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and creative resistance, an attempt that not only
opposes the segregating apartheid system in
South Africa, but also exceeds it by imagining and
composing a many-voiced critical, international
discourse, driven by something like a non-liberal
radical liberalism. Ronald Segal, who was only in his
early twenties in 1956 and had just returned from
Trinity College, Cambridge in England, to get involved
again in South African politics, called it “creating a
Democratic Front of Ideas.” Instead of joining
a party, he gathered journalists as well as farmers,
schoolteachers and university professors, activists
and members of parliament, booksellers, lawyers, and
poets for a magazine. “For South Africans there has
always existed an ‘apartheid’ in Freedom, and the
Whites have condoned and encouraged the division
persistently” is the first line of the first editorial.*
The two-faced notion of freedom, tempting and
obscuring, the propaganda tool of the CCF project—
Segal picks it up again a few months later and
points to the hypocrisy of the South African solidarity
demonstrations with the uprising in Hungary: “It
was ultimately in the cause of freedom and the right
of a people to self-determination that the students
of Pretoria marched in procession through the streets
and the citizens of Cape Town and Johannesburg Eak
All this must have been greatly puzzling to the
millions of Black South Africans.*s

What comes with the names is, of course, also
a game of hide-and-seek, the question of authorship,
signatures and their avoidance, hiding within
pseudonyms, remaining anonymous. From The New
African history by Randolph Vigne and James Currey,
a reminder that the South African government was
increasingly, as the 1960s wore on, banning people
such that it was illegal to publish them; by 1963
Vigne was banned, as were others, but not Neville
Rubin, so then suddenly Rubin was writing a lot
of articles.® Together with Vigne and Currey, Rubin
is one of the three cofounders of The New African—
The Radical Monthly. Rubin, a lawyer and a lecturer
at the University of Cape Town. is the one with
the administrative skills to easily draw up a business
plan and put up a company, Insight Publications;
he signs as coeditor until June 1966. Lewis Nkosi,
former member of the legendary urban-culture
magazine Drum—founded 1951 in Johannesburg and
known for its investigative journalism throughout

Annett Busch

the 1950s by writers like H.I. E. Dhlomo, Henry
Nxumalo, and Bloke Modisane, and photographs by
Peter Magubane and Jiirgen Schadeberg—joins as
literary editor in September 1965, when The New
African has to relocate to London. Currey serves

as designer. Well, these guys aren’t poets, is another of
your sentences that has stayed with me. Randolph
Vigne is a founder of the African Resistance movement.
They're bombers. Its a predominantly white liberal
group of saboteurs who are trying to bring ... like part
of the concerted efforts to destabilize the apartheid
state in 1963/64.

In terms of a timeline: The last issue of Africa
South, which by then is Africa South in Exile, is
published at the end of 1961; the first issue of The New
African appears in January 1962, out of Cape Town
again—sixteen pages, filled with texts by Ndabaningi
Sithole, Trevor Bush, R. N. Nordau, Anthony
Delius, Peter Cod, Leslie Rubin, T. R. V. Beard, Dennis
Brutus, and Vigne. Many more joined as the
number of issues increased, but “Did we notice, in
those pre-feminist days, that so few were women?”
is a question that Vigne and Currey would only
ask decades later, when they wrote the journal’s short
history.” In 1963, the literary journal The Classic:
Johannesburg Quarterly is out in the world, founded
by the writer Nat Nakasa. another former member
of the Drum magazine crew. The journal opens up a
space for Black writing and sets literature as an
entry point into politics—but probably these guys
aren't “poets” either. *The Classic is as non-political
as the life of a domestic servant, the life of a Dutch
Reformed Church predikant or that of an opulent
Johannesburg business man” reads part of the editorial
of the first issue.? With contributions by Casey
Motsisi, Can Themba, Ezekiel (later Es’kia or Zeke)
Mphahlele, Nkosi, Leslic Schume, Julian Beinart,

J. M. Brander, and Richard Rive. Of the three South
African magazines in the CCF orbit, it’s the one
that has been “mainly funded through [the] Farfield
Foundation,” as mentioned in the colophon, And

it bears the most tragic story—of Nakasa, who went
to study at Harvard on a Nieman Foundation
Fellowship. He left for the US in the fall of 1964, on
an exit permit that prohibited his return to South
Affrica. “He was 28 years old when he died on the
14th of July, 1965, after a fall from the seventh
storey of a building in New York.” That's how Barney.
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Only once in the issue does the name of the
Farficld Foundation’s executive director Johp
Thompson come up: Nadine Gordimer in “One Man
Living Through It” mentions him to make a king
of ultimate point on Nakasa’s Sensitivity: “on the Jast
evening of his life, when in all his final anguish of
mind he talked until late with his friend Jack
Thompson and his wife, he had still some instinct
that made him shrink from burdening them with
the mention of his impulse to suicide.”" On that same
night, Nakasa jumped to his death from the window
of Thompson’s apartment. Not long after, the
Farfield had a new director. In between, a large field
of unresolved speculations opens up. What made
him jump out of the window? What did he know?
Thompson was a writer and critic himself—a poet,
in fact—and had become friends with Nakasa,
Nkosi, and several other young Black South African
writers during a visit to Johannesburg. He spoke
the language, which is to say, jazz. He offered to put
up the money to make the idea of a literary magazine
come alive.

Maybe it’s one of those moments that flips the
question of funding into a personal relationshipf
questions of agency and double-agency shading into
friendship and betrayal. And everything depends
on from what point you start telling the story: which
facets get emphasized. But then everything dCPc"ij’
100, on where you stop. Too often, these CIA SIOTI%S
begin and end at the same place, which makes the 5
detqils hardly matter, save as a bill of i”dfmrfe‘"t’ ¥
your way of putting it. And once suspicion 18 ight
there, the posters with all the names on them &
€Ven turn into a plot leading to a crime sccr:el;] -
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f:retl] with edxforial Policy.™ At the same time, Simon
ould have rejected support from the South African

National Party.

_lefcrem lines of radicalization had re-formed
during the carly 1960s. After the Sharpeville
Massacre in March 1960, Segal had to hide and leave
the country, and he managed to get on a plane last
minute to Dar es Salaam together with Oliver Tambo.
head of the African National Congress; he then
moved over to London and continued with Africa
South in Exile until 1961, at which point he
convinced someone to give him his own imprint,
starting up the Penguin African Library. For
people like Vigne or Rubin who were still in Cape
Town, it became urgent, and was still possible,
that a new journal emerge 10 “provide a place for
independent radical thinking and creative writing
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plan should translate into a format, a form, a new
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