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Lynch indicates that landmarks
are identifiable points of
reference that are external to
the observer. They are more
easily recognizable when they
possess distinct forms,
contrast with their
surroundings, and are
prominently located in space
(Lynch, 1960, pp. 78-79).
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Although Tilburg was historically
a major center for the textile
industry, it has undergone
changes with the increasing
influx of foreigh communities,
especially international

Another explanation is that
Tilburg is a city in the southern
Netherlands, specifically in
North Brabant, known for its
textile industries (wiktionary,

the Dutch etymology of
‘Tilburg' is analyzed in relation
to its urbanization, it was first

tourist
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Urbanlzathn |nd|9at§d as ‘tilliburgis’ in 709 nd.). students.
which is a compound of Old
Dutch ‘tilli" meaning ‘new
P | M agricultural land’ and ‘burg’
meaning fortified settlement,
" I ! castle’(wiktionary, n.d.).
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According to Lefebvre, public
space is distinct from social
space as it is a site of conflict
(Bertuzzo, 2008).
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the Use of the ity for new urban development paradigm,
attracting educated and creative

economic capital
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policies (Gielen, 2015).
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Production of space in TCC (figure. 1)

In the discourse of public space,
two opposing approaches of
representative and lived create
an ongoing conflict regarding
the identity of the city.
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psychogeographical mapping
psychogeography psychogeographical a foreign gaze
. explorin
perspective PIoTIng
mental field the Clty
landmarks of participants,
the map of psychogeographic
mapping
Guy Debord (1955) defined v
psychogeography as the study of how
the geographical environment,
whether consciously organized or not,
affe(é?s.;cjhe lem_l(?:ogs, e?nd belhaVIolr of Meier & Glinka (2018) discuss that How does the foreign gaze
e Aelvleltelis. ks QIShas, & [Cgaly researchers have primarily focused on ive the cit d in what
social field defined urban walking practice, is one , : : perceive the City ana in wha
QR codes, texts in public space ) , : "Psvchodaeoaraphy is a wav to re- analyzing the visual features of
of the key tactics used in exploring PEenogfsogre iy el : - manner? How do they
physical structures to understand their
psychogeography (Debord, 1955). Imagine places, beyond listening to i landmarks in urb articipate in the urban
them - to employ the traversal of the |mp?ct asH afl martﬁ.m oD . p P t Sl e
dérive to reinvent the environment, navigation. However, 1nis approac environment, and what Is the
break through or find the wonder overlooks the individual experiences gesture of their participation
hidden in the banal, and circumvent within these spaces. The concept of (Bala. 2018)?
monolithic and hegemonic structures Igndmark§ aims tq gen.erahz.e spatial ' :
mental field of hyper-capitalism, gentrification and .lnf.o.rmatlon and identify object.s of
physical field raginaros of participants : : globalization for the subtle, the SIgn_ltl‘l]g:chte for the %efneraldpqgllc,l but
experimental video ~drawings, verbal sharings- complex and the imaainarv — for the IT TallS TO account 1o0r Individua
mapping —> pel"fOrmatlve mapplng P ephemergl.” y perspectives (Meier & Glinka, 2018).
Katt Hernandez
e transitional space : : locative
imaginaries of participanté physical field — I I m a g I n a ry ° é I — k.
-drawings, verbal sharings- psychogeographical mapping ° n O n p a C e é m e d I a p a C e m a I n g
defmed areas ih ToG map- rh lZOMme I . . . .
social imaginaries Auge (1995) landmarks
internationa ephemeral
being foreign
Brewer and Dourish (2008) discuss
Deleuze and Guattari's (1987) that locative media offers alternative
orinciple of multiplicity from the approaches to comprehend and utilize
: . o . , . the physical space. Esquerdo and
empLglsic;?setahee%rtxgryouriggléfggness Spaces and mapping co- AEEOTEINE tO. Intema.tlon.al ) Piera (2011) argue that this concept is
o - . : Journal of Social Imaginaries’, further supported by the presence of
My study of Lefebvre's model as a conic helix(figure. 3) of all parts within a rhizome. The constitute each other through eoble collectivelv and pre- geographical data accessible online
rhizome has a network of - various corporeal practices. PEOPIE ¢ y P which has been enriched through
connections that extend indefinitely The Map is never complete theoretically make sense of sublic participation in tagging and
\.Nlr;[-hou; a clear begmmr;g |Or end and a|Wap s contested Fe)md 3 their social and personal enhancing information about specific
e (eIACAOSnB?ggOSaOs)e smens hybrid may ing emerges from existence, to constitute 2 re specificaly artrelated endoavors
' tﬁis rocepsps (gerkinsg 2009) collective space of meanings are specifically art-related endeavors.
P ! ' or semantic space for co-
being (Adams, S., Smith, J.,
2022).
NUNPER augmenting AR
an inspiring literature h | .
space technologles

Invisible Cities, Italo
Calvino, 1972
memory-place-desire

Perkins discusses that by
observing and participating in
mapping practices,
researchers can explore
participants’ relation to identity
and how different spaces are
co-constructed. Therefore,
mapping narratives can be
better understood as social
actions (Perkins, 2009).

experimental video mapping

experimental video-
making

exploring the city

Film director Deborah
Kampmeier emphasizes the
female experience over the
concept of the female gaze.
Kampmeier stated, ‘It's the

female experience. | don't
gaze, | actually move through
the world, feeling the world
emotionally and sensorily in
my body. (Martin, 2020).
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