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Leeds Art Gallery



Tactile Proposition 4 (2019)
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Haptic
Exploration:

our intentional,
physical,
reciprocal
interaction with
the world around



Tactile
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Proprioceptive
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Kinaesthetic
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, Playful Arts




Marloeke van der Vlugt




Series Pat 5 1971’ Theatrum Ahato

icum, De Waag, Amsterdam
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Series Patchmaker No. 1 ‘Marl , 1971’ Theatrum Anatomicum, De Waag, Amsterdam




Series Patchm

. 1 ‘Marloeke, 1971’ Theatrum Anatomicum, De Waag, Amsterdam
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Series Patchmaker No. 1 ‘Marloeke, 1971’ Theatrum Anatomicum, De Waag, Amsterdam
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Series Patchmaker No. 1 ’Marloeke,TQ71’ Theatrum Anatomicum, De Waag, Amsterdam



-Looking at our present-day .

technology based

2. Strategies to activate and

explore the tactile sense

Jwithin artistic creation and
" communication processes.
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Phenomenological Physical Interface _1, Art Museum Z33 Hasselt, Belgium




Phenomenological Physical Interface _1, Art Museum Z33 Hasselt, Belgium




Phenomenological Physical Interface _1, Art Museum Z33 Hasselt, Belgium




Phenomenological Physical Interface_2, Art Museum Z33 Hasselt, Belgium




Phenomenological Physical Interface_2, Art Museum Z33 Hasselt, Belgium



Phenomenological Physical Interface_3, Art Museum Z33 Hasselt, Belgium



Cylinder, Rolling_Stairs, Seesaw, Schunck Art Museum, Heerlen




Cylinder, Rolling_Stairs, Seesaw, Schunck Art Museum, Heerlen



Cylinder, Rolling_Stairs, Seesaw, Schunck Art Museum, Heerlen






Bandhani Knots
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Sudan, Paris, Filippo Tommaso Marinetti, 1921



Proposition Estruturas vivas [Live structures] Lygia Clark (1972-1976)
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R], Iﬂla Clark. (1966)‘
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Tactile lids, Svankmaijer (1978)






Tactile Object 23 (2019)
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Tactile lids, Svankmaijer (1978)









Interactive Performance, Marci Panis, Amsterdam (2019)






Watchlng and experlencmg Touch(lng) can
moblllze tactile |mag_l_[1a'1‘jig§aﬁis;"w
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The objects lengtheﬁ and intensify haptic exploration.
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Actlvatmg and Explormg the Tacnle Sense
within
Artistic Creation and Communication Strategies

HKU University of the Arts, Utrecht, The Netherlands
Marloeke van der Vlugt, Nov. 2019

Tactile Composition 3, Marci Panis, Amsterdam (2019)



