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DIRECTIONS FOR PERFORMANCE OF SONATA FOR TWO PIANOS, OP.26
BY FINN MORTENSEN.

The form of the work is wvariable.

Each of the two pianos have six fields. The first piano is to be
played from the top towards the bottom, and the second piano in
the opposite direction. Between the two groups of fields there

is a time-line which designates the duration of the various fields.
The total duration of the composition need not be 162 minutes.
However, if the total duration is made shorter, all fields have

to be reduced in the same proportion.

(Minimum duration: 45 - 1 - 1.15 - 1.30 - 1.45 - 2 = 8.15)

Each field has its own main tempo and main dynamic designation.
When both poanos have played from the top to the bottom *) once,
and the perscribed time for the field in question has not yet
elapsed, the performers should choose any kind of figure within
the field, independently, and continuously choose new figures
until the time is out. The performers then proceed to the next
figure after having signaled to each other by "invisible" signs
(2 nod or a glance or any such thing that the performers have
agreed upon prior to the performance). The piece is to be rehearsed
with a stopwatch, which, however, is not to be used during the
actual performance once the performers have attained this sense

of approximate duration.

First field: = cluster with the entire elbow without defined

notes in either direction; t = cluster within perscribed tones.

I = cluster with both hands g gon the middle of the

keyboard.

Second field: The semicircle is a symbol of improvisation.

One chord iis standing upright, and the same is lying horizontaly
in two versions., This implies that the performer is to improvise
on these chords both harmonicaly and melodicaly. The rythmic

"cuenotes" give a hint of the rythmic figures to be used during

the improvisation.

*) Or contrary.




Sjette felt: En begynner med & spille gruppene overst til venstr
i ferste klaver og nederst tilvenstre i annet klaver, og fort-
setter med & la blikket gli rundt "lykkehjulene" for & velge

en akkord & improvisere over. Midtnotelinjen antyder rytmer

under improviseringen, og kan ogsd spilles med en hdnd nir en
snurrer hjulene rundt, hvis en bruker versjonen med dreibare
hjul. Bruker en ikke denne metode, men har hjulene fastlast
P4 partituret, md en pd forhdnd eve inn de forskjellige akkor-—
dene, slik at en kjenner dem godt og ikke behever & lese"pa
hodet."Improvisering kan jo va®re like mye improvisering om en

kan akkordene utenat.

Stykket avsluttes ved at en spiller gruppen i everste venstre,
nederste venstre hjerne og gdr umiddelbart til gruppen i nedersi
heyre, overste here hjoerne. Dette siste md skje pad likt og
presist.

Fian Mortensen.




Third field: Improvisation wheel with rythmic patterns.

i = cluster with the palms %i,‘"_méé . The notes in the upper
part of the half circle are in the G clef, and in the lower part
in the F clef.

Fourth field: To be performed in the usual manner, and afterwards

the performers choose independently until the time is up.
Fifth field: Halfcircle as in the second field.

Sixth field: The performers start by playing the groups at the top
left side in the first piano and at the bottom left in the second
piano, and continue by letting ones eyes wander around the
"fortune wheels" in order to choose a chord to improvise on. The
line en the middle is a token of the rythms to be used in the impro-
visations, and may also be played with only one hand if the other
hand is engaged in turning the fortune wheel around, that is, if

a version with revolving wheels is beeing used. If this version

is not used, and one uses a version with the wheels fixed in the
score, one must rehearse or practice the different chords in ad-
vance in order to know them well, and do not have to read them
upside-down. Improvisation is still improvisation even though one

knows the chords by heart.

The piece is brought to an ending by playing the groups at the
top left side, the bottom left, and then immediately proceeding to
the groups at the bottom right and upper right side. This last

step must occur simultaneously and with precision.

Finn Mortensen




FINN MORTENSEN:

Sonate fiir zwei Klaviere <1964>

(Kjent som "Lykkehjulsonaten™)

VEILEDNING FOR MONTERING AV MANUSKRIPTKOPI

Til fremfgringsbruk kan noten monteres pa kartong. De fire store

"lykkehjulene” i siste del kan skjeres ut og monteres i senter slik at de
er dreibare.

Se for gvrig komponistens "Spilleanvisninger...."

ASSEMBLY INSTRUCTIONS FOR THE MANUSCRIPT COPY

The music is to be glued to a rigid cardboard sheet when performed.
(See the example page provided.)
The large "Lottery wheels" in the last part of the manuscript are then cut

and glued to a cardboardsheet, and assembled in the center so that they can
be rotated.

See also the composers "Directions for performance..."

MUSIC INFORMATION CENTRE NORWAY




Spilleanvisninger for Sonate for to klaverer, op._ 26

av Finn Mortensen.

Formtype: Variabel.

Hvert av klaverene har seks felt. Ferste klaver spiller ovenfra
og nedover, annet klaver omvendt. Mellom de to grupper av felt
gdr det en tidslinje, som angir varigheten av de forskjellige
felt. Komposisjonen md ikke nedvendigvis vare 164 min., men
hvis den forkortes, md alle felt forkortes forholdsmessig.
(Minimum: 45 - 1 - 1,15 - 1.3830 - 1.45 - 2 = 8,15)

Hvert felt har sitt hovedtempo og sin hoveddynamikk. Nar begge
klaverer har spilt ovenfra og ned én gang og den angitte tid for
feltet ennd ikke er nddd, velger en en hvilken som helst figur
innenfor feltet, uavhengig av hverandre, og stadig nye figurer
inntil tiden er ute. Da gar en over til neste felt etter at
pianistene har gitt hverandre "usynlige" tegn (nikk, eyekast

e.1. som en mdtte ha blitt enige om), Stykket inneves med stoppe-

klokke, som ikke brukes under oppferelser, nadr en har f&tt den
omtrentlige lengde i blodet.

Forste felt: 1 = underarmscluster uten fikserte grenser opp-

over og nedover I = cluster begrenset av ytternotene.

— ’

; = cluster med begge hender _/'i’ ? pa midten av

klaviaturet.

Annet felt: Halvsirkelen er et improvisasjonssymbol. En akkord
stdr loddrett, den samme ligger i to "eksemplarer". Dette betyr
at en skal improvisere pd disse akkorder bade harmonisk og

melodisk. De rytmiske "stikknoter" antyder rytmiske figurer

under improvisasjonen.

Tredje felt: Improvisasjonshjul med rytmisk menster. i = clus-
ter med handflatene gir — % . Notene i overste del av halv-
strkelen er i G-nekkelen,nederste del i F-nekkelen.

Fjerde felt: Spilles feorst vanlig, deretter velger en om hverandre

11l tiden er ute.

Femte: felt: Halvsirkelen som i annet felt.

+) Eller altsd omvendt.
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