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The accordion is amplified on both sides. For amplification use two close up studio condenser microphones. 

In first version: An accordionist uses pedals with connected effects for reproducing the electronically manipulated sounds as

freeze effect, delay effect, ring modulator effect.

In second version: An accordionist indicates and gives signs to the second person that manipulates live electronics during the performance.

The electronics are amplified and sound throughout the four channel sorround system combined with the natural sound of accordion.

----------------------------------------------------------------------------------------------------------------------------------------------------
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