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how frequently, in their own developments,
philosophy and technology return to an aesthetic
sensibility. The point is instead that practice-

based research, that starts from what artists do,

is undisciplined. It does not configure itself as a
discipline and it does not discipline its material
into a pre-defined format. It does not abandon
its uncertainty and testing attitude even

if it would produce knowledge. It follows its
ideas and seeks a material manifestation

[ gestalening in Swedish ], but it does not strive

for conclusive evidence understood as adequacy

or repeatability.
From an epistemological point of view such
a standpoint can be perceived as an extreme
form of subjectivism which defines one’s own
position as 'unconditioned openness’. But what
is stated here, is rather that the extended de-
velopment of artistic practice does not imply
disciplining in the sense that j
itself in a standardized fray D reg
its process and outcome
As a matter of fag
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drallels can be drawn
Ss, the title of the

k e Venice Biennale 2017,
and its link to open access, the publishing
principle and practice that gives access to ma-
terials and knowledge which would otherwise
be limited by copyright and license restrictions.
Such free access is crucial to enable exchange
between researchers and for the relation be-
tween outcomes of research and an interested
public. It is also crucial for the evaluation of
research to be made along other scales than the
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a utopian aspiration for a different order than the
hegemony of capitalism with its one-dimensional
Man and the commodification of knowledge.

As a publicity principle, open access is thus
not a narrow, special interest of Academia, but
a visionary ambition for how public discourse
should be organized. It falls back on the postulate
of the Enlightenment that the public use of reason
should always be free. What this freedom offers
will nevertheless be up for negotiation, mediation
and to some extent transformation, as it filters
through the institutions and structures that care
for the open access to become formally actual-
ized. We speak about freedom and openness, and
we certainly do so for good reasons. But freedom
and openness only exist through their embodiment
in actual situations and contexts. Thus, there is a
tension between ideas and situated practices, and
what is deemed open and accessible, may turn
out to be half-open and partly inaccessible.

That is where we start when considering
artistic research - at the point where something
is missing, where the opaque and mute become
signs that are possible to combine with others,
and where the limitations of a situation become
the very material used to influence a change on
both the situation and its limitations. For example,
it can be about the exploration of a vital phe-
nomenon such as love, starting from a specific
situation that is characterized by restriction and oppression.
And then, with the aid of literary and critical strategies, to
write a document that from the inside performs a new
reading of this situation so love can become recaptured as
a constructive possibility for the relation to the self and the
other. Or it could be about pushing into the very ideas and
process, and its moving image documentation, of when a
pedagogic model and a language for blind and deaf children,
were invented. And with the use of the filmic medium,
to continue to develop and formulate the “filmic thinking”
present in the original found footage.

In both these examples, it is not about giving an account
of a certain content or confirm a proposition, but to express
the elementary relations of the world’s comprehensibility
and incomprehensibility. Thus, we can learn a lot from the
presentations generated by artistic research, but what we
learn is not becoming intelligible because artistic research
follows a model and a given direction; rather, it happens
due to how the individual projects are able to reason with
at the

research is hybt ature, and will through its restless
and uncertain nature, engage in a number of relations, both
within its immediate context and also with the world beyond.
However, one thing remains constant: The tension itself,
as it occurs between the ideality of the concept and the
conditions of the context, and how it sits within artistic
practice on its way towards the extended format we call
artistic research.
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