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olbmuid, eatnama ja heakkaid gaskkas, Mara-
katt-Labba ¢almmustahttd ja ¢uoééuha samiid
vuoigatvuoda ieSmearrideapmai, vaikko lea dige-
guovdilis uhkédus samiid vejolagvuodaid vuo-
std doaimmabhit ldidesteami birrasa ja kultur-
politihkala$ ieSheanalagvuhtii.t

Go dutken ddn ¢allosii mon olles diggi hirpmads-
tuvven got Marakatt-Labba barggut hdstalit ge-
ahccat lagabut, sihke estetihkaset ja muitaleami
bokte. Avnnasdovdu sékkaldagaid ¢abbat sag-
gon ulloldiggis dan vilges beallemasliinnis ja
biht4t asehis dinggas geasuha lahka hervvosit
Marakatt-Labba teknihkala§ ddrkilvuoda, ja su
erenoamas Ceahpes darkilvuoda detdljjaide, ja
sunékca govvidit sihke olbmuid ja ealibiid oalle
Cielgasit duSSe moatti sdkkaldagaiguin. Saggan
addd maid oalle buori vejolagvuoda njuolga ovt-
tasdoaibmat guovddés osiiguin duojis su stuor-
ra sdggamiiguin, ja ddinna su ddidda seammads
Sadd4 garri 4rbevirolad sémi duodjai ja sihke
boares ja odda sami muitalusaide ja njalmmaélas
historjjaide. Go rahkada ddidaga mii lea nanno-
sit Cadnon ieZaset kultuvrii, historjai ja mahttui,
Marakatt-Labba duodasta drvvu sdmi geahdéas-
tagain ja vdsdhusain ja falld vuostemuitalusa
danraddedeaddji davveeurohpéla$ kultuvrii mii
guhk4 lea binnudan sami ddidaga ja estetihka
arvvu, juste dego rdddedeaddji globala kultuv-
ra lea viggan javohuhttit dahje javkadahttit iez4
eamidlbmogiid jienaid. Nu lddje, ddidagat olles
su buvttadeamis muittuha mu saggamiid birra
dahkkon inuihtala$ vuoras ja senior ddidariin
mu ieZan servodagas. Inuihtala$ nissonddidarat
geain ovdamannit seamma4 14hk4i lohkameaht-
tun buolvvaid leat gaskkustan ieZaset &ieknalis
Cehppodaga ja méhtu goarruma ja avdnasiid
birra mii leai mearrideaddji birgemii 4rktalas
birrasis, ja dal seailluha min muitalusaid, do-
kumentere min eallima, muitalusaid, ja min
rah¢amusa ja sin jur juste sdkkaldagat vuosehit
min kultuvrrala$ bistevagvuoda.

Historjjalacéat sihke sami duodjija Inuihta sana-
Jaumajuk aggatigut lea badjelgehéon davvi-

sammanflitade relationerna mellan ménniskor,
landet och ickeménskliga varelser, lyfter Mara-
katt-Labba fram och hévdar samers ritt till sjélv-
bestimmande, trots aktuella hot mot samers
mojligheter att utéva ett ledarskap for miljon och
kulturell-politisk sjdlvstindighet.:

Under mitt arbete med denna essé slogs jag ideli-
gen av hur Marakatt-Labbas arbeten bade genom
sin estetik och genom de berittelser hon for fram
lockar till ett ndrseende. Materialkinslan i brode-
riets fint sydda ylletrad éver den vita linneduken
ochbitarnaav tunt tyg bjuderin till att pa nara hall
beundra Marakatt-Labbas precisa teknik, hennes
maésterliga uppmérksamhet pa detaljer och hen-
nes férmaga att med nagra fa foljsamma stygn
avbilda ménniskor och djur med stérsta uttrycks-
fullhet. Broderimediet erbjuder dessutom ett
utsokt sétt att integrera centrala duodji-prakti-
ker i de storskaliga broderierna, varvid Marakatt-
Labbas konst pa en och samma gang blir behalla-
re for traditionellt samiskt hantverk och fér gamla
och nya samiska beréttelser och muntliga histo-
rier. Genom att skapa konst som r djupt rotad i
sin egen kultur, historia och kunskap, bekriftar
Marakatt-Labba vardet av samiska perspektiv och
erfarenheter och erbjuder en motberittelse till
den dominerande visteuropeiska kulturen som
sé ldnge har forminskat den samiska konsten och
estetikens vérde, precis som samma dominanta
globala kultur har sokt tysta eller utradera andra
urfolks réster. Pa s sétt pAminner mig konstverk
fran hela hennes produktion om broderier gjorda
av inuitiska dldste och seniora konstnérer i mitt
eget ndrsamhélle. Inuitiska kvinnliga konstnérer,
vars fOregéngare likaledes genom orikneliga
generationer har formedlat sin gedigna expertis
och kunskap om sdmnad och textilier, ovirderliga
kvaliteter for att 6verleva i den arktiska miljon,
och som nu bevarar vara historier, dokumenterar
varaliv, berittelser och kamper och som med sina
perfekta stygn synliggdr vér kulturella kontinuitet.

Historiskt har bade samisk duodji och Inuit sa-
najaumajulk aggatigut undervirderats av den

stewardship and cultural-political autonomy,
by boldly storying the complex, unbroken and
interwoven relationships between people, land
and nonhuman beings.!

While researching this essay, I was repeatedly
struck by how Marakatt-Labba’s work invites
close looking, both in terms of her artistry and
for the stories she tells. The materiality of the
finely stitched wool thread across swaths of
white linen and washes of thin textile is an invit-
ation to get close and admire the execution and
precision of Marakatt-Labba’s technique, her
exquisite attention to detail and her ability to
depict people or animals in great clarity with just
a few deft stitches. Furthermore, the medium
of embroidery provides a beautiful way of inte-
grating the important cultural practice of duodji
directly into her large-scale artworks, making
her art a vessel for traditional S4mi artistry and
for Sami stories and oral histories both old and
new. By creating art that is deeply rooted in her
culture, history and knowledge, Marakatt-Labba
affirms the importance of Sami perspectives
and experiences and offers a counter-narrative
to the dominant Western European culture that
has long diminished the value of Sdmi art and
aesthetics, just as that same globally dominant
culture has sought to silence and erase other
Indigenous voices. In this way, artworks from
throughout her oeuvre, although different in
appearance and execution, remind me of the em-
broidery work of Inuit Elders and senior artists in
my community. Inuit women artists, whose an-
cestors through countless generations have like-
wise passed down the immense sewing know-
ledge and expertise crucial to survival in the
Arctic, now also record our histories, document
our lives, stories and struggles, and depict our
cultural continuity with their perfect stitches.

Both Sémi duodji and Inuit sanajaumajuk agga-
tigut have been historically undervalued by the
Western European art world and yet are now
rapidly gaining prominence in the global con-
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Aige mdtkosteapmi | En resa i tid [ Journey in Time, 2023, 37x176 cm.
Sakkaldat applikasuvnnain / Broderi med applikation / Embroidery with applique.
MARKK Museum am Rothenbaum.

bordojuvvon badjdlaga vai rdhkada cieknalis
gova ja govvida almmiravdda guhkkin. Bohccot
lihkket muorrabohtu vuostd gova gurot oassai,
gos sapmelacécat angirit vurdet. Dat stuorra gov-
vaddidda vuoseha Sami rajahisvuoda. Ii dusSe
vasit sdggama malemin, muhto vdld4 maid his-
torjjAmdlema deattu, muhto erenoama$ sami
muitalusain eanadagain ja baikkiin fAddan.

Eamidlbmogiidda mailmmiviidosaécat historjja
muitaleapmi lea guovdd4s oassi kultuvrrala$
identitehtas, bistevasvuodas ja servvoStallamis,
gaskaoapmi gaskkustit historjjd ja arbevieru
buolvvas bulvii. IeZas algojalgejeaddji girjjis
Decolonizing Methodologies (1999) Maori dutki
Linda Tuhiwai Smith cuiggodii ahte eamidlb-
mogiid muitalusain ii leat okta mearkkasupmi
muhto ménga. “Jurdda maidnasiiguin ii leat
dusSe muitalit maidnasa, dahje alkes vuogi

Renarnas stora antal indikeras av renhornens

distinkta svarta konturer kontrasterade mot rem-
sorna av blatt tyg som applicerats i flera lager for

att skapa djup och gestalta en avldgsen horisont.
Renarnaror sigmot en trddklunga i verkets vinst-
radel, bakom vilken en grupp samer ivrigt vintar.
Den stora duken aterspeglar Sdpmis gransloshet.
Inte bara upplevs broderiet som maéleriskt, det

antar ocksd historiemaleriets tyngd men med

en specifik samisk berittelse om landskapet och

platsen som sitt &mne.

For urfolk i ett globalt perspektiv dr historiebe-
riattandet en essentiell del av kulturell identitet,
kontinuitet, och samhélle for, ett medel dgnat
att férmedla historien och traditioner frdn en
generation till nésta. I sin banbrytande bok De-
colonizing Methodologies fran 1999 pekade den
maoriska forskaren Linda Tuhiwai Smith pé att

embroidered work appears painterly and takes
on the gravitas of a history painting, as its title
implies, with a distinctly Sdmi story of the land
as its subject.

Storytelling is an essential aspect of cultural
identity, continuity and community for Indige-
nous Peoples globally, a vessel for passing down
their history and traditions from one generation
to the next. As Maori scholar Linda Tuhiwai
Smith outlined in her 1999 watershed text Deco-
lonizing Methodologies, Indigenous stories do
not have one but a plurality of meanings: “The
pointaboutthe storiesis not that they simply tell
a story, or tell a story simply. These new stories
contribute to a collective story in which every
Indigenous person has a place.”? More recently,
St6:16 scholar Jo-ann Archibald (also known
by her Sto:lo name, Q'um Q'um Xiiem) coined

mielde méinnastit.

oasi kollektiiva mai
motolbmuin lea sad
Jo-ann Archibald (¢
vahiSgoahtan doahp
(eamidlbmogiid mai
te dan méanggadéfot
lea eamidlbmogiid

ddiddahdmiid dobb
gaskkustit drvvuid,
mdilmmigovaid; m4
vuodduduvvon mdh
gaskkustuvvon dolo
ustibiiguin Cilge n4:

Mdinnasteami gasl
bokte mii rasttildit
Cieknaleappo ipma
buot ealli heakkaig
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multiversumiin. Eamidlbmogiid mainnasteap-
mi cealkd gdvnnademiid vealaheaddji vuoga-
dagaiguin nugo vasdhusat mainnashdmiin, gos
sardnut ruovttoluotta lea okta vuohki vuost-
tildit daid kolonidla muitalusaid veahkavald-
dalasvuoda... Eamidlbmogiid maidnasat lea
oppamailmmalas veahka mii lea gdrvdneami
rasseruohttasiidda ja sosidla vuoiggalasvuhtii
juohke servodatdasis. 5

Madinnas ja mainnasteaddji, dahje Marakatt-
Labba oktavuodas, ddidda ja daidddar, “Catna
véssdnaiggi boahttediggiin, ovtta buolvva nup-
piin, eatnama olbmuiguin, olbmuid muitalusai-
guin, Smithajelgii”.* Marakatt-Labbas moalkaas-
designmotiiva vuolggasajiin sdmi estehtala$
doaimmain ja su birrasis gaskkustuvvo su ¢iek-
nalis méhttu sdmiid sosidla ja politihkala$ his-
torjja, ja eallin ovdal ja dobbelis koloniserema,
muhto maid vdsahusat koloniseremis. Historjja
ovdanbukto su stuorra epihkala$ ja dovddus
buktagis Gdrjjat (1981), man son 2021 fas rdhka-
dii replihkkan, dusSe ovttain lasihuvvon sdmi
leavggain earohan dihte origindla ja replihka.

Garjjdt | Krakorna | The Crows, 2021, 65x135 cm.
Sékkaldat / Broderi / Embroidery.
Courtesy of the artist.

ien djupare forstaelse med varandra, med
alla levande varelser, med jorden och multi-
versum. Urfolks berdttande uttrycker erfaren-
heter av moten med fortryckande system i
beréttelsens form, dér att tala tillbaka &r ett sétt
att motarbeta de koloniala berittelsernas vald...
Urfolks beridttande dr en global familj som
mobiliserar for grésrotter och for social rattvisa
ivarje samhéllelig gemenskap.’

Berittelsen och beréttaren (eller i Marakatt-
Labbas fall: konstverket och konstnéren) “for-
binder det foérflutna med framtiden, en gene-
ration med en annan, landet med ménniskorna
och ménniskorna med beréttelsen, enligt Smith.”®
Marakatt-Labbas intrikata former och motiv
med ursprung i samiska estetiska praktiker och
miljoer formedlar hennes djupa kunskap om
samernas sociala och politiska historia, inklu-
sive livet fore och utdver koloniseringen, men
dven de direkta erfarenheterna av kolonise-
ringen. Historien exemplifieras i hennes episka
vialkdnda verk Gdrjjat (Krdkorna, 1981), som
hon 2021 aterskapade i en replik, med endast

for grassroots transformation and social
justice at the community level.s

As Smith contends, the story and the storyteller
(or as in Marakatt-Labba’s case, the artwork and
the artist) “connect the past with the future, one
generation with another, the land with the peo-
ple and the people with the story”.¢ Marakatt-
Labba’s intricate designs and motifs drawn from
Sami aesthetics and the environment share
her deep knowledge of the social and political
history of Sdmi, including their life before and
beyond colonisation and their direct experien-
ces of colonisation. This history is exemplified
in her epic, well-known work Gdrjjat (The Crows,
1981), which she recreated in 2021, adding only a
Sami flag to differentiate between the two works.
In both versions, an ominous flock of crows fly-
ing in a straight line swoop down from the hori-
zon beyond the mountain, transforming into a
row of black-clad police officers who march in
single file towards a group of peacefully demon-
strating Sdmi. When the officers and the demon-
strators meet, violence erupts. Created during

I1d [d
ald jat
~ juohkit maidc
Sii oaivvildit :
kit daid muit:
doallat ddn hi
dis ja sielus, 1
noamazit eam
vejolasvuoda
mainnastearr
laheami birra
eamidlbmotn
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rain ja addd
ddrbui méahc
vuodaid, giele
leat viggan r
muitalusat]
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vuosttildeamit, ja persovnnala$ ja veahkahistorj-
jat; sahttd maid leahkit manggaid hamiin, njalm-
mala$ gitta ¢dllon muitalusat, visudla cealka-
musSat, ddnsa ja performance-vuodduduvvon
mainnasteapmi. Scots-Lakota ddiddahistorihk-
kar Carmen Robertson lea ovdamearkka dihte
easkd geavahan Archibalda konseptualiserema
mainnasteamis govvaddidagis. Son oaivvilda
ahte eamidlbmogiidda govvaddidda sahttd leat
geasuheaddji muitalanhdpmi mii nanne okta-
vuoda go visualisere mahttohdmiid mat leat
buorrin gudndi, lotnolagvuhtii (resiprositehtii)
ja dildlaSvuodaide. “Rahkadanproseassa bokte
muitalus doaimmahuvvo; Saddd vejola§ doaim-
mabhit ja sdhttd dannedoaibmat vuolggaheaddjin
ja pedagogala$ bearrdigeahCuin.” Juste nugo
Smith, Robertson dkkastalld ahte d4t barggut leat
eanet go lihtit muitalusaide: “Earret go visudla-
lagcat cealkit digeguovdilis sohkadildlagvuo-
daid, jearuhit [ddidagat] linjeara ddiddahistorjja.
[Dat] artikulere got muitaleapmi gomiha d4balas
(loga davvimailmmi) digeipmérdusaid, ja éatna
oktii vdssandiggi, ddladiggi, ja boahttediggi gehd-
¢iide, kurdhtoriidda ja dutkiide.”©

Méngasat Marakatt-Labba bargguin govvidit guh-
kes ja moalkkas sdggon muitalusaid su bealle-
masliinniide. Buktagat govvidit orruma luond-
dus ja cealkd sdmi bakkdla§ mdhtu ja vasdhusa.
Dan dihte go sadji lea vealtameahttun oassi
sami kultuvrras de dihtomielalaé¢at vuoruhuvvo
Marakatt-Labba bargguin, ja son deattuha dan
vel eanet go vallje bidjat su govaid sadjisas
lanjaide, ja ddinna sihke govat ja biras gos leat
Saddet dehdlazzan. Min ¢almmit lihkket siivvo-
zZit dérkilis barggu miehtd nugo Vdssan digi
(2022-2023), gos ddiddar vuoseha bohccuid ja
boazobargiid ovttas guvgesalit jorri uskkadat,
su mihtilmas rukses didestoalppuiguin goappes
bealde, jabohccot gurggiidit ada. “Uskkadaga”
olggobealde bohccot geaZuhuvvojit ¢dhppes
sédkkaldagaiguin dego sdhcosdrgumat, muhto
siskkobealde de govviduvvojit dego jorba figuv-
rrat sdggojuvvon vilges ulluin, soaitd ¢ujuhussan
aigdi go bohcco biebmu leai vallji. Gierddu sisk-

cH

beréttelser, visuella uttryck, dans och perfor-
mativt berdttande. Scots-Lakota konsthistoriker
Carmen Robertson har till exempel nyligen app-
licerat Archibalds konceptualisering av berit-
tande till bildkonsten. Hon menar att for urfolk
kan bildkonst vara en tilltalande berdttande-
form som stirker gemenskap genom att visual-
isera kunskapsformer som centrerar respekt,
reciprocitet och relationalitet. "Berittelsen akti-
veras, gors mdjlig att agera pa, genom dess till-
komstprocess och kan ddrmed verka med agens
och pedagogisk omsorg.”™ Likt Smith, argumen-
terar Robertson fOr att dessa arbeten dr mer dn
behéllare for berittelser: “Férutom att visuellt
uttrycka aktuella slédktskapsforhéllanden, ifrd-
gasitter [konstverken] linjir konsthistoria. [De]
artikulerar hur berittandet kullkastar konven-
tionella (14s vésterldndska) tidsuppfattningar,
och sammanfor det férflutna, nuet, och framti-
den for betraktare, curatorer och forskare. 1

Maénga av Marakatt-Labbas arbeten portritterar
langra och vindlande beréttelser, broderade pa
hennes linnedukar, som aterger vistelser i land-
skapet och uttrycker samisk platsbaserad kun-
skap och erfarenhet. Plats ges avsiktligt foretrdde
i Marakatt-Labbas arbeten eftersom det ir ett es-
sentiellt element i samisk kultur, nagot hon ytter-
ligare understryker genom att inrama hennes
motiv med rumslig frikostighet, varmed bade
de aktuella motiven och den omgivning de ir en
del av, tilldelas vikt och vdrde. Vara 6gon ror sig
langsamt 6ver detaljrika verk som Vdssdn digi
(En svunnen tid, 2022-2023), dir konstnéren vi-
sar pa renar och samiska renskotare tillsammans
inuti en blekbla virvlande portal, med hennes
karakteristiska roda sténgselstolpar avgrinsan-
de var sida, och med renar som passerar genom.
Utanfor “portalen” antyds renarna med svarta
stygn som liknar streckteckningar, men inuti av-
bildas de som fylliga figurer av broderad vit ull,
kanske som en hanvisning till en tid med fler re-
nar och foda i 6verflod. Inuti cirkeln bir renarna
réda renhorn, &nnu en tidsangivelse d4 renarna
fejar sina horn sent p4 sommaren. Genom dessa

that centre respect, reciprocity and relationali-
ty. She writes, “Through the process of making,
story is activated, actionable, and therefore
serves as an active agent with pedagogical con-
cern”.® Like Smith, Robertson argues that these
works are more than mere vessels for stories: “In
addition to visually expressing ongoing kinship
ties, [the artworks] contest linear art histories.
[They] articulate the ways storying serves to
upend conventional (read Western) notions of
time, to bring the past, present, and future to-
gether for viewers, curators and scholars.”

Many of Marakatt-Labba’s works portray long
and meandering narratives, stitched across her
linen canvases, which reflect the time spent on
the land, expressing Sdmi land-based know-
ledge and experience. Place is deliberately fore-
grounded in her work because it is integral to
her culture, and she imparts this significance
by framing her subjects with considerable space,
imbuing with importance not only the percei-
ved subjects but also the environment they are
a part of. Our eyes travel slowly across detailed
works such as Vdssdn digi (A time bygone, 2022
2023), wherein the artist shows reindeer and
Sami reindeer herders together within a swirling
portal of pale blue, with her signature red fence
posts demarcating each side and reindeer pas-
sing through. Outside the portal, the reindeer
are suggested with black stitches that look like
line drawings; inside they are vigorously depic-
ted with thick layers of white wool embroidery,
perhaps speaking to a time when reindeer were
more plentiful and well-fed. The reindeer inside
the circle also bear red antlers — another hint to
their temporality as the shedding of their velvet
implies that it is late in the summer. Through
these and other signifiers, the artwork brings us
into Sdmi time and space. In this way, we come
notonly tounderstand visually, for example, the
act of reindeer herding, but also appreciate how
it has existed since time immemorial, outside
of colonial realities, providing a sense of Sadmi
ontology and epistemology. Marakatt-Labba’s
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HERR

i

kapitalisma olggobealde. Ovdamearkka dihte
buvtta Biebmovuorkd (2020) ddiddéar navddasa
dan riggodagas maid Sdmi eatnamat ja ¢azada-
gat fallet, ja vuoseha badjelmeari ollu luosa alit
¢azis ovddabeale ja boazu muohttagis badjelis,
¢éppa dievaiguin ja duoddariiguin mat deaiv-
vadit Serres almmiin guhkkin dobbelis. Ddinna
buktagiin ddiddér definere ipmardusa dorvvo-
la§ ealahusas ja ekonomiijas sami geahcéastagas,
ja cuoigguha dan riggodahkii mii lea sami eat-
namis, jus mii dusSe séhttit gudnejahttit, hald-
dahit ja doalahit dan. Médngasat Marakatt-Labba
bargguin vuosehit ¢ieknalis ja gudnejahtti doa-
ladumi eatnamii ja lundui, seammads go cealkd
balu dan lassdnan globdla liegganeapmadi ja daid
biraskatastrofaide maidda olbmot leat sivalacZat,
bélddalaccat dan bastilis kritihkas dan lassdnan
“ruond kolonialismmain” mii uhkida agibeaivai bil-
listit sdmi eallima ja ruovttoguovlluid. Kritihkka

néren &t att berdtta om den rikedom som Sapmis
marker och vattendrag erbjuder, och visar upp ett
Gverflod av lax i djupbla vatten i férgrunden och
ren pa den snoklidda marken ovan, med beta-
gande kullar och berg som méter en lyster him-
mellidngt borta. Konstnéiren definierar med detta
verk forestéllningar om trygg forsérjning och
ekonomi fran ett samiskt perspektiv, och pekar
pé den rikedom som existerar pa samisk mark
om vi bara kan respektera, férvalta och behalla
den. Manga av Marakatt-Labbas arbeten visar
pé ett i djupaste bemérkelse respektfullt forhal-
lande till land och natur, samtidigt som de ger
uttryck &t en 6kande fruktan infdr eskalerande
global uppvdrmning och de miljdkatastrofer
som ménniskan orsakar, parallellt med en svi-
dande kritik av tilltagande “grén kolonialism,”
vilka hotar att oaterkalleligt 6delidgga samiskt liv
och hemmamarker. Kritiken finns helt 6ppet i

i

and food security from a Sémi perspective, poin-
ting to the wealth that exists on the land, if only
we could respect, steward and maintain it. Many
of Marakatt-Labba’s works demonstrate a respect
for, and relationship with, the land at their core
and express an increasing concern for the rise of
global warming and other human-made environ-
mental catastrophes, while offering a scathing cri-
tique of the encroaching “green colonialism” that
threatens to devastate Sdmi life and homelands
irrevocably. This critique occurs overtly in works
such as Mdilmmi liegganeapmi (Global Warming,
2021) and Biras ii vuordde II (The Environment
Cannot Wait, 2019), but also subtly in works such
as Bisteva$ boalddmus: jeagil (Sustainable fuel:
Reindeer lichen, 2022-2023). In that work, the ar-
tist depicts her resilient white reindeer in dense,
white wool thread, pulling Sdmi on sledges across
the tundra. The reindeer she depicts are “fueled”

Biebmovuorkd [ Skafferiet | The Pantry, 2020, 25x30 cm.
Sdkkaldat applika§uvnnain baidnon liidnai / Broderi och applikation pa fargad textil / Embroidery with applique on coloured fabric.
Privahta oakkaldat / Privat samling / Private collection.
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Bistevas boalddmus: jeagil | Hallbart brinsle: renlav | Sustainable Fuel: Reindeer Lichen, 2022-2023, 40x56 cm.
Sakkaldat baidnon liidnai / Broderi p4 firgad textil / Embroidery on coloured fabric.
Privahta ¢oakkaldat / Privat samling / Private collection.

vuoseha man dehdlas jeagelduottar lea guohtu
bohccui, ja ddinna maid samiide geat duhdhi-
id jagiid leat leama$ sorjavaccat ja eallan bohc-
cuiguin. Vuollega$ jeagil lea duodas guovdd&s
ovtta dain stuorimus roasuin ja vuosttildemiin
daladiggi sami historjjas, mii vissésit, muhtin
muddui goitge, dahkan nu ahte Marakatt-Labba
leardhkadan dédn buktaga.

Go mon njukéamdnu 2023 dlgogeazis dlggahed-
jen dén céllosa de logendr sdmi boazoeaiggadat
ja aktivisttat vuolldstedje uvssaid manggaid rad-
dehusossodagaide Oslos, Norggas. Sii vuosttild-
edje joatkaSuhtti sajis leahkima 151 ldgahis bieg-
gamilluin sdmieatnamiin bohccuid dalveldidun
ja guottetbdiki, rihkkun sdmiid olmmosla$ vu-
oigatvuodain ja ON:a eamidlbmotjulggastusas
(UNDRIP). Golggotménus 2021 dubmii Norgga
alimus riekti sdmiid oidui, ja norgga raddehus

i det cirkumpoléra norra rummet. Verket signa-
lerar hur viktig den renlavsfyllda tundran &r for
den betande renen, och séledes ocksa for samer-
na som i mer dn ett millennium relaterat till
och varit beroende av renen. Den ansprakslésa
renlaven &r faktiskt hjartpunkten for en av de
mest omfattande kriserna och motstand i nutida
samisk historia, som sikerligen, i alla fall till del,
foranlett Marakatt-Labba att skapa detta verk.

Nér jag i bérjan av mars 2023 paborjade denna
essd ockuperade dussintals samiska rendgare
och aktivister ingéngarna till flera regerings-
departement i Oslo, Norge. De protesterade mot
den fortsatta nérvaron av 151 olagliga vindkraft-
verk pad samisk mark for renarnas vinterbete
och kalvning, en krdnkning av samers mansk-
liga réttigheter och av FNs urfolksdeklaration
(UNDRIP). I oktober 2021 ddmde Norges hogsta

recent Sdmi history, which I am sure must have
- at least in part — motivated Marakatt-Labba to
create this work.

I began writing this essay in early March 2023
as dozens of Sdmi reindeer herders and activists
were occupying the entrances to several govern-
ment ministries in Oslo, Norway. They were pro-
testing against the continued presence of a
hundred fifty-one illegal wind turbines on Sami
reindeer winter grazing, herding and calving
grounds, a violation of Sdmi’s human rights and
the United Nations Declaration on the Rights of
Indigenous Peoples (UNDRIP). In October 2021,
the Supreme Court of Norway ruled in favour of
theSdmi, followingan apology by the government
for violating the rights of the Sami reindeer her-
ders with the construction of the turbines in the
Fosen peninsula in central Norway, the largest
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fallat molssaeavttola§ boahttediggiid birasvuoi-
gatvuhtii mat muitalusaid vuosttildemiid, bieht-
talemiid ja suverenitehta bokte vuitet narratiiv-
vaid kolonidla baggojohtima ja ekologala$ bil-
listeami birra. I114 sdhttd ihtit buoret 4igi sir-
kumpoldra eamidlbmotddiddariidda lavkestit
ovddus ja alidit jienaideaset; go mii surrat eanet
ja eanet min raSes nuorttala ekovuogadaga ja
min ieZamet ja min eahpe-olmmoslas sogat, go

riikkaidgaskasa§ ddiddamdilmmi bero$tupmi

lea draméhtalaccat jorgaluvvot nuorttas mare-
mus jahkelogi. Marakatt-Labba lea duodas lea-
masan njunno8is ddn revolu§uvnnas, omd. su

monumentala guokteloginjeallje mehtera guh-
kes Historjjdin Documenta 14 Kasselis, Duiskkas

2017, ja Cdjdhusain ieZd bargguiguin Venedigas

ja lohkameahttun ollu gaskariikkala$§ ¢4jahu-
sain, ddiddameassuin ja biennélain. Su fimola$

mainnasteapmi sdggamiid bokte lea gaskkus-
tan duohtavuodaid sami vuostélastima birra ja

vuoste-kolonidlisma guhka ovdal su ollu bovde-
husat oassdlastit sulldsa§ globala ddiddadahpa-
husain. Jahkelogiid son lea einnostan, govvidan,
muitalanja manifesteren daid daidd4las, politih-
kala$, kultuvrrala$, ja ekologala§ revolu$uvnn-
aid, buktdn krihtala$ narratiivvaid sdmi eallima

birra kolonialismma ovdal, muitalan vuosttil-
deami birra ddladiggi, ja fallan molssaeavttulas

sdmi boahttediggiid.

gQ

terar och reagerar pa dessa utmaningar och for-
dndringar kan ha avgérande inverkan, erbjuda
alternativa framtider for miljorittvisa genom
berédttelser om motstand, vigran och suveri-
nitet som &vervinner narrativerna om kolonial
fordrivning och ekologisk férstorelse. Det kan
knappast dyka upp en bittre tidpunkt fér cir-
kumpoléra urfolkskonstnirer att kliva fram och
héja sin roster. Just da vi dr allt mer oroade éver
véra fragila nordliga ekosystem och vara egna
och vara ickeménskliga sliktingar, har den in-
ternationella konstvarldens intresse dramatiskt
vénts norréver under det senaste decenniet.
Marakatt-Labba har tveklést befunnits i fram-
kanten av denna revolution, t.ex. med hennes

monumentala tjugofyra meter ldnga Historjd

(Historia, 2003-2007) p4 Documenta 14 i Kassel,
Tyskland och genom utstillningar med andra

arbeten i Venedig och pa andra orikneliga in-
ternationella utstéllningar, konstméssor och

biennaler. Hennes méktiga berdttande genom

broderier har férmedlat sanningar om samiskt

motstdnd och anti-kolonialism l4ngt innan hen-
nes ménga inbjudningar att delta i motsvarande

globala konsthéndelser. I decennier har hon for-
utsett, forestillt, berdttat om och manifesterat

dessa konstnérliga, politiska, kulturella, och

ekologiska revolutioner, tillhandahallit kritiska

narrativer om samiskt liv innan kolonialismen,
beréttat om motstand i nuet, och erbjudit alter-
nativa samiska framtider.

nial dispossession and ecological destruction
through stories of resistance, refusal and so-
vereignty. There hardly appears to be a better
time for circumpolar Indigenous artists to rise

up and raise their voices; just as our concerns
about our fragile northern ecosystems and the

fates of ourselves and our nonhuman kin are

intensifying, the interest of the international art
world has dramatically turned northward over
the last decade. Marakatt-Labba has certainly
been at the fore of this revolution, exhibiting
her monumental twenty-four-metre long His-
torjd (History, 2003-2007) at Documenta 14 in

Kassel, Germany and exhibiting other works

frequently in Venice and at numerous other in-
ternational art fairs, exhibitions and biennials.
Her powerful stitched storywork has been sha-
ring truths about Sdmi resistance and anti-colo-
nialism since long before her many invitations

to participate in the likes of these global art

events. For decades, she has been anticipating,
depicting, narrating and manifesting these art-
istic, political, cultural and ecological revolu-
tions, providing critical narratives of Sadmi life

prior to colonialism, storying resistance in the

present and offering alternative Sdmi futures.
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