and ney flute respectively?

Pauses on drums were more movement like. On ney flute the pauses were made through
breathing. | was also breathing obviously while | was playing the drums but my focus was on the
movement. | could ‘see’ my breath in some of the pauses.

three breaths and then | would play somethmg These three breaths were sufficient for a pause.
As time was passing by, | could count more or less than three breaths or | could just stay there
breathing more consciously without counting and therefore break more organically the pause.

3. How did you approach restful pauses and sharp cuts?

4. Did you discover any differences or similarities concerning pauses in sound and movement?

There were some very clear moments where the pauses were in sync with the dancer, as if it was
happening naturally. On the other hand, | was breaking the pause quicker than the dancer or the




the dancer. So, in a way, | was focused on what | was doing trying to sense the dancer's need for
pause and the length of it and thus adjust accordingly my drum playing. It had definitely the sense
of communication without words and the observation of the self while being on pause.

6. Did you create a reality through pauses?



