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WDW25+ Commissions Decorations

Kasper Bosmans le g €I1d palntlngs

1.

‘In his ongoing series of ‘legend’ paintings, Kasper Bosmans subjectively
gathers information to create painted circumscriptions that refer to what
he calls specimens: intentional objects existing independently from the
paintings yet closely related to them. These paintings can be considered
visual, synthetic sediments of conducted research and stand

as new points of orientation and reference in relation to the material they

o — e o —— - ‘---Q“*’-j

synthesizing sediments
of conducted research

capture.’
Kasper Bosmans — 9 scptember —31deccember
Decorations 2016

w N D T

A Kasper Busiins, Lepemde Decarlioms, 2006, guuachic en petooduop
14 L pooadier poctee], 20x 28 ens Fow: Aad Hoogenduoor::

——— - - e — - . ———— e — o — e+ ——

{
'
'

IR —

s —

o —— o i .

ey



- m— e ———

WDW25+ Commissions Decorations
Kasper Bosmans

‘Paintings are inserted in the very materiality
of the archive as a silent presence, only to be
revealed to future researchers. Acting as a
sort of ex libris to the archive, these works
can have a lateral impact on the
interpretation and disclosure of the archive.’

lateral impact
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‘Like fragments or links in a larger system, the works collected here offer perspectives with which to bounce
aesthetic concerns against the political environment in which they were birthed or later received. Eschewing
any neat synthesis, the show instead parallels the sense of investigation from within.’
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|| narrative-based.
i the creation of the narrative through those display
open to interpretation, the visitor is still exected
| Fthe “right” conclusions. In “Act 5: (de) constructi
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Visitor centered museums

iscovery learning, these models are at first sigh
However, it is important to not&

Roppola presents the museum's goal as inclusiv
n regards 1o narratives then shifts: the museum r
and include new, other, and underrepresented n
and use the wvisitor’s prior knowledge and eXIStl_:
narrative to communicate it better. The museu_
*'we position of a narrative collector, analyst NC

ACt 6 spurring the experiential.” Roppo
expenence has become an ent‘ry pomt for |
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