
We are exploring an archaeological angle on memory in artistic practice, to highlight the differ-
ence between how remembrance works when anchored in body-learning, with bodywork at its 
foundation. Where it is the place of human beings to remember in clusters where the found, ne-
gotiated and unknown combine in what we know as contingency : what evolves alongside, yet is 
present to its touch (contingent = con-/alongside + tangere = touch). Our proposal is to hone the 
intra-action and contingency of methods, themes and currents in research projects responding to 
each other and yet to their respective field.

Does artistic research offer an opportunity to conceive a generative process that feeds on ‘wick-
ed problems’: an oblique strategy to create change without engaging in problem solving? Our 
hypothesis is that conferencing is a candidate ‘wicked problem’: a relatively standardised format 
of knowledge sharing that inviting people into a ‘problem solving’-situation—with broad inter-
actions/discussions—while being specifically unable to serve problem-solving. A kind of tech-
no-human accident designed to both tease and frustrate, or to fulfill expectations.

If the conferencing-standard contains such a blatant pragmatic contradiction—hence a ‘wicked 
problem’ that we find at many levels today—is it possible to use artistic methods to explore and 
exploit it? Can we imagine conference arrangements relying exclusively on artistic means, to ex-
plore and exploit the professional focus on research and thereby exceed the expected benefits of 
conferencing? Based on these questions, we seek to work performatively with the ‘missing link’ 
between transposition and exposition.
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I do not want to ask what writing is. 
But I want to ask: what does writing 
do? My answer is immediate: it 
conveys my words to silence, and 
clears time-and-space for action. For 
action will not be told. Then it stops.

I do not want to ask what moving is. 
But I want to ask: what does moving 
do? I took me time to realise: I can-
not realise when I took the decision 
to move. Moving is deciding, or deci-
sion is somehow within movement.

Question—but will all writing do, or is 
there a specific work of writing that 
does the job? What does it take for 
writing to do its bit in clearing the 
way for us, in keeping my promises? 
Here keeping a promise is a creative 
act, rather than simply acting 
according to what we previously said 
(or, promised): keeping one’s word, 
as it is also called. That we indeed 
will be called to speak again…

Question—is this a case in point of 
individuation? The point being that 
moving does not come as a solution 
of a problem that has first been form-
ulated. It appears as soon as a situa-
tion is allowed to emerge. A situation 
is aways an individual. Our relation to 
it is specific and it is not a case of 
something. Which is why silence is 
key. When words are left to silence 
their footprints reveal the situation. 

A non-logocentric model of writing 
may come out of considering it as a 
scanning-process. That writing is a 
way of scanning situations and inter-
cepting circumstantiating events in 
the process of examining the en-
veloping facts at the moment of 
writing. Bringing the words to silence 
and scanning the enveloping facts for 
circumstantiating events reveals the 
process whereby individuation of a 
situation takes place. It does not 
identify the situation, but locates it 
along two dimensions: it is a vector 
defined by the enveloping facts (x) 
and the circumstantiating events (y).

Movement marks the shift from 
scanning to stalking; which is when 
the individuation of the situation 
passes from being receptive to 
become productive. Look at the two 
people who are shaking hands: they 
are operating in the scanning mode, 
while the person who is in charge of 
the security—who appears to be the 
most important person in the room—
is in the stalking mode. This neither 
true nor false: indeed, it is an 
example of what scanning and 
stalking—as phases of the individu-
ation of a situation—can do, or how 
they reveal their possibility.

The levere covered etui is passive, in 
the sense that it it is forbidden. On 
the lid the gilded name of Saddam is 
printed in Arabic. It is not old like an 
Egyptian sarcophagus, but not un-
related. The silence before we move 
to open the lid, is the silence evoked 
above: there is nothing more to say. 
We are in that moment between we 
have left language behind, and 
before opening the lid. In other 
words, we are at the caesura. It is a 
gift from Saddam: as all gifts it is also 
poisoned. It will demand a return.

Do I have something to give back, 
asks the stalker? S/he is curious but 
also knows that something will be 
asked in return. Will s/he be able to 
deliver (not necessarily what is asked 
but what the situation requires)? The 
two acts—scanning and stalking—
become superposed and entangled. 
S/he realises that movement does 
not come of its own accord, but 
might be the only way to find a way 
to establish a subject-object relation 
that opens a way out, and redeems 
from what s/he got mixed up in.

The person in the photo greeting—
and then chatting—with Saddam 
Hussein, has his name mis-spelled. 
His name is Bjørn. In the gift-card it 
is spelled Bayron. The person identi-
fied as Saddam Hussein is too small 
to be Saddam. He is about the same 
height as his guest, who was 176cm. 
Saddam Hussein measured 186cm. 
So, he’s a double. Who met whom? 
Did the meeting take place? In 1989 
Saddam bombed the Kurdish city 
Halabja with chemical weapons. In 
1997-98 Bjørn chaired the OPCW.
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