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Sistema di Prossimita is a cycle of four pieces:

Prossimo, for violin and electronics

Prossimo, Il for doublebass and electronics

Prossimo, I for cello and electronics

Sistema di Prossimita, for violin, cello, double bass and electronics

Each piece of the series can also be played separately.

When the four pieces are played together they should be played one after each other, seamlessly.



Violin

1 fixed piezoelectric microphone (to be fixed on the soundboard)

1 mobile piezoelectric microphone (to be connected to the volume pedal)
1 condenser microphone

1 volume pedal

Cello

1 fixed piezoelectric microphone (to be fixed on the soundboard)

1 mobile piezoelectric microphone (to be connected to the volume pedal)
1 condenser microphone

1 volume pedal

Doublebass

1 mobile piezoelectric microphone (to be fixed on the soundboard)

1 fixed piezoelectric microphone (to be connected to the volume pedal)
1 condenser microphone

1 volume pedal

2 loudspeakers

1 mixer

1 audio interface
1 midi controller

1 laptop (Super Collider)



Documentation for the Electronics

The Patch contains the following instruments:

Recorder

Player

Player2

Granulator.1
Granulator.2
Granulator.3 [GrainHigh]
Granulator.4 [GrainLow]
Delay

Delay2

Freeze.1

Freeze.2

Freeze.3

Freeze.4

A MIDI controller with 8 sliders, 4 knobs is required to play the piece.
Default setting:

2 sliders = volume of the Players

2 sliders = volume of the Delays

4 sliders = volume of the Freezes

4 knobs = volume of the Granulators

1 button (now set as the space bar of the keyboard) = move forward in the Cue List

The different thickness of the lines in the score indicates the variations of the volume, controlled by the sliders. The small black squares represent

the cues. The notated material enclosed in rectangles corresponds to the buffers that have to be recorded live (the start and the end of the recording are
already programmed in each related cue). There is just one pre-recorded sample (~-bufl in the patch), which is provided by the composer.

Each player should be able to control the volume of the mobile piezo with the volume pedal. A second piezo has to be fixed on the body of each instrument,
in order to amplify its sound, together with the condenser microphone. The balance between the volume of the different microphones has to be checked
during the setup, according to the features of the space where the pieces will be performed.



A possible setting of the microphones could be the following:

Violin

Mobile Piezo = Volume Pedal = Input 1 (Mixer) = Aux 1
Fixed Piezo = Input 2 (Mixer) = Aux 1

Condenser Microphone = Input 3 (Mixer) — Aux 1

// Aux 1 = as channel 0 in the Audio Interface

Cello

Mobile Piezo = Volume Pedal = Input 4 (Mixer) = Aux 2
Fixed Piezo = Input 5 (Mixer) = Aux 2

Condenser Microphone = Input 6 (Mixer) — Aux 2

// Aux 2 = as channel 1 in the Audio Interface

Double bass

Mobile Piezo = Volume Pedal = Input7 (Mixer) = Aux 3
Fixed Piezo = Input 8 (Mixer) = Aux 3

Condenser Microphone = Input 9 (Mixer) — Aux 3

/l Aux 3 = as channel 2 in the Audio Interface



Performance Notes

Violin - actions with piezo [the piezo is used instead of the bow. they are never used together]

P — » T
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A \\\
,é glissando with flat piezo on the indicated string (right hand)
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7 tremolo with flat piezo on the indicated string (right hand)
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y — : = — piezo oblique in order to obtain a scraped sound
O— \ N D K .
O e o 1 b control the pressure, little/slow movements helps to get a darker sound (right hand)

ribattuto with piezo: tapping the string with the piezo

in the indicated position (right hand)

Double bass - actions with piezo [the piezo and the bow are sometimes also used together]

3
H $ ?\ 3 tremolo with flat piezo on the indicated string (right or left hand)
D) o—— pp Yy °
L3

hold the piezo (left hand) on the indicated position.
tap the string with the right hand, touching the fingerboard

SN

position of the piez0 ————""»

on the I string

w ! w glissando with flat piezo on the indicated string




piezo oblique, scraped sound
control the pressure for the dynamics

111 agrannssnannsnn . . . .
= piezo oblique in order to obtain a scraped sound

~ control the pressure, little/slow movements helps to get a darker sound
—_—
v
) slowly glissando with the flat piezo (left hand) while bowing the string.
= when a double stop is required the player should found a balance between
- — T ¢ the sound of the open string and the sound of the glissando with the piezo

Cello - actions with piezo [the piezo and the bow are most of the times used together]

. slowly glissando with the flat piezo (left hand) while bowing the string.
1 — when a double stop is required the player should found a balance between
r_v P*—— the sound of the open string and the sound of the glissando with the piezo

N

moving the flat piezo on the indicated string (left hand)
while doing the tremolo with the bow.

1

—37

D piezo oblique in order to obtain a scraped sound (left hand)
¥— control the pressure, little/slow movements helps to get a darker sound

- 3 i sometimes the player is asked to play meanwhile with the bow on another (open) string
-

N
1]

arco only on the IV
L3

Vi



ot
bl b7 the piezo and the bow play on the same indicated string doing separated actions:

L e —— =—————— the bow (right hand) does a vertical movement in the space between the bridge and the fingerboard,
€« Iy ) I D]
L gl |_3L ! 4 with few pressure. the flat piezo (left hand) moves as indicated
Vv A vV A . . .
o double stop with the bow on the open string (III) and on the II string,
7—F ‘F, | — where the piezo (left hand) moves, following the indicated position
_ T =
( no bow / bow)
VA vay n . . L .
Y a short glissando with flat piezo is alternated with an up and down
7 — r—r ~— . . .
H bow movement, done on the same string where the piezo is
L3 L3
1, legno, sim.
g place the piezo on any high point between fingerboard and bridge
© on the indicated string and bow with legno to get an airy sound
P, omogeneo
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tap with legno on the string where the piezo is placed.
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piezo flat on the open string (I)
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piezo flat, open string (I)

Pitt mosso
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Tempo Primo ( J =56 ca;b

poco acc...
55 4 he —~o oo —o b 12— 2 s esis o e I &
— — = = — — = —_ e E EEOE == I —
Y s> — S 3 YA ) S SIS s T s Py P '3 D)
T = 27 b Py T 7 Tl 3 P ” @10~ ® - )
(@ % /a1 £ z z C: P P T Z £ 4
k= 3 L. - = [V~ I x (d
J 3 [ — L 3— I g—JL g 3 % \)V ——mp ——
———0 P = pp,|dolce —_—pp O mp —O mp —0 mp pp s 3< o
(grain2)
——
player
[~vIRec4]
Pill mosso, subito | d =64ca)
> > > > >
G o o & o o & 4
62 p — — g — g te ® o — e be
L N3 ') NIV NI o il [>) N % )
S s LT S S N Y | i i ‘ 2z, : 7 - 5
\;j/ wv‘w ‘w e 2 i L 3 = il L ; 3 L 3 1
A A A A== IR - . : 51 7 [—
—ppp=p — D _ 3 b= oy pd :
pPp=0 =0 7 .
—_— ppp
(grain2)
g ——— —— T
L—3 —J| 17| player [~vIRec2]
Tempo Primo
( J =56ca) [piezo] I
69 A 11T m piezo|oblique, slightly rubbing the open string, small amount of pressure v
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more pression,

85 A friction on the covering of the string 5
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tap. with piezo
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Prossimo 11

J = 54156 [piezo]
gliss with flat piezo, I
S.P. e— molto S.T. 5
damping the strings, almost just air without damping the strings A _
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* if the piece is played with the other of the series the player has been already activated. [2]
In this case the cue n.1 frees the remained synths of the previous piece.
“tremolo”, little mouvement with flat piezo
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[ rh. tapping Pit mosso
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tapping with two finger
on the III string, next to the piezo
[take piezo back]
(pos.piezo, I1I)
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[piezo away]  [finger on the IIT]

with the bow,
. . piezo on the string (IIT)
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N
0

v
A
AS

=
=
!

L

170 L

\
! ppp _ mp
_—

I L T r i T °

— p e
freeze gy
delay » [33]
(32]

‘ ‘ ‘ ‘ ‘ M \/ ml gliss, slowing down...
—L L - a1 -

&

ND

aay
”»™

—
¢
iy
~
;
b
—
— | by

E—_ T
f R

pp
(freeze)
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Prossimo 111

J = 54556

airy sound, dampening the strings

(go from single to double

stop as smoothly as possible)

v

(pos.piezo, on I1I) —> ord. o —
O A (€3] I I I I & — T I : 3 ]
hall DN 3 | | - | - & | | | |
A/ | | | | ¢ | | | |
+ 5 I I I I I I 1
(scordatura) IV TT - - - ;E ?WU ";\—/ I8 Fv e—_ r_‘\_/ 7 I7x -
mp E———— —
—_—— 24
[
launch the freezes
Vv n n
9 n Vv n L
v v n e
o) ° I & E—— T I T T & T T — L I I I I T 1 I I ]
hdl ) | | I 1T I I I || I I I || I I I | I I 11 1 I I |
.4 | | [ 11 [ [ 1 11 [ [ [ 11 [ | I | ! 1 Y 1 ' |
1 1 p— I I i i T i 1 1 f !
 — - - — —_— —_————— T— pp =3
- P ¢ ) 1“2 pp
——— _— — -
:
LI 5 rec. ~cellobufO
switch freezel
(\vol, 0) player (~cellobuf0)
player2 (~cellobuf0)
(Tempo primo)
- gradually piezo oblique and slower
Pit mosso — 3 inorder to get a scraped sound —3 light bow, almost no bow
17 flat piezo, tremolo with the bow
Ca| 1 I3 : — : T 2 : : ; T z é T |
hdl NI 1 I 1 11 v 1 I 1 I o - % 1 | | | | | Py 1l
V4 [ 11 I | 7 | | E e 1
1T 1 1 1 1 1 1 1
L-g_1 L3
p ——————0 sfz 74 D —C sfz pp— — P — rall... —o0
31 L3_1 E i .
rec (~cellobufl) player (~cellobuf0) [
(player) player (~cellobuf0)
(player)
I

freezel



24

o 3 ‘ 1N "
(solo piezo, np bow) o1 — 3 — (solo piezo, 1o bow) Pit mosso
| | WJW LWW | D N m | - o
() 2 am o—1— ® T T T
. | | R e I [ D> ) TZ « 1T
il P | | ~ = 4 11 L7
7 S | - | \/ % WA 11 7
1 LI} 1 v = 3 Ik 1T =
mp i - F F _\JFV_ : L_g_1 e
. arco only on the IV # E P — —— oz
rec (~cellobuf2) o——_ 1P 3 d—m 3 p L_3_1 L_3_1
(player)
(player) freezel .
" grainl (~cellobufl)
grain2 (~cellobuf2)
—> obli
ovlique flat piezo, tremolo with the bow
6‘}: | ﬁl\-:‘ - T I [ T ——— T T — — $ - i 7 e —— T ]
V4 | % Ié -
1 1 1
- ? f# %:E:':ﬁ ; = ;—:’;ﬁ—ﬁ:‘:ﬁ = = = # - ] ?EEE?E’
p)
w - 7 — rp — BPP _— p >€szP€sz’psszm —_— ———— ——  pp =
L_g_1 Lg_1L_3_1lL_3_1
player
player2
grainl)
r.h. move the bow vertically on III
between fingerboard and liridge
gradually moving the bow . T 1 l f l T l
from the III, only n the IV Tempo primo . . 1 l
bli \_ﬁ'/ ﬁ \_ﬁ" DD ET 57‘ 7 D y
—> oblique ‘ Lg L34
)" T | - I 1T I I | ]
hdll IO I & | 1 T [o Py | P T T« )Y [ — — | e — 1
’ # | r | I D) [ P | & [ L} | | [ [ L~ [ [} |
T 1 1 11 } 174 \'} 1 1 'V AY V 1 V } V 1 } 72 ]
s = =_ T = Lh. on the III L_3_1 Lh. on the III =3 4
rall... r_ V-F D g g % 7 just flat piezo just flat piezo
E———— Y “mp” .
player
[arco] m
[put piezo away] (I11) o O//T ? ? T
) . >
o) I 9 I N I N I I [ U ﬁ | o) - P | | |
J O | I D I D) | I I - ] | - | E E E E | |
7 N £.. NN o« PN o« | DN o ol T - | | |
IV I E— 1 ] || 1 1 i I 11
D) L3 - i: E
o—— 1 o—— P e pp :: "
————————e]
7 7

(player)



S.T. molto flautato

N
I I o
| g —— b — — yAl
| < ) Gl | |
1 < 1 |
T3 T
pp, calmo, statico
rec (~cellobuf3)
.
freezel . 7' grainHigh
freeze2
[take piezo back]
56 n
) B A— T B A— T — T — T — T T Z \ \ I N— \ - \ ]
hdll N0 ] £% 4 |72 & | A 83 B P - 3 3 | C = I I b DY 1 A I |
A A 83 83 783 & | 783 783 783 ry | | </ | IS TR | /| I 1T & I I I I |
- 3 I I I I I e = E— P < P P — 1
Y % ) g L3 51|
L3 31 L-3_1 L3I, L3 o——1pp o——1pp
i ﬁ"cczc] i
: .
freeze2 3\
freeze3
(grainHigh) (grainHigh)
PRy Ay nYy sim. ny sim. Y sim.
64 g 2 22 22 202 22 g g 22 £ 2 L —
. O I 1 | | | I — I I I ]
hdl D30 ) | 3 | 3 | - | | | DY | [ | |
7 7 7 7 al 7 /A S — 7 al : I 2 7 71 2 7 71 7 /2 - 7 1
b 4 1 Y 1 A 1 1 1 1 AS | = 1 ) o > o
L g JLg JLg_ 1L g L g 1| L.g_JLg_ | L.g_1 L g JlLg JLg | Lg 1L g JLg 1L g _JL g_1| L3g_1 L-g_1 L-g_1
b e ——— )/ ——— b rall... ——————— ———— P » ——— pp
7
(freeze3) (freeze3)
(piezo on the IIT)
73 —37 | vV m I V A V n von ~
« I I At Tz I I I I K4 | I | I ]
e J I I IN—T I 4 I D e I P e N — [ 1T P e — R - | & |
7 I I T IV I b == | o—T | 1 | I — | | | PN |
e oo o I —¥ i' i } m i — " t T = 2 97 h—
; =T ]
—_— f T pp —— — P —_— sfz T pp ——- Py ——— ——— — —— L3
ppp

13



r.h. move the bow vertically on III

between fingerboard and bridge
T . (bow with piezo) h h lD D
g (DD L - N R ) B | L -, .
7 V (bow with piezo) [y (tremolo wijith bow) m
. I I I —Z I I = ]
hdl I & | | & | 3 = 3 — | J ¥ |
4 — [ | 7 1 € | & | —— P — | — % & ¢ |
1 4 1 1 T T T o | 3 1 I ~ 1 I < = 3 < 1
y y
) / ) ), )Pz z
[ AT S ﬂ L3 30 L3 1L _3_1 L3 *
p Llh.onthe IIT i o )
just flat piezo I — “mp” —_— — mp “mf == P —o0 _ P ——o
.
" player (~cellobuf4)
[standard envelope]
rec (~cellobuf4)
b ith pi .
89 (no bow) (oo mith piezo) \/ M —> gradually no bow, just piezo oblique \/ (tremolo with bow) V Ay (obow \/ ( bow)
N> I I % I ) X I I ]
hadl £X) & | & | = | D] & I 3 | | |
7 7 - 7 I & I L o | e VA rS 7z | K4 o 1 |
b 4 [ . 1 — [ 1 T i [ oo = 3 T /1 (o 17 1 - ]
L. < . . -
N T R ST B B SAE : ¢ %
L
Cs ) o =5l—5- =5 / 5 ) 6 6
o P —o0 — mp [ s (bow /no bow) —— «_—————
_ = ‘mp
(player)
grain2
grainl 7 g
Pili mosso
(solo pi bow) ( bow) ( no bow / bow)
solo piezo, no bow
98 ~ v M Vo VA yay m ail
ray ) TZ i) I | | | | ]
hdll D |2 - = S & [ & | | | = = | | Py |
7 & o P S— % Lo /A S— - 17 e | a— 1 — 1 el il ey | [l — — Py |
T T | 3 | Ik 3 T = 3 i 1 i i 1 i — | " T 1 T 1 AY ]
7 7 7 ’ u
o o ) - ; ) : ;
5 L5 L5
mf” P E——— —— -3 Lg1 L3 L3
“np” mp —— —“mf” B —)
) ) player (~cellobuf0)
(grainl) Y. ()\ Y (grainl) Yy (grainl) (grainl)
7 (grain2)

14



( no bow / bow)

( no bow / bow)

Tempo primo

Vo v Vny n v n VA ym ynm ymn . o)
I I I T M v -4 \/ Tz ]
| | [ | 3 —— = K24 M - 1= 3 |
< — —r— T L P—— 1 | — —r— | % 1 |
1 1 1 | = 3 — 1= 3 ]
—— — — — — — X
| =S el ST, -
‘mp I — _— e —— [ norall... 3 on the IV. lento, misterioso
dim. molto ——

player2 (~cellobuf0

III. very slow gliss. only piezo, oblique
presente

—— gradually to double stop ( III+IV)

dl

—— slowly turn to flat piezo

I

M molto flautato, airy sound

—

120 (single stop - just I1T) _"__’Y——,'—’f_—(’-r—— Y
} T I | I I [ [ 1 [ [ I ]
[ [ I I I [ I I | I I [ |
[ | I I I [ I I | [ |
[ | I [ I [ i [ [ 1|
- 1 L3
s =
E— -
(choose any high point between fingerboard and bridge to place the piezo
V al 1b. sudden closing of the and keep it as steady as possible, looking for an airy, not too pitched sound)
liss. without IR .
A A . g lss. without accents Jegno, leggero 1, legno, sim.
S
126 7 F 7 fn
. I I |’ 4 I I I ]
hdl D | NN & - | & .. & W - | | & - | - |
7 [ rS [ r rS N v Y [ [ P [ |
[ [ |ANSY [ [ [ 1|
L3 L3 [
— o pp, ompgeneo

4| =

rec (~cellobuf5)

15



I, legno, sim.

» » (I Y » [T Y (I Y
133 p !
) A | | | | | I | [N |
V 4t - | 1 ? 2 | - )7 & | & - | & 1 | & 7 | 7 |
[ fan Y | & | & | & = | PN | PN PN |
SV 1 A 1 AY 1 AY 1 AY 1 AY AY 1
D) L9 | L3 L9 1L g9 | L9 IL g |
pp, omogeneo “mp”

.

player (~cellobuf5)

140 » TT I 994 » » » »
9 I I I I I ]
V 4 Y ] L2 by [ ) I | ) I Y 2 )7 [ ) 7 )Y Y 2 [ ) 3 )] |
& ¢ | | ¢ | ¢ | ¢ |
DY) L9 _JL g 1L 9 | L3 =3
. player (~cellobuf5) 7

grainl (~cellobuf6) =
grain2 (~cellobuf6)
rec (~cellobuf6) grainHigh (~cellobuf6)

XN} L L LA ] ] eee n XN » oS ] L LA ] » S n oS ] eS »
146 A 7
g > ! S B— — X - T > ! T - -
b= ¢ | 3 - | ¢ | V== 7—]
o 9 | 9 | | 9 1l 9 9 Il 9 _1I_9 _ | L 9 11 9 Il 9 i 9 |
b pp
—_— player

grainl (~cellobuf6)

(grainl)

grainHigh (~cellobuf6)

(grainHigh)

rip. ad libitum
[ 1

T L L X ] » PeS » T .
’ : e v i 7 y P o e e e
Y ! - - X o~ ! - N ™ ?I PO X X -~ P PO PO T B
- I = I € = |
v L9 J_—9 99 9 L9 | L9 1L _g_ 1L _g_ 1 _g9g_1_g__ L g9g__I_g_ 1L _g__ i _g_ |
(player)
(grainl)

grain2

(grainHigh)




Sistema di Prossimita

J = 5456
1b.1
8‘“?17:—\ 8‘“1777777:7 C P | 8\‘“777. 7777777 P 8““777777777?7777 8“” 777777777 P | 8“”’”:7777_7:7_ 777777 |
. o . > » > o .
. 1t e ~ 1t e e e .
= s = £ ' o~ f i =1 F g
X X /1 X " s X /8 X X A
violn | =¥ T A= v i e = s e e v b~ v d=t i S S a -
D) L9 1 L 9 J(L_9_ 1 L 9 | L 9 1 L 9 | L 9 1 L 9 | [EY | L 9 | L g9 1l g | L g9 Jl[L_g 1l g9 1
p
bow + flat piezo, ITI 0 n N
\l ow + flat piezo > N ~ m I #_\
« D & % I | Q = @ T I } 7 I I e &
halll X0 ) i) - \ T - ke 3 I I & J bl J I V4 < = 3 - & I
Cello | L —g— v — y/—! \ S % % \ \ r— 714 P ‘
@& = 3 T < L 3 L 2 T = 3 €
14 —— "]
pp )4 e —————— e
p ————1p
A tremolo, little mouvement with flat piezo M < > >
DOUbIeHL 73 O — — 1 = ; = 3= = 5t = ﬁ P — = } e R T —
bass ; 4—%} Fd VL T S v ‘ R -
\ o A o—— PP V L_g_1 o— mp p p
L_g_| 174
4o o I | 8= T T T T TTTTTT T TTTTTT T TTTTTToTmomoommmmmmeee e Al
; f = = f gy s — -
5 - = B N —————
X yll——| 7l ——] Ll
vi|fg——= ! s = ¥~ F=vovidif= - R A pre=rdytemr ==
D) L9 1 L g9 | L9 | L9 1 g | L9 | L g 1L g JL_g_JL g 1T g TJL_g_1 9 1 g ]
pp P—
N N g.raduall?/ piezo oblique and slower_q light bow, almost no bow flat piezo,
in order to get a scraped sound tremolo with the bow
Cello nﬁ é 3 L 3 f;.’ = 3 - C £ i i i é é 3 é#
% 7 Y
= 3 T & 3 L= 3
% =7 =5 7 ¢ — I
Lg_ g 1l — —_— — L3
— b
r.h. tapping, with one finger, (touching the fingerboard)
piezo in the Lh. ? ? % % ; ; ; £ Y
9 ) =55 0> ) DN / 3 —
T ————
Db V . I [ o | T Lo e ~ - I I N bl -
% 2 E —H4—¢ 7 —— 4 1 ¥
\ - y—r S S R -
position of the piezo
L3 mp mp _—_——=—pp onthe I ptring ——" | P
E——
Elec. ideh
I

17



P . .
gliss. flat piezo (I)A\\ —> T piezo flat on the open string (I) .
16 E— — A
¢ 0 I I ] -
A = ] ] H—12 3 3 = P — 1 ] 1
Vi [ Fan ) T | 174 LA A T - ] ¢ PN I I I -
;)V 14 - 4 @ — T AN |_\ —5 I
leggero —0 P -3 3< P —_— pp )
(solo piezo, no bow)
[l { —37 —3— bow + piezo
am | | ‘ | | | D | \ b ~m am| | ‘ ‘ P o .
C\: I — 5 5 Lasnnnnnnanandnnnn l“r‘mmw 3 : ! | | : ‘\ [ —— -
Cello ﬁ% $ ¢ ¢ % 4 — — Z ﬁ‘ ‘ )
mp —_ —_— — — J— 3
_ arco only on the IV ‘f‘ \d/r_ 7 | ; 2 p— =32 :g P
O———
g7 —— g
A 7 ? ? ? flat piezo ~
b A s Y- D) T T
Y 4 bl — T A~ | B E— - & 71 I I I I -
[ v Y [ [ | VAl % 1 PN 71 [ [ | |
SV I } I &7 L= 3 N AS [ I T !
Db D)) L_3_1 1‘) f ¢ g L3 —_—
e ——— ——— —
\ o—— —o0 AP p
@y
Elec.
(delay)
Pili mosso
- —
A 0 z = = L L L E\\‘._
7.8 — 72 4 L 3 P a—
V| {es ¢ y) P Z Z 1 P Z
\;)y \S < e 3 — = 3 AS = 4
— L.g_JL.g 1L .3_1
— [ ——— —— pp —_— ?
PP _ T T — )
| flat piezo, tremolo with the bow
i e : 7 1
Cello ﬁ;ﬁ § g =t J Z —4
L= 3 @ . C L= 3
] [ L. L. o f -
— — —
) —— pp < E—— o — g _JL g _JL 3_1|
_ Te—= T = ————o0
“tremolo”, little mouvement
A with flat piezo I
) A T 3 7 [>) 7
6 f e I ] i = — g 4
Dbl 2 L 3 L 3 € L 3
) ) g L :: - L L L - e ?,
\
p pp—— P — b —_ p g _JL_g_1L_3_1
_ = T = —— ——————0
o TeC (~vITrioRec0) grainl
E . rec (~celloTrioRec{) grain2
.
Elec. oRec0) grain3

=] rec (~dbTr
|

18



rall... and slow down the tremolo

Tempo primo

T R I
’33f) | - T I i — — 4 P e
)7 A>) 2 7 [>) I I
vi|l—¢ =2 2 - 4 ¢ TE|JE 2 2 e
ANV 3 < 174 - '}.) /\ < » AS )
D) p 3= L3 131 —————0 —pp P —— 0 — P —— mp leggero
B
r.h. move the bow veftically on IIT T l ?
gradually moving the bow between fingerboard|and bridge ﬁ b2 b— ﬁ Y.
rall... and slow down the tremolo obligue from the III, only to the IV ‘
)3 ] i | 4 3% e — i i i —a—
Cello 7 = ] 7% - \ ) N7 ] 7 T
= 3 " =- I ke 3 = 2 } o Vh m \'/ I 4 \r}
o o f— f— — .h. on the
L —_— —t 0 7 “mp” just flat piezo | —3 —I Lh. on the III -3
p 3—| — — P Jus P Jjust flat piezo
——————0
, 5
@ O s
7 L 7 A o jeté, arco battuto
h rall... and slow down the tremolo [arco ord.] = 11, S.P. (damped, just air) 1o b 2 oS bﬂ"‘". —5
)’ A>) rav /N [>) ] I I 3 I I I
Db P I - y O x ¥ — J L) I LANENK 4 & N I
[ £ Y/ Z % & = 7% I VA VA PN YA |
SV ZE o = 3 4 = 4 ! Y < r T
L o) = L = [ » P - - [ [ [ [ L3,
— “mfr o—p— rp P ——y p r >O
» 3 == o arco S.P. : 7 i
v just air
o— i
Elec. P M
(grain3) freezel
molto flautato
—_— T —_ T
—T — 1 © p=ad ® m
ha E 12l L | [arco] = — =
Y 7 ;_. I . T ; - RS B
vi| 5% 2 = : —— 4
ANSYJ 4 3 . AS €
Q) _mp T 14 ———— E———— —_— ppp ——o0
e [ —
D D ﬁ'f T D D v . il // o4 4 p o)
L =2 113 1 [put piezo away] A a1 X \ o JO//
Cell -z hied )’ | I N I U Q | y o )
clloyrep.Z¢ f T — — i y - 7 7 2 I o} E T e
A [ I I I 7] [ £ YN o« PN o o o AS
- 3 1/ I VW } |4 ANV AY E— r
4 [ [ —3 2 - !
L.g_J E—— p L
P E——— e
light bow
(Ul (o) i J— 4 4 s . 1, S P ~
B - — _— Ito S.T]quasi aria PO .
= 1)) an . = S P I S e — e § SR (damped, just air)
~ 7 P = Al > — = ] z S 1=
Db | Bp=E & 71V ™ V1 pY P L7 - r=) o &
A/ & I I L4 & | o s\ 7 = &
a Ay I I L4 AS T T i 1 L. Ji == = <
\| I L o ppp 4 l ;
o=—_pm_—"0 et pp——— mp ppp F———— pp I — —— ——tr———o0 “mf” - preciso -
(freezel)
Elec.

(freeze2)
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(legno)

- (sim.)
A8, ~ =
lu - Py o y ) - -
-
Vil e ¢ s
[y L3 g 3
i ——— ppp
ppp
S.T. molto flaulamiii 10
5 A v = |
’J( - } T I I
Cello | 5 d seidee °
\\._)y Ll A —
[— —
O———_ ppp, sussurrato — ppp3 — EE——— - — =3 _
pp, calmo, statico
. —— molto S.T. quasi aria
light b © ° o
S.P. without ight bow (I1T) T © o
= damping the strings i -4
. N <1} T
bl - [ — = = 3 "4 L | -
7 +
Db = P £ e — :
{ (1) [an ’ Eﬁ N =3
o————"pp g3 1 1224
[ —O
grainl
grain2 g
Elec. (freeze2)
—>» molto S.T.
53 e e b g e B e~ & & foe—o—p o
) = . ‘ - F = = = = e =~ =
’J(l 3 S S S Il NI ‘g 2 - 183 N3 N N2 [N S - N2
\Y| 65— | £ -3} P - i ) : &
) L | 3 [A——] p [E——
O————_ PP —
pr — — rp —0 o—p— ————0 | P = pp,dolce — |y — 3p =omp
0 0o A N - S
y — Yr— y S— S > SIS S g | i
Cello | ly—© 7 = oS SIS SIS S P DA 53 S = = =
o ——@ ——
I < === A2 R i =
r g_1 L3 _1L_3_1 L.g_1J L_g_ o——
piezo oblique, scraped sofind
control the pressure for the dlynamics
(I
Db | —¢ 3 ¢ ¢ I T
AS / ‘X_ A A % 2 3 i
\ —_— | mp :>L—3 — mp s \_)_3 3
u rec (~dbTrioRecl)
grain3
Elec. graing




e

e
me <<
e =
]
e

e

Cello

A
QL

o
R
Vv oy
e p o
| _—

L.g_JL-3g_1L_-3_1
————————]

I
molto S.T. :l& -

Db

I
|

Y

Elec.

K3
»

pp

(10N
|
0

Cello 4 & ¥
7% = ¢
= 3 P r—'ﬂ -

« _ T —_—
o= 33— <>E 7 3 — o —
\
1 - -
Db . — i A 3
3

4

Elec.

S A ———

Dj

A

3o
NG
o

TwWopn

D}

|
AN

—_— —_— —_— _—
Lg lL.g JL.g_JL.g_J

o

A
J

IR

™~

Lic) SN

RN
i
A

~|

o
T\’,\'“

<<

T




/76/) III\If
A —3— = 44— 1 ——
Vi1 i X CH Y i i y/— S ===F
—e—F—F—F Ty vl i It ! 4 < T S -]
D) s m——— [ Se———— eeeem—— ] B ——— , - .
- mf —— mf — L3 R o— mf P——mf mf ——
U t 1 (bow with piezo) ?
vertical ﬁ‘/‘ B b ow with piezo D
bow D D \—7 V| (bow with piezo) b 7 vV
Cello ) £ — : : 1 ;
= i 0 3 7 i P = — 14— T T fP\ p o—
. | p Al Vg
— — =3 =3 - —3—
Lh. on the ITI =0
just flat piezo
e er molto flautato
b e—e—1 o ha't @ bR 8 prnes .
rax - | | | [ i 1 PY A
Db| - & Y1 I I MR J - Y1 I = - 72
7 & T T T 'D( = T ; A 4 7 Y
N L_g_1 L_g_1J L_g_1 9 9
o0 I o —
Elec.
83
( 9 m N ‘ v ,
A5 . i i 1 N = 3 N = 3Ty
V1| {e—% N = Y i . i AN A N y A K¢ = = N
by L 3 Ay 1 A i I L s o el mew L 3 AP T | = Evu WFH T
L_g_1 — ——
3 —sfz,p <\73J : " mf mf == g mp
Ipiezo) v ——> gradually no bow,
n (tremolo with bow) (no bow) ™ just piezo oblique
)5 3 3 'y 4 9y 3 73
Cello | =% . ¢ 3 ¥ $ 3 % >y % S
- 3 nd YR o 2t S T i B — T =4 : A ok gy o
~J
\ z | ] ) .
g a ) pp L5
— pp_——o0 “mf” —o <' -5
molto S.T.
he' eo— — o he'ote—e —— beae bess
T > i P Z > )
)y | > | TN | PATIT - 3 2 3 3 ippere
L ¢ AV | A I 7 )Y
Lo 7~ 24t i T i 3 — 7
21 EEF [EEE  EEE pEb [ =
w3 o 5 |—3 313 L 9
(freezel)
EICC . (freezed) (freezed)

22



———»  more pression,

, 90A friction on the covering of the string
Y 7 3 [} > o™
Vl y . e 3 > [ S ! ! 9 s | N
| £/ I I = I Iy [ F = | I I [—] - % | o« |7 I
ANDY A 3 I I I I ] bl I I b } ) I I N ) |- ™ N = 4 JM-\ .\ .\
D, L i S— A N R T :
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