1. Moving chords on a sustained melody note
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2. Synchronuous movement of chords and melody
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[Lush Life: chorus, bar 12-13|
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[Lush Life: chorus, ending]
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3. Chromaticism in melody
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4. Combination of small movements and big leaps in the melody

[Lush Life: chorus, bar 1-4 (5-8, 13-15)]
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[Lush Life: chorus, bar 19-20|
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[Blood Count: bar 3-5|
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5. Chromaticism in harmony
[Lush Life: Chorus, bar 1-4 (5-8, 13-15)|
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6. Sequence
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7. Suspension
[Isfahan: bar 2 (18)|
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8. Satz/ sentence structure

Isfahan: bridge
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9. Harmonic ostinato/ tonally independent chords
|Chelsea Bridge: bar 1-3|
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[Lush Life: chorus, bar 1-3 (5-7, 13-15)]
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10. Arpeggios
Pegy bar 4-5 bar 8-9
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