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E rl C M u I I IS — choreographer, dancer and philosopher

x |s Associate Professor of Philosophy at Queens University of
Charlotte, USA

» |s the author of Pragmatist Philosophy.and-Dance {2019),
Instruments of Embodiment: Gostuming in-Contemporary.
Dance (2022) as well as several articles published on Dance
Research Journal, Performance Philosophy, Dance
Research, Dance Chronicle, and-the Journal of Performing
Arts and Digital Media.

®x received MFA in Dance from the University of WWisconsin
(Milwaukee), USA

Roatlelor Adoamor 1w Theotre & Porformance Soxds

. ; . . . pieas washBe M Xislis INSTRUMENTS OF
x obtained a Ph.D. in philosophy from the University of South T A W \Ci EMBODIMENT

CaI’O|Ina |n 2005 DI | = COSTUMING IN CONTEMPORARY DANCE

x http://www.ericmullis8.com/about (his website)
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Key concepts

- The relationship between the dancer’s body and interactive technology in performance (conversation and mediation)

 Forms of interactive performance (derived, immersive and networked)

- Albert Borgmann’s philosophy of technology

- Glow (2006) a contemporary solo dance performance choreographed: by Gideon ‘Obarzanek and the software creator

Frieder Weiss

- Bi-directionality

Contemporary Dance: Chunky Move | GLOW (Official, Full, HD)

Albert Borgmann
(1937-2023)




Forms of Interactive Technology
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e.g. Dancing with the Virtual Dervish

e.g. BIPED (1999) 1964

e.g. An Adjacent Exposure (1991)

‘A sense of interactivity may arise when Draw on technologies that ‘The ability to use cameras and

live dancers move with the projected i _ : .
images on stage, but this sense is allows one to paI’tICIpate in m/crophones to transmit movement

ultimately illusory since the images cannot virtual reality Images to locations where dancers

respond to the live dancer’s movement in ] ) and audiences ’ can observe and
real time.” (Mullis 2013:112) environment.’ auiis 2013: 112) respond to them.’ (Muliis 2013: 113)
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Albert Borgmann was an
American philosopher,

specialized in the
philosophy of technology

Aloert Borgmann's philosophy of

technology

1. explores the relationship between technology and consumption

(For instance; in Glow: Images  interact with the -dancer but: we don't know exactly how the program

WOrks.)

2. examines two terms:

¢ ‘device paradigm’ is a theoty that describes
devices nowadays. YWe use the devices withou

NOW We pe

{

Inner workings are a mystery to the use

Sl.

Nale)[ale

‘celve

Now tr

technological

ey are made

FREEEevIces are getling

COMPLEX and EFEIGIENT. They are easy to use but harder to figure out.

¢ “focal thing’ is the focus of people’s attention (e.g. the dancer’s body)



| Albert Borgmann's pnilosopny of
| technology

3. Mediation ‘' Ihe technology: acts as a medium of expression that
Albert Borgmann was an : : ! :
American philosopher, fosters a unigque relationship between dancer and scenic

FSPECEliZc b environment.’ (vulis 2013: 119)
philosophy of technology

The interactive platform mediate the dancers movement.

Birringer, Kozel and Wilson-Bokowiec suggest that the mediation
IS positive. While Borgmann affirms that modern devices are
characterized by a particular relationship between means and

ends.




How the Interactivity IS
perceived by the dancer”
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- Allows dance to extend its reach

The body and digital technology are kinetically intertwined
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