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Jan	9,	2025,	The	Aritist.

Reading	'Thinking	Through	Theater	and	Performance',	chapter	7	How	Does
Scenography	Think?	by	LIESBETH	GROOT	NIBBELINK

page	136:

Relationality:	For	McKinney	and	Palmer,	the	component	of	relationality,	firstly,
entails	that	scenography	is	involved	with	creating	and	facilitating	spaces	of
encounter.	Relationality	has	a	strong,	although	not	exclusive,	connection	with
spectatorship,	as	scenography	plays	a	crucial	role	in	‘shaping	the	interface
between	the	performance	and	the	audience’	(2017:	5).	In	contemporary	work,
for	instance	in	immersive,	site-speci�c	or	ambulatory	performances,	these
encounters	could	also	involve	other	spectators,	or	speci�c	sites,	environments
or	social	structures	(8).	McKinney	and	Palmer	mention	Rimini	Protokoll’s
Situation	Rooms	as	an	example,	a	performance	installation	which	places	the
spectators	literally	within	the	webbed	actions	of	international	arms	trade.
Wandering	through	several	interrelated	rooms,	they	step	into	the	footsteps	of,
for	instance,	a	weapons	factory	worker,	a	child	soldier,	a	tradesman	or	a	war
journalist.	This	example	exposes	scenography	as	engaged	in	situating	and
positioning	spectators,	and	with	shifting	viewing	positions	(9).	In	a
scenographic	analysis,	we	might	ask	questions	such	as:

•	how	does	scenography	shape	and	facilitate	modes	of	encounter?

•	how	is	spectatorship	implicated	in	performance	design	and	what	are
characteristics	of	scenography-as-interface?

•	how	are	spectators	addressed,	situated	and	positioned	by	scenography?
P136-7

Makes	me	think	about	how	I	treat	/	use	scenography,	or	almost	don’t	use	it.	I
mean,	I	have	a	kind	of	traveling	salesman	approach	to	the	scenographies	in	my
performances.	The	stage	in	Ventriloquists	f.e.	is	created	by	a	projector	that
projects	an	empty	rectangle	of	light	on	the	wall	that	I	step	in	and	out	of.	The
idea	actually	came	from	cinema,	the	frame	that’s	neither	zoomed	in	nor	out,
there’s	a	word	for	it	which	I’ve	forgotten.	Looking	it	up	I	find	Medium	Shot
(which	cuts	off	just	under	the	waist)	and	Cowboy	Shot	(which	cuts	off	a	bit
under	the	crotch). 	I	think	what	I	did	falls	under	Medium	shot	(although	I	think
David	would	have	preferred	Cowboy).	In	any	case,	the	idea	was	to	create	a
stage	which	is	also	a	frame,	a	spotlight	and	a	shadow	theatre,	because
standing	in	the	strong	beam	of	light	from	the	projector,	my	shadow	looms	up
behind	me	and	I	play	with	that.



An	important	aspect	of	that	set	up	was	the	fact	that	I	could	stick	the	whole
contraption	in	a	suitcase	and	trundle	it	off	with	me.	And	that	all	I	needed	to	set
up	was	an	electrical	socket	(I	would	always	bring	my	own	extension	cord)	and	a
table.	This	minimalistic,	DIY	style	has	always	been	a	kind	of	signature.	I’ve
never	used	a	stage	with	stage	lighting	or	anything	like	that. 

And	I	think	this	does	do	something	with	the	relationship	with	the	audience.	My
first	impulse	to	want	to	do	performance,	my	desire,	was	to	be	in	relation	with
the	audience,	the	spectators,	to	smell	them,	watch	their	faces,	look	at	them
looking	at	me.	And	at	me	looking	at	them	looking	at	me.	I	think	this	is	really
important	for	me	in	a	performance	that	I	do.	I	kind	of	crave	that	relationship.

And	this	is	also	maybe	why	I	try	to	get	as	close	as	possible	to	‘showing	doing’
and	showing	being’,	and	as	far	as	possible	from	‘doing	as	if’	(a	useful
Dunglification)	or	mimetic	type	of	dynamic.	Because	then	it	isn’t	me	they	are
seeing,	nor	me	who	is	seeing	them,	nor	them	who	are	seeing	me	looking	at
them,	because	then	I’m	‘being’	someone	else.

The	‘Callistenics’	piece	is	probably	the	most	elaborate	kind	of	scenography	I've
ever	used.	But	it	still	fits	easily	into	a	bag.	And	all	it	needs	is	a	ladder,	to	install
the	pulley	and	the	rope.	And	wireless	mics,	because	the	space	where	we’ll
perform	in	the	conference	will	be	big.	But	I	could	equally	imagine	it	without
mics,	in	a	smaller,	more	intimate	space.	And	here	again,	we	will	invite	the
audience	close	up.	They	should	ideally	get	in	the	way.	Paloma	will	hand	them	a
piece	of	rope.	I	will	take	it	away	from	them	again,	maybe	give	it	to	others.	The
rope	is	a	kind	of	connector.	And	perhaps	it	even	suggests	control:	they	could,
potentially,	control	us,	or	help	us,	by	pulling	with	us.	

































Or	is	it	actually	more	something	like	this;

‘What	is	(good)	work?’

'Uncelebrated	or	unrecognised	work' 

‘Consent,	support	and	desire	in	Participation	and	collaboration’

‘Artistic	strategies	as	research’

‘Performance	as	/in	work’	(What	is	performativity	actually,	how	can	we
reclaim	it	from	its	corporate	denotation	(work	performance)

‘Alter	Ego-ing:	versions	and	alter	ego's	that	work’

•

-

-

•

-

-









14	maart:	

Aan	het	einde	van	de	bijeenkomst	ZAW	vandaag	kwamen	we	op	het	volgende:
wat	als	we	naast	dat	we	ziekte	als	werk	zien,	zorg	als	een	samenwerking	zien.
Een	samenwerking	tussen	de	zorgontvanger	en	de	zorggever.	En	wat	als	we	die
samenwerking	aanpakken	zoals	wij	in	de	groep	samenwerking	aanpakken:
voordat	je	begint,	denk	je	na	over	je	noden,	wat	je	nodig	hebt	om	dit	werk	te
doen.	Maar	ook,	en	dit	is	een	gedachte	die	ik	later	had,	over	wat	is	het	werk	dat
ik	hier	wil	doen?	Wat	wil	ik	ermee?
Het	werk	zal	altijd	zwaar	zijn,	voor	beide	partijen,	daar	verander	je	niets	aan.
Maar	door	het	als	werk	te	zien,	en	in	dit	geval	als	samenwerking,	door	deze	lens
er	op	te	leggen,	kunnen	we	misschien	wel,	enerzijds,	voor	elkaar	en	voor
onszelf	erkennen	dát	het	werk	is	(hard	werken,	niet	zomaar,	niet
vanzelfsprekend),	en	dat	je	met	elkaar	iets	te	willen	hebt,	namelijk	hoe	je	dat
werk	het	liefste	doet	binnen	de	mogelijkheden,	en	wat	je	er	mee	wil.
Dat	klinkt	misschien	gek,	want	soms	heb	je	nou	eenmaal	hulp	nodig,	dus	de
ambitie	bij	dat	werk	is	gewoon	overleven.	Maar	als	je	hier	over	doordenkt,	valt
er	misschien	toch	meer	over	te	zeggen.
Ik	ga	het	even	zelf	proberen:	ik	heb	artrose	in	allebei	mijn	knieën,	ik	ben	het	aan
het	uitstellen	maar	eigenlijk	moet	ik	2	nieuwe	knieën.	Ik	weet	uit	ervaring	dat	je
na	zo’n	operatie	behoorlijk	wat	zorg	nodig	hebt.	Omdat	ik	alleen	woon,	ga	ik	iets
moeten	organiseren	zoals	een	rotatie	dienst	van	vrienden	en	partner	om	me,
zeker	in	het	begin,	te	helpen	met	zeg	maar	alles.	Mensen	zullen	bij	me	moeten
komen	slapen.	Boodschappen	doen,	eten	koken,	helpen	wassen	enz,	me	naar
de	fysio	rijden… 

Eigenlijk	denk	ik	dan:	Vreselijk.	Dat	kan	je	toch	niet	vragen?	Wat	een	belasting!
Maar	wat	als	ik	denk:	ok,	dit	is	een	project.	We	gaan	moeten	samenwerken.
Misschien	maar	even	beginnen	met	een	teamoverleg!
Wie	kan	wat	doen,	en	wat	heb	je	nodig	om	dat	te	doen?	En	ik?	Wat	heb	ik	nodig
om	mijn	werk	van	zorgontvanger	te	doen?	Ik	heb	nodig	dat	iedereen	zijn
grenzen	aangeeft.	Als	ik	weet	dat	je	daar	niet	overheen	gaat	(tenzij	het	echt	niet
anders	kan)	hoef	ik	me	niet	schuldig	te	voelen.	Dat	zal	mijn	werk	aanzienlijk
makkelijker	maken.	En	wat	is	mijn	ambitie	in	deze	samenwerking?	Iets
moeilijker,	voor	de	hand	liggend	is	natuurlijk:	een	beetje	uit	de	brand	te	willen
worden	geholpen.	Maar	in	een	ideale	situatie	misschien	ook:	dat	we	de	tijd
samen	ook	benutten	als	‘tijd	samen’.	Even	bijpraten,	wat	er	niet	altijd	van	komt
in	de	drukte.	De	intimiteit	van	deze	hulp	situatie	erkennen,	er	misschien	iets
van	leren,	kijken	of	de	zachtheid	die	daar	bij	kan	komen	ons	iets	brengt?
Zoiets?























































































Methods	used	in	the	research	Performing	Working:

Research	through	Practice
 	 	 	 	 	 	 	 -performances
 	 	 	 	 	 	 	 -co-creation
 	 	 	 	 	 	 	 -workshops
 	 	 	 	 	 	 	 -lessons
 	 	 	 	 	 	 	 -collaborations

“Data”	collection	and	generation
 	 	 	 	 	 	 	 -co-creative	working	sessions
 	 	 	 	 	 	 	 -Interviews
 	 	 	 	 	 	 	 -letter	writing
 	 	 	 	 	 	 	 -Autoethnographic	practices	(alone	and	in	collaboration)
 	 	 	 	 	 	 	 -The	research	journal
 	 	 	 	 	 	 	 -Observing
 	 	 	 	 	 	 	 -discussing/exchanging
 	 	 	 	 	 	 	 -Collective	script	writing
 	 	 	 	 	 	 	 -Performing
 	 	 	 	 	 	 	 -Scoring,	making	and	executing	(task	based)	scores

“Data”	processing
-making	scores,	translating	“data”	into	scores 	 	 	 	
-doing	those	scores	(together)

 	 	 	 	 	 	 	 -Journaling/writing/drawing/collaging
 	 	 	 	 	 	 	 -processing	material	from	co-creative	practices	into	

publications
 	 	 	 	 	 	 	 -writing	reports
 	 	 	 	 	 	 	 -Discussing	and	reflecting	with	co-researchers,	

supervisors	etc.

Research	through	theory/source	study
 	 	 	 	 	 	 	 -ethics	of	care
 	 	 	 	 	 	 	 -BDSM	and	sex	positivism
 	 	 	 	 	 	 	 -The	Problem	with	Work,	Kathi	Weeks
 	 	 	 	 	 	 	 -Performance	and	performativity	discourses	(Butler,	…,	…)
 	 	 	 	 	 	 	 -Other	works	and	practices:	….,	….,	…., 



Describing/tracking	the	process	and	method	design
 	 	 	 	 	 	 	 -this	document
 	 	 	 	 	 	 	 -writing	reports
 	 	 	 	 	 	 	 -the	research	catalogue
 	 	 	 	 	 	 	 -the	research	journal

Dissemination 	
 	 	 	 	 	 	 	 -articles	for	publication
 	 	 	 	 	 	 	 -publications	(books,	magazines,	leaflets,	scripts	etc.)
 	 	 	 	 	 	 	 -presentations
 	 	 	 	 	 	 	 -workshops
 	 	 	 	 	 	 	 -lessons
 	 	 	 	 	 	 	 -performances



Data	Generation

Data	generation	refers	to	the	theory	and	methods	used	by	researchers	to
create	data	from	a	sampled	data	source	in	a	qualitative	study.	Data	sources
include	human	participants,	documents,	organizations,	electronic	media,	and
events	(to	name	just	a	few	examples).	Qualitative	data	are	products	of	the	data
sources	and	so	include	quotations,	transcripts,	observations,	fieldnotes,	and
excerpts	from	documents	such	as	images	and	newspaper	articles.	To	generate
data	from	a	sampled	data	source,	researchers	interact	with	the	data	source
using	qualitative	research	methods	within	an	overall	strategy	of	inquiry.	Many
qualitative	researchers	recognize	that	by	interacting	with	the	data	source,	they
cannot	remain	external	to	what	is	being	studied	and	will	have	an	effect	on	the
data	generated.	The	effect	that	researchers	have	on	the	data	generated
extends	from	the	decisions	that	they	make	regarding	the	theoretical	influences
and	design	of	the	study	as	well	as	the	beliefs,	attitudes,	values,	and
orientations	of	the	researchers.

The	term data	generation is	used	in	preference	to data	collection by
researchers	whose	theoretical	views	about	the	nature	of	the	social	world	and
the	production	of	knowledge	extend	to	viewing	data	as	a	product	of	the
interaction	between	the	researchers	and	the	data	source	during	fieldwork.	The
term generation is	intended	to	encapsulate	the	variety	of	ways	in	which	the
researcher,	social	world,	and	data	interact	in	qualitative	inquiry.	Data	are	not
considered	to	be	“out	there”	just	waiting	to	be	collected;	rather,	data	are
produced	from	their	sources	using	qualitative	research	methods.	Researchers
who	hold	such	theoretical	views	reject	the	notion	that	the	role	of	the
researcher	is	simply	that	of	a	neutral	detached	observer	of	an	objective	reality.
Rather,	what	is	understood	as	“reality”	is	viewed	as	being	socially	constructed,
and	the	role	of	the	researcher	is	to	actively	construct	knowledge	of	the	social
world	using	research	methods	and	techniques	that	engage	him	or	her	with	the
data	source(s).



The	student	is	talking!	Google	taking:(data	sow,:p.	What	is	data	generation?
go.gs,	fruit.info'""""""	

the	study.

The	specific	Edit!","	"Elect.!	

sor:	how	we	engage	with	

each	other.So	the	method	includes	how	I	engage	with	my	collaborators.	That
means	that	the	whole	'ethics	of	Care'	+	BDSM	oriented	development	of
collaborating	methods	is	a	key	method	in	the	research.	So	

the	PACT	f.	c.	is	a	method,	and	should	be	described	in	my	overview	of	Ict	hods.
It's	like	a	behavioural	method.	

POT	=	Method!

•

•

•



Interviews	are	an	example	of	a	data	generation	method.	An	interview	involves
some	degree	of	reflection	by	the	participant	in	response	to	the	questions
posed	by	the	interviewer.	When	reflecting	on	the	questions	during	the
interview,	the	participant	may	realize	that	he	or	she	had	not	previously
considered	a	question	posed	by	the	interviewer.	Rather,	the	ideas	generated	in
response	to	the	question	posed	may	have	arisen	only	during	the	interview,	or
the	ideas	expressed	may	have	been	shaped	in	response	to	what	had	been	said
earlier	in	the	interview,	the	manner	of	the	researcher,	or	the	tone	or	wording	of
the	question.	In	some	instances,	it	is	possible	that	ideas	would	never	have
been	formulated	or	expressed	without	the	research	interview.	In	light	of	points
such	as	these, data	may	be	considered	to	have	been	created	using	intellectual,
analytic,	and	interpretive	activities	during	the	interview	rather	than	to	have
been	collected.

Because	it	is	not	possible	to	select	or	observe	everything	that	relates	to	a
research	topic,	researchers	must	make	decisions	about	what	is	to	make	up	the
sample	of	data	for	their	study	and	how	these	data	can	be	generated.	Decisions
regarding	the	method	of	generating	data	from	a	data	source,	and	thus	the
resultant	form	of	the	data	obtained,	are	shaped	by	the	theoretical	framework
informing	the	study	and	the	aim(s)	or	question(s)	that	the	research	is	intended
to	address.	For	example,	if	the	data	source	is	human	participants	purposefully
sampled	to	meet	the	aims	of	the	study,	data	could	be	generated	using	any
number	of	qualitative	methods	and	strategies,	including	different	forms	of
interviewing,	focus	groups,	observation,	drawing,	photography,	writing,	and
performance.

https://methods.sagepub.com/ency/edvol/sage-encyc-qualitative-research-
methods/chpt/data-generation

https://methods.sagepub.com/diversifying-decolonizing



or	the	interaction	among	the	group

>	in	our	case	also	draining	co/laying	at	c.	in	short	co	-creating

together.right.

There	is	also	a	page	on	this	website	called	:

The	site	is	called	Sage	Research	Methods	and	looks	really	good!



Qualitative	Rigor:

In	qualitative	research,	rigor	focuses	on	trustworthiness,	which	encompasses
credibility	(truth	value	of	findings),	transferability	(generalizability),
dependability	(consistency	of	findings),	and	confirmability	(objectivity). It	also
involves	reflexivity,	where	researchers	critically	examine	their	own	biases	and
how	they	might	influence	the	research. 

Key	Aspects	of	Rigor:

Transparency: Clear	and	detailed	documentation	of	the	research
process,	including	methodology,	data	analysis,	and	interpretation. 

Systematic	Approach: Following	a	well-defined	and	logical	progression
from	research	question	to	conclusion. 

Accurate	Reporting: Presenting	findings	in	a	complete	and	honest
manner,	acknowledging	limitations. 

Ethical	Considerations: Adhering	to	ethical	guidelines	throughout	the
research	process. 

Importance	of	Rigor:

Rigor	is	crucial	for	ensuring	the	credibility	and	trustworthiness	of	research
findings,	making	them	useful	and	applicable	to	the	wider	context. Without	rigor,
research	can	be	considered	flawed,	unreliable,	and	potentially	misleading. 

Epistemology	in	qualitative	research

In	qualitative	research,	epistemology	refers	to the	researcher's	assumptions
about	how	knowledge	is	created,	understood,	and	acquired. It	shapes	their
perspective	on	reality	and	influences	their	research	approach,	including	the
methods	used	and	the	interpretation	of	findings. Essentially,	it's	about	how
researchers	think	about	knowledge	itself	and	how	they	access	it. 

•

-

-

-

-

•



Oh	that's	quite	interesting.	and	now	we're	on	the	subject	of	wards	that	confuse
me	and	trigger	imposter-reflexes,	I'm	thinking	about	what	one	supervisor	said
during	my	Go-no-40:	

What	about	the	RigourGoogle,	what	is	Right	is	qualitative	research?

I'm	going	for	the	term	qualitative,	not	artistic,	cos	I	want	to	understand	what	

these	terms	mean	in	

'regular'	research.	and	because	looking	at	the	page	before	it	is	something	that	I	

also)	do.400

go,	what	is	epistemoogy	in	qualitative	research?

and	another	one:	"epistemological	knowledge"	the	lady	at	the	symposium
asked,	"But	what	is	the	E.	K.	you're	producing?"	We	talked	about	this	with	Nirav
and	centge	who	were	both	very	derisive	about	this.	But	again,	I	wanna	try	and
understand	what	it	means	and	how	I	can	actually	respond	to	such	questions.



Here's	a	more	detailed	breakdown: 

What	is	Epistemology? 

Epistemology	is	the	branch	of	philosophy	that	studies	the	nature	of	knowledge,
including	its	origin,	scope,	and	limits. 

In	qualitative	research,	it's	about	the	researcher's	beliefs	about	what
constitutes	knowledge	and	how	it	can	be	accessed. 

These	beliefs,	or	epistemological	stances,	can	vary	widely,	influencing	the
entire	research	process. 

Key	Epistemological	Perspectives	in	Qualitative	Research: 

Interpretivism:

This	perspective	emphasizes	understanding	social	phenomena	through	the
meanings	that	individuals	give	to	them. Researchers	adopting	this	approach
aim	to	interpret	the	subjective	experiences	and	perspectives	of	participants. 

Constructivism:

This	perspective	suggests	that	knowledge	is	not	passively	received	but	actively
constructed	by	individuals. Researchers	adopting	this	approach	explore	how
individuals	create	their	understanding	of	the	world	through	their	interactions
and	experiences. 

Critical	Theory:

This	perspective	emphasizes	the	role	of	power	and	social	structures	in	shaping
knowledge	and	experience. Researchers	adopting	this	approach	aim	to	critique
and	challenge	existing	social	norms	and	inequalities. 

How	Epistemology	Influences	Qualitative	Research: 

Research	Questions:

The	epistemological	stance	shapes	the	types	of	research	questions
researchers	ask	and	the	focus	of	their	investigation. 

Methodology:

Epistemology	influences	the	choice	of	research	methods. For	example,	an
interpretivist	might	favor	in-depth	interviews,	while	a	critical	theorist	might	use
discourse	analysis. 



Hmm	this	is	actually	racially	interesting	and	helpful,	but	not	I	think	in	the	way
the	lady	with	the	question	intended.	But	to	make	explicit	what	my	beliefs	are
about	

what	constitutes	knowledge	+	how	it	can	be	accessed	is	

great.	Perhaps	the	whole	point	is	that	that	is	being	researched,	in	artistic
research.	Which	is	a	belief	in	itself.1	

Let's	think	how	any	epistemological	stance	shapes	my	research	question	What
is	

a)	epistemological	stance?>

2	

Describe	my	methods,	and	how	3	they	reflect	the	epistemological	stance.

•

•



Data	Analysis:

The	way	researchers	interpret	data	is	influenced	by	their	epistemological
assumptions. 

Researcher	Role:

Epistemology	shapes	the	researcher's	role	in	the	research	process,	including
their	relationship	with	participants	and	their	level	of	involvement. 

Why	is	Epistemology	Important? 

Transparency:

Understanding	one's	epistemological	stance	makes	the	research	process	more
transparent	and	reflexive. 

Methodological	Choices:

It	helps	researchers	make	informed	choices	about	which	research	methods	are
most	appropriate	for	their	research	question	and	theoretical	framework. 

Interpretation:

It	shapes	how	researchers	interpret	their	findings	and	the	conclusions	they
draw. 

Quality:

By	being	explicit	about	their	epistemological	assumptions,	researchers	can
ensure	the	quality	and	rigor	of	their	qualitative	research. 



Indeed.	Another	reason	why	it's	am-	Partant	to	figure	out	my	"	'stance''.

!

here	they	we	again,	Riger	now	holding	hands	with	finality.	Interesting.



The	central	research	question	of	Performing	Working	is:	How	to
work	in,	with	and	for	vulnerability?

Work:
-what	is	work?	Consciously	kept	as	a	question,	not	defined.
-work	as	lens
-perform

In/with/for:
-in	as	in:	in	the	circumstance	of
-with	as	in:	acknowledge	as	a	given,	create 	conditions	for
-for	as	in:	make	space	for,	allow	for

Vulnerability:
-being	body
-as	opposed	to	productivity	paradigm
-as	opposed	the	myth	of	‘normal’,	body	as	a	machine	etc.,
-as	opposed	to	mind/body	split	paradigm
-the	vulnerability	also	of	joy	and	desire

 

The	aim	of	the	research	Performing	Working	is:	to	perform	(to	find
ways	of	doing;	to	show	doing;	to	rehearse;	to	practice;	to	share
practices	of)	the	process	of	reclaiming,	training	and	creating
conditions	for	working	in,	with	and	for	vulnerability.

 









































I	embarked	on	this	project	with	acute	awareness	of	the	pitfalls	of	participative
practices,	in	particular	the	fact	that	they	are	often	not	in	a	position	to	question,
critique	or	change	their	own	(working,	social,	institutional)	conditions	(Kunst,
2015,	p.	56*)	as	well	as	the	way	participation	and	collaboration	tend	to	mask
existing	power	relationships	and	the	thin	dividing	line	between	participation
and	exploitation/extraction	(Kunst,	2015,	p.	60*).	The	Pact	is	one	method	of
addressing	these	problems,	in	order	to,	if	not	solve	them,	at	least	make	them
visible	and	discussable.  

(Shorter)

I	began	the	project	aware	that	participatory	practices	often	fail	to	critique	their
own	conditions	and	can	obscure	power	dynamics	or	slide	into	exploitation
(Kunst,	2015,	pp.	56,	60).	The	Pact	offers	a	way	to	expose	and	reflect	on	these
issues,	if	not	resolve	them.

reference	list:

*Kunst,	B.	(2015). Artist	at	work:	Proximity	of	art	and	capitalism.	Zero	Books.






































































































