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Look up! I am no canopy- I am a messenger, 2022 
performed at The 59th October Salon (Belgrade Biennale, Serbia)



Question I: Choirs and their democracy: Open letter1  to the International 
Professional Animal Communicators Association Group2   (excerpt) 

“ I made this piece and I discovered... not only did I enjoy doing it, but I also felt like I have uncovered 
the key to democracy. ... I know that music may be the last thing we have in the world where people 
get together and build something with their neighbors without asking themselves: “How much money 
do you make?... I am going to make my decision based on the economic bracket you fall under.
No one in a choir ever says... I don’t like the politics of the person sitting next to me, so I am going 
to be singing badly! This is where we are in the world, where this is the only space where this 
democratic faith still exists”

– David Lang in conversation with Richard Carrick, Berklee College of Music

 
Dear International Professional Animal Communicators Association Group,

I’ve been meaning to write for a while now. It has occurred to me that what David Lang has 
mentioned seems very relevant. His words lead me to ask: what about the insects? What 
democratic qualities can a choir of cicadas represent? And how do I embody them ? 
These questions are important to me, as I have been trying my best to understand how to 
coherently bring myself to sing. The experience of singing has changed since I encountered 
the cicadas. Since that encounter, something has shifted in me, and moved me to dissociate 
in order to then associate again in different ways. Something in me just doesn’t feel the same 
anymore. Even when I speak, I cannot communicate. I think in staccato. I don’t speak or sing 
that way, of course. Only sometimes I do, when I struggle connecting to my vocal apparatus. 
There are notes I know well, but the notes they sing/utter, I cannot visualize. It is easy to 
count the notes within a minute, but to differentiate the messages – that is up to you. 

I am writing this letter as I wish to speak to the President of the International Professional 
Animal Communicators Association Group, appointed to the sector for cicadas. I wish to 
break the silence on this matter. This maybe an attempt to outsource my concerns, but I am 
afraid that I cannot handle this matter alone. 
My choir experience in an Orthodox church over the past ten years has taught me a lot. I 
have seen the juxtaposition of values and nation building across Orthodox church contexts 
more closely intertwined than I would have liked. 
You see, many questions smother me, and to overcome them I urgently need your help. The 
matter is delicate, and the consequences detrimental. 

I am looking forward to your reply at your earliest convenience , 
Sanja

1 This is the first of many letters that are a part of my PhD experiential learning practice in getting to know different aspects of 
insects (cicadas specifically). The letter is poeticized for the Envelope addition. 
2    This is a group of almost 300 international animal communicators who are interested in getting together to create an 
association for the animal communication profession -  led by Dr. Cara Gubbins. This group hopes to soon bring together its 15 
volunteer steering committee members and local membership from three global zones, including North & South America, Europe 
and Africa, and Asia & Australia.
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Otherness in the Post-Digital Age

Facilitated by the development of digital communica-
tion, we are ever more aware of the presence of the 
Other in the digital milieu, yet it seems paradoxical 
how one could also feel individuated and isolated si-
multaneously. The realization of the Other, is at the 
same time the simultaneous desolation of oneself. As 
one immanentizes such experience of Otherness, they 
become what Emmanuel Levina called the “Other in 
the same” (l’autre dans le même) (Levinas, 1974/1991, 
p. 25), thus alluding to “alterity” as an inherent and in-
tegral part of our subjectivity and existence. Are we not 
always under the exposure of alterity while anxiously 
struggling with it? How should one respond when con-
fronted with the Other? This is precisely the question 
that underlies our intersubjective Angst. The sound 
of a notification, often paired with a vibration, essen-
tially functions as a punch from the Other. Hearing the 
sound and feeling the vibration often exposes us to an 
affective intensity, an anxiety. The prompt of a notifi-
cation reminds us of the Other; that something and in-
deed, someone remains out of reach - perhaps a future 
event to come or a person who seeks contact. Either 
way, it remains a call from the Other, who awaits our 
response.

On Post-Digital Hostility

In the face of the intersubjective Angst that sources 
from the Other, the Stranger, it might be common for 
one to react with hostility. For Karen Horney, Angst and 
hostility share a reciprocal relationship, generating 
and reinforcing each other (Horney, 1937, p. 72). When 
confronted with a potentially hostile world, one is un-
derstandably “helpless” (Ibid, p. 60). For Horney, such 
an experience of “helplessness” in the midst of an 
“overpowering danger” remains the source of Angst. 
It is common for such Angst to reciprocally provoke a 
“reactive hostility,” leading to the production of an “ex-
plosive affect” beyond one’s control (Ibid, p. 67). 

The persistence of hostility remains a major issue in 
our online culture, where hostility often escalates into 
violence perpetrated through social media. While such 
symbolic violence often takes the form of hateful con-
tent, the dynamics of violence in the digital milieu are 

much more nuanced. The potential of Angst lies in 
its ability to be transmitted, with Angst functioning as 
both an intrapsychic and interpersonal affect. Thus, 
the dispersal of one’s Angst could become a form of 
“violence,” in the sense that whoever is subjected to 
such dispersed Angst could be violated and trauma-
tized. While major trauma is often the result of direct vi-
olence against the individual, we can often encounter 
micro-trauma from sensitive content circulating online. 
On the one hand, such sensitive content could serve 
as a source of thrill, where individuals get a sense of 
excitement. On the other hand, it could lead to Angst, 
which could be highly traumatic. By sharing and re-
sponding to such content, one enters a chain of vio-
lence, which could induce the further spread of such 
“explosive affect”. 

The ease of digital communication has obscured its 
expressive power, and it is a matter of ethics, when 
one should consider the content we share online. 
Alarmingly, the current online culture involves a high 
level of reaction without substantial reflection. While 
it is natural to be captivated by affective content, one 
should also approach such content as “affective han-
dle” for further contemplation. As the post-digital age 
is saturated with aesthetic content (e.g., memes and 
reels), the ability to extract knowledge from aesthet-
ics through cognizant reflection has become quintes-
sential. What makes us feel also warrants us to think, 
and it is through contemplation that Angst becomes  
Achtung.
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(to be read aloud, quietly, or with others)

I want to begin with a story. It’s a story of making 
out, of being made out, of becoming able to be 
made out, and of not making out. 

I want to begin with a story of demands for 
legibility, and of the hazy responses we offer in 
return.

I want to begin with a story like this, but a story 
like this is a hard thing to do. It’s hard because 
stories promise sense. Stories promise sense, 
they promise sense that can be shared and 
sense that can be made – and the problems 
with these promises? 

And I don’t even mean making out meaning – 

I just mean making out what is said or written, 
depicted or done. If you want to make meaning 
on top of that, well, 

But the problem of writing, speaking, making, 
and gathering clearly? 

In a sense, it’s a problem of scribing, of scribing, 
inscribing, and re-scribing. And the thing is, I’m 
not a good scribe

It’s no small problem to scribe legibly, but the 
legibility of the scribing has a lot to do with how 
the making out goes.

Because the thing about making out – about 
making out, trying to make out, and being 
made out – is that it’s happening all the time.

What’s worse, that whole process is wrapped 
up in a big mess of legibility and desire. And, 
as soon as you start pulling those threads apart, 
there’s all these questions that start spilling out, 

like

or

and

They’re problems of making out.

meaning is a whole different story.

that’s not my problem.

That, that is my problem.

My writing is messy, my thoughts are hazy, and 
sometimes I can’t speak.
  

 “who or what desires or demands my legibility, 
and what’s at stake in being made out here?”

“how does producing myself as more or less 
legible in this moment abet or interfere with 
the commodification of difference and its 
interpolation into systems of economic value 
accrual and dispossession?”, 

“is my physical and/or material safety at risk 
right now if I render myself more fully – more 
illegibly?”

It’s all a bit confusing really, or at least I hope it 
is. 

I hope it is because I’m trying to grasp 
confusion amidst all this talk of legibility, but 
confusion is tough to grasp. I mean, there’s 
the confusion that sits just beyond the limit 
of what is understood, and the confusion that 
institutions and systems deploy to fatigue and 
control. But, what about confusion in other 
forms?

This is the confusion that I call to, this is the 
confusion that I am trying to make out.

This confusion which exceeds its own 
expression, this confusion which resists 
legibility. This confusion that is as unwieldy as 
it might be useful, and this confusion that is as 
tough to hold as it is present.

Perhaps this confusion is ungraspable. 
Perhaps it is that queer thing which always 
fails to materialise when desired. Perhaps this 
confusion refuses to be made legible, and 
perhaps illegibility is its potential.

Perhaps confusion in this way – as presence, 
as performance, and as embodiment – cannot 
be grasped or captured, but perhaps it can be 
gestured towards?

Not pointed to,

not held or conjured,

and not sought out alone,

This confusion has potential. This confusion has 
the potential to delay efficiency and extraction, 
to enquire about practice and procedure, to 
refuse obligations, to fail expectations, to resist 
legibility, to think feeling and feel thinking, 
to gather co-conspirators, to gesture towards 
futures, and to work together to draw them 
closer.

This confusion is a queer-crip story, its 
performance is unresolved and uncertain, its 
presence is political and interventive, its arrival 
is unbidden and arbitrary, its is navigation 
collective and communal, and its illegibility is its 
safety and potential.

This confusion is a hazy response to demands 
for certainty. This confusion is not wholly 
legible.

I hope it is. 

What about the confusion that we perform 
or make present? What about the confusion 
that’s felt in our bodies – as, and through, 
disorientation?

What about the confusion that we don’t chase 
away or try to resolve, and what about the 
confusion which has made itself at home in us?

but scribed more circumspect;

but spoken of in its absence;

but gathered in, close together.

This confusion is a story that cannot be told.

Legibility Joe O’Brien





Key terms: Art and science, environmen-
tal conservation, transdisciplinary work, 
post-conflict, Colombia.

Since the signing of the Peace Agreement in 
Colombia in 2016, territories that were inhab-
ited by indigenous communities, farmers, and 
guerrilla groups have faced a contradictory sit-
uation. Land restitution has, in part, been a cor-
rupt and arbitrary process that has attempted 
to alleviate land dispossession during the con-
flict. Large areas are now in the hands of multi-
national mining companies, or a few landown-
ers dedicated to cattle raising, planting African 
palms, and other monocultures that affect bio-
diversity negatively.

For non-humans, the presence of guerrilla 
groups created a different kind of peace. These 
armed groups took refuge in forests and jun-
gles and indirectly protected other beings that 
inhabited these places. In the Colombian con-
text, which is so socially fractured by the con-
flict, the concept of “peace” takes on ambigu-
ous meanings in different social groups. This 
situation shows that human peace is not the 
same as non-human peace.

Biologists are now finding new species in these 
previously inaccessible areas. With the arrival 
of tourism, multinational corporations, cattle 
raising, large-scale agriculture, and illegal de-
forestation, biodiversity is at risk, and protec-
tion measures are not strong enough. Conser-
vation is a complex task; the more disciplines 
involved, the better.

For my Ph.D. in Artistic Research, I am inves-
tigating different ways to accompany and 
strengthen conservation processes through 
art. Building bridges of dialogue through art 
with biologists and indigenous communities 
in Colombia to conserve biodiversity and tradi-
tional knowledge is one of my main interests.
I question the notion of “conservation” in the 
context of biology and project it in a broader 
sense, working with isolated species and in-
cluding whole ecosystems with human and 
non-human presence to achieve more sustain-
able approaches.

In this context, I’m exploring the creation of 
links with artistic and scientific spaces to cre-
ate support networks and approaches to con-
servation from different angles.

As part of my research, I am part of a team 
of herpetological biologists. We are developing 
several research projects on Gorgona Island on 
the Pacific coast of Colombia. It is an honor to 
be the only artist in a group of biologists work-
ing on conservation. It is something I always 
wanted to do, and now I am doing it through 
art.

My role is to develop ways of communicat-
ing the research projects to the communities 
around the island. I have complete freedom to 
do this as part of my PhD research. My chal-
lenge is to break with the traditional way of 
doing scientific visualization and bring in sen-
sitive elements of artistic research to create 
more engaging and complex ways of commu-
nicating through my artistic work.

ART AND CONSERVATION OF 
MORE-THAN-HUMAN ENTITIES 
IN THE POST-CONFLICT
Marthin Rozo Castaño
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KONSTANZE STOIBER                                                                                       26 JAN – 9 MAR 2024 
There Have To Be Bells 
 
Opening: Friday, January 26, 2024, 6 p.m. 
Vienna 1, Domgasse 6 
 
 
The opening sequence of Ingmar Bergman’s film Fanny och Alexander from the year 1982 shows the 
young protagonist, Alexander, engrossed in play. In the candle-lit scene he is cautiously – as if in a stage-
performance – shifting figures around in his toy theatre, creating a variety of perspectives and 
relationships. The shooting script of this film is displayed in Konstanze Stoiber’s exhibition There Have 
To Be Bells and refers to a similar spatial situation that the artist creates with her presentation at 
Domgasse 6. In this historic space characterized by its Baroque architecture, she has carefully positioned 
recent works together with loans from St. Stephen’s Cathedral as if they were stage props. In their 
arrangement and inter-relationships they capture and prompt reflections on Christian themes that have 
undergone fundamental changes in the course of temporal and societal transformations. As in Fanny och 
Alexander we encounter anachronistic religious customs and collective habits, which Konstanze Stoiber 
links with the history of the gallery and that of the neighboring Viennese Cathedral of St. Stephen. 
 
Possibly the most important symbol of the Cathedral (to which the Galerie St. Stephan, founded in 1954 
by Monsignore Otto Mauer, owes its name) is the so-called Pummerin, St. Stephen’s great bell. Originally 
cast from cannon balls and re-installed following the destruction of the Cathedral’s roof timbering in the 
Second World War, the bell stands for the construction of an identity-forming cultural narrative. The bell’s 
clapper, which was replaced in 2011, is a central element in the exhibition and, together with the pieces 
of red glass from the Cathedral’s Singertor [Singer Gate] which are also on display, forms in Konstanze 
Stoiber’s own words, “fragments of experiences of the sublime”. Mystical experiences thus receive a 
spatial enhancement – the incidence of light from the heavens is enhanced by the intensive colors of the 
stained-glass windows; or the miracle of the conversion of Saint Paul, to be seen on the Singertor, is 
enhanced by the extraordinary dynamism of its portrayal in the medieval relief. 
 
Around the religious objects Stoiber groups works of her own. The two diptychs – oil on canvas – act as 
an atmospheric stage-set and thematize the interaction of staging, liturgy and dramaturgy. Conceptually, 
they refer to the conversion of Saint Paul and are marked by the topography of the Holy Land and of an 
imagined journey through the landscape of Syria. This mental scenery is supported likewise by desert 
flowers that the artist collected in the Negev and the Judean desert regions and which she displays in an 
historic showcase reminiscent of the presentation of religious relics.  
 
The focus of Konstanze Stoiber’s presentation is on a European society informed and shaped by 
Christianity and its institutions. Her exhibition asks how identity-forming and societal rituals have changed 
during the process of secularization and how much impact and influence historical religious sites still 
have on our current-day experience.  
 

 
KONSTANZE STOIBER, born 1999 in Vienna, lives and works in Vienna. 
Stoiber completed a Bachelor of Fine Arts degree in Fashion Design and Painting at the Parsons School of Design, 
New York City and Paris. She is currently participating in the Artistic Research PhD Program at the University of 
Applied Arts, Vienna. 
Her most recent exhibitions include: September. Reminiscence of a Journey to the Holy Land, Department for 
Biblical Studies, Faculty of Catholic Theology, University of Vienna, Vienna (solo) (2023); She Only Likes Violence, 
Galerie D., Romainville, France (solo) (2022); and the Parsons Paris Graduate Show: YMCA, Paris (group) (2021). 
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Fabian Weiss 
Ideal Self: How We Use 
Photography and Technology 
to Present and Optimize 
Ourselves 
Supervisor: Margarete Jahrmann 

Supersapiens. Or: The 
search for a new definition 
of a lifespan.
In contemporary Western societies, the 
quest for longevity has become a central 
preoccupation, shaping societal values, 
ethics, and the very fabric of human exis-
tence. This pursuit is not merely a quest 
for added years but a profound philo-
sophical and technological exploration 
of life, its meaning, and its implications 
for the collective human experience. The 
relentless advance of medical science, 
combined with a growing awareness of 
healthy living, has sparked an unprece-
dented interest in extending human life. 
Longevity is no longer confined to myth or 
fantasy as it was in the past; it is a tangible 
goal being pursued through cutting-edge 
research, bioengineering, and a variety of 
wellness practices. 

This aspiration for extended life, howev-
er, comes with profound philosophical 
considerations. At its core, the quest for 
longevity prompts a reevaluation of the 
fundamental nature of human existence. 
What does it mean to live a full life? Is 
longevity synonymous with a meaningful 
existence, or is it merely an extension of 
biological functions? And when can we 
already speak of life today? These ques-
tions delve into the heart of philosophi-
cal inquiry, demanding reflection on the 
interplay between quantity and quality 
of life. But it also prompts us to question 
what life actually is: does it have to consist 
of flesh and blood? Can it be improved 
or even completely transferred to anoth-
er thinking technical entity? Can we be 
reanimated as disembodied spirits, an 
eerie future that has become a reality in 
the form of a growing field called cryon-
ics? In their work on transhumanism and 
the future of humanity, the philosophers 
Nick Bostrom and Stefan Sorgner, but 
also entrepreneurs like Bruce Duncan, are 
pushing the boundaries of what “human” 
is or can be and how we have to reassess 
humanity in light of emerging connec-
tions between technology and biology. In 
addition, scholars such as Leon Kass and 
Francis Fukuyama have contributed to the 
discussion of bioethics, raising questions 
about the consequences of manipulating 
human biology.

Meanwhile, ethical dilemmas are emerg-
ing as the pursuit of longevity intensifies. 
The possibility of extending life raises 
complex questions about the distribution 
of resources, accessibility, and the poten-

tial to exacerbate social inequalities. As 
scientific breakthroughs enable some to 
access life-extending technologies, ethical 
considerations of equitable distribution 
and social justice become paramount. 
Moreover, it is not only the definition of 
life that is changing, but also the defini-
tion of the “good life” itself. The pursuit 
of longevity is challenging conventional 
paradigms and leading to a shift toward a 
more individualistic and temporally ex-
tended understanding of personal fulfill-
ment. As individuals strive for extended 
vitality, societal values may evolve, redefin-
ing success, achievement, and the markers 
of a well-lived life.

Generational dynamics will also change in 
the wake of the current quest for longevi-
ty. With the prospect of dramatically ex-
tended life spans, relationships between 
different age groups may undergo signif-
icant recalibration. Traditional roles and 
expectations associated with different life 
stages may become blurred as individuals 
pursue prolonged careers, education, or 
family responsibilities. The prospect of in-
tergenerational harmony or tension looms 
large, prompting society to rethink estab-
lished norms and structures. In this area, 
the work of sociologists such as Zygmunt 
Bauman (Baumann 2017) sheds light on 
the fluidity of modern societies and the 
challenges posed by shifting norms.

But these discussions on an ethical or 
societal level are few and far between, and 
yet we still mostly yawn at the self-exper-
iments made public by flamboyant and 
outspoken people like Dave Asprey, Bryan 
Johnson, Ray Kurzweil, or Craig Venter. 
Splashy headlines declare humanity either 
doomed or saved, depending on the spe-
cific mix of technology and public opin-
ion: Elon Musk’s neurotechnology compa-
ny, Neuralink, has developed implantable 
brain-computer interfaces that have been 
quickly labeled as part of humanity’s 
doom (Drew 2024), while Oliver Zolman’s 
reverse aging procedures, including 
young blood exchange, are winning 
praise and admiration (Mikhail 2023). But 
what we lack is a balanced and nuanced 
debate on this topic, involving experts, en-
trepreneurs, academics, and researchers 
alike, which considers the implications for 
all of us, rather than waiting for the tech-
nology to trickle down to the masses from 
the ventures of American billionaires. 

The tension between promoting individ-
ual longevity and addressing collective 
challenges raises questions about societal 
priorities and the ethical obligations of 
the privileged in an interconnected world. 
In navigating this complex terrain, the 
ethical dimensions of life-extending tech-
nologies come to the fore. Considerations 
about the consequences of manipulating 
human biology and the implications for 
personal autonomy and identity require 
rigorous examination. Thus, balancing the 
desire for longevity with broader societal 

responsibilities should become a cen-
tral philosophical issue in our societies. 
A holistic approach to longevity must go 
beyond the mere extension of biological 
life. It requires a nuanced understanding 
of the interconnectedness between scien-
tific progress, ethical considerations, and 
societal values. 

Right now, the very essence of what it 
means to be human is at stake as our so-
cieties enter uncharted territories, raising 
profound questions about the intersection 
of technology, humanity, and ethics. The 
contemporary longing for longevity un-
folds as a profound philosophical explo-
ration with far-reaching implications for so-
ciety. As humanity stands at the crossroads 
of unprecedented possibilities, a holistic 
and reflective approach is indispensable 
in navigating the complex landscape of 
longevity. My Ph.D. project advances this 
debate by bringing together different 
actors in the field (experts, entrepreneurs, 
scientific researchers, philosophers, and 
users) to contrast their views and thoughts, 
while also highlighting how our bodies are 
more and more guided by technology and 
algorithms (Weiss 2022, pp. 70-101). It 
raises the question of how the perception 
of body and age is shaped in our society, 
which is complicated by a range of tech-
nologies and the omnipresent need for 
optimization and longevity, and asks how 
we are being perceived when we change 
the visible age factors of our bodies. By 
presenting a different visual narrative and 
looking behind the façades of polished 
advertising images, my project will invite a 
general audience to engage with different 
narratives and positions and thus partici-
pate in a constructive exchange on highly 
controversial issues surrounding factors of 
longevity research.
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In what ways can public 
space be reclaimed through 
sound art, performance and 
collective cycling?

1 RAD Performance, Soundrides, 2022, https://radperformance.at/projekte/soundrides-2022
2 RAD Performance, SPIRAL BIKE, 2023, https://radperformance.at/projekte/spiral-bike
3 RAD Performance, Velodrome, 2022, https://radperformance.at/en/projekte/velodrome-3
4 RAD Performance, BIOSPHERE, https://radperformance.at/en/projekte/biosphere-2
5 Reclaim!, STWST, 2023, https://newcontext.stwst.at/night_creature_s_deamons#symposium
6 Conny Zenk, Velodrome, 2022, https://radperformance.at/projekte/velodrome-reclaim-2
7 RAD Performance, Cycle Circle Dance Workshops, 2021, 
 https://radperformance.at/projekte/dance-your-bikeworkshops
8 Ventil Records, https://www.youtube.com/watch?v=_WYDjRlE3FI
9 RAD Performane, Mix by Opal Opal, Eastbloc Sound, https://on.soundcloud.com/Pb5jG,  
 https://soundcloud.com/rad-performance, https://ventil-records.com
10 RAD Performance, Mix by Sara Zlanabitnig, arooo.records,  
 https://soundcloud.com/rad-performance, https://on.soundcloud.com/bbTrF

SPIRAL BIKE – 
mobile concerts  
and sound art in 
public space

Riding a bicycle not only connects me to various districts and neighborhoods 
of the city, but also offers a unique perspective on the urban landscape. 
Suddenly, I become part of the diverse soundscape and constant flow of 
vehicles that define our urban environment. Through my involvement in cycling 
movements, I had the opportunity to encounter numerous communities, 
especially in European and Asian cities such as Vienna, Graz, Ljubljana, 
Timisoara, Shanghai, Beijing, Hong Kong, Seoul and Yogyakarta. In this way, 
I become part of a music scene and cycling community in each city. These 
include FLINTA* cycling communities, fixed-gear nightrides, and hardcourt bike 
polo tournaments. In addition, my artistic practice focused on performing art 
with bicycles, especially in public spaces working with sound and participatory 
concepts of interaction. Experiences in creating artistic projects such as 
Soundrides,1 SPIRAL BIKE ,2 Velodrome ,3 and BIOSPHERE4 have provided a 
diverse outlook on cycling engaged performances and mobile concerts in public 
space.

A current project I would like to highlight is SPIRAL BIKE, which takes place in 
the Viennese bicycle spirals. Bicycle spirals are circular ramps on bridges that 
allow cyclists to cross the Südbahnhof Bridge, Brigittenauer Bridge, and Prater 
Bridge with their bicycles. Entering a spiral means perceiving cyclists above and 
below you and for me this have been always a powerful collective moment. The 
center is characterized by an open space and when you stand in the middle and 
look up, it is like standing in an arena and looking into a circular panorama with 
several platforms. 

Multiple cyclists and soundbikes inside the spiral, create a distinctive spatial 
sound experience. Sound takes center stage, not just by moving around us but 
through ascending and descending the spiral with the performers. This creates a 
unique auditory experience and allows the spatial perception of sound through 
different choreographies on bikes. 

Moderation is a significant part, and I consciously invite the audience to listen 
and try to direct their attention to the urban space and the various auditory 
experiences. At the same time, the audience can take on different listening 
positions and explore the location itself. It creates a relaxed atmosphere where 
many things become possible, which would not be conceivable in a traditional 
concert hall. Our perception is sharpened, and sounds are recognized as part of 
the city, traffic, and infrastructure, becoming visible as layers of the performance. 

As part of the SPIRAL BIKE project I invited various artists such as Jerobeam 
Fenderson + hansi3d, Gischt, Fabian Lanzmaier and Jakob Schauer to collaborate 
and play with various technical configurations. The initial rehearsals took place 
with two Soundbikes near the Ernst Happel stadium in Vienna’s Prater. Our 
first setup was with just two speakers so that we could initially work with the 
sonic characteristics of the Soundbikes. A performance at the Reclaim! 5 festival 
(STWST Linz, 2023) already involved two Soundbikes.

Since every rehearsal also requires performers to ride the Soundbikes, 
the second rehearsal for the Brigittenauer Bridge included choreographic 
rehearsals and a small setup of four Soundbikes. The focus of the rehearsal was 
to understand the sonic properties of the bike spiral and the movement of the 
Soundbikes within the urban architecture. The performance then involved two 

to four Soundbikes on the ground and two to four riding Soundbikes, with the 
artists deciding how to divide their setup based on their experiences during the 
rehearsal. In addition, I developed different movement scores for the performers 
on the Soundbikes, sketching and test riding the choreography together with 
experienced performers and bike messengers.

The Südbahnhof Bridge, due to its architecture and acoustic conditions, 
presented a more challenging environment and required an extension with a 
multi-channel speaker ring on the ground, consisting of eight speakers and 
two subs in total, in addition to the six mobile Soundbikes. Similar to previous 
performances at Velodrome ,6 the ring could also be played as a separate layer. 
During the rehearsal, both the ground speaker ring and the Soundbikes were 
tested in the architecture of the Südbahnhof Bridge a few days before the 
performance. 

SPIRAL BIKE was the first art project in the typically closed inner area of the bike 
spiral of Südbahnhof Bridge. Although it would have been simple to jump over 
the fence, entry into the location required permission. Rehearsals were possible 
with the agreement of the city of Vienna. However, many unknown parameters 
cannot be rehearsed, primarily because the concert space of the bike spiral also 
serves as a public space, and the bridge must remain accessible and open for 
regular traffic. Of course, this creates interesting situations and sounds as well. 
The surrounding and acoustic aspects of the architecture and the soundscape of 
the city provide a setup for compositional ideas, movement, and choreography, 
as well as interaction and participation of the audience. 

These movements are simple but can have diverse acoustic effects. For example, 
when a swarm of sound bikes descends the spiral at high speed compared to 
slow movements while ascending. The choreography and number of performing 
cyclists is derived, among other things, from movements in the Cycle Circle 
Dance 7 (Radreigen). 

The idea that performers ride up and down during each concert, carrying sounds 
through the levels of urban architecture creates a unique concert setting. The 
audience is free to move within the spiral or simply sit in the center and observe 
what is happening in and around the spiral. It is a traffic junction where a lot 
happens, both visually and acoustically. When a person on a skateboard passes 
by a Soundbike, or a car driving over the bridge, these sounds as the soundscape 
of the city, overlay and expand the compositions and live performance. 

The feeling of collective experience becomes even stronger when it is an 
unknown place that is usually not used as a concert space. Performances in 
public space not only create a different setting but also enable participation 
and mobility of the audience in contrast to the classic performance or concert 
space. Situations that are not possible in the concert hall become commonplace 
in public space, such as an audience driving past or a change of location and 
movement during the concert. 

The short, almost flash mob-like appearance of a Soundride creates curiosity 
among passersby. Usually, a very diverse audience is joining the ride and 
therefore I pay particular attention to mixes of different styles. Soundrides 
with Ventil Records,8 Eastbloc Sound,9 or arooo.records10 are also examples of 
collaborations with experiemental labels and DJs. 

Our mobile screen printing workshop, is inviting the audience to print their 
T-shirts, and was dedicated to the statement: CAR IS OVER. The poster says: 
Respect Existence or Expect Resistance. It aims to describe an inclusive and 
feminist city, a city that prioritizes public transport, cycling, and walking routes. 
A city in which cars take up less space and which becomes a living space for us. 

How can cities be  
reimagined through  
collective listening?

Conny Zenk is an artist and artistic researcher exploring hybrid contexts between performance, 
video, sound art, and urban space. Her work includes projects in Asia and Europe, numerous 
collaborations in audio-visual experimental concerts, and transdisciplinary and transcultural 
forms of action in public space. She is the founder of the art project RAD Performance.
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