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‘[T]he primal lump, Willeford (1969, p.16) asserts, is ‘the guise that chaos
assumes when attention is paid to it: it consists of particolored bits and
pieces.” I imagine the studios I have been fortunate to occupy along this

PhD journey to comprise this lumpish-ness, in that they have provided
spaces for me to experiment with explosions of simple complexities. There is
always incongruity, scale and disproportion at play in the studio, always the
possibility of un-finishing and consistent transformation. The explorations
take their cue from radical feminist and writer Andrea Dworkin, ‘Not to think
about different things, but to think in different ways’ (Szalai 2019).

In the studio I’'m wondering if I can maintain the processual nature of
making all the way through to the so-called ‘end’ form of the work/play? Can
I stay with the making, keeping the process visible without seeking to finalise
a monumental thing?

Here I offer you some words from artist and sculptor Pelle Akerstrom,
describing his experience of my Linnégatan studio at (what I and some
others would call) ‘the Castle’ or ‘the Fortress’. Akerstrom helped me forge
some of the project’s jesmonite tongues in a foundry.

The Swedish will be followed by an English translation:
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In the spring of 2018, I worked at Herman Bergman’s Art Foundry. It is located
at the forest cemetery in Stockholm and a few months earlier I had managed

to hook myself in there. There was sweat and arts and crafts all over the place
and I fell in love as soon as I stepped in through the gates. It’s a bit like having
a workshop in Carl Eld’s studio museum, filled with plaster moulds saved from
when the company opened in 1894, and there I worked on behalf of interesting
contemporary artists, together with the cream of live art founders and with

a craft that has been around for thousands of years. I had been doing design
for 20 years, had a degree from the Dramatic Institute and worked as an artist
myself when I started there, but still became a beginner.

When Stacey heard about Bergmans, the job fell on me. She wanted to cast
jesmonite tongues for an exhibition at the Venice Biennale in the summer of
2018. I was invited to her studio and introduced to her art.

Often I find that artists limit themselves to a medium or ‘their’ language.
Many seek the direct kick of recognition or the pursuit of making it easy for
the buyer to understand. Do you understand what I mean? But at Stacey’s
there was total uncompromising chaos. Outside the room was some kind of
paper installation where you could feel free to add some stuff. Inside the room,
absolutely all kinds of mediums were available with scripts in paper form and
on various projects that were half-started and half-finished. Video, sculpture,
painting, collage, acting, masks, script, theses. It felt like coming home, with
the big difference that Stacey seemed to keep track of every single thing. She
did some kind of ‘nutty professor’ research where she was a few steps ahead
of the thought and, like in all possible and impossible ways, this experiment
drove in front of her like a fragile, strong plow truck with chain-lined wheels
on a slippery road with a thick cover of thoughts, mediums and conceptions
of identity, gender, academia and postmodernism that were mashed together
and shoved out into the periphery to leave room for something new. I got the
feeling that she wanted something, something that was more important than
asserting herself. It was exciting and unusual.

The work with tongues went forward. I visited her now and then and sat down
and read some paper lying on the floor and tried to solve puzzles with all the
gadgets in there. Her inclusion stretched all the way to a free couch in the
apartment she and some friends had in Venice, which I am very grateful for.

Thank you Stacey for this absurd and unforgettable refreshing experience.

PELLE AKERSTROM
Stockholm 2020
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