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Kalunga Extended. Encounter. Exchange. Black artists. Co-creation.
Interdisciplinary perspective. Among artistic fields. Collage. Assemblage.

Post-colonial experience. Identity/migration/heritage.

Afro — Diaspora
Afro-Presente
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Meeting with the Philosopher Tigana Santana: “Aesthetics is a departure”; "epistemological force that
comes through an aesthetics”; "kinesthetic aesthetics; trans temporality; black technologies -art-
magic; evoke frequencies; becoming; cosmovision; cosmos-perception; unspoken; kalunga;
territoriality, time. plurality of being; kalunga is movement ; moving platform; mobilizes different
meanings of kalunga; co-ontology of spoken and unspoken: do not mix, work together. Co-ontology.
Below kalunga the unspoken and above it the spoken.Kalunga place of reason; place of event.

KA

LUNGA = Reason

KALUNGA = Presence

KALA = BEING; ACTION
Activate the ancestrality (not past)

.Present activation

Kalunga justness

BRIesence
.To live
A body that moves already itis
.Tear that falls already it is
.Kalunga is the strength that it is in things / vitality
Infinite Water
.Earth

.Sea, infinite, movement, have no rest

.Black technologies to move through trans - temporalities.Rotate with a certain intention
.Technology
.Spaces, memories
.Gestural repertoire to experience displacements, including displacements of knowledge
.Magic: which is manufactured; done (act, event, work, event) of transformation
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.Ritual as an expanded presence; poetic po
of Terreiro.Ingoma. Kinesthetic experience. 3
Layers.Traces

.Unfolding wd or exposing the

.The f the cosmology d
EXQ ‘
|

2S; my performan ¢
lals of each conce
them.

tice itself

ppicalism; Anthroj
tion; Conceptual A

i€0lonial and pos




2a, mother, maternity™maternal in
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