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and a work of art
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(looking for work)
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and the industry

THE PARIS COMMUNE  

March 18 - May 28 1871

many of them were typesetters

A THROW OF DICE

and how does it happen to produce something new?
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Timelines: What happened, when 

The Salon  
Between 1748 and 1890 it was arguably the greatest 
annual or biennial art event in the Western world. From 
1881 onward, it was managed by the Société des Artistes 
Français.


French Revolution 1789


Haitian Revolution 1791-1804


Jules Michelet (1798-1874)


The Communist Manifesto 1848


Georges-Eugène Haussmann 

and the spatial transformation of Paris  1853 - 1870


Etienne Mallarmé (1842-1898)


Salon des Refusés 1863

(Salon of the rejected)


Franco-Prussion War July 1870 - Jan 1871

The Battle of Sedan and the defeat of  Napoleon III


The Paris Commune   
March 18 - May 28 1871 

May 16 1871  Toppling of the Vendôme Column by Gustave 
Courbet and other Communardes


Salon d'Automne 1903, founded by Renoir and Rodin


Jean-Marie Straub, born in 1933 in Metz 

Danièle Huillet, born in Paris in 1936


Vichy France 1940-1944


Algerian War 1954-1962




Napoleon III conversing with Otto von Bismarck 
after being captured in the Battle of Sedan (1878 
painting by Wilhelm Camphausen)

The revolt began on 22 August 1791, and ended in 1804 with the former colony's independence. It 
involved black, biracial, French, Spanish, British, and Polish participants—with the ex-slave Toussaint 

Louverture emerging as Haiti's most prominent general. The revolution was the only known slave uprising 
in human history that led to the founding of a state which was both free from slavery (though not from 
forced labour and ruled by non-whites and former captives. The successful revolution was a defining 

moment in the history of the Atlantic World and the revolution's effects on the institution of slavery were 
felt throughout the Americas. The end of French rule and the abolition of slavery in the former colony was 

followed by a successful defense of the freedoms the former slaves had won, and with the collaboration of 
already free people of color, of their independence from white Europeans.



1890: Un Jour de vernissage au palais des Champs-Élysées by Jean-André Rixens featuring Tigresse apportant un paon à 
ses petits by Auguste Cain.




Charles X Distributing Awards to Artists for the salon of 1824. An 1827 painting by François Joseph Heim, now in the Louvre.



Charles X Distributing Awards to Artists for the salon of 1824 Clubiste political culture unfolded within the contexts of 
meeting halls, which were at the same time social, 

discursive, and physical spaces. 



Paris is a true paradise___ all social groups have established 
themselves federations and are masters of their own fate.

—Gustave Courbet, April 1871

Four patterns of action and analysis characterized clubiste 
action duing the Commune: they rejected some sets of ideas 

and enemies; they identified themselves with other groups, 
ideas, and actions; they inverted “normal” social relations; and 
they positioned themselves in the larger historical evolution of 

the revolutionary struggle. Through rejection, identification, 
inversion, and positioning, clubistes destroyed certain aspects 

of the old order and constructed their vision of the new.



Gustave Courbet, A Burial At Ornans, 1849–50, oil on canvas, 314 cm × 663 cm (124 in × 261 in), Musée d'Orsay, Paris. 
Exhibition at the 1850–1851 Paris Salon created an "explosive reaction" and brought Courbet instant fame.



In 1863 the Salon jury refused two thirds of the 
paintings presented, including the works of 
Gustave Courbet, Édouard Manet, Camille 
Pissarro, Antoine Chintreuil, and Johan 
Jongkind. The rejected artists and their friends 
protested, and the protests reached Emperor 
Napoleon III. The Emperor's tastes in art were 
traditional; he commissioned and bought works 
by artists such as Alexandre Cabanel and Franz 
Xaver Winterhalter, but he was also sensitive to 
public opinion. His office issued a statement: 
"Numerous complaints have come to the 
Emperor on the subject of the works of art which 
were refused by the jury of the Exposition. His 
Majesty, wishing to let the public judge the 
legitimacy of these complaints, has decided that 
the works of art which were refused should be 
displayed in another part of the Palace of 
Industry."


More than a thousand visitors a day visited the 
Salon des Refusés. The journalist Émile Zola 
reported that visitors pushed to get into the 
crowded galleries where the refused paintings 
were hung, and the rooms were full of the 
laughter of the spectators. Critics and the public 
ridiculed the refusés, which included such 
famous paintings as Édouard Manet's Déjeuner 
sur l'herbe and James McNeill Whistler's 
Symphony in White, No. 1: The White Girl. The 
critical attention also legitimized the emerging 
avant-garde in painting. The Impressionists 
exhibited their works outside the traditional 
Salon beginning in 1874. Subsequent Salons 
des Refusés were mounted in Paris in 1874, 
1875, and 1886, by which time the popularity of 
the Paris Salon had declined for those who were 
more interested in Impressionism.



The destruction of the Vendôme Column, according to Communard Benoît Malon, was conducted as an indictment of wars between 
peoples and as a promotion of international fraternity. In part because the Column was to plague the remainder of the life of Gustave 
Courbet, who was held responsible for its destruction, its toppling is one of the Communards’ most well-known acts. What is less well-
known, however, is the re-baptism they performed after they tore the column down. “The Place Vendôme is called from this moment 
onwards: Place Internationale.” (Kristin Ross, Communal Luxury)



explaining the commune has always been more 
than a historical exercise. 

On 16 May 1871, the Vendôme 
Column – the symbol of 

Napoleon-era imperialism – came 
toppling down. In its stead, the 

Communards renamed the plaza 
‘Place Internationale’. 



When the battle was over, Parisians buried the bodies of the Communards in temporary mass graves. They were quickly moved to 
the public cemeteries, where between 6,000 and 7,000 Communards were buried.



Young Communards in Prison (Les Fédérés à la Conciergerie)

Gustave Courbet French

1871

Courbet was arrested for his alleged role 
in the destruction of the Vendôme 
Column following the defeat of the Paris 
Commune in June 1871. He was initially 
jailed in the Conciergerie, where he must 
have executed this drawing showing two 
very young fellow prisoners in a graffiti-
marked cell. He submitted the drawing 
for reproduction in the journal 
"L’Autographe" in September, perhaps 
aiming to solicit sympathy for the 
Communards facing trial. He dedicated 
the drawing to Léon Brigot, one of few 
lawyers who defended Communards, 
including the artist.



“Let us turn to the Union of Women and its founder, the twenty-year-old Russian Elisabeth Dmitrieff.

In an astoundingly compressed span of time, Elisabeth Dmitrieff went about establishing a kind of transversal or conduit between 
the two most significant political thinkers of the time, Marx and Chernyshevsky, a “Marx and Chernyshevsky, and this in two ways: 
theoretically and in act. Dmitrieff spent the three months before the Commune in London, in near daily discussions with Marx in his 
study, on the topic of the traditional Russian rural organizations, the obshina and the artel, and the way these were being theorized 
by Russian populists, and especially Chernyshevsky. Marx’s study of the Russian language was at that point far enough along that 
he could get by in the original; he could read copies of the journal Dmitrieff co-edited, La Cause du peuple (Narodnoe Delo), copies 
that Dmitrieff had been sent from Geneva by the newly formed Russian section of the International to make sure that he knew 
about.”





Mallarmé, who had suppressed 
politics in his work his entire life —

teacher in a high school in Paris, on 
a boulevard where the last barricade 
of Communards could resist


Every revolution is a throw of dice 











the difficulties of self-management 





















Many of the 
communards were 
typesetters / 
typographers 


Every body that 
appears here is a 
typeface



We have made a bet

between

Text 

and 

Space

We bet that there should be a relationship 





A way of writing that 
demonstrates that someone 
organizes language and does 
not master it, does not have 
control over language 

attempts to evade an ever-
increasing mastery of language




