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In this  paper, I a im to analy ze how power and collec tive identity  are 
formed . I ex plore the ro le  of architec ture , des ign and other fac tors  
that inf luence the formation of the collec tive space . 

Through analy s is , I try  to determine how spaces  contribute to 
suppress ing or forming one ’s  identity. I tack le  this  research through 
the analy s is  of several architec tural s tudy  cases , ob jec ts , symbolism, 
rituals , and more . 

My  main s tudy  f ie ld in this  paper is  E xYugos lav ia .

Yugos lav ia (f irs t K ingdom) was  a lready  formed in 1918 and changed 
many  shapes  until it  became a soc ia lis t federation from 1945 until 
its  d is integration in 1992 . Yugos lav ia ended in horrif ic  nationalis t 
wars  and genoc ide , k illing at least 140 000 people , however the real 
number w ill never be known as  hidden buria ls  w ith v ic t ims  are s t ill 
be ing d iscovered nowadays . It  ended horrif ica lly  and it le ft a fresh 
and deep wound in many. Due to that , a  split  between people has  
occurred . People that want to forget Yugos lav ia and people that were 
le ft fee ling detached by  its  d is integration and want to remember it  
onwards .

In  my   analy s is , I w ill address  Yugos lav ia as  a Soc ia lis t Federal Rebublic  
(SFRY ), led by  leader Jos ip Broz  T ito . The s ix  constituent republics   
that made up the SFRY were the SR Bosnia and Herzegov ina , SR  
C roatia , SR  Macedonia , SR  Montenegro, SR  Serbia , and SR S lovenia . 
S erbia contained two Soc ia lis t Autonomous  Prov inces , Vojvodina 
and Kosovo, which after 1974 were largely  equal to the other members  
of the federation.

The majority, perce ive the ac tual era of Yugos lav ia as  the t ime then 
T ito lived . A  common quote is  that ‘ ’ T ito is  Yugos lav ia ’ ’  and when T ito 
d ied , Yugos lav ia d ied with him. 

Compared to other soc ia lis t and communis t sys tems , people in 
Yugos lav ia had more freedom, were able to trave l abroad and lived 
in better condit ions . Yugos lav ia  was  peculiar in the sense that it  
cons is ted of countries  w ith many  ethnic  and re lig ious  d ifferences , 
connec ted by  one sys tem. The country  was  based on the princ ip le  
of brotherhood and unity. Due to that ,  the perception of Yugos lav ia 
amongst the people is  very  unique even decades  after its  
d is integration.
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AN AT TEMP T  TO UNDERSTAND
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I am surrounded by  vast emptiness . The c ladded path stretches  a ll 
a round me and I see no end to it . There is  such an uncanny  fee ling but 
I cannot put my  f inger on it . Perhaps  it is  my  back be ing surrounded 
by  nothingness , or the echo produced by  every  step I take . I can fee l 
the weight of a  gaze , my  every  move , be ing observed . 

I must have lost track of time . As  I try  to observe my  surroundings , 
I notice that the sun is  setting and a build ing is  revea led in front 
of me . Its  shadows are getting longer and longer, casting over me , 
consuming me . It fee ls  a lmost as  if  the f loor trembles , try ing to conta in 
its  magnitude . As  I try  to look upon it , I fee l as  if  it has  no end . As  a  
giant , it is  stretching through the sk ies , p ierc ing through the c louds  
so high that only  the rare ones  can reach its  top and perhaps  collect 
the golden eggs  that await there .

When I think  back  of the p lace of my  belonging , the f irs t things  I 
think  of are the build ings . There is  a lot of new architec ture , mix ing 
with the tradit ional, but one type of architec ture , s tays  prevalent . The 
organized , green surroundings , the way  the park s  are organized , 
the pathways , and the underpasses . The o ld soc ia lis t build ings , the 
concrete g iants  and the ‘ ’spomenik s ’ ’  that are now jus t present as  a 
reminder of a country  that doesn’ t ex is t anymore . Wait ing and yearning 
for the ir s tories  to be heard . And for some, they  are the constant 
whispers  of the collec tive identity  they  once were mainta ining . 

In Yugos lav  t ime, the identity  was  more c lear. No matter what s tance 
one would take , v iewing the Yugos lav  t imes , everyone would agree 
that a sense of identity  was  mainta ined but a fee l of power was  a lways  
present . The ex press ion of the ideology  was  care fully  manufac tured . 
W ith the use of architec ture as  a tool of ex press ion, the scape was  
created .

The memory  is  a  power fu l too l as  it  keeps  the  u top ia  a live  in an 
abs trac t surround ing . And you s tar t  to  re imag ine  the  architec ture  
by  what it  was  and what it  could  have  been . S tre tching  it  beyond 
and c reat ing  spaces  o f ‘ ’What if s ’ ’.
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Nowadays  the rules  of ex press ion of power, oppress ion, collec tive 
identity  are harder to read . It  seems as  if we live in an era w ith no c lear 
de f init ion. In the areas  where ‘democracy ’  is  in p lace , the obv ious  
ex press ion of ideology  is  a lmost inv is ib le . W ith the development of 
technology  and the internet , manipulation and f ilters  and quicker 
spread of news , propaganda , there seems to be no more need for the 
g iants  and the theatre . The tools  of power are present more quietly. 
It  is  harder than ever to recognize the ‘ ’Panopticon soc iety ’ ’.

I wonder, what is  the consequence after liv ing in a very  (pre)organized 
soc iety, w ith a c lear set of rules  and the aftermath of the d is integration. 
A s  through all the mediums the power is  ex pressed and is  build ing a 
c lear identity. What happens  with that identity  fur ther on?  What are 
the e lements  that s t ill mainta in the phenomena of what s tar ted with 
Yugonostalg ia but became something e lse in the process . 

Now, w iith no s tric t reg imes  be ing in p lace and the world be ing run 
by  capita lism, is  ideology  s t ill ex pressed?  Do architec ture and space 
s t ill p lay  a ro le?  Is  there s t ill a  k ind of a lternative reality  happening 
now and is  it  fue led by  e ither escapism, mystery, memory ?  

In order to better ex pla in the creation of this  abstrac t realm, e lements  
of power have to be unders tood . A fterwards , the e lements  that build 
the abstrac t realm – construc t its  s tage , afterwards  the realm is  in 
motion.
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IDENT IF Y ING  THE  L AYERS  OF  POWER  AND 
IDEOLOGY
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It is  a  sneaky  thing you know, how it conv inces  you that you be long 
and how you should act . Drifting through non-spaces  as  a  shadow 
but f inding your way  in , where suddenly  you are overwhelmed with 
the fee ling of be longing . However, it comes in small deta ils  which 
seems so innocent and harmless  at f irst , but power is  hidden and 
stacked in layers  and once you start observ ing and dissecting it , it 
will be endless . Perhaps  it is  just in the way  the window faces , guid ing 
your v iew. The angle of walls  leading you in , the entrance that just 
seems too b ig and the steps  that just fee l too long and the echo and 
the inc lines  and it goes  so on and so on...

The rituals , that are done every  day  and seem so normal by  now. The 
imagery  escor t ing you around the c ity, the sheer materia lity  of daily  
things ... You s top and think , ‘ ‘How did I get here? ’ ’. And then, you will 
try  to look  even fur ther from what is  here and what is  there , you will 
wonder what is  beyond and begin to imagine a ll the poss ib ilit ies  of 
what could be hidden behind a ll the layers . ’ ’  

It  s tar ts  w ith the g iant and all of its  layers  and once you observe it 
and really  d issec t it . And suddenly  the auditor becomes  a s tack  of 
brick s  and the res is tance in the ac t of the s ing le  brick  be ing thrown. 
Suddenly  the ac t of res is tance becomes  surrounding yourse lf in your 
interior w ith softness  and carpets  and gobelins  and keepsakes  and 
any thing warm that separates  from the collec tive . 

In the fo llowing chapter, I w ill try  to s tratif y  the d ifferent layers  
through which power is  ex pressed . I w ill ex plore as  well the way  
tota litarian power or so to say  overpowering is  ex pressed and how 
the sustenance of power of ideology  is  shown. 

There  is  a  d iff erence between c reat ing  the  fee ling  o f be ing  
overpowered and out o f  contro l and fee ling  the  power o f the  
ideo logy, inv it ing  you to  be long w ith it . 
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The  P re s ence How do power and ideology  announce the ir presence?  

In order of es tablishing a conv inc ing narrative , dealing with the 
matter of space is  a way  to announce presence . 

In tota litarian reg imes ,  architec ture was  one of the tools   for 
ex press ing power and ideology. A  b ig , mass ive concrete build ing , 
for ex ample , hovering above people is  ex press ing its  presence and 
concurrently  be ing a par t of the message . 

De jan Sudjic  in his  book  The Edif ice Complex , s tates  that architec ture 
is  a tool that can be used to carry  out ideology  and can even serve as  
a weapon. A rchitec ture in the wrong hands  can also be an ins trument 
of oppress ion. An architec t has  the power to inf luence and manipulate 
the human liv ing space . Through ad justment of numerous  variab les  
the ex perience of space can f luc tuate from a healing and comfor t ing 
space to one that can ‘ ‘drive a person to madness ’ ’.

As I wandered into the build ing I was  greeted by  a  b ig marble 
ha llway. The ce iling was as  high as  the one in churches  and there 
was  bare ly  any  d irect natura l light entering the room. As  I gazed up 
I could  see a  sequence of small windows above me but I could  not 
v iew outs ide . They  let the light gently  in , making it seem as  if  there 
is  a  whole d iff erent world  above . I was  encapsulated in the ha llway , 
which created a  rather d isconnected fee ling from the outs ide world . 
The materia ls  around me were cold  to touch. The further I walked the 
more it seems as  if  the surrounding kept repeating themselves  and it 
fe lt a lmost as  if  I can get lost and the route has  no end .

Some of the variab les  in ex press ing power are de f inite ly  the use 
and manipulation of scale . It  is  a common way  of c reating a sense 
of nullity  in a person fac ing the build ing that is  supposed to be 
representing the power. Whether the power of a god , Gods , d isc ip line , 
polit ica l leader or even money  (most common nowadays) it  is  meant 
to render the person powerless  and leap into wanting to achieve 
that power or sense of ‘g reatness ’  or be longing themselves  as  well.  
 
This  k ind of ex press ion of power was  very  common in tota litarian 
reg imes , showing the mass  of the ideology  that is  behind it . And 
often it is  an ex press ion of wealth . The ideology  behind it is  power ful 
and fee ls  secure enough to accumulate enough wealth to c reate  
architec ture of that scale .
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Sometimes  there is  even an appearance of what I like  to call nonsense 
architec ture . I cons ider it  to be a sor t of architec ture that does  not 
even have any  aesthetic  value anymore and has  a questionable 
func tion. It  is  architec ture that ex presses  sole ly : ‘ ‘ I make it , because 
I can’ ’. O ften this  architec ture is  c reated in rid iculous  scale , c ladded 
in prec ious  materia ls  –  I think  an interes ting ex ample of that in 
current t ime, would be the objec ts  in Turkmenis tan. In Turkmenis tan, 
dozens  of ob jec ts  of an enormous  scale , c lad in marble and gold are 
ex hib ited around the c ity  to showcase its  greatness . Meanwhile , the 
people live in d ire  c ircumstances . And then again , the motivation 
behind it to make you believe in its  success  is  mis leading . It  is  try ing 
to communicate the success  of the reg ime . 

Nowadays  in other cases , for ins tance , such ex press ion could be 
to showcase wealth . However in both cases  that wealth is  not a 
result of fo llowing the ideology, e ither tota litarian or capita lis t but 
it  hides  the reality  of the masses  of people be ing ex ploited for the 
accumulation of such wealth . So in the end these might as  well 
become the architec ture , unintentionally  s lipping up and revealing 
the scale  of oppress ion?

Another aspec t I deem necessary  to adress  is  the materia lity. 
Whether it  is  again , the use of ex pens ive materia ls  or the use of 
materia ls  that have cer ta in tac tility. Cold materia ls , ones  creating 
echo, polished can where your re f lec tion can be seen, can susta in a 
sense of be ing under surve illance . Some materia ls  perhaps  evoke a 
sense of be longing , perhaps  a re f lec tive materia l, repeats  the image 
of one in the space , eventually  mak ing one fee l like a par t of the 
space and perhaps  then the ideology.

V isually  as  well,  co lor is  impor tant in communication. Red is  
cons idered the color of power and has  been used throughout 
centuries . The red-cross  in the middle ages , red color in baroque , 
tota litarian reg imes  us ing it as  symbols , re lig ious  symbols , terroris t 
organiz ations . A ll the s ides , the ‘ ‘good or the bad ’ ’  are inf luenced by  
the red color which triggers  emotions  and pass ion in people .  

If a ll  o f  these e lements , can be used to c reate the k ind of architec ture 
that  ex presses  power or overpowerment ,  there are means  where  archi-
tec ture increases  a  sense of  the power of ideology  amongst the mass .  
How is  presence impor tant in the es tablishment of a collec tive iden-
tity ?  
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Squa re  o f  Revo lu t ion (S qua re  o f  Repub lic ) 

Edvard Ravnikar was  one of the greates t S lovenian (E x -Yugos lav ian) 
architec ts  of the second half of the 20th century  and as  well the 
architec t , who between 1960 and 1983 created the Square of 
Revolution (Now called The Square of Republic). 

The projec t was  a complex  of adminis trative , bus iness , and public  
cultura l build ings  which a imed to repos it ion the c ity  center of 
L jubljana and with that c reate a new center of polit ica l, cultura l, and 
soc ia l life  in L jubljana .

The complex  is  most noticed by  two ta ll skyscrapers  which were as  
well meant to be seen as  the southern gate of the c ity. They  present 
themselves  as  two pillars  –  the le ft on held by  the bank  and the right 
one an economic  pillar w ith the cultura l centre called Cankarjev  
dom, merging into it . On a symbolic  leve l, they  present the pillars  that 
uphold a country  - economy  and knowledge (culture). 

Cankarjev  dom holds  ex hib it ion halls , concer t halls , rooms for 
events , c lass rooms , a p lace for fa irs  and congresses , cafés , and the 
theatre . The towers  look  down on the b ig empty  square –  the square 
of revolution. which is  a complete ly  empty  area that connec ts  to the 
national assembly  hall. 

The square is  a p latform for the gathering of people and as  well a  
p lace for demonstrations , events , and protes ts . It  is  in this  case an 
unprogrammed space but w ith the great impor tance of mainta ining 
soc ia l re lat ions . 

On the right s ide is  a small park , f illed w ith sculptures  empowering the 
collec tive identity. On the le ft s ide , a shopping center and underground 
a whole area of res taurants , shops , pharmac ies , and enc losed small 
gardens . A s  one v is its  the area , every thing is  availab le  at the same 
place and a sense of se lf-suff ic ient soc iety  is  es tablished .
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The  Vo id The use of the void in architec ture as  means  to exerc ise power. 
Wandering upon an area and be ing faced with vast emptiness . A s  
emptiness  in fac t has  something harrowing in it  and fee ls  beyond 
our comprehens ion. 

Have you ever wandered in rura l nature and suddenly  fe lt this  
great sense of be ing overwhelmed, perhaps  d isoriented?  Los ing 
contac t w ith the urban env ironment ,  one ’s  sense for scale  changes , 
one ’s  perception of se lf , changes . A s  it is  jus t you , faced with vast 
emptiness  and the fee ling of how complex  and big the world really  
is?  I be lieve in these moments  I can fee l the heav iness  and vastness  
of the universe .

But that emptiness  becoming man-made?  
C reating a complete ly  empty  space or emphas iz ing the emptiness  
by  removal of volume exerc ises  power in an immense way. A s  it can 
communicate that a man is  able  to c reate even emptiness , the one 
that the universe ‘carries ’. 

Void and endless  sur faces , c reate a sense of d isorientation and as  
well the fee ling of be ing dwar fed down, as  an ant . Help less  unable to 
escape the higher force (of the one in power). 

What about c reating the void by  the removal of an ex is t ing volume?  

Destruc tion of build ings  as  means  to exerc ise power or showcas ing 
the ability  to destruc t a whole c ity, country, or the world w ith a 
s ing le  ac t of destruc tion. In our t imes  nuc lear weapons  are the most 
dangerous  and exerc ise power w ithout even needing to be used . 
The sole  mak ing of them is  a lready  immediate ly  cons idered an ac t of 
showcas ing power. It  becomes  in the end , not about us ing the weapon 
but a lready  jus t the notion of –  I could if I can – becomes  enough. 
The Sov iet Union was  not power ful for hav ing the metro s tation in its  
t imes , but for hav ing enough nuc lear power to destroy  every  other 
s tation in the world (Hannah A rendt , Orig ins  of Tota litarianism).
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Squa re  as  the  Vo id  

There have been many  impor tant squares  des igned in 
Yugos lav ia . However, the ir func tion was  not to suppress  
(a lthough perhaps  maintenance of the surve illance could 
have had a ro le), ins tead they  had a ro le  as  soc ia l-forming 
spaces . They  would ex press  the power of the soc ia lis t soc iety  
and thus  contribute to the creation of a collec tive identity.  
 
The spaces  would hold a b ig ro le  in p lace of events  and gatherings .  
The square would be very  impor tant when there would be national 
events  such as  The Relay  of Youth (Dan Mladosti), Day  of Republic , 
Veteran day, Day  of the Upris ing , and the like . 

On the contrary, there are cases  of the anti-square . Where square 
achieves  the ult imate void ity. Not only  c reating a void w ithin the 
space but as  well c reating a personal void , nullif y ing the person.  
 
T iananmen S qua re ,  B e ij ing

In this  ex ample , I would like to point out T iananmen Square in Be ijing . 
Why  do I mention a square on the oppos ite  s ide of the world?  Because 
even though there are many  squares  w ith such func tion around the 
world , T iananmen Square is  undeniably  one of the most ex treme 
ex amples . It  is  cons idered the ult imate ex ample of the void and the 
anti-square . 

This  square , measuring 765 x  282 meters  is , there fore , the largest 
square in the world and it is  as  well, complete ly  empty. 

The square is  most known for the 1989 T iananmen Square protes ts  
that ended with a military  c rackdown, which is  a lso known as  the 
T iananmen Square Massacre or June Four th Massacre . It  is  es timated 
that a few hundred to several thousand people , mostly  young s tudents  
and workers  who demanded greater polit ica l openness , were k illed . 

The square or the void is  a lmost a lways  very  c lose ly  connec ted to 
the rituals  and propaganda . When we ta lk  about construc ting the 
image of the nation, exerc is ing power and ideology, propaganda has  
an inherent ro le .
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The T iananmen square is  one of the most known ex amples  of the 
void . 

The 44-hectare public  space is  now cons idered ‘ ‘ the oppos ite of a 
public  space’ ’. The scale dwarfs  the indiv idual and forces  people to 
feel subserv ient to the power of the state .  
 
Due to its  scale one feels  completely  powerless . The governmeent 
has  observation points  and has removed all benches and any thing 
that would make the square a spot to linger. 

Due to its  mass ive scale , one wandering the square gets  disoriented 
and feels  minute and ins ignificant .  
 
The square in this  case as  well could work  as  a non-space, as  it is  a 
which through its  characteris tics , s trips  a person of their indiv iduality.
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The  P ropaganda  Propaganda work s  in c reating and establishing s tories  of a utopian 
or dystopian reality. 

The a im of propaganda is  e ither to propagate fear from the so-called 
enemy  or to c reate promises  of a utopian world –  both of which will 
be achieved if ideology  is  fo llowed . 
Propaganda takes  shape in a ll layers  of daily  lives . 

It  can work  through depersonaliz ation: use of uniforms is  to remove 
c lass  d is t inc tion and can work  as  a way  to remove indiv iduality,  the 
united ac ts  and repetit ion of songs , way  of address ing one another 
can be pushed to an ex treme, where one only  identif ies  as  a par t of 
a group and a fo llower w ith the only  motivation be ing the ideology. 
A  German mov ie Die Welle  (The Wave), shows jus t how easy  it can 
be for one to be manipulated into fo llowing a cer ta in ideology  and 
pushing it too far. 
 
Propaganda often work s  on the bas is  of invok ing a traumatic  ex pe -
rience or by  evok ing v io lence . In GDR , young children in schools  cut 
and colored paper dolls  w ith gas  mask s  and AK-47s  to get used to 
the v io lence . Naz is  tried to invoke fear in German people , by  por tray-
ing Jewish people as  some k inds  of demons  that w ill spread d isease . 
Sov iet posters  would for ex ample contain images  of horrif ic , greedy  
capita lis ts , try ing to take a ll the money  and land away  from regular 
people . 

When evok ing trauma as  a par t of propaganda , even architec ture 
can have the ro le . O ften a build ing can have the purpose of be ing a 
constant reminder. 

Propaganda posters  would not only  evoke negative emotions  but 
s t imulate happiness  and hope . When S lovenia was  gaining inde -
pendence from Yugos lav ia , posters  p ic turing S lovenia , My  Land 
would por tray  beautiful and utopian images  of the independent re -
public . Theoris ts  say  that the SLOVEnia was  the country  ideal con-
s truc ted through these posters , por tray ing the image that things  will 
get much better, nature w ill be c leaner and people w ill be happier. 

Evok ing a sense of power, heroism and determination was  as  well 
one of the common tac tics , as  well as  evok ing sense of hope . A  se -
ries  of propaganda which would feed the masses  w ith promises  of 
a utopian land . A rchitec ture would take on the ro le  of fulf illing that 
dream and work  as  an ex tremely  power ful tool. 



42 43

An image of the build ing would become the new symbol of develop-
ment and a promise of a better life . Throughout my  research, I have 
d iscovered images  of architec tural models  ex hib ited or carried by  
the people who fee l unif ied by  the creation of the architec ture . 

A  cult of personality  is  c reated and the leader becomes  the one that 
seems to hold the key  which would unlock  the solutions  to a ll the 
world ’s  problems . The leader becomes  worshiped to the ex tremes . 

An ex ample is  the Sov iet propaganda posters , where Lenin a lmost 
seems to take over the ro le  of a re lig ious  icon, copy ing the tradit ion-
al re lig ious  iconographic  sett ings  in his  idealized image . Ins tead of 
Mary  hold ing Jesus , Lenin holds  the happy  and hopeful communis t 
child . 

O ften the leader can a lso take the ro le  which seems more complex . 
The leader can ac t as  a Father or even the Mother of the soc iety. The 
way  the leader is  por trayed manipulates  the people into forming an 
even deeper connec tion with the people and in any  case , a sense of 
los ing that person would pose a sense of hopelessness . 
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The  R i tua l ‘ ’  I put my  b lue p ioneer hat (titovka) with the red star on , the white 
b louse , and the dark  b lue sk irt that my  mother carefully  ironed for me 
in the morning . I t ied the red bandana around my  neck . With awe and 
exc itement , we waited for the stafette to begin. There endless  prom-
enade , with athletes , artists , s ingers  began. We joined in , cheering 
and s inging the nationa l songs . We waited with exc itement for T ito to 
show up in his  b lack car. We waited for this  the whole year. We prac-
ticed our songs . there were f lags , mus ic , majorettes , gymnasts  and 
organized movements ’ ’. 

Ritual is  de f ined as  a sequence of ac tiv it ies  involv ing gestures , words , 
ac tions , or ob jec ts , per formed in a sequestered p lace and according 
to a set sequence .

A  parade is  one of the most power ful rituals . Every  aspec t is  in-
volved , inc lus ion in the mass , choreographed movements , fo llowing 
the songs , and b lending with the mass  through own contribution. 

R ituals  he lp es tablish and s trengthen and mainta in the power of an 
ideology  and sense of collec tive identity.  A rchitec ture and objec ts  
are as  well tools  in its  execution. A  parade is  ‘p lay ing ’  w ith the ro le  
of the body  and the mass . A rchitec ture is  often a tool to curate the 
parades  better.

Dan Mladosti (Day  of Youth) was  one of such holidays , ce lebrating 
pres ident Jos ip Broz  T ito ’s  b ir thday  with a re lay  mov ing through all 
Yugos lav  c it ies . The re lay  became a symbolic  network  that would 
connec t the par ts  of the country, through one unanimous  ce lebra-
t ion which would symbolically  as  well represent the pres ident ’s  body. 
The rituals  would represent build ing a bond between the nation and 
its  leader.

Through the rituals  and pass ings  of the youth batons , the mass  form-
ing into the outlines  of T ito ’s  body, it  would symbolically  transmute 
through the youth, immorta liz ing him beyond his  body. The rituals  
would be so power ful that they  would res ide in the landscapes , leav-
ing a geographical imprint and merging T ito , people and the land-
scape . 

Through these rituals , the body  and the country  merge into one - a 
corpus  of the nation.
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T ito ’s  appearance would interchange between be ing c lose by  and 
creating contac t w ith the people and between be ing far away, in the 
d is tant , seeming almost unatta inable as  a sa int-like f igure . 

The rituals  he ld together and suppor ted T ito ’s  cult of personality. A s  
a tota litarian leader, he would often take on the ro le  of the patriar-
chic  leader, for youth espec ia lly  representing a k ind of a father ro le , 
leading the nation. 

A fter the d is integration of Yugos lav ia , these routines , habits , ritu-
als  and everyday  prac tices , ways  of address ing each other (tovariš , 
tovariš ica- comrade), and the soc ia l consc iousness  would shift . In 
that case , Yugonostalg ia would ac t as  an intersec tion between ‘ ‘  co-
erc ion and consent w ith power and ideology ’ ’.  It  would ex pose the 
inter lac ing between ord inary  life  and the inf luence of the power of 
the ideology  of the s tate .
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The  T ime ‘ ‘My  feet fee l heav ier and heav ier and the inc line is  leav ing me out of 
breath. I start to  see the shape c learing up at the top of the peak and 
it motivates  me to move forward and reach it . I look around , there is  
nothing . Just nature , s ilence and my  goal at the top .’ ’

T ime becomes  a very  impor tant fac tor. It  is  often overlooked but ar-
chitec ture can often be very  mindful of how it treats  t ime . 

One ex ample would be how one can ex perience t ime . By  for ins tance 
manipulating the route of coming towards  a p lace – for ex ample , the 
road to the Budz ludzha , a Bulgarian communis t monument , takes  
a person on a long route throughout the mountains , which is  full o f 
e levations  and creates  a long walk . In that t ime, the person has  t ime 
to ex perience a sense of contemplation and afterwards  a sor t of only  
goal is  to reach that build ing – in that case , I wonder if there is  some-
thing behind this . 

The e lement of t ime is  as  well a  common e lement of the pilgrimage, 
where one s tops  by  spec if ic  points , and the architec ture can take 
the ro le  of the mark ing s top.

Totalitarian reg imes  mostly  use the model of s lowing down time . 
Manipulating the roads  and the ways  paths  are created , c reating 
e levations  and descends . Perhaps  met in-between with v is tas  of fo -
cal points  to s trengthen the narrative . But that is  jus t on the leve l 
of path mak ing . In general, the princ ip le  is  that the ex perience of 
t ime is  s lowed down. Perhaps  a lso the t ime is  moved to another era . 
The Naz is , for ex ample , used His toric ism in architec ture –  recreating 
build ings  that look  like the ones  from the Roman Empire to try  to em-
phas ize the ir identity, ut ilism and show try  to show the ir d isc ip line or 
military  goals  (perhaps  a lso due to lack  of orig inality ). 

There is  on the other hand – now – the notion of try ing to speed 
up the t ime . In the capita lis t soc iety  we are made to believe that 
t ime is  money  and every thing is  c reated in the way  to communicate 
that t ime is  running fas t , we are los ing it and should reac t fas t . A  
common manipulation of t ime mostly  occurs  in commerc ia l spaces .  
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The Budludzha monument used to be the secret headquarters  of the 
Bulgarian communist party.  
 
Its  pos ition high up in the mountains  takes  the person through a long 
road, where effort is  put to reach it . A s  one escalates  towards it , the 
monument is  constantly  in the fie ld of v iew - the end-goal. 
 
To be more prec ise, the monument is  s ituated at the top of the 1441m 
high peak . 

x
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The  Powe r  o f  Memo r y Late ly, I have been think ing : A re we s tuck  in t ime?

Many  people keep bringing up the memories  of Yugos lav ia and how 
great it  has  been and how united everyone was . My  older re lat ives  
ex pla in to me the ir childhood memories  and they, w ithout be ing 
aware , a lso go in a deta iled description of the surroundings , the ar-
chitec ture . I remember walk ing with my  grandparents  around the c ity  
as  a child and they  would point out p laces  in the c ity, each attached 
with a great s tory  of the past . They  s tar t ta lk ing about Yugos lav ia in 
good t imes  and the ir mind wanders . Now jus t the build ings  remain 
and they  keep the s tories  a live and I try  to imagine how life  has  been.
 It  seems that nowadays  the general public  re jec ts  a lot of new ide -
as . ”Even the build ing quality  is  not the same anymore , the materia ls  
are not good anymore , who even uses  this , in the past every thing 
made sense etc ....’ ’  Oppos ite  from the Western Europe , the architec -
ture here seems to remain nosta lg ic . O f course , there could be great 
advanced things  done , but there is  often not much interes t in it  as  
ideals  in our mentality  often do not lie  in the future . ‘ It  sometimes  
fee ls  as  if we are s t ill w ith one foot in the past .’ ’

I realiz ed . There are two k inds  of people nowadays . The ones  nos-
ta lg ic  about the past , a lways  w ishing Yugos lav ia would be reunited 
again and every thing would be ‘beautiful again’  and the ones  that 
absolute ly  hate Yugos lav ia and the things  that happened at its  end . 
But what both have in common is  that they  keep focused on the 
past . The harsh and absolute ly  devastating reality  is  that the war 
happened . The genoc ide happened . And the utopian dream of some 
cannot be recreated jus t as  the dystopian events  cannot be erased . 
However, the utopian memory  keeps  a live by  people when they  walk  
past Yugos lav ian architec ture , meet w ith the objec ts  that represent-
ed that t ime, hear E x -Yu mus ic ... 

Then I realiz ed that this  is  another layer of power of architec ture . It  
is  the power that is  g iven by  memory. And it is  where again the ab-
s trac t layer of architec ture appears . It  is  the category  of power g iven 
by  nosta lg ia , re imagining architec ture , what it  was  and what it  could 
have been.

Marko V idojkov ić wrote a book  called E , baš  vam hvala (Thank  you 
Very  Much) and it is  a f ic t ional roman about an a lternative reality, 
where Yugos lav ia never fe ll apar t and the wars  never occurred . 
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V idojkov ić c learly  describes  the incredib ly  advanced c it ies  w ith 
magnetic  tra ins , advanced f ly ing cars  made by  Zastava and Gorenje 
tablets , phones  etc . a ll produced by  Yugos lav ia . Nature is  taken care 
of and people are liv ing the ir happies t life . It  is  a world of ‘what ifs ’  
where Yugos lav ia became one of the most developed countries  in 
the world .

Suddenly  a d is ruption occurs . Mysterious  por ta ls  of people who have 
been dead for years  or doppelgangers  of random people , s tar t to 
enter the world through s trange por ta ls . Suddenly  it  becomes  c lear 
that the por ta ls  lead to another d imens ion. A  d imens ion, where war 
happened and has  le ft mass ive d is ruption and misery  behind . It ’s  a 
grey  b leak  world . Suddenly  utopia meets  dystopia and they  can no 
longer deny  each other ’s  ex is tence . A  confrontation fo llows . 

This  s tory  made me think  of the power of memory  and how an 
alternative sense of reality  can form inf luenced by  the memory..

M ichael Herz fe ld [in Cultura l Int imacy : Soc ia l Poetics  in the Nation 
S tate] points  out that d iscourses  of change and dec line , espec ia lly  
moral dec line , are charac teris t ic  of a ll soc ieties  and uses  the term 
“s truc tural nosta lg ia”  for the collec tive imagination of the per fec tion 
of past t imes . Every  new generation reproduces  the same narrative 
of the past t ime as  more hear tfe lt and humane, more s table and hap-
pier. According to him, nosta lg ia is  a complaint of the inability  to 
return to this  past , to a “better ”  world w ith s table  soc ia l and moral 
va lues .

Many  post-soc ia lis t theoris ts , cons ider the soc ia lis t past an integral 
par t of the post-soc ia lis t present . A s  constant reminiscence inf lu-
ences  and enhances  ex pec tations  for the future . Many  post-soc ia lis t 
theoris ts  emphas ize that the soc ia lis t past is  an integral par t of the 
post-soc ia lis t present , because constant reminiscence of the past 
f igures  in the great ex pec tations  of the future . A s  Michael Herz fe ld 
s tates , “a s tatic  image of unbroken and irretrievable past often p lays  
an impor tant ro le  in ac ting in the present .”  Economic  shock  therapy, 
unstable soc ia l and polit ica l c limate and a generally  paradox ical and 
confus ing soc ia l env ironment have de f inite ly  affec ted the recreation 
of the image of the past .

When Yugos lav ia d is integrated , more than 20 million people sud-
denly  found themselves  detached from a p lace where they  grew up 

and lived - the ir homeland . 

A s  the country  d isappeared , the ir collec tive memories , cultura l 
prac tices , everyday  rituals  remained and many  began to fee l 
d isplaced .

Through years , as  a k ind of coping mechanism, Yugonostalg ia 
developed . It  is  impor tant , however, to note that not a ll o f the countries  
ex perience Yugonostalg ia the same . For some it is  a romantic  
nosta lg ia from a ‘safe  d is tance ’, for others  a paradox ical s ituation of 
inability  to realiz e a common mult ie thnic  space , a reac tion to the 
d issatis fac tion with the everyday  life , for some an aesthetic  norm. 

This  nosta lg ia has  many  faces  and has  developed in d ivergent 
reac tions , even such acute ex amples  as  from recreating Yugos lav ia 
in a hyper-reality  to conver t ing in into a consumeris t entity.

Par t icular ly  w ithin the smaller nations , the sudden national space 
shrunk  and a sense of detachment deepened . Regard less  of the 
fac t that people have dec ided to leave Yugos lav ia , now the nosta lg ia 
seems to have grown. Many  people in smaller nations  fee l as  if they  
again want to belong to someting bigger. Be a par t of something 
bigger. Through Yugonostalg ia , many  seek  to f ind mediums in which 
they  could reconnec t to the p lace . This  is  mainly  not a quest to 
reconnec t to the ideology  but ins tead to the collec tive identity  that 
has  been los t in the process . 

‘ ‘De f init ion of Yugo-nosta lg ia as  loss  and yearning for what is  
unatta inable ignores  the complex ity  of how the past ac tive ly  engages  
with the present and future .’ ’
 
I be lieve that the analy s is  of Yugonostalg ia is  not to be d is regarded 
as  jus t a trend of people who cannot le t go of the past but should 
be objec tive ly  ex amined . It  can help analy ze the current s ituation 
better. Yugonostalg ia could hint to what people are miss ing or 
d issatis f ied w ith in the s ituation nowadays  and that could help to 
propose solutions  for problems we are fac ing today. It  could reveal 
soc ieta l and polit ica l problematics . Look ing back  and analy z ing this  
ocurrence , espec ia lly  in architec ture could prov ide solutions  for 
cer ta in spatia l and habitational problematics  nowadays . 
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“ Yugo-nosta lg ia is  the projec tion of a utopian past into the future of 
post-soc ia lis t soc ieties  that have emerged from Yugos lav ia . What 
is  called Yugo-nostalg ia is  a broader trans ference of utopia— the 
ideal soc ia l arrangement , well-be ing , and prosperity, order, and 
safety— into the everyday  realit ies  and uncer ta inties  of the present 
liv ing condit ions . The romantic iz ation and idealiz ation of the past 
overlook s  that a des ire  to return to the Yugos lav  soc ia lis t past grows 
with unstable or risky  condit ions  in post-soc ia lis t soc ieties ; the latter 
s truggle w ith g lobal economic  and cultura l f lows  while  pos it ioned 
between the soc ia lis t legacy  and a sudden confrontation with the 
neo-liberal capita lis t economy.”  (Luthar, B reda , and Maruša Pušnik , 
eds . Remembering Utopia : The Culture of Everyday  L ife  in Soc ia lis t 
Yugos lav ia . Washington, DC : New Academia Publishing , 2010 .)
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The  A bs t ra c t  R ea lm In the Orig ins  of Tota litarianism by  Hannah A rendt an interes ting 
point is  made . Tota litarian reg imes  were often created when the 
world and its  population fe lt like  they  were in a sense of chaos . To-
ta litarianism took  use of that by  creating a s tric t order. There were 
set of rules  fo llowed and through propaganda the sys tem susta ined 
itse lf. However, as  in the real world nothing is  ever per fec tly  in order 
a sor t of f ic t ion is  needed in order to susta in that order. There fore 
the tota litarian reg imes  constantly  operate w ith a sense of notion 
that there is  something f ic t ive and abstrac t present . A rendt a lso de -
scribes  that tota litarian reg imes  func tion as  ‘secret soc ieties  in the 
open’. There are f ic t ion and mystery  present . 

A s  I mentioned be fore and this  is  where my  core interes t lies  is  the 
creation of an abstrac t space and abstrac t reality  is  formed when 
there is  a vast amount of power present . 

The more power ful something is , the less  is  known about it . There -
fore it  is  no surprise that many  speculations  and even conspirac ies  
form. Perhaps  about secret a irpor ts  and tunnels  (which were ac tu-
ally  d iscovered after Yugos lav ia ended), secret ra ilways , hidden res-
idences  mans ions .

There fore things  do not have to even be seen in order to mainta in a 
sense of power. A  good ex ample of that is  made by  Theo Deutinger 
in his  Handbook  of Ty ranny  where he analy ses  the unseen and al-
most unnoticeable ways  in which power and ty ranny  are manifes ted 
in the modern world . 

I  be lieve that in the case of Yugos lav ia , this  abstrac t realm has  formed .  
The abstrac t realm verges  from creating an abstrac t space f illed w ith 
speculation, what is  hid ing behind the sur face at the t ime of Yugo-
s lav ia ’s  ex is tence , another speculative layer is  what could have been 
and that layer s tretches  into the now. The creation of the abstrac t 
realm is   a consequence of memory, nosta lg ia , presence of power, 
d isp laced collec tive identity. 

The abstrac t realm ex is ts  as  a reac tion to the promised utopias , re -
ac tion to the traumatic  past and so much more . 

This  abs trac t space focuses  on the  reproduc t ion o f the  present 
rather the  reproduc t ion o f the  pas t . The abs trac t rea lm is  an impor-
tant reac t ion to  ob jec ts  and events  and represents  a  k ind o f mirror 
to  the  pas t . 
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Michel Foucault desc ibes  the heterotopia as  a p lace which is  ‘other ’. 
It  is  not an utopia or dystopia but an inbetween place . He uses  the 
analogy  of the mirror to describe the concept . 

‘ ‘ In contrast to the utopias , these places which are absolutely  other 
withrespect to all the arrangements  that they  re flect and of which 
they  speak might be described as  heterotopias . Between these two, 
I would then set that sort of mixed experience which partakes  of the 
qualities  of both types of location, the mirror. It is , after all, a utopia , in 
that it is  a place without a place . In it , I see myself where I am not , in 
an unreal space that opens up potentially  beyond its  surface ; there I 
am down there where I am not , a sort of shadow that makes my ap-
pearance v is ible to myself, allowing me to look  at myself where I do 
not ex ist : utopia of the mirror. At the same time, we are dealing with 
a heterotopia . The mirror really  ex ists  and has a k ind of comeback 
effect on the place that I occupy : s tarting from it , in fact , I f ind my-
self absent from the place where I am, in that I see myself in there .’ ’  
(“O f O ther Spaces : Utopias  and Heterotopias” by  Michel Foucault .
Rethink ing A rchitecture : A  Reader in Cultural Theory. Edited by  Neil 
Leach. NYC : Routledge . 1997. pp.330-336)

Due to d ifferent motivations , people want to reach the abstrac t realm, 
reac t to power, reg ime and nosta lg ia . On account of that , many  are 
try ing to recreate the space , the heterotopia . Many  are try ing to rec -
reate Yugos lav ia online , through establishing a hyper-reality. There 
are webs ites  dedicated to rev iv ing the symbolic  p lane of Yugos lav ia , 
reestablishing the Yugos lav  cultura l space . There even ex is ts  a web-
s ite  that tries  to rev ive T ito , by  c reating an online persona , which one 
can communicate it . Through d ifferent means , even mus ic , mov ies , 
people are try ing to reach that abstrac t Yugos lav  realm. There is  
even abuse of that longing by  us ing Yugonostalg ia and turning it into 
a consumeris t produc t . Not only  is  that a complete misunders tand-
ing of the topic , it  a lso s trips  it  down to p la in and useless  objec ts  
which may  communicate a fee ling but hold no symbolic  value . The 
symbols  used are as  well s tripped of the ir meaning and trans formed 
into consumeris t ob jec ts .

Look ing at that , in the fo llowing chapters  I analy ze the e lements  that 
construc t the Yugos lav  realm. I try  to observe , what are the compo-
nents  which contribute to keeping the abstrac t realm alive . 
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CONSTRUCT ING THE  STAGE  OF  THE  
YUGOSLAV IAN RE ALM
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The project of soc ialis t Yugos lav ia was a utopian project , it was the 
idea to come up with a better vers ion of soc iety  and architecture 
played a key  role in that . The empowerment of public  space was very  
important , prov iding communal space for soc ial interaction, many  of 
the hous ing complexes  were built as  park-like landscapes in which 
very  dense apartment blocks  were put but try ing to leave as  much of 
the ground space open. They  weren’ t just indv idiual boxes , one room 
after another but the idea was to give a certain amplitude, a certain 
generos ity  of the space . A rchitecture in our contemporary  period is  
seen more and more as  a luxury  commodity, in the serv ice of few, it 
doesn’ t really  play  any  s ignificant role in our common v is ion in what 
our soc iety  should be . The architecture of Yugos lav ia is  an ex ample of 
what it could be . How architecture really  can contribute to a better life 
for everyone . –  MOMA towards a concrete utopia 

The aftermath of a country, suddenly  ceas ing to ex is t , after there has  
been a spec if ic  way  of liv ing and a spec if ic  ideology  ex is t ing for so 
long , c reates  an abstrac t realm.  

An abstrac t realm, a sor t of heterotopia of a country  that never even 
ex is ted , but is  a realm manipulated by  ideology, memories , utopia 
and as  well the contras ting perception of space compared to know. 

It seems as  if ob jec ts  and architec ture have become sor t of por ta ls  
to this  other realm. 

A fter s tratif y ing the layers  of power and identity, I have come to a 
conc lus ion that the ex press ion of power and ideology, work s   as  a 
theatre . 

If the abstrac t realm is  the p lay, what are the e lements  that construc t 
it ?  Who is  the d irec tor ?  What is  the s tage?  What are the props?  
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The  S tage After the 2nd world war, architec ture p layed a fundamental ro le  in 
the formation of a new world . Yugos lav  youth jo ined the communis t 
assoc iations  and together, they  reconstruc ted and rebuild a new Yu-
gos lav ia . An architec tural model was  carried to the s ite , as  a motiva-
t ion for the new place to come . 

Unprogrammed space p layed a great ro le  in construc ting the spac -
es  of Yugos lav ia . 

C iv ic  space p layed a major ro le  in architec ture and would func tion 
as  a machine – a space that is  in the sense of economic  per formance 
useless  but poses  as  a mechanism in formation of soc ia l s truc tures  
and development of identity. Unprogrammed spaces  would pres-
ent a b ig bond between the architec ture , its  users  and the outs ide .  
Nowadays  the spaces  which f lourish no capita l are often seen as  
unnecessary. However, this  space represented a space of soc ia l en-
counters , build ing re lat ionship between build ings  and spatia l conf ig-
uration as  well as  ty ing in w ith the surrorundings . 

W ith the creation of these spaces , a cer ta in soc ia l imagination was  
formed with them. An ideological space was  formed . 

However, one of the main inf luencers  for the creation of this  ideal 
space was  the sudden formation of inaccess ib ility. 
B ranis lav  Dimitrijev ic ’s  anecdote of the Genex  Tower (West Gate of 
Belgrade) shows a beginning phase of this  inaccess ib ility : 

-When the Genex  Tower build ing was f inished my  father walked by  
it with his  friend . As  you know it is  a lso ca lled the West Gate of Be l-
grade , therefore it as  well holds  a  symbolic  va lue as  it is  the f irst 
build ing you will see upon entering Belgrade . It was  still based on 
the utopian idea of hav ing one tower with off ices  and the other with 
apartments . At the top , you will have a  panoramic restaurant . When 
observ ing it , my  father asked his  friend : “What is  this  ob ject at the 
top of the build ing , what is  going on there? ’ ’. His  friend replied : “Ah , 
over there is  communism.’ ’-

The ‘normal’  res idents  of Belgrade could observe the communisms 
only  from afar. If the country  s tar ted to rebuild itse lf on the ideas  of 
soc ia lism and communism, a shift happened .  The same happened 
with the Hote l Yugos lav ia , where only  the priv ileged (in a c lass less  
soc iety ) would be able to enjoy  it .
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Suddenly  the space , access ib le  to a ll s tar ted to form boundaries . 
The notion of c reation of inaccess ib le  spaces  formed questioning 
about what is  going on in the “Communism”. 

A  dream of common space and architec ture began to d is integrate 
and the spaces  a lready  ex is t ing , became spaces  of speculation and 
s tory-te lling . 
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Hote l Jugos lav ija

Swiss  d irec tor Nicolas  Wagnières  in his  documentary  ex plores  Ho-
te l Yugos lav ia as  a medium to te ll the s tory  of the rise and fa ll o f 
Yugos lav ia . The once v iv id rooms , full of songs  and laughter, p lace 
for touris ts , to unaccess ib ile  p lace for the e lite , to decay ing concrete 
walls  f illed w ith bulle tholes . 

Hote l Yugos lav ia was  a phenomenal hote l in Belgrade . The build ing 
created an utopian world of what Yugos lav ia perhaps  never even 
was  for the people and what it  dared to dream to perhaps  sometime 
become .

In the mov ie , Nicolas  questions : 

‘ ‘D id this  country  only  ex ist artif ic ially ?  Did it ex is t only  because it 
wasn’ t part of Sov iet block?  Did it ex is t only  thorugh the authoritari-
anism and opportunism of its  pres ident and his  sk ill at adapting to c ir-
cumstances?  Did it ex ist only  because the world was div ided in two?  
Was there really  nothing worth inheriting from Yugos lav ia? ’ ’

‘ ‘A s  Yugos lav ia hasn’ t been attacked by  the outer enemies , after the 
death of T ito, it imploded on its  own. The dream of soc ialism and com-
munism died . ‘ ‘

‘ ‘Words of brotherhood , unity, collectiv ity, self-management , non-al-
lignment became only  words ..’ ’
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Would you cons ider the arhc itecture of Yugos lav ia  and its  impact on you 
(psychologica l) d iff erent than the architecture now? Was there any  d iff er-
ence in what the env ironment communicated?

-Today’s architecture is nothing but mere tool to earn easy money. Build fast. Build 
cheap. Build ugly. Take the money and forget it. Now we live in architectural hell. And 
such is the psychological impact - it gives us the feeling that everything is ugly, low 
quality and built just to fill the pockets of a few chosen ones. Yugoslavian architecture 
was made to last. And to make us all proud, regardless of national or cultural back-
ground.-

- I dont even know what is architecture now.-

- Now when I’m thinking about this question, I would say yes. I feel connected to that 
architecture and I like buildings from that period, even though it was before my birth. I 
think I’m more connected to that type of architecture because of the stories I heard from 
my grandparents and my dad.-

- There’s a difference between our architecture and modernist. Modernist can look aes-
thetic or cool, but when it ’s the only thing you see, it feels soulless and dull. We cannot 
stop change, but it feels nice to see the previous architecture. Of course, it feels disturb-
ing if we see remnants of places where people were murdered in.-

- During Yugoslavia, people either lived in smaller apartments or shared larger apart-
ments. This is the practice in general in communist regimes. Residental architecture 
may have seemed special and fantastic at the time, but today it has absolutely no effect 
in the world of architecture except perhaps for research purposes. Yugoslav architec-
ture is insignificant, impersonal and ugly and does not represent any nostalgia for me 
or my parents who were born, educated and lived in the Yugoslav Federation.-

- Yugoslav built neighborhoods were designed in a way that was much more careful 
about providing citizens with greenery, schools, hospitals and sports facilities. Archi-
tecture today is basically destroying the cities in the region with cheap facades.-

-It was more innovative.- 

- I came of age in New Belgrade. The sense of overwhelming power of huge building 
blocks within development estates is gone. New architecture doesn’ t convey this, it 
comes across as cheap, but not in the old socialist way (affordable to everyone) but 
following the capitalist principle of profit (investment must be lower than gain).-

-Seems like government took care about everyone. There were no homeless peolple , 
never and nowhere. My town is typical mediterranean town with its particular “outside” 
life, so it was great.   But, big cities like Zagreb, Belgrade , Sarajevo also were  well 
organized , regarding  care of quality life. Nowdays ,it is much different.  Capitalism, 
money , corruption, .... doesn’ t care about social aspect.  They just  build cheap and 
good looking modern buildings. Since we still live of tourism-  the town lost its soul and 
everything is about the money.  It might seem from the outside like perfect place for 
living, but inside it is pretty rotten.-

-Residential housing was more socialist but very useful. The design did not stand out 
and the materials were basic but affordable for all. It was the socialist building way. But 
the projects for the public, state buildings, protocole buildings, schools and hospitals 
were really standing out and very special in the design.-

- I loved all those new bridges over Ljubljanica because they make Ljubljana more 
beautiful and interesting. Also, they are not meant only for the rich, which is something 
that cannot be said for many other buildings now. It seems to me that the contemporary 
architecture in a certain degree mirrors the relations inside our society - wealth, pover-
ty, power, weakness, courage, imagination, etc. - it ’s all there-

- Of course it is different. Yugoslavian architecture was planned and balanced with all 
people needs. Today it is only money maker-

- Yes, in Bosnia buildings are no longer planned and everything is chaos. Yugoslavian 
architecture gives me a sense that it was planning for a future that never happened, and 
it fills me with grief-
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The  P rop s In the construc tion of the Yugos lav  realm, objec ts  hold an inherent 
ro le . 

A fter the s tage is  construc ted , the props  p lace the narrative in mo-
tion. 

The props  in this  case become mediums to help es tablish a connec -
tion with the other realm. They  bring forward a phys ical connec tion 
and emphas ize the f irs t-person ex perience and interac tion. 

There are objec ts  which immediate ly  trigger an assoc iation with the 
t ime and have spec if ic  memories  attached to them. A lthough the 
memories  of the objec ts  may  d iffer, they  are often connec ted with 
the same red line and constitute a s imilar set ex perience . They  are 
the objec ts  which were forming a bridge between the collec tive , 
common and personal space . 
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The  Ca rpe t  Hange r

‘One of my  earlier memories  cons ists  of a  warm Sunday, outs ide of 
our b locks . I remember be ing exc ited to go outs ide and have fun with 
my  friends .  Before that however, I a lways  had to he lp  my  mother 
carry  the carpet outs ide . There we would place it over the meta l 
structure , the carpet hanger and my  mother would v iolently  start to  
beat the carpet with a  carpet beater. Carpet beater was  a  racket-like 
tool made out of wood , meta l p lastic  or rattan , strangely  shaped and 
f illed with holes . While repeating the action , a ll of the dust and dirt 
that has  accumulated in the tex tile  over time would f ly  out of it . With 
every  hit , the carpet would become c leaner and c leaner and ready  
to be carried back to the house . Severa l other ne ighbours , brought 
the ir carpets  outs ide as  well and our mothers  would a ll c lean the 
carpets  while chatting together and making plans  for the afternoon 
hang-outs  in front of our build ing b locks .

The carpet beater is  not an objec t focused only  on the area of E x -
Yugos lav ia . The use of carpet beaters  was  quite  common in Europe , 
be fore the invention of the vacuum c leaners . A fter that , around the 
50s , the carpet beaters  would s lowly  d isappear. I, however s t ill 
remember them be ing used in my  youth. 

Nowadays , the carpet hangers  are mostly  gone from the urban 
env ironments . 

Even though the carpet beater was  not only  typical for Yugos lav ia , I 
think  it has  an impor tant symbolical va lue in that space and a re lat ion 
to the architec ture . The carpet beating meant leav ing the apar tment 
and doing house chores  outs ide of it . That meant that the border 
between the liv ing space and public  space was  more b lurred . The 
liv ing space ex tended fur ther and the public  space was  perce ived 
more as  a common space than nowadays . 

The carpet hanger would become a recognizable e lement in every  
ne ighbourhood and would as  well a llow intuit ive use . Many  t imes  
children would use it as  a p layground or youth would use it as  an 
exerc ise tool. 
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K iosk  K 67

You don’ t even notice it anymore , as  even though its  v iv id  colour it 
b lends  and becomes one with the c ity. You stop by  it in the morning 
to get your morning paper, further on you come towards  the same 
structure and buy  a  lottery  ticket . Before your work , you dec ide to 
stop by  another and get some fresh bread and a coff ee from it . In the 
afternoon on a  hot Summer day  you drive to the c ity  centre , pay  the 
park ing by  the structure and as  you walk  further,  you dec ide to have 
some ice cream and get it from another structure . On the walk  home 
you see another one and get some juicy  apples . As  you keep walk-
ing , you see another and you admire the pretty  f lowers  they  se ll and 
dec ide to take some home . 

That v iv id red , ye llow, green, b lue (or any  other colour you could im-
agine) s truc ture is  called K iosk  K67. K iosk  K67 is  a shape -shift ing 
sys tem of modular f iberg lass  s truc tures  des igned in 1966 by  Saša J . 
Mächtig  a S lovenian architec t . The K iosk s  became such a success  
that they  s tar ted to appear a ll around the world . They  became a 
produc t , small-scale  architec ture and par t of the urban env ironment 
at the same time . These modular s truc tures  were so versatile  they  
would take on any  func tion imaginable . 

These K iosk  s truc tures  represent a par t of the urban Yugos lav  en-
v ironment . In the ir s tandardized shape , jus t like the many  build ing 
b lock s , they  would in the ir uniformity  prov ide space for improv isa-
t ion and personaliz ation. A s  the k iosk s  are s lowly  d isappearing from 
our env ironment , one can s t ill f ind them at the utmost rare p laces . 
Even in the middle of the v illage , where one can s top and buy  burek  
(a savoury  pastry ) for the way. 

By  v is it ing the k iosk , one can for a shor t moment pos it ion them-
selves  back  into the t ime and memory  of the soc ia lis t Yugos lav ia .
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F ico

If  k iosk  represented an immobile  space , that would a llow improv i-
sation and indiv idualisation, a car took  this  proces  to another leve l. 
It  would a llow the person to have own space , independent of public  
transpor t and trans it ion through the ladscapes  and be ing complete -
ly  in charge of own journey.

In his  book  E , baš  vam hvala (Thank  you very  much) Marko V ido-
jkov ić describes  people in the futuris t Yugos lav ia driv ing around in 
advanced , beautifully  des igned e lec tric  cars  called Zastava 1001. 

Zastava 750 or a lso known as  F icko, F ica , F ico, F ik jo was  a supermi-
ni, produced by  Serbian carmaker Zavod C rvena Zastava . It  was  a 
f irs t mass  produced , s lightly  longer vers ion of the car produced with 
the license of F iat - F iat 600 .

F icko was  the car that gave the wheels  to Yugos lav ia and le ft its  
mark  in its  collec tive memory. The F icko car is  seen as  an image or 
a medium through which people drift  back  to the ir memories , other ’s  
memories  and helps  to construc t the past of Yugos lav ian t ime or an 
abstrac ted image of it . A s  the person in suddenly  ex perienc ing the 
Yugos lav  landscape d ifferently, through d ifferent motion, speed and 
new experiences  come it , the perception of space as  well shifts . 

The car becomes  not only  a transpor tation vehic le  but a micro env i-
ronment , much like the k iosk  where memories  are formed . 

The memories  of F icko are a lways  very  v iv id , often of pack ing and 
f itt ing bags  to prepare to trave l to the sea , mountains , mainta ining 
the car, f ix ing it as  it  break s  down on the road , thorough description 
of the smell and materia lity  of the car, the creak ing of ro lling down 
the windows , the long conversations  and s inging .

The car becomes  not only  a vehic le  through the landscape but a ve -
hic le  to another t imescape . 

v

v v v

v

v

v
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Yugo

Following Zastava 750 and its  vers ion, Zastava Koral, known as  
Yugo, comes  to p lace . 

Yugo is  often mis taken as  to be named by  Yugos lav ia but interes t-
ing ly  it  was  named by  Jugo (south) w ind . It  was  presented to the 
public  in 1978 and the las t one was  produced in 2008 .  Out of 800 
000 produced , 145 000 were sold in US , and it is  now one of the best 
known cars  in his tory.

Yugo has  a d is t inc t smell, which people jok ing ly  c la im to be the smell 
of Yugos lav ia . Cheap fabric , leak ing gasoline , cheap plas tic  that a ll 
b lend into one (Antonija Buntak ). You of course get that smell in any  
other o ld car but Yugo brings  you back  to Yugos lav ia . 

Jus t like the DMC DeLorean in the mov ie Back  to The Future , be -
comes  a car that transpor ts  you to another t ime, F ico and Yugo be -
come vehic les  to the past and at the same t ime abstrac ted realm of 
Yugos lav ia . They  trigger memories  that are inf luenced by  real ex pe -
rience , painting a p lace that perhaps  never really  ex is ted .

While  driv ing in the car, the songs  were p lay ing ... 



Is  there a  spec if ic  da ily  ob ject , a  p iece of furniture or any thing e lse that you as-
soc iate with Yugos lav ia?  

-A color - socialist orange! The modular kiosk was made in that color and we have a 
sandwich press that color that still works perfectly.-

-A public phone box-

-Car (Yugo), everyone had the same kind of furniture of kitchen (Marles) - that kind of 
kitchen still have my parents, Iskra telephone, Rogov pony, motorbike Tomos, orange 
hair dryer, Elan skis.-

-Old furniture where we kept the alcohol-

-I have preserved the Constitution of the Kingdom of Serbs, Croats and Slovenes. The 
forerunner of Yugoslavia. I am a political scientist by profession and it is nice to have a 
piece of the painful history of my own country and people.-

-Red modular kiosk, telephone “Iskra”, Borosana women’s shoes-

-Dzezva (coffee pot), red star, cigarettes, old sofas, Yugo car, laced curtains- 

-Coffee cigaretes, sweat suits, cars, fico, socialism, alcohol, patriarhat, smoking in bars 
and fighting, sports shoes...-

-Cushions, taburey (ottoman stools), carpets and hanging the carpets outside- 

-Our old Yugo car...-

-Laced table cloths.-

Well, you can find pieces of furniture that were tipically in all houses and flats in ‘70 and 
‘80. Everybody had same furnitureand interior completely, so the difference between 
rich and poor ones were not so highlited.-

-Laminated parquet and fish bone pattern beech flooring, interior door with metal 
frames, Cocta, 20x20 size white ceramics, terazzo staircases, Gorenje appliances, oak 
veneer furniture...-

-Iwould say there are typical chairs, sofas, even kitchens and kitchen decorations (laced 
tablecloth)- 

-Coffee pot, clay pot, cokanj (rakia glass)- 

-Yes, the NLB bank building in Ljubljana by the Square of Republic.-

-The huge socialist monuments in the mountains of Yugoslavia dedicated to ww2 and 
the camps for children in mountain homes there.-

-Sava Centar, Zgrada SIV-a, New Belgrade blocks ,WWII monuments-

-These big couches and armchairs with flower patterns as well as big cupboards filled 
with crystal vases. -

-Brutalist blockss of flats and for furniture ”regal” the center spot of all living rooms (it 
had the tv, books figures, radio...-

-Many beautfiul monuments.-

-My favorite is SIV building in Belgrade, today called “Palace Serbia” and in my 
hometown Prijepolje, I like “Dom kulture” and EPS building. My favorite monument is 
the one in Kadinjača. A lot of things Stil remembers of that period.-
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The  Orche s t ra  

“Živela Jugoslavija” - Lepa Brena

Kad pogledam naše more  
naše reke, naše gore  
svu lepotu gde sam rodjena 
i sve što bi reci znala 
u srcu sam zapisala 
živela Jugoslavija 

Zemljo mira, zemljo Tita 
zemljo hrabra, ponosita 
širom sveta o tebi se zna 
volimo te naša mati 
nećemo te nikom dati 
živela Jugoslavija 

Tu je rodjen marsal Tito 
naše ime ponosito 
k’o heroja ceo svet ga zna 
blago zemlji što ga ima 
pamtiće se vekovima 
živela Jugoslavija 

“Long Live Yugoslavia” 

When I look at our sea
Our rivers, our mountains
All the beauty where I was born
And everything I would know to say
I wrote in my heart
long live Yugoslavia

The land of peace, the land of Tito
A country brave and proud
The wide world knows about you
We love you our mother
We will not give you up to anyone
Long live Yugoslavia

Marshal Tito was born here
Our proud name
The hero the whole world knows
Treasured is the land that has him
He will be remembered for centuries
Long live Yugoslavia

Yugos lav  mus ic  is  the mus ic  that has  surv ived past Yugos lav ia . The 
songs  do not seem to age or go out of s ty le  and are s t ill lis tened to 
by  a ll generations . The topics  of Yugos lav  mus ic  d iffer from the topic  
of modern mus ic , they  are often more melancholic  or ce lebratory. 

The Yugos lav  mus ic  nowadays  seems to be a trigger for remember-
ance of the Yugos lav  t ime . For many, the mus ic  represents  a t ime of 
unity  and collec tiv ity. There is  Yugos lav  mus ic  that d irec tly  used to 
assoc iate to the polit ica l and national themes  but there is  a lso mus ic  
that jus t through its  essence , for ex ample Dalmatian mus ic . 

Now the mus ic  and the culture is  liv ing beyond its  polit ica l motiva-
t ions  and beyond Yugos lav ia , however remaining a trigger for re -
memberance and a tool to he lp deal w ith the past . Many  bands  that 
have become success ful in the former Yugos lav ia , now continuine to 
use the ir mus ic  to try  and promote the overcoming of re lig ious  and 
ethnic  d ifferences  in the area . 
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Lepa Brena born as  Fahreta Ž ivojinov ić,  20 .10 .1960 is  a Yugos lav   
(Bosnian) pop-fo lk  s inger, ac tress  and a bus inesswoman. She is  one 
of the most popular and best-se lling female ars t is t from the former 
Yugos lav ia .

Lepa Brena meaning Pretty  Brena ,  in her songs , ex plores  fantas ies  
of the modern woman. A  woman liberated  in the soc iety, who enjoys  
sex  and openly  voices  her des ires , ind icating a de free of female 
emanc ipation in fo lk-pop culture , and wider soc iety  as  a whole (Delić 
2020)

She is  known as  an inf luentia l s inger in the spread of the idea of 
Yugos lav ian dream. Through her songs , she s tar ts  a d iscourse and 
promotes  the core ideology  of Yugos lav  soc ia lism; the ideology  of 
brotherhood and unity. She is  cons idered the ult imate fo lk-s tar of 
Yugos lav ia who took  on the entire  Yugos lav  mediascape . 

“A lthough sexuality  was the primary  vehic le for crafting her image , 
Brena also used her popularity  and attractiveness to bolster the 
politica l cause . She symbolically  merged her image with the established 
socia list my ths and imagery , centered on brotherhood and unity  and 
pres ident Tito . This  union prov ided the much needed cohesive imagery  
endorsed both by  mainstream politic ians and audiences , especia lly  
during the growing ideological crises triggered by  Tito’s  death in 1980. 
The sentiment was best illustrated in the duet performance of the 1985 
song , “ Ž ivela Jugoslav ija” (Long Live Yugoslav ia) with the leading 
neofolk s inger Miros lav Ilic .” [Delic , 2020]

“ The 1989 song “Jugos lovenka”  became another pop hymn to Yugo-
s lav ism. The song carried a reassuring and hopeful message about 
the country, ce lebrating the d ivers ity  and the unity  of its  peoples , re -
inforced by  the presence of her male co-s ingers  from different ethnic  
and re lig ious  backgrounds . The song ’s  optimis tic  v is ion of Yugos lav  
nationhood was  graphically  mapped through Brena’s  phys ical body.”

“Jugoslovenka”  - Lepa Brena

Odakle si lijepa djevojko
Ko ti rodi oko plavetno 
Ko ti dade kosu zlacanu
Ko te stvori tako vatrenu 

Oci su mi more Jadransko Kose su 
mi klasje Panonsko 
Sestra mi je duša Slovenska  
Ja sam Jugoslovenka 

Odakle si lijepa djevojko 
Gdje si rasla cvijece proljetno 
Gdje te grije sunce slobodno 
Kada pleses tako zanosno 

Odakle si lijepa neznanko 
Gdje si krala sunca bjelilo  
Gdje si pila vino medeno 
Kada ljubis tako sladjano 

“A Yugoslav Woman” 

Where are you from, beautiful girl  
Who gave you the blue eyes
Who gave you the golden hair
Who created you so fiery

My eyes are the Adriatic Sea
My hair is the Pannonian ears of grain
My sister is the Slavic soul
I am a Yugoslav woman

Where are you from, beautiful girl
Where did you grow up, spring flower
Where did the free sun warm you
When you dance so seductively

Where are you from, beautiful stranger
Where did you steal the Sun’s blanch
Where did you drink the honey wine
When you kiss so sweetly
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Ljubi se istok i zapad - Plavi Orkestar

Još pamtim onaj dan kad si otišla
U ljeto osamdesete, kiša je padala
Sedam godina sam te ćekao
Svaki mi je telefon nadu budio

REF.
Neka ljubi se istok i zapad
Neka ljubi se sjever i jug
Skini prašinu sa starog kofera
I krenimo na put, hajde budi mi drug

Sve je uzalud, rušio se most
Drugovi su žalili moju strpljivost
O, Bože predugo je mrak daj mi svjet-
losti
I neka pocne na tvoj znak doba 
nježnosti

REF.
Neka ljubi se istok i zapad
Neka ljubi se sjever i jug
Skini prašinu sa starog kofera
I krenimo na put, hajde budi mi drug

The East and West love Each Other

I still remember the day you left
in summer of 80s, rain was falling
I waited for you 7 years
Every phonecall got my hopes up
 
REF.
Let East and West love each other
Let North and South love each other
dust off an old suitcase
and let’s go on a trip, c’mon,  be my  
friend
 
Everything is in vain, the bridge has 
fallen
friends felt sorry for my patience
Oh God, it’s been dark for so long, 
give me light 
and let it begin on your sign, the 
period of tenderness
 
REF
Let East and West love each other
Let North and South love each other
dust off an old suitcase
and let’s go on a trip, c’mon,  be my  
friend
 

„ Regarding subcultures , Yugos lav ia  was  a  wonderful p lace in the 
1980s .“  (Rüdiger Ross ig)

Differently   from  the other  soc ia lis t  sy s tems , the mus ic ians   in 
Yugos lav ia had a greater c reative freedom and were able to 
pre form abroad . Mus ic ians  from abroad were as  well welcome 
to per form in Yugs lav ia . There was  ability  for many  subcultures  
to form, inc luding many  punk  and rock  bands . Yu-Rock  is  s t ill a  
very  popular mus ic  genre , even amongst the youth nowadays .  
 
P lav i Orkestar is  one of the most reknowned bands  in the area and 
is  s t ill one of the most popular ones . Through play ing the ir mus ic  
a ll over the land , they  try  to promote again unity, compass ion and 
unders tanding each other, us ing the mus ic  as  a tool of healing . 

v
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The  A c to r s Outs ide of the busy  c ity  s treets  and far away  from the urban scape , 
another s tory  is  tak ing shape . 

In the quietness  of nature , amongst the mountains , hidden in the 
hills , guard ing the caves  and res ting on the rock s  of the c liff s , the 
concrete g iants  s leep. W ith the ir presence they  wait and yearn to be 
seen and share the ir s tories . 

A fter the 2nd World war, T ito had ambit ious  p lans  to c reate a c lass-
less  country  ruled by  princ ip les  of soc ia lism, a population free of 
ethnic  tens ion, a ll bound together by  fee lings  of ‘brotherhood and 
unity ’. The Spomenik  pro jec t was  a par t of that p lan. Spomenik  is  
a word for monument in Serbo-Croatian/S lovenian language . The 
Spomenik  pro jec t began with creating mouments  after the 2nd World 
war to commemorate the fa llen , te ll the s tories  of suffering , v io lence , 
sacrif ice but as  well the bravery, pers is tence , revolution. Fur ther on 
the Spomenik s  developed and becames  tools  to communicate the 
Yugos lav ian ideology. They  would become bodies , representing the 
ideas  of utopian soc iety  and constant battle  against the oppress ion 
of fasc ism. They  became, not only  the reminders  of the past but ves-
se ls  to ar t iculate Yugos lav ia ’s  v is ion of tomorrow. 

The objec ts  took  shape beyond the ir ex tent and the ir mass , they  
became inc lus ive of the surroundings  as  well and many  had a for-
mation of an amphitheatre around them and took  on the func tion of 
an outdoor c lass room, serv ing as  tools  to communicate the his tory, 
my thology  and ideology  of the Soc ia lis t Yugos lav ia to the the youth 
who would trave l across  the country  as  a ar t of “ T ito ’s  Young P io-
neers ’ ’  polit ica l youth init iat ive . 
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The Spomenik  pro jec t became so immense , it  grew beyond its  means  
and more than 40 000 Spomenik s  were created across  the country. 
The Spomenikdatabase is  a pro jec t , try ing to map and document a ll 
of the spomenik s  in form of sculpture , land ar t and even architec ture . 
The Spomenik s  were as  well often commiss ioned by  locals  and not 
the s tate and they  would become objec ts  of ex press ion for ar t is ts  
and architec ts . Many  architec ts  would go to the mountains  and build 
an utopia , another world of concrete g iants . The Spomenik s  began 
tak ing ethereal forms and would trans form the landscape in to a d if-
ferent world of the ideological realm.

A fter the beginning of the d is integration of Yugos lav ia , shifts  in ide -
ology, d iscovery  of hidden par t isan buria l grounds , rise of national-
ism, formation of new countries , the att itude towards  the Spomenik s  
in some places  changed . The Spomenik s  for some would become a 
painful reminder, bring anger or shame . Due to that , many  spomenik s  
were destroyed or badly  damaged . In some areas  of E x -Yugos la-
v ia , these Spomenik s  are s t ill be ing destroyed , whils t in other are -
as , new Spomenik s  are be ing created . The re lat ionship towards  the 
spomenik s  is  re f lec ting the perception of Yugos lav ia and as  well the 
process  of dealing with trauma. For many, the monuments  are the 
e lements  of nosta lg ia and the constant wonder of how would the 
world look  like if Yugos lav ia never fe ll apar t .
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The Battle of Sutjeska Memorial Monument Complex  in the Valley  of 
Heroes - in 1971 Miodrag Ž ivkov ić &  Ranko Radov ić, introduced their 
19m high and 25m wide memorial out of poured concrete and rebar. 
This  is  one of the several memorial s tructures  which spread through 
the valley. The monuments  cons ists  of two wing-like fractal walls , 
that stretch towards the sky  at a sharp angle , almost as  if try ing to 
defy  grav ity. They  are pos itioned at the edge of the c liff , as  if try ing 
to ex tend into the infinite space . The path as  well plays  an important 
role , guiding the v iewer towards the monument and creating another 
layer through its  shape . Before the monument is  an amphitheatre . 
Its  pos itioning between the landscape creates  an ideal acoustic  
env ironment , with the v iewers  being faced with the monument 
tak ing the role as  an actor in the play, pass ing on the message while 
surrounded by  the infinite nature . 
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Memorial to the Fallen of the L ješanska Nahija Region, Montenegro 
was made by  Svetlana K ana Radev ic  in 1980. Pos itioned in the 
centrer is  a 12m tall compos ition of thin concrete pillars  that together 
form a tower. A round the tower, a large array  of small conrete 
cy linders  form an apmhitheatre . The entire area has been wired with 
electric ity  and lightning to allow the use of the amphitheatre at alll 
times .Tere are three c ircular alcoves with smaller memorial e lements  
each dedicated spec ifically  to v ic tims of the F irst Balkan War, WW I 
and WW II. During the Yugos lav era , the complex  was regularly  
maintained and serv iced by  children from Barutana’s  local school.
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The  D ire c to r  If  construc ting the Spomenik s  meant an oppor tunity  for architec ts  
and ar t is ts  to be complete ly  free in c reation, how was  the process  at 
other ass ignments  and how is  it  nowadays?  

In Yugos lav ia , architec ts  c la im that they  have enjoyed freedom. 
Marko Muš ic  in his  interv iew with ARS  c la ims  that the architec t was  
the authority. Interes ting ly, the architec t d id not have to belong to 
the communis t or soc ia lis t par ty. A rchitec tural competit ions  were 
complete ly  anonymous  and the projec ts  were mostly  s tate -forming .

Now as  d irec tor became the capita l and the a im of architec ture , op-
posed to the s tate -formation, the ro le  of the architec t has  as  well 
shifted . 

Money  and power often come above architec tural theory  and the 
countries  of E x -Yugos lav ia sometimes  suffer the consequences  in 
the f ie ld of architec ture . 

Due to corruption and bad bus iness , build ings  are often be ing de -
molished or land is  be ing bought in order to c reate a pro jec t , land is  
dug out and then the process  s tops  as  the investor back s  out , there 
are problems in papers  etc . There are countless  so called construc -
tion pits  amongst the Balkan countries , which end up mutilat ing the 
urban env ironment . In f ights  of c la iming the land in the c ity  back , nu-
merous  organiz ations  try  to rec la im the abandoned spaces  by  cre -
ating communal gardens , events  or other ways  of improv isations  to 
bring back  func tion to the abandoned and decompos ing p lots . 

Nowadays  the projec ts  often win competit ions  and have amaz ing 
potentia l, during the process  there are cuts  in budget made and es-
sentia l e lements  of the des ign are los t . In Yugos lav ia , there was  f i-
nanc ia l s turgg le and the country  d id not have a b ig capita l to spend 
and would often compensate by  the use of cheaper materia l but 
there was  more inc lination to s t ick ing to the orig inal des ign p lan. 
Nowadays , aesthetics  are more like ly  to be cut and there is  more 
focus  on the quality  of the liv ing space . 

The aesthetics  of the Yugos lav  architec ture were cons idered of more 
impor tant value so they  would contribute better to the overall image 
of the c ity  and the image of Yugos lav ia . They  were cons idered inte -
gral to construc ting the utopia . 
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The  B ac k s tage  After the war, when the rebuild ing of the country  s tar ted , the archi-
tec ture was  more focused on creating nation-forming architec ture , 
w ith s trong aesthetics  and complex  programs to rebuild a nation. 
Due to the rapid development and sudden grow th in population in 
the mid-50s  the need for res identia l build ings  was  ris ing . 

The invention of pre fabricated build ings  had a b ig inf luence . At f irs t , 
the build ings  were mostly  more rec tangular and repetit ive , w ith 
smaller liv ing spaces , much like the p lattenbau in the Eastern b loc . 
However, the res idents  were often not very  satis f ied w ith the liv ing 
condit ions .

 Eventually, the hous ing really  s tar ted to develop. A s  architec ts  went 
abroad , they  brought back  with them the new modernis t princ ip les , 
inspired by  Swedish build ing , Le Corbus ier and the contemporar-
ies  at C IAM and the Athens  char ter. Between 60s  and mid-80s , the 
hous ing really  began to boom and there was  more attention put to 
the overall c ity  p lanning . Hous ing typologies  were inf luenced by  so-
c ia lis t princ ip les , much like in many  p laces  around the world but in 
Yugos lav ia they  tried to take it to another leve l. 

The Yugos lav  hous ing developed a very  unique aesthetics . It  was  as  
well very  eff ic ient because a princ ip le  of se l-management was  intro -
duced to the ne ighborhoods . Due to shor t work ing days , people had 
more t ime in the afternoon and many  res idents  were contributing to 
the build ing process . That es tablished a deeper connec tion with the 
ne ighborhood . Usually  the people would come to the new build ings  
from very  mixed env ironment and through se lf-management they  
connec ted more as  a community  and formed a bond . 

The ne ighborhoods  were a lways  p lanned to c reate as  se lf-suff ic ient 
area as  poss ib le . Nex t to the typical modernis t ver t ica lity  w ith green 
areas , the park s  would often be very  care fully  des igned and the 
build ings  would often be p lanned around a body  of water. There was  
thorough planning in walk ing paths , p laygrounds . 

The build ings  would most often revolve around a school or a k in-
dergar ten as  a center. The ne ighborhoods  were p lanned to inc lude 
shops , res taurants  and spor t ing areas . The area around was  per-
ce ived as  the public  space and people would spend a lot of t ime 
outs ide , soc ia liz ing .
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Interes ting ly, the ne ighborhoods  were often p lanned to become one 
with the surrounding . The p lacement in the surroundings  p layed an 
impor tant ro le . The ne ighborhoods  would often a lso pay  tribute to 
the past –  for ex ample Ferant gardens  by  Edvard Ravnikar were de -
s igned to mimic  the shape of the roman remains  found underneath 
the p lot or the ne ighborhoods  would mimic  the Mediterranean or 
a lp ine surroundings  as  to identif y  more with the geography  of the 
p lace , ins tead of be ing perce ived as  ‘a lien architec ture ’. 

The ne ighbourhoods  presented a unique env ironment where the Yu-
gos lav  nation ex is ted ‘behind the s tage ’. Re lationships  and memories  
were forming , c reating a backbone for the collec tive identity. 
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A  JOURNE Y THROUGH THE  ZONES  OF  THE  
RE ALM
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I am surrounded by  open space . The c ladded path stretches  a ll a round 
me and it seems endless . There is  a  strange fee ling but I cannot put 
my  f inger on it . As  I observe the endless  greenery  around me , I notice , 
there is  s ilence-with every  step I take . I can fee l my  weight , lift ing as  
I b lend into the space revolv ing me . 

I must have lost the track of time . As  I try  to observe my  surrounding , 
I notice that the sun is  setting and the build ing is  revea led in front of 
me . Its  shadows are getting longer and longer. The sunlight brushes  
my  cheeks  as  the shadows are casting over me as  if  they  are try ing 
to inv ite me in.  

I enter and I begin my  journey.

With every  step I take I am welcomed by  recognizable shapes  and 
surfaces . I am accompanied by  a  d istant sound , which cannot be 
d istinguished but it fee ls  famillia r. I fee l as  if  I can do , whatever I would 
like to and I can set my  mind at ease . 

As  if  progress  my  journey , I meet my  inner child , standing there with 
open arms . As  I observe the child  better it seems to become my  future 
se lf , k iss ing my  forehead , and sending me on the way. 

As  I progress  the scenery  seems to change . As  I look ahead , my  
destination seems to get further and further away, the more I walk  
towards  it . The harder I try  to push through , the more the surroundings  
start to  d istort and it seems that nothing is  as  it tried to be .

Hopeless , I turn around to return where I came from and with dread I 
see that nothing is  what I imagined it to  be . 
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NOTES  AND SOURCES  
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f irst person narration in this  font - 

the trave ller of the realm

first person narration in this font -

real s tatements  from the people I have interv iewed 

first person narration in this font - 

a d irec t quotation of an author 
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