Frequency of Occurrence

Appendix 1c¢ KEY THEMES

Approaching an MA 8

Self-funding an MA 6/7

Southend on Sea/Essex 7

A way to support myself financially 4
More time thinking about art, doing art 7

TOMA as an alternative is viable 4

Using local narratives 3

Accessing the local 1

A BA as common ground 1

Twenty is a different conversation 1

Need to stay local 3

Pools of Meaning Emerging Thematic Analysis

RESPONSES
STAYING LOCAL

Using the local /Southend/Essex

I’'ve always been hard up
TOMA was affordable

Reviving the local art school | fancied not doing a London institution
It was in Southend. Being part of something in Southend
In year 2 you drop in...pay as you go
Not always the metropolitan hub
Not graduating with debt
What local artists need to survive and thrive It’s financially viable People are time poor

Different practitioners to meet and cross-pollinate

Making London-type things available to people locally

Naming of Categories



Frequency of Occurrence Pools of Meaning Emerging Thematic Analysis Naming of Categories

SPACE

A TOMA studio space 1

Spaces that are familiar Space has allowed TOMA to do what it does
TOMA as workshop space 5 . e e e
‘ A space that you can retreat to TOMA as space to make
Space to make space to exhibit 3
A space dedicated to TOMA TOMA as a testing space
There wasn’t a space for us to come to 1
Space might allow some tangential development 2
Shape of the space as a meeting place The space changed the structure
COMMONS
| A TOMA space The SL commissioned pillar
Commons and other alternatives 6
‘ Getting together just to create | feel stronger as an artist being in a group Collaborative projects
Working collectively 11
Collaborative proposals Sharing skills Collective thinking that can help you move on

Working collaboratively within TOMA 7
f A collective work  Finding a way to move forward as a group
Organising with others 1
We spend time together TOMA participants as peers
Working ethically 1
Exploring the DIT Non-hierarchical Making sense together
Working conceptually 1 (e e e

Things TOMA can support you with

Exploring the DIY aesthetic 6
‘ Testing the structures
A network 2
Things we can take and support each other  TOMA allowed me to be more playful
The value of contacts 1
A club but not an exclusive one This is a place that you come, not to shut yourself away in a studio but work together
Open space collaboration 1
A growing space
Self-directed activist groups 1
How to survive (together)
SHARING
How to onboard people
Eating together as a creative endeavour 1
Thinking of other ways of sharing

Part of the practice of sharing (food) 2



Frequency of Occurrence

Bringing, taking and
sharing
We had about two or three dinner socials
...another creative endeavour. It’s like
bringing an artwork. You’ve made this.

Food as an activist action

Pools of Meaning

Emerging Thematic Analysis

Naming of Categories
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The journey, not the destination 3

The journey with an alternative 4

A steppingstone to an institutional MA 1
What next: Life after TOMA 2

Taking from the institution 8

AGAINST THE INSTITUTION

Alternative art school have their own personalities 1
An awareness of alternative platforms 3

Against the institution 1

Disillusioned with the institution 4

SELF GENERATING

How do you want it to be? 3

Questioning what art is 1

Permission to experiment 3

Changing expected practice and outputs 6
Making your own education 13

Moving beyond this ingrained hierarchy 4
Potential to develop other languages 6
Engaging in a self-generated education 7

TOMA has challenged me 6

Let’s see what we can make
More on professionalisation

Recognisable forms of the crit/workshop/artist talk/tutorial

Commitment to an alternative Academies / Schools, we wanted to not use those words
Alternatives present strength in numbers An alternative is just not possible in Italy - due to the hierarchical culture and classical position of art

I think it’s like an institution student, isn’t it? It is the hierarchy. This ingrained hierarchy.
Forms of resistance
They are not students, but TOMA artists
We’ve got the TOMA artists and the visiting artists, so everyone is equal TOMA is more cohesive than evening classes or separate workshops

If people don’t challenge anything, nothing will change

People want to meet up and just talk about their art more Who knows what is going to happen? Feeling supported
More people coming to the events . me/=smsmsmsmsmem=m e
More collaborative proposals
We did School of the Damned/TOMA performance night
We all worked together to formulate our crit model
Agency and opportunity You have the tools but are organising yourself — Expecting a little more engagement from others
You put in a certain amount of effort
I’'ve got some funding for a TOMA exhibition at Ugly Duck in London
Visiting artists/ theorists/academics are picked by the TOMA artists.
...no artist gets paid, sort of co curated Building an ecology of TOMA. I’d love to do a London franchise....or Hertfordshire or Milton Keynes
What we do is hand the baton back to the artists and say, what do you want to do with us for four hours?
Associates (Life after TOMA)
Accessible

I imagine artists being male, and they would do their MA when they were older

More confident now Thinking in a much broader context
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BRINGING & TAKING

Bringing something to TOMA 1

Taking from the institution 8

The rigour of crits 8

Exhibitions as professional practice 3
Colloquial debates of work 1

New ways of working 2

Conditions for learning 2

A range of practices and modes of engagement 1
Potential to develop approaches to pedagogy 6
The commitment to an alternative 2

The relationship between art education, art

practice, art pedagogies 5

LANGUAGE / THINKING
Engaging with critical thinking 7
A fine art way of thinking 2
Engaging with contemporary art language 17

A critical language, a critical framework 3

Sharing knowledge
You end up doing it because you want to do it, but also because you are aware you’re not part of the community unless you do it
| feel very productive after the crits. It’s a crit model everybody does and it’s just lovely.
| got self-confidence out of the crits

Its build, its moved, expanded into a two-year course
Building your own structure within the structure of TOMA

We had our first date with Open School East and we have our second date this Saturday

The opportunities are outside, not inside the institution

What I've learned is maybe that you make your own rules, and that’s okay, and that is your practice

Rethinking education sharing and building looking for something else
A different perspective

A comfortable way of talking about work

I miss that push to write
Learning language through the talks

To pursue a more conceptual critical practice
Expanding that critical base and knowledge



