00 - DELAY

€« THERE'S A SPECIAL
PROVIDENCE IN THE FALL OF A
SPARROW., IF IT BE NOW, 'TIS
NOT TO COME. IF IT BE NOT TO
COME, IT WILL BE NOW. IF IT
BE NOT NOW, YET IT WILL COME—
THE READINESS IS ALL.. »

(HAMLET T0 HORATIO, V 2)






00" — MORE DELAY

& WE SHOULD BE ON BY NOW »

(DAviD Bowie, TIME, 1973)



00" - TITLE

LA DOUBLE SEANCE

(THE DOUBLE SESSION)

AFTER JACQUES DERRIDA & ROBERT MORRIS

2.2.2015 / TEAK HELSINKI






01 - EPIGRAPH (UNDECIDABLE)

“I AM ALWAYS ALREADY ABSENT FROM MY LANGUAGE, OR ABSENT
FROM THIS SUPPOSED EXPERIENCE OF THE NEW, OF SINGULARITY,
ETC. THAT WOULD MEAN THAT IN ORDER FOR MY PRONOUNCIATION OF
THE WORD JE TO BE AN ACT OF LANGUAGE, IT MUST BE A SIGNAL
WORD, THAT IS, IT MUST BE ORIGINALLY REPEATED. IF IT WERE
NOT ALREADY CONSTITUTED BY THE POSSIBILITY OF REPETITION,
IT WOULD NOT FUNCTION AS AN ACT OF LANGUAGE.”

(JACQUES DERRIDA. DISCUSSION WITH R. BARTHES, G. PoOULET, J. KoTT, J.
HypoLITE, L. GOLDMANN, T. ToDOROV, R. MAcksey, P. DE Man, P. Pucci, J. P.
VERNANT, AND R. SCHECHNER AT THE SYMPOSIUM:

THE LANGUAGES OF CRITICISM AND THE SCIENCES OF MAN.

JOHN’S HOPKINS UNIVERSITY HUMANITIES CENTER, OCTOBER 18-21, 1966)



01' — EPIGRAPH' (UNDECIDABLE)

MIRAR EL RIO HECHO DE TIEMPO Y AGUA
Y RECORDAR QUE EL TIEMPO ES OTRO RIiO,
SABER QUE NOS PERDEMOS COMO EL RIO

Y QUE LOS ROSTROS PASAN COMO EL AGUA
(.o0)

JORGE LUIS BORGES, ARTE POETICA -1960

TO GAZE AT A RIVER MADE OF TIME AND WATER
AND REMEMBER TIME IS ANOTHER RIVER

TO KNOW WE STRAY LIKE A RIVER

AND OUR FACES VANISH LIKE WATER (..)



0l — SIMULTANEOUS EPIGRAPHS (G-HOSTX2Z)
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02 — THE WAVE AND THE CLIFF



02 — THE WAVE AND THE CLIFF




02 — THE WAVE AND THE CLIFF




THE WAVE AND THE CLIFF

02




07 — THE WAVE AND THE CLIFF




07 — THE WAVE AND THE CLIFF




- THE WAVE AND THE CLIFF




02 — THE WAVE AND THE CLIFF




02 — THE WAVE AND THE CLIFF




BAckDROP (BIARRITZ), TEST ONE, TEAK TorI, 2018 > > viDEO



https://vimeo.com/251045460

02" -

&« ON THE STAGE IT IS ALWAYS NOW »

(THORNTON WILDER, 1941)
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03 — PROLOG/TEXT (DIALOGUE)

HANNA

DEAR VINCENT, WE'VE RESCHEDULED YOU FOR MoONDAY 2.2. AT 15.30-
16.00. THE ROOM WILL BE 615. YOU WILL HAVE HALF AN HOUR BEFORE THE
PRESENTATION FOR SETUP. DO LET US KNOW WHAT YOU NEED IN TERMS OF
THE SPACE. FOR THAT EMAIL, PLEASE INCLUDE ANNIKA FREDRIKSSON, OUR
RESEARCH CO-ORDINATOR.

VINCENT

THAT'S GREAT, THANK YOU VERY MUCH FOR THIS RESCHEDULING! SEE vYoU
SOON.






O4 — TWO DRAMA SCHOOL DRAMAS
DRAMA 1 — THE MISANTHROPE / MOLIERE

« ¥ A ¥ ¥




O4 — TWO DRAMA SCHOOL DRAMAS
DRAMA 1 — THE MISANTHROPE / MOLIERE

ACT II / SCENE 1
ALCESTE, CELIMENE,
ALCESTE

MADAME, WILL YOU ALLOW ME TO SPEAK FRANKLY? I AM NOT CONTENTED WITH YOUR WAYS OF
ACTION; THEY STIR SUCH BITTERNESS WITHIN MY BREAST I FEEL 'T WERE BETTER WE SHOULD
BREAK APARC.YES, TO SPEAK OTHERWISE WOULD BE DECEIVING YOU. SOONER OR LATER,
INEVITABLY, THE BREAK MUST COME. WERE I TO PLEDGE YOU TO THE CONTRARY A THOUSAND
TIMES, I SHOULD BE UNABLE TO KEEP MY PROMISE.

CELIMENE

C'EST POUR ME QUERELLER DONC, A CE QUE JE VOI,
QUE VvoUS AVEZ VOULU ME RAMENER CHEZ MOI 7
(Is IT TO QUARREL WITH ME THAT YOU HAVE WISHED TO BRING ME HOME?)



O4 — TWO DRAMA SCHOOL DRAMAS
DRAMA 2 — [THE MEMORY FORGOTTEN IN THE
INSTANT




06 — SPACING (30'"')

DISSOCIATION
d1 sou|1 e1f(o)n









05 - SCENE

1924

ON THE EVENING OF NOVEMBER 27, A LARGE AUDIENCE, INCLUDING
MANY ARTISTS SUCH AS MARCEL DucHAMP, ANDRE BRETON AND
FERNAND LEGER, ARRIVED AT THE THEATRE DES CHAMPS ELYSEES IN
PARIS FOR THE OPENING OF FRANCIS PICABIA AND ERIK SATIE’S
« INSTANTANEOUS BALLET » : RELACHE. THEY WERE SURPRISED
TO FIND THE THEATER CLOSED WITH A LARGE SIGN BEARING
“RELACHE” PLASTERED ACROSS THE DOOR. THE TITLE WAS THOUGHT
TO BE A DADAIST JOKE, AS RELACHE 1S THE FRENCH WORD USED ON
POSTERS TO INDICATE THAT A SHOW IS TEMPORARILY INTERRUPTED.



05" - PAUSE

PAUSE



08 — ENTER THE GHOST
EXIT THE GHOST
RE-ENTER THE GHOST

& THE TIME IS OUT OF JOINT >»

(HAMLET - T0 THE GHoST, I 5)
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10 — SCENE

1962

FRENCH FLUXUS ARTIST ROBERT FILLIOU DELIVERS HIS PIECE
« No-PLAY IN FRONT OF A NO-AUDIENCE » WHICH STATEMENT 1IS:
"THIS IS A PLAY THAT NOBODY MUST COME AND SEE... NO ONE
MUST BE TOLD NOT TO COME. NO ONE SHOULD BE TOLD THAT HE
REALLY SHOULDN'T COME. NO ONE MUST BE PREVENTED FROM COMING
IN ANY WAY WHATSOEVER!!! BUT NOBODY MUST COME, OR THERE IS
NO PLAY. THAT IS, IF THE SPECTATORS COME, THERE IS NO PLAY.
AND IF NO SPECTATORS COME, THERE IS NO PLAY EITHER... I
MEAN, ONE WAY OR THE OTHER THERE IS A PLAY, BUT IT IS A No-
PLAY." BuT FILLIOU ACTUALLY WENT WITH HIS OWN BODY TO THE
PLANNED PLACE OF THE PIECE...






1] - HETEROCHRONIC THEATER

HOW TO (UN)STAGE
HETEROCHRONIC THEATER ?

(A PRACTICE-BASED ATTEMPT TO
DESTABILIZE THE PARADIGM OF
THEATRICAL UNITARY €6—PRESENEE,
NOWNESS, CO-PRESENCE)






11 - DEFINITION (IN PROGRESS)

HETEROCHRONIC THEATER :

HETEROCHRONIC THEATER HAS TO BE DEFINED FROM ANTONYMY WITH HOMOCHRONIC THEATER. I CALL HOMOCHRONIC THEATER A THEATRICAL
PRACTICE (ART PRODUCTION AND EDUCATION) BASED ON THE IDEOLOGICAL EVIDENCE OF TAKING THE HOMOGENEITY OF THE HERE AND
NOW FOR GRANTED. HOMOCHRONIC THEATER ENGAGES WITH EPIPHANY, APPEARANCE AND CO-PRESENT COMMUNION WITHIN THE
& HAPPENING » (AND ? « AWAKENING » BY REVELATION OF AN IMMEDIATE TRUTH). BASED ON THE & CONVENTIONAL AGREEMENT » OF A
UNIFIED SIMULTANEITY OF THE TIME (PRESENT) OF THE DRAMA AND THE TIME (PRESENT) OF THE SPECTATOR (+ THE TIME OF THE
PLAYWRITING (PAST AND PRESENT) + THE TIME OF THE ARCHITECTURE (PAST AND PRESENT)) HOMOCHRONIC THEATER STATES (AND
SFANBS AND OPERATES) ON A DOUBLE OPERATION OF THE REDUCTION OF THESE TEMPORALITIES INTO ONE AND THE AUTHORITY OF THIS

BELIEF.

As OPPOSED, HETEROCHRONIC THEATER AIMS TO UNFOLD THESE DIFFERENT &« TIMES » OF THE THEATRICAL PHENOMENON AS
MATERIALITIES, AS MATERIAL OF THE REPRESENTATION UNTIL OPENING UP THE X TIME OF REPRESENTATION » ITSELF BY

DIFFRACTING THE CO-PRESENCE (I.E THE UNIFICATION OF SEVERAL TIMES IN ONE HAPPENING REPRESENTATION)—BEYOND—FHE—FIME—OF

HETEROCHRONIC THEATER SEAKS TO, NOT ONLY CUT THIS FIRST « €Ftt— NUCLEUS » (STAGE?) FROM INSIDE BUT ALSO TO DISSOCIATE

EVERY COMPONENT : THE SPECTATOR, THE ACTOR AND THE & STAGE » ITSELF BY ASKING THE FOLLOWING QUESTION : WHEN IS THE

STAGE 7 (QUESTION WHICH INCLUDES ANOTHER FUNDAMENTAL ONE : WHAT DO WE CALL A STAGE?)















12 — (HI)STORY 3

1964

ROBERT MORRIS FIRST PERFORMED AND CONCEIVED THE LECTURE-
PERFORMANCE 21.3 FOR A SERIES OF DANCE/PERFORMANCE EVENTS
AT THE SURPLUS DANCE THEATRE IN NEW YORK IN 1964. IN THIS
WORK, THE ARTIST (AND IN A LATER VERSION, AN ACTOR EMPLOYED
BY THE ARTIST) LIP-SYNCHS TO A RECORDED READING OF A TEXT
BY ART HISTORIAN ERWIN PANOFSKY, INSERTING MINUTELY
CHOREOGRAPHED GESTURES—MOVEMENTS OF THE HANDS OR HEAD,
PAUSES AND SIPS OF WATER.



PIFFARETTI GAME




(REPEAT, REMAKE, REFEEL)






15.RE-RE

LA BOUBLE SEANCE

(THE DOUBLE SESSION)

AFTER DERRIDA & MORRIS

222035 11.2.2019 / TeEAK HELSINKI

* & (.w) EXPOSITION (..) IS MEANT AS A RE-DOUBLING OF PRACTICE IN ORDER TO ARTISTICALLY MOVE FROM
ARTISTIC IDEAS TO EPISTEMIC CLAIMS » THE EXPOSITION OF ARTISTIC RESEARCH: PUBLISHING
ART IN ACADEMIA (SCHWAB & BORGDORFF, 2014)



1963

« COMMENTER, C’'EST ADMETTRE PAR DEFINITION UN EXCES DU
SIGNIFIE SUR LE SIGNIFIANT, UN RESTE NECESSAIRE NON FORMULE
DE LA PENSEE QUE LE LANGAGE A LAISSE DANS L’'OMBRE, RESIDU
QUI EN EST L'ESSENCE ELLE-MEME, POUSSEE HORS DE SON SECRET
; MAIS COMMENTER SUPPOSE AUSSI QUE CE NON-PARLE DORT DANS
LA  PAROLE, ET QUE, PAR UNE SURABONDANCE PROPRE AU
SIGNIFIANT, ON PEUT EN L’'INTERROGEANT FAIRE PARLER UN
CONTENU QUI N'ETAIT PAS EXPLICITEMENT SIGNIFIE. »

MICHEL FOUCAULT, NAISSANCE DE LA CLINIQUE



Xa Texte B Documents

Commenter, c’est admettre par définition un excés du signifié
sur le signifiant, un reste nécessaire non formulé de la pensée
que le langage a laissé dans I'ombre, résidu qui en est I'essence
elle-méme, poussée hors de son secret ; mais commenter

suppose aussi que ce non-parlé dort dans la parole, et que, par
une surabondance propre au signifiant, on peut en
I'interrogeant faire parler un contenu qui n'était pas
explicitement signifié. |

0

To comment is to admit, by definition, an excess of the signified
over the signifier, an unformulated necessary remainder of the
thought that language has left in the shadows, a residue which is its
essence, pushed out of its secret. ; but to comment also supposes
that this non-spoken language sleeps in speech, and that, by a
superabundance peculiar to the signifier, one can, by asking it to
make speak a content which was not explicitly signified.



https://actascenica.teak.fi/huopaniemi-otso/

(THIS PAGE INTENTIONALLY LEFT BLANK)



TO COMMENT ON

TO MAKE SPEAK A CONTENT

(WHICH WAS NOT EXPLICITLY SIGNIFIED)



DOCTORAL DEGREE REQUIREMENT

« THE COMMENTARY SHALL DEMONSTRATE AN ABILITY TO
ANALYSE, ARTICULATE, CONCEPTUALIZE AND THEORIZE
THE ARTISTIC DESIGNS OF RESEARCH, AND TO
CONTEXTUALIZE THESE IN WAYS THAT ARE
CHARACTERISTIC OF ARTISTIC RESEARCH.”

“THE DOCTORAL RESEARCH COMMENTARY SHALL PRESENT
THE AIMS, METHODS, STRUCTURE AND RESULTS OF THE
RESEARCH.”

AcCEPTED BY THE RESEARCH CouNCIL, JANUARY 1sT 2015



https://www.youtube.com/watch?v=I8C4HL2LyWU



https://www.youtube.com/watch?v=l8C4HL2LyWU

ADORNO

“(..) FOR ITS PART ART IS INTEGRAL
ONLY WHEN IT REFUSES TO PLAY ALONG
WITH COMMUNICATION."”

AESTHETIC THEORY, 1970/1997



“A SUPPLEMENT IS IN ONE SENSE UNDERSTOOD AS AN ADDITION TO
SOMETHING THAT IS ALREADY COMPLETE”

MICHAEL SCHWAB, THE POWER OF DECONSTRUCTION IN ARTISTIC
RESEARCH, 2008

"PUBLICATION PLATFORMS OF ARTISTIC RESEARCH CANNOT
SUCCESSFULLY PROVIDE A HAPPY MEDIUM BETWEEN ART AND
RESEARCH. WHAT THEY CAN ACHIEVE INSTEAD, IS TO BECOME LOCI
OF CRITICAL ALTERCATION, AUSEINANDERSETZUNG, IN THE ARTS
AND RESEARCH PRACTICES — BY TOUCHING THE LIMITS OF
KNOWABILITY.”

MIKA ELO, NOTES ON MEDIA SENSITIVITY IN ARTISTIC
RESEARCH, 2014



le nomdre

ce derail

LE HASARD




of the memorable crisis

EXCEPT
at the altitude

when might
the event have been accomplished in view of every result null

PERHAPS

as far as a place fuses with beyond

human

WILL HAVE TAKEN PLACE

an ordinary elevation pours absence

BUT THE PLACE
inferior lapping whatsoever as if to disperse the act void
abruptly which if not
by its falsehood
might have founded
perdition

in those regions
of the wave
in which all reality dissolves

apart from the interest
as to it signaled
in general
according to such obliquity by such declivity
of fires
toward

this must be
the Septentrion also North

A CONSTELLATION

cold from forgetting and desuetude
not so much
that it does not enumerate
on some surface vacant and superior
the successive clash
sidereally
of a total count in formation

watching
doubting

rolling
shining and meditating
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1918

EVERY PAGE MUST EXPLODE, EITHER BY
PROFOUND HEAVY SERIOUSNESS, THE WHIRLWIND,
POETIC FRENZY, THE NEW, THE ETERNAL, THE
CRUSHING JOKE, ENTHUSIASM FOR PRINCIPLES,
OR BY THE WAY IN WHICH IT IS PRINTED,.

TRISTAN TZARA, DADA MANIFESTO
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REPRESENTABLE AND/OR
UNREPRESENTABLE?

UN/NECESSARY
SUPPLEMENT?
ALTERCATION/
DISPUTE/
DEBATE?

BETWEEN

ART AND

RESEARCH

OR HYBRID

IZATION?

PRACTICE

AND
COMMENT ON?
PATHOS AND

LoGcos?
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MORE TERMS OF

PRODUCTION OF KNOWLEDGE OPENING OF SENSES

ART AGENCY (MATTER) RESEARCH CLAIM (CONCEPT)

RESEARCH RESULTS TRIGGERING OF MULTI-POTENTIALS

MONOVOALITY/OMNIPOTENCE MULTIVOCALITY/COMMONS

DOCTORAL MOMENTUM DIFFRACTED (QUEER) LIFE PROCESS
ELLIPSIS EXECUTION
SUBJECTIVE VOICE OBJECTIVIZED VOICE
PEDAGOGY HERMETICISM
CLARIFICATION SOFISTICATION

LARGE AUDIENCE COMMUNITY OF EXPERTS



TERMS OF NEUTRAL® SPECULATION:

PRODUCTION OF KNOWLEDGE & OPENING OF SENSES
ART AGENCY (MATTER) & RESEARCH CLAIM (CONCEPT)
RESEARCH RESULTS & TRIGGERING OF MULTI-POTENTIALS
MONOVOALITY/OMNIPOTENCE & MULTIVOCALITY/COMMONS
DOCTORAL MOMENTUM & DIFFRACTED ( ) LIFE PROCESS
ELLIPSIS & EXECUTION
SUBJECTIVE VOICE & OBJECTIVIZED VOICE
PEDAGOGY & HERMETICISM
CLARIFICATION & SOFISTICATION
LARGE AUDIENCE & COMMUNITY OF EXPERTS
*SEE ROLAND BARTHES'S NOTION OF “NEUTRAL” AS CREATIVE CANCELLATION OF DICHOTOMIES: THE NEUTRAL (LE

NEUTRE), AS BARTHES DESCRIBES IT, ESCAPES OR UNDOES THE PARADIGMATIC BINARY OPPOSITIONS THAT
STRUCTURE AND PRODUCE MEANING IN WESTERN THOUGHT AND DISCOURSE.



UNA DISPERATA VITALITA

P.P.PASOLINI
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ABOHNESS
WHY NOT?
> MAINTAINING THE UNREPRESENTABLE
> UN-REDUCING ART AGENCY AND MATERIALITY
> UN-TAME FLOWS OF AFFECTS AND SENSES
> DE-HIERARCHISING THE VERB
> AVOIDING OMNIPOTENCE/GESAMTRESEARCHWERKE
> COLLAPSING BINARY THINKING
» HAVING FuN

> ()



(PRESeENT CoNTINUOUS) PAST(S) PRESENTATIONS



2016.
VERBAL ELABORATION IN ARTISTIC
EXPERIMENT),

RESEARCH ETHICS AND ARTISTIC FREEDOM IN ARTISTIC RESEARCH,

ON THE DESTABILIZATION OF THE INSTRUMENTAL AUTHORITY OF THE
RESEARCH PRESENTATION (A DOUBLE

VAXJ0O,

SWEDEN.
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conversation in artistic research
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Notes on Media Sensitivity in Artistic Research

Art can be research in so far -
night be at stake in such an exposition is not just a matter of researc
As | will argue, the question concerns the very medium of rese

[he inception of artistic research can be seen as a symptom of

tensive cultural shift that has led to a

ditions of knowledge production are gair

scribed from different points of view in terms of various turns, such a
turn’ (Miinker 2009: 12-13). In terms of ‘medial turn’ we can observe a shift
in the main focus of cultural theories away from the symbolic structure of lan
guages and ‘symbolic forms’ towards an examination of their material-sensory
structure (ibid.). Using Marshall McLuhan’s famous dictum, “The medium
is the message’, we could say that the ‘medial turn’ implies the recognition ot
the medial embeddedness of all forms of communication as well as a certain
destabilisation of hierarchical relations between different media or modes of
signification. On the level of research institutions, this shift is manifested in a
destabilisation of the structure and status of modern disciplines and faculties,
among others those of art and aesthetics.' The cognitive model on which the
division of academic labour depends is under transformation, and the search
for a legitimate frame for artistic research is part of this process.

This cultural shift makes up something of a precondition for the discur
sive embplacement of artistic research. Artistic articulations that are not based


https://www.vr.se/inenglish/newspress/newsarchive/news2016/callforpaperstheswedishresearchcouncilssymposiumonartisticresearch2016.5.689dca821542b90e69b8ad0f.html

2017. ConsIipDERINGS, RESEARCH PRESENTATION, CAMINO EVENTS, RESEARCH
PAVILION, 57TH VENICE BIENNALE, VENICE, ITALY. WITH EMMANUELLE CHIAPPONE-

PIRIOU.

HTTPS://WWW.RESEARCHCATALOGUE.NET/VIEW/410551/411514



https://www.researchcatalogue.net/profile/show-exposition?exposition=371647
https://www.researchcatalogue.net/view/410551/411514

2017 NEGANTHROPOSCENIC CHRONOTOPIAS: THREE EXAMPLES, |HE CONTEMPORARY
CONTEMPORARY CONFERENCE, AROS Museum, AARHUS, DANEMARK.



http://conferences.au.dk/contemporary2017/
https://vimeo.com/225085156
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https://www.researchcatalogue.net/view/303340/443173

THE THEATRE SEASON LINSTALLED] [DocuMENTED] [EXAMINED]

- LATION
TRANS -DUCTION

- SCRIPTION

W.A.R.


https://nivel.teak.fi/poetics-of-form/
https://vincentroumagnac.com/portfolio/trans/
https://arwritingblog.wordpress.com/5-2/

IF I wouLD WRITE THE BoOK..

(TrTLe) REACCLIMATING THE STAGE

(CHAPTERS)
1. DEEPENING THE STAGE
2. QUEERING SCENIC TIME
3. REDIRECTING ATTENTIONS/AGENCIES
4, (DOUBLE) TRANSITIONING PRACTICE
(DIRECTING>REDIRECTING + ARTIST>ARTIST-RESEARCHER)
5. WEATHERING AND GLITCHING, SIMULTANEOUSLY
6. ECOLOGIZING DRAMATURGY
/. EMANCIPATING SCENOGRAPHY

8. HIPERDRAMATIZING THEATRE



TIME ECOLOGY (CRISIS OF TIME)

TEMPORAL TURN (SCENIC) 1 : EXIT THEATRE METAPHYSICS OF PRESENCE

TEMPORAL TURN (SCENIC) 2: BIOSPHERIC NONHUMAN, WEATHER, GLOBAL WARMING

TEMPORAL TURN (SCENIC) 3: BIG DATA, ALGORITHM ORIENTED TECHNO-CONDITION (THE NEW BLACK BOX)

QUEERING SCENIC TIME

THROUGH

HETEROCHRONY

PLURITEMPORALITY

ANACHRONY

TRANSTEMPORALITY

IDIORITHMIE

MAIN STRATEGY

THERE IS NO OUTSIDE OF THE STAGE ANYLONGER

NO MORE STAGE AND NO MORE BACKSTAGE (CANCELLATION OF THE SEPARATION)

STAGE AS A MIDDLE



TIME ECOLOGY (CRISIS OF TIME)

TEMPORAL TURN 1 : EXIT THEATRE METAPHYSICS OF PRESENCE: COMMENTARY?

TEMPORAL TURN 2: BIOSPHERIC NONHUMAN, WEATHER, GLOBAL WARMING COMMENTARY?

TEMPORAL TURN 3: BIG DATA, ALGORITHM ORIENTED TECHNOCONDITION (THE NEW BLACK BOX) COMMENTARY?

QUEERING SCENIC TIME COMMENTARY?

COMMENTARY? THROUGH

HETEROCHRONY HETEROCHRONIC COMMENTARY?

PLURITEMPORALITY PLURITEMPORAL COMMENTARY?

ANACHRONY ANACHRONIC COMMENTARY?

TRANSTEMPORALITY TRANSTEMPORAL COMMENTARY?

IDIORITHMIE IDIORITHMIC COMMENTARY?

MAIN STRATEGY

THERE IS NO OUTSIDE OF THE STAGE ANYLONGER

NO MORE STAGE AND NO MORE BACKSTAGE (CANCELLATION OF THE SEPARATION)

STAGE AS A MIDDLE COMMENTARY AS STAGE AS MIDDLE?



1993

“THE NOTION OF TEMPORALITY OUGHT NOT TO BE CONSIDERED AS A SIMPLE
SUCCESSION OF DISTINCT “MOMENTS,” ALL OF WHICH ARE EQUALLY DISTANT
FROM ONE ANOTHER. SUCH A SPATIALIZED MAPPING OF TIME SUBSTITUTES A
CERTAIN MATHEMATICAL MODEL FOR THE KIND OF DURATION WHICH RESISTS
SUCH SPATIALIZING METAPHORS. EFFORTS TO DESCRIBE OR NAME THIS
TEMPORAL SPAN TEND TO ENGAGE SPATIAL MAPPING, AS PHILOSOPHERS FROM
BERGSON THROUGH HEIDEGGER HAVE ARGUED. HENCE, IT IS IMPORTANT TO
UNDERSCORE THE EFFECT OF SEDIMENTATION THAT THE TEMPORALITY OF
CONSTRUCTION IMPLIES. HERE WHAT ARE CALLED “MOMENTS” ARE NOT
DISTINCT AND EQUIVALENT UNITS OF TIME, FOR THE “PAST” WILL BE THE
ACCUMULATION AND CONGEALING OF SUCH “MOMENTS” TO THE POINT OF
THEIR INDISTINGUISHABILITY. . . . INDEED, THE NOTION OF THE
“MOMENT” MAY WELL BE NOTHING OTHER THAN A RETROSPECTIVE FANTASY OF
MATHEMATICAL MASTERY IMPOSED UPON THE INTERRUPTED DURATIONS OF THE
PAST.”

JUDITH BUTLER

BoDIES THAT MATTER: ON THE DISCURSIVE LIMITS OF "SEx"



SPECULATIVE INTERSECTING
DISPLAY STRATEGIES

FOR EXPOSITIONAL GESTURES:

* ABSENCING / EX-CENTRING
* SPACING (LIP-SYNC, OFF-VOICING ETC..)
* PERFORATING (MATTA-CLARK, NISHIZAWA..)
* GLITCHING (MENCKMAN, LAUFER..)

* OTHERING, PLAYING, QUEERING..









1
HTTPS://VIMEO.COM/313333282

2

HTTP://WWW.MILTONLAUFER.COM.AR/

HTTP://WWW.MILTONLAUFER.COM.AR/NODOS/



https://vimeo.com/313333282
http://www.miltonlaufer.com.ar/
http://www.miltonlaufer.com.ar/nodos/

TRAINING HYPER-READING

INSIDERS (EXAMINERS, PEERS)

OUTSIDERS (AUDIENCE?)

JULIE MEHRETU EMPIRICAL CONSTRUCTION, IsTANBuUL 2003







SPECULATION:

1. 27 SCENES REDISTRIBUTED (DOCUMENTATION
REACTIVATION)

(OVERLAPPING WITH)
2.VERBAL SUPPLEMENT?
27 ART HISTORIANS/CRITIQUES TEXTS/EXAMINERS
(AS RAW MATTER)
OR (AND?) DECONSTRUCTED/QUEERED SELF-PROSE

(IN COLLABORATION WITH MILTON LAUFER)



https://WWW.RESEARCHCATALOGUE.NET/VIEW/308498/563838



https://www.researchcatalogue.net/view/308498/563838

OTHER OPTION:












THANK YOU



