. Exhibitor 2:, A Sit (to exhibitor 3) stitch this bitch (to exhibitor 3 about exhibitor 1) willingness
_exercises 51deways it sees mtenslty slipping into singing

“Exhibitor 3: lines sit, lines seems to twitch, seeing whispeting as stitching thinking, whispering
_sees lines Whﬂe lines sink and rise

| Exhibitor 2: | seeing is silencing willingness_

Exhibitor 3: whispers twitches singings ci ca

Exhibitor 1: stitch this song it slips ea-sil(l)y
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14.% 51 From wridden

youshouldhaveseenitbeingwringedtofitintotheperfectcircleitcouldhavefollowedyouthisridershan
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el

‘)Shorten her from the leg

sit light on her back

make her stay in front of you

ask her to be submissive toy your positioning work.

she shouldn’t think

she’s taking the lead now

bring her back to you

back

she doesn't listen bring her back tell her

to listen to the inside leq inside leg inside leg

your leg

hand

lower leg inside hand out of your knee handleg your upper hand lower the outside
kneeleg hand out the leghand below the leekeg your inside handmeg to the upper
knee inside leg and lower the hand the hand the hand lower it lower the leg inside of
the hand out of your knee handleg your upper hand lower the outside kneeleg

but sit light sit light sit light

she should move freely and willingly into the hand
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twistthewrists

tilt and bend

and straighten tilt

and bend straightened tilt

bend weight on the r  foothoof
turn a quarter to the left and
stretch the r leg out to the side
shift the weight back

bend over with the r hand

turn on spot to | tilt the head to h
carry with bend arms in front
work the neck

draw the elbows hands to r with elbows at your r side
hold on both sides

pinkies under thumbs above on

g dopidens
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IT WORDED A WE

The flesh made word?

IYOUIYOUIYOUIYOUIYOUIYOUIYOUIYOUIYOUIYOUIYOUIYOUI
YOUIYOUIYOUIYOUIYOUIYOUIYOUIYOUIYOUIYOUIYOUIYOU

ARE YOU ARE YOU ARE YOU I YOU ARE ITARE I YOU ARE ARE YOU I YOU ARE

ITARE YOU YOU ARE T ARET1YOU ARE ARE YOU I YOU AREIT ARE YOU YOU
ARE T

IT WORDED A WE

The Bondage of Poetry’

2 The Flesh made Word, Nick Cave, BBC Religious Services Department, 1996
® The Secret Life of the Love Song, Nick Cave, Vienna Poetry Festival, 1998
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a tail a hand a balt and a shoe avsz'd? step a bit a flying change a rein a neck a sit bone some leather a shoulder in
a heel an eye four eyes a touch the grease a skin oil water metal to mouth a seat a leg a back a hand a hoof two
eyes the smell the sound the flesh a rhythm hair whip where is the place for a whip a tail a hand a halt and a shoe
a side step a bit a flying change a rein a neck a sit bone some leather a shoulder in a beel an eye four eyes when is
the time for a touch the grease a skin o1l water metal to mouth a seat a leg a back a hand a hoof two eyes the smell
the sound the flesh a rhythm hair whip where is the place for a whip a tail a hand a balt and a shoe a side step a
bit a flying change a rein a neck a sit bone some leather a shoulder in a heel an eye four eyes a touch the grease a
skin o0zl water metal to mouth a seat a leg a back a hand a hoof two eyes the smell the sound the flesh a rbythm
hatr whip where is the place for a whip a tail a hand a balt and a shoe a side step a bit a flying change a rein a
neck a sit bone some leather a shoulder in a heel an eye four eyes when is the time for a touch the grease a skin ozl
waler metal to month a seat a leg a back a hand a hoof two eyes the smell the sound the flesh a rhythm hair whip
where is the place for a w/azp TAS BORT VID UTSKRIFT ORIGINALMANUS
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[ mean you
can you do you need to tilt your head slightly to the side maybe
(you tilt your head)

sit back and listen

adjust your position just a bit a bit more back

a bit more back

sit further

back

can you see

the betweener

she positions herself




