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The implementation of tools, techniques and strategies for 

the qualitative sound analysis of the thesis case study site, 

Hornsgatan, begins at the area close to the absolute 

birthplace of Stockholm, Slussen. Or more accurately, 

some 100 meters further away at the point where 

Hornsgatan intersects with the beginning of Götgatan at a 

90 degree angle; at the very corner. Here, the view of the 

Gamla Stan district and beyond is stunning. And sound 

travels quickly across water, that from here you can 

distinguish the hum of the city from far away as an acoustic 

horizon. 

This is the oldest part of Horngatan, mentioned as far back 

as 1642, when the new city plan took form, though some 

blocks in the area were built at the middle and the end of 

the 20th century. This beginning/end of Hornsgatan is also 

important from a transportation point of view as several 

traffic arteries have their entry/exit right here, such as the 

Söderleden tunnel; Katarinavägen; Skeppsbron; Götgatan; 

and, bivious, Horngatan itself. In addition, this is the point 

where Hornsgatan opens up and transforms into an open 

space, the square known as Mälartorget, a busy node for 

vehicles, public transportation and pedestrians moving in 

the vicinity of Slussen. 

After an initial sequence consisting of a mixture of old and 

new office buildings, and a considerable outflow of traffic 

coming from tunnels leading towards Slussen as well as 

from the rest of Hornsgatan, the street stretches over a hilly 

part of the island of Södermalm and passes several stages 

of physical differentiations along this extension. It is 

interesting to note that Hornsgatan was lowered some 7 

meters at the beginning of the last century (1900s) to make 

transportation easier. 
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A narrow strip of the street was left untouched, today 

known as “Puckeln” (“the hump”), characterized by a steep 

outline delving abruptly down to the driver’s lane some 7 

meters below, and on the other side a row of houses from 

17-18th century. Puckeln is a walker-friendly part of 

Hornsgatan and it has something of an iconic status, as 

many artists live and work in the neighborhood and the 

area hosts several small galleries, cafés and boutiques. 

 

Standing on Puckeln, looking southwards, the Maria 

Magdalena Church and churchyard is a green oasis that 

acts as “green lungs” for the neighborhood.  

The visual connection with the greenery of the churchyard 

together with a marked de-connection from the busy 

drivers’ lanes below, gives a certain sense of release from 

the low-frequency buzz of Hornsgatan. 

 Moving on to  Mariatorget, the street gets narrower as it is 

lined by full-scale (of 6-7 stories, compared to the 2-4 story 

buildings along one side of Puckeln) housing blocks, which 

affect the perception of the sound quality of this sequence 

of Hornsgatan at many levels. However, these spatial 

characteristics produce a dynamic and non-monotonous 

experience as you move along the section. 

Compilations of various facets of spatio-sonic information 

for section one are available in the appendix. 
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  Section one: Hornsgatan/ Götagatan, altitude 14.7 m; Bellmansgatan/ Puckeln, altitude 26.4 m; Hornsgatan/ Mariatorget, altitude 20.4 m 

4.1 Section one 

 

 

Site-specific qualitative sound analyses: 

 Hornsgatan/ Götgatan  

 Bellmansgatan/ Puckeln  

 Hornsgatan/ Mariatorget  
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