Conclusion

The most fascinating aspect of leadership in the 18 century is that musicians were
questioning this aspect of performance, were far from indifferent in this regard. This research
encourages musicians to take musical leadership more into account when playing orchestral
music because it has a great impact on the music itself, but also on the dynamic within the
orchestra. In the twentieth century, the conductor grew up to become an artistically more
important figure, enjoying more popularity than the composer. Would the exercise of power
be more fascinating then the actual creative act of composing or playing? In eighteenth
century, all the glory was given to the composer or to the player. Nobody has been praised for

his extraordinary skills of beating-time...

Some would argue today (a lot of early music conductors do, in fact) that conducting is the
most efficient way to achieve an orchestral performance. An historical-informed musician
saying that conducting is the most efficient way to achieve a satisfactory musical result cannot
but go against his own convictions, since, according to this argument, historical-informed
players shouldn't be using historical instruments since it is much more easier with modern
instruments to attain an acceptable musical outcome, these instruments being built to ease the
accuracy of intonation, agility, homogeneity and projection. Nowadays, we want to recreate as
precisely as possible an orchestral sound universe that in fact never existed. A conductor
might help to achieve a performance in which all the musicians play together in an even way,
controlling every aspects of the musical discourse, searching for a “vision”, an

“interpretation”. But, was it the case in the eighteenth century? Leadership was more about
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articulating a dialogue between musicians, allowing a creative process that opened doors to
spontaneousness in every moment, making each performance absolutely unique. Indeed, a
leadership practice exerted without or with very little visual signs allowed a more flexible
musical discourse by making the orchestral musicians more aware of their role within the

ensemble.

To finish in a more practical way, it would be wise to recommend to musical institutions
wishing to immerse their students in historically-informed performance to dedicate more
energy on experimenting with period leadership practices in order to increase awareness to all
musicians. In fact, students should developed their autonomy by playing in orchestral contexts
without a conductor, especially if they study historically-informed performance. Indeed, they
would naturally gain more flexibility in their orchestral playing skills, listening more to each
other and feel more the necessity of taking the reins of the performance, because if there is no
conductor involved in a performance, it doesn't mean that nobody is exerting leadership. Of
course, keyboard players and violin player should learn the basics of leadership, in Quantz's,

Mattheson's and Galeazzi's meanings.

Coming back the our first question that have been asked at the beginning, “Do we really

need a conductor?”, one could answer, without any shame : “no, in fact, not really”.
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