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INSTRUMENTATION:

Flute (doubling Bass Flute and Piccolo)
Oboe (doubling English Horn)
Clarinet in Bb (doubling Bass Clarinet)
Bassoon (doubling Contra Bassoon)
Trumpet

Horn

Trombone

2 Percussion

Harp*

Piano*

2 Violin

Viola

Cello

Double Bass

Cello soloist**

Piano Frame*** (no ord. mic)

Conductor treating Perc-instruments****

Percussion setup:

Perc. 1:

Tuned Gongs (deep octave: ¢, d, e, f, g, a), Marimba (to low C), Tubular Bells, Crotales (pitches ad lib.), Talking Drum, Log Drums, Hi-hat, Sustain Cymbal, S.D., Tomtom
Extra: 1 bow (for Marimba and Crotales)

Perc. 2:

Vibraphone, Tubular Bells, Bass Drum Orchestral (G.C.), Tam-tam, 4 Japanese Rins, 5 Clay Pots, Darabuka (w. painting on skin), Musical Saw, S.D., Sustain Cymbal
Extra: 2 bows (for Vibraphone)

*Harp and Piano have one transducer each.

** Cello is treated in two ways: amplified into electronics, or through pedal-settup and transducer (detailed info in score). The cellist will need a big Tom-tom for the transducer
Scordatura during "Introduction”: IV tuned down a 5th to F (Tune back before continuing into "Part 1")

***Extra player is needed for Piano Frame with bass transducer and normal transducer. Must be able to use loop pedal, and route Solo Cello, Piano, Marimba and Bassoon
into the Piano Frame, as well as routing Bass Clarinett into the Piano )

****Conductor uses 1 transducer microphone on 1 Timp (medium or big), G.C., Frame Drum (no ord. mics). Conductor must play Bull Roar

Piano, Piano Frame and conductor transducers are with micro-cameras mounted on. Harp and cello transducesr are for sound only. A pan camera, and a few more micro-cameras
without transducers are used as instructed in the score

ABOUT THE SCORE:

Accidentals apply through the whole bar within the same octave. Trills are chromatic if not marked. Tremoloes are unmeasured if not marked

The score gives the performers freedom to improvise. Conductor may adjust the length of each Senza misura bar adabted to what is written.

The piece is devidied into Introduction, De Profundis 1-3, Part 1-4 and Interlude 1-3 (the Interlude material reapear a last time in the Coda.).

Most parts of the score are notated in Senza misura. For those parts, the bars are numbered like "A-2-3-4-5-B-2-3-4-5 etc. At Part 2,3 and 4 the rehearsal letters start from A over again.

No bar numbers are used. For the Misurata parts, rehearsal letters and some places, also sub-numbers are used to mark que-points or to make rehearsal easy even without bar-numbers.
The Hybrid between accoustic and electronic sound and the visual part must be taken care of by intense listening and equality between the performers of the instruments,

the electronics, and the visual part. The nick names in the electronic part refers to a workshop on relations between ensemble and electronics.

For future performances, the sound designers are welcome to make their own versions inspired by the short descriptions on each part, and by listening to the documentation recording.

ACKNOWLEDGMENT:

Hybride Spectaccle is included in our research project at the Grieg Academy; (un)settling Sites and Styles. It has been partly developed with John Ehde (my partner in this project)

and sound designer/programmer Thorolf Thuestad. Transducer technology is designed by John Hegre. Special effects are developed and combined in new ways as a

part of the research project on workshops during 2018. The pice include quotes from Svev, premiered at the Borealis festival in Bergen 2018 by Valen Trio.

Svev took material from Etudes made in collaboration between John and me, and from some of my other pieces. The electronics was further tested and developed in the pieces Hybrid 1
for solo cello and electronics (premiered at Avgarde in 2018), and Hybridization for ensemble and electronics (premiered at Grieghallen in November 2019 by BIT20 Ensemble).

Many thanks to BIT20 Ensemble with their conductor Trond Madsen, and the Borealis Festival for making possible the world premier of Hybrid Spectacle 7th of March 2020.

PERFORMANCE:

The visuals are projected on three big sized canvases spread in a half circle with the musicians. 3 lasers and some micro-cameras on the musicians/instruments will be needed.
Audience may have been invited to a small exhibition before music starts with original paintings used for projection. Audience enters when Solo Cello starts a drone sent into a
Piano Frame placed by the entrance door. Audience, after passing the Piano Frame, is guided to sit down during the first minutes of the piece. Musicians and conductor

are among audience from the start. On Introduction number 3, ensemble and conductor walks slowly to their positions, carrying small FM radioes receiving FM-noise.

For the sound part, a full PA with surround is needed. The ensemble should be microphoned, but instruments that is exited by transducers should not be amplified

in the PA (conductor's perc, piano frame, and drum for soloist). Please read bottom lines in score to get details about amplification, electronics, transducers and visuals.

All instruments are amplified if needed. Description of amplification in the score to raise or lower the relative level of the listed instrument(s). In first edition, the surround
is included in the effects if not mentioned. All instruments (exept Piano Frame and conductors perc.) has to be placed behind PA, and monitors can not be used behind PA
because of heavy processing.

DURATION: c. 60 min.

Royalties protected by TONO, Pb. 9171, Grenland, N-0134 OSLO, tono@tono.no
Scores available from NB noter, Nasjonalbiblioteket/National Library of Norway
P.Box 2674 Solli, N-0203 OSLO, noter@nb.no



Hybrid spetakkel

Score in C
All instruments with mics: Hybrid Spectacle
instructions for amplification/effects notated in score. Knut Vaage
Adapt dynamics to electronics
Introduction
Senza misura
10" @ 10" @ 30" @ 10" @ 15" 40" @ 30" @ 10"- 60"
Solo Cello and Piano Frame Radio noise L(}(g\cello lay Cello in Pno Fr. Cello ring modulator Circular bow Cello harmonics
_ A ) ) ) . ) . 0 D
)’ 4 T 1 T ———————————— T T T T 1
Bass Flute | {ay}il OFF STAGE[= ; = :HHFM RADIO NOISE} ; ; ; ; ;
.8) : turn on radio (not in sync.), walk slowly to position on stage (among audience) : : :
o T 1 —
Oboe  [HfAy i OFF STAGE= 1 = :HHFM RADIO NOISE] : : : : ‘
D) ! turn on radio (not in sync.), walk slowly to position on stage (among audience) ! ! !
) | ) D i ) i o) [0 | o) | o) |
Bass Clarinet ) oFF sTAGE= : = :H-FM RADIO NOISE! : 1 1 1 :
1 =S| 1 1 1 1 ]
: turn on radio (not in sync.), walk slowly to position on stage (among audience) : : :
o) ! ) ) ! ) ! o) ) ! o) ! ) !
Bassoon |-)*§iz|OFF STAGE] = : = #HFM RADIO NOISE} ‘ ‘ ‘ ‘ ‘
N turn on radio (not in sync.), walk slowly to position on stage (among audience)
L f) ~ o) o) o) ~ ) o) D
. b’ A T T T - -
Trumpet in C | -fayHi+|OFF STAGE] ; - FM RADIO NOISE] : : : : ‘
J : turn on radio (not in sync.), walk slowly to position on stage (among audience) : : :
p i , —————
Hornin F [-fay4i:|OFF STAGE[ = 1 = HHFM RADIO NOISE] : : ? ? 1
D) ! turn on radio (not in sync.), walk slowly to position on stage (among audience) ! ! !
) | ) ) i ) i ) ) | o) | o) |
Trombone |2 }iz|OFF STAGE™= : = #F{FM RADIO NOISE] 1 : 1 : }
K turn on radio (not in sync.), walk slowly to position on stage (among audience)
L ~ ~ o) o) o) D o) o)
. - ! - Bl s ————— -
Percussion 1 EH%'OFF STAGE] ; #H{FM RADIO NOISE] : : 1
turn on radio (not in sync.), walk slowly to position on stage (among audience)
o) ) o) o) o) o) o) o)
7 1 T T
Percussion 2 JEHQOFF STAGE[= : = “}FM RADIO NOISE/ : : n ‘ ‘ ‘
turn on radio (not in sync.), walk slowly to position on stage (among audience)

. ) ) ) D ) [0 o) o)
Percussion - w - b T w
Conductor | EIOFF STAGE] 1 7JHFM RADIO NOISE| ‘ ‘ y >

K turn on radio (not in sync.), walk slowly to position on stage (among audience)
LOWEST
A ~ ~ o) ~ o) ~ ~ o)
chob (A - : - . : : : : :
'\3 = T = T T T T 1
| | | | | |
Harp l l l l l !
O 1 1 1 1 1 1 1 |
)= [0FF sTAGE = ; = H{FM RADIO NOISE} ; ; ; ; ;
turn on radio (not in sync.), walk slowly to position on stage (among audience)
A ~ ~ ~ A o A ~ 0
D’ A T T T T T 1
I’ﬂL\ . - L - . L L L L |
ANV T T T T T 1
PY) ] ] ] ] ] |
Piano : : : : : :
| | | | | |
| | | | | |
‘)' =l OFF STAGE™= 1 = HHFM RADIO NOISE! ‘ ‘ ‘ ‘ ‘
. turn on radio (not in sync.), walk slowly to position on stage (among audience)
Intr(s)ductlo_n circular movements w. bow
enza misura from s.t. to s.p. continuously
IV tuned Solo Cello and Piano Frame 10" 30" @ 10" @ 15" 40" @) 30" @ 10"- 60"
down to F Scordatura: Lowest string (IV) sounding 5th lower than notated Radio noise Loop cello Play Cello in Pno Fr. Cello ring modulator Circular bow Cello harmonics
. ) . . . . ) /S\Natural Harmonic_ _ _
Ol ol T il T T 1T T T 1
3 10 " i | " " i " " )
Solo Cello = 10 ‘ - ‘ ‘ i \ —; oy
© © © © = ©_(RM. freq. change) %o (R.M. freq. change)
— mf small variations, free dynamic ring mod. ped. ON ' delay pedal ON
Transducer on cello P (continue) change timpre and pitch by using foot ped
(low F will get double resonance from cello body) attached to R.M pedal freq. (open IV only)
L f) ~ o) o) ~ ~ ) ) D
.. b 4 - T - i —" T T T T 1
Violin I |fF-fay F OFF STAGE] : s FM RADIO NOISE! T T ’ ‘
D) : turn on radio (not in sync.), walk slowly to position on stage (among audience) : : :
| | | | | |
- A4 = - = e TSP ——" - - - - :
Violin I | Ay 4| OFF STAGE] ‘ - FM RADIO NOISE] ‘ ‘ ‘ ‘ .
D) ! turn on radio (not in sync.), wallf slowly to position on stage (among audience) ! ! !
~ l ~ ~ l ~ l ~ ~ l ~ l ~ :
. [l - 1 - I — 1 1 1 1 ]
Viola mjow STAGE] : :}HFM RADIO NOISE] s : : ‘ ‘
| turn on radio (not in sync.), walk slowly to position on stage (among audience) | | |
| | | | | |
) ! ) ) ! D ! ) D ! D ! D !
Cello [2F H{OFF STAGE[™= j = :}-{FM RADIO NOISE] : : ‘
| turn on radio (not in sync.), walk slowly to position on stage (among audience) | | |
~ - - L L hd L hd hd L hd L hd |
Double Bass 7+ OFF STAGE= I = 1 FM RADIO NOISE] : . n n >
R turn on radio (not in sync.), walk slowly to position on stage (among audience)
Introduction
Senza misura
e @O e @, ), @ o O
Solo Cello and Piano Frame Radio noise Loop cello Play Cello in Pno Fr. Cello ring modulator Circular bow Cello harmonics
Amplification : - ‘ : : | | | | !
Conductor's perc and Piano Fram¢: NO AMP (for the whole piece) | | | | |
Electronics : : : : : : : :
| | | | | |
. . ! ! 1 plend w. solos cello. ! ! !
Strike on lowest strings w. flat hahd : : ! : :
# || (Send's. Cello to Piano Frame bass transd.) - - -~~~ — -~ — - | L) (continuc) +|Loop Solo Cello :\Playback loop, send to Pno Frame bass t‘ransducer | |
) I ) AN I D O i | H | | |
) - - - ; - ; - w | |
Transducer |24 \ 3 I I =
o | | = | | | |
>V >N >V | | ° | | |
| | | L | | |
. . Quite dark room : . : \: P : : :
Visuals : — — o .
3 painting projections (Utopolis)'with laser frames - - - - - - - - 2% -~ _____ e L ]

* The Piano Frame is placed with
distance to Grand Piano and Solo Cello

Spots on Solo Cellist and Piano Frame player. Ambient light from screens and spots only

© K.Vaage, 2020



4 De Profundis

30 @ 20n 107 @ 157 @ 157 @ 157
Cello transducer drum Double Bass trem. Tuned Gongs Bass Clar. 8va b Bass Di;.s\uper ball Hp/P/n.(i bass

®

J'{O . . . . . - ,
Bs. FL. @ . T T P\ 1
? | : ! | Turn off radio :
I I I | Switch on light on stand
| | | | |
A D ! D ) ! [0 ! [0 ! ) !
)’ A T T T T 1
y i
Ob. @ T T T T 1
PY) ] ] ] ] |
| | | | |
! Bass Clarinet ! continue pitch from Cello/DB | | |
~ : ~ ~ : ~ : ~ (breathe w. needed) : ~ :
. T T T T 1
Bs. Cl. 7 ; F = ; ; ; ;
: Turn off radio : o\—/:ovo |
| Switch on lighton stand 1 ——0——7—"—"—"" |jpff —————— smm\
| | | | |
) ! ) [0 ! [0 ! ) ! D !
‘ ,o T T T T 1
Bsn. 7
=
L 9 D ‘ D [0 ‘ [0 ‘ ) ‘ D ‘
C Tpt '\'j) ; T T T 1
* ! ! ! ! !
A ~ | ~ ~ | ~ | ~ | ~ |
b A 1 1 1 1 1
y
Hn '\T Il Il Il Il !
o) | | | | |
| | | | |
) } ) ~ } ~ } ~ } ~ }
Ton. |2 ; ; ; ; >
ad lib. (no sync.)
Tuned Gongs|  amp. (mic on low C, if more mics, adapt dynamic)
L ~ ~ T ~ no amp. [ 7
T ) !
Gongs | > e >
Turn off radio ﬁ . év év ﬁv cC j 3
Switch on light on stand ~ mf Y —_—
super ball, rotating patterns ad lib.
Bass Drum (G.C.) O (create sub. sounds)
- | - - | ~ DN A |
B.Dr. |Hi A 1 o H o > ; - re T |
Turn off radio small variations, firee dynamic
(when majority of audience are seated) Switch on light on stand
) ‘ ) . ) ‘ ) ‘ ) ‘ ) ‘
=
Turn off radio
Switch on light on stand -Har ad lib. (no sync.)
~ ~ ~ ~ ~ Pl )
o) T T T )
). " i " " - e i i i .
Hp. - i } T — ! ! ! }
(S?,,b,,,,’,,,,',,,,
[ mf -
Piano (Grand)
~ I3 ) ~ ~ —ad lib. (no sync.) D Ty
) 1 i 1 1 - - \ 1
Pno. £ T i T )\ T } } 1
Turn off radio avb,,,,,,,,,a,,,,J
Switch on light on stand m dolce B
Transducer on deep tom-tom S ofee
through volum pedal. De Pro fun dis A
Melodic gliss. impro circular movements w. bow

from s.t. to s.p. continuously

®
" 10 " " " "
@ 30 @ Double Bass trem. 3 @ O » @ )

d Cello transducer drum - Tuned Gongs ~ Bass Clar. 8va b Bass Dr. super ball Hp/Pno bass
ord. 2N ) 0 /= Natural Harmonic_ - _____________feN\_ _________________________ LD ~
A T 1T T T T 1
S.Ve. 7 — \ f S ‘ ‘ ‘ !
- I i o} o T S —— o 0 ) 1 1 )

volume | Transducer on Tom-tom
pedal —_—_— f small variations, free dynamic delay pedal OFF
pedals OFF delay pedal ON
L f ~ ~ o) o) o) o)
> A T T T T 1
Vin. 1 ||Hes
A3V 4 T T T T 1
o) I I I I I
| | | | |
| | | | |
| | | | |
) ) | ) ) | ) | ) | ) |
) A T T T T 1
Vin. 11 oS
A3V T T T T 1
PY) ] ] ] ] |
| | | | |
| | | | |
~ 1 ~ ~ 1 ~ 1 ~ 1 ~ 1
:H{} T T T T 1
Via. & i15) T T T T )
: : : : :
| | | | |
~ 1 ~ ~ 1 ~ 1 ~ 1 ~ 1
5\': T T T T 1
VC - T T T T 1
| | | | |
| | | | |
|Double Bass | bowing/trem. ad lib. ; ; ;
o) O o) o) ) ) |
e T T T T ]
hdl D - } ) ) ) |
DB. | = z — = — ‘
S
Turn off radio - -
Switch on light on stand n f - small variations, free dynamic
De Profundis
30" 20" 107 15" 15 15"
<4> Cello transducer drum @ Double Bass trem. Tuned Gongs @ Bass Clar. 8va b @ Bass Dr. super ball @ Hp/Pno bass
T | | | | |
Amp.

P : : : | opt. soft AMP Harp (blend w. ens.) |
| | | | |
| | | | |
! Tuned Gongs, surround (slow/rotating) _i_ - _ _ _ _ _ _ _ _ _ _ __________ | | o - |

Electr. j : - : j |
[ 1 Bass Clar. pitched 12 stepsdown - — — - + - - - - - - - - - - - ____ Fommmmmmmmmmmmm e — - S

: : :Bass Drum (G.C.) emphasize subi‘ ———————————————————— :

| | | | |

(Pno frame - S.Cello) ! I I I I

Trans. 1
| | | | |

| | | | |

| | | | |

Vis. (Laser/projections)———f——f—f——f—;— —————————————————————— | T :7 777777777777777777 : 77777777777777777777 :

Spot on each instrumental entrance. (Get instructions for which instruments above)— — - — — = — — - -~ — _ _ _ _ _ __ _ _____ __ __________________________________

~
Light inside transducer Tom-tom (by Solo Cello) (Spot on Double Bass) (Spot on Gongs) etc.

Vaage - Hybrid spetakkel



Bs. FL.

Ob.

Bs. Cl.

C. Bn.

C Tpt.

Thbn.

Gongs

B. Dr.

Hp.

Pno.

S.Ve.

Vin. 1

Vin. I

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

15"

W

" Strings (all)
@ = 15" @ 10" @ - Cello erlzf/Eng Hn @ o
Bs.Fl. gliss./bend . Hn/Tbn bend/gliss. Double Bassoon ad lib = : e’
_ A — bend (rep. poco ad lib.) ~ ~ (no sync.) ~ Iz —

b’ | i T T i 7] — )
% i — bz = j - !
ANV I \\} T I [ [ T 1
.8) W J adapt dynamic : : ; ! : :

m | | | |
| | | |

A ~ ~ ! ~ English Horn ! ~ " bend - ! ~ !
’{ F\ - 1 ¥ o 1 1
) ; = £ ‘ >
o | Turn off radio | 4 3 — S —— |

| Switch on light on stand | mf ‘\T/‘X B | |
I'ad lib. (no sync.) /& ‘ - | ) !
) o ‘ | b o \“\m ‘ | b o .
o) ‘ \ =4 \ 7 R o \ P \ i’a)
D i o o— ] i i y d— = ¥ y Cr— i i i y &
/ 1 e A, 7 toa e T
O [~ g g1 < | T & o
-
P l l !
- - A e esded A~ |
! )o ; - 1 1 1 1
T T T 1
D Turn off radio o Qvov
Switch on light on stand PP mf ——————  small variations, free dynamic
Trumpet
" ~ - - - :

b A T 1
y o n ! - ‘
'\"}} T T } T 1
S | : ! Turn off radio :

Switch on light on stand
. : : : :

L) ~ bend 7~ —y (rep.poco ad lib.) I ~ I ~ I ~ I
i - L5 Gt — = 1 1 1 1
& = T ‘ | | |
¢ Turn off radio S ———————— dapt dynamic ; ; ;

Switch on light on stand mf’ - | | | |
— | | | |

. d lib.
- ~ [ g T | - | - |

7" = i j —7— —%

| i) | o
N Turn off radio o - [ ————— adapt dynamic
Switch on light on stand mf’ -
L o) ’ ] [0
o) f ‘ ] 1 < > \ ‘ j 1
% > ] = = - L S
mf’ » mf
m//xh@m N — 1/ /N !
H—eo T~e - _— ~o ‘
N
(rep. poco ad lib.)
0 ) ~
o 7 : : : :
11 ! 1 1 1
adapt dynamic
rep. poco ad lib.
(rep. p )~ ~ ~
) I
J i w ‘ ‘ ‘
adapt dynamic
(Rew)
Melodic gliss. impro
(IV only)
(5 50 57 107 @ 157 @ 157
Bs.Fl. gliss./bend Hn/Thn bend/gliss. Double Bassoon Cello ens./Eng.Hn Strings (all)
o) D ord. /N ~ ~Natural Harmonic_Z_ 222 ___________
o I T T T 1
D i n n n f
Z : ‘ ‘ ‘ ‘
= = o __ o ®—=20°0 00 o° —
volume
m delay pedal ON
pedal f Y p
» ~ - - o e,

) A T T T 1
y i " n - n "
G : > : \
o | | Turn off radio | — |

I I Switch on light on stand I m___/'w
I I 1 adapt dynamic I

. ~ ~ | ~ | ~ P |
Z 1 > - 1 1
oJ : : Turn off radio : = :

! ! Switch on light on stand booe_ 00000
- adapt dynamic
~ ~ | ~ | ~ P |
T 1 > - ; ;
12
19 ; ; : ; ;
| | Turn off radio 1o |
| | Switch on light on stand | adapt dynamic |
| @) ; - T T i
7 }\ 1 1 ]
] Turn off radio s o |
! Switch on light on stand [ S
! I adapt dynamic I I
| | | |
(= —y (rep. poco ad lib.) ~ ! ~ ! ~ ! ~ !
DA N : : : :
~ o — '
— B ———— adapt dynamic
mf
15" 15" 10" 5" 157
C5> Bs.Fl. gliss./bend Hn/Tbn bend/gliss. @ Double Bassoon @ Cello ens./Eng.Hn @ Strings (all)
L Amp onBass Flute (blend W. €nS.) - = = = = = = - - o - m e e e e e e e e e e e e e e e e e e e e T e e e e e e e e e e e e T e m e -
| | | |
(opt. AMPHp) - - - - - oo P (opt. continue) : : : :
| | | |

(Gongs. Surround) : | Pitch down Cello ens. 7 steps - - - - - — - - N Pitch down Strings (except D.B.) 7 steps - - |

~ouround) -----------------=“-|F-“"=“=-~-“"~-“=-“=-=--"~-=-“- - - ~-"~-" - - - - - - - ---- (et it - T T T T T T T T T T T T == - = = === ===-=-=-===-—- == —-- |

i (fade effect Bs.Cl.) | | i

(Bs.Cl pitched down) = = = = = = = = = = = = = = = q|- = = = = = )‘( : : :
(GC.sub. )= = = = = — o m e e e J b -
:Enforce harmonics on C.Bsn. - - - - — — — - :7 7777777777777777777777777 : 777777777777777777777777 :

(Pno frame - S.Cello) I I I I
| | | J

I I I |

l l l l

| | | |

(Laser/projections) = = = = = = = = = = = = = = = — — [ e e e b e e e !

™ (Spots on each entrance) - - - = = = = = = = = = = = = e oo

Vaage - Hybrid spetakkel



©

5" @ 15" @ @ 15" @ 15" @ -~ Molto dim. 20"

~g Trumpet (looped) Rising lines S 5" - Vibraphone(Harp) Hp/Pno high trem. s o Tune Solo Cello
- () = o) £ — = ~ - = = ~
b’ I 17} I 1 1 T T 7z i T =
Bs. Fl. |fey P3 i p—F— : ; ; 7S i bz — j : ‘
T = — | | = — | |
'g | | | | f>
ad lib. (no sync.) ! ! ! !
0 . l ~ l ~ : ~ LA ~
b4 . —= ! ! ; = 7
E. Hn. (e \ \ \ — 2 - \ = \ \ \ \ 1 o — =
A% a— I I I = i ! i —] I I I ! = i !
R : EREY N
P | | adapt dynamic | |
SR L
o) Ql L by o T A b ) A //_,.\ ) . © A
p” — - — f — i —e f ‘ i a4 f , -
Bs.Cl. |Afes—F—F¢  —a F—a— 1 = 2 F—o— 1 ¢ 1 — 1 1 \
SH—4 i i i i i i i
Q) i ‘ e ; @ ; @ ; ; >
| | | |
C.Bn. 7" } } } } =
~ O O O O O [o]
—
ad lib. (no sync.) ~ {;
_ - ~ 0 -
L) A bend ~ ‘ : ‘ o ‘ 2 __o©o 0
C Tpt. fen—% —7 P2 I I —— 2 } P ‘ I i 1 } ‘ =
S g — = :
mf #; ———1——— adapt dynamic | ? bg | ‘ ! f>
§ j B : P : ad lib. (no sync.) : :
D [0 | o) O = 5 T D RO o)
- ; ‘ — A O T o e -
= ‘ —— G 2 —o
I I I I
| | ? | S
I I I N —m A
~ ~ 1 ~ 1 L by e . % , 2 ~
0 , , I e f , ,
Ton. [~ e | ‘ ‘ =
= z
»p f ——
s | ~ ~ ~
0 T i T T T ; 1 i |
D o i i . i n - n . i n . i i n i - i
Gongs {241 > s _ S g
CE— EREEY 2. 9o s o EN R £
—_—_— - : 0
L4 mf Vibraphone pmake rests between notes needed for bowing ~ on /;/-\
bow (w. D.B. bow) P ﬁ — - o)
) ~ | - r . T T T T - N
B0 [#-3 1 = : e — :
K 3 év DLV Y ! f Lv.
ada\;;t dynamic ~ ~
con Ped. I)l I) o — o
e 2= o o
A o) o ~ ) FEE — — ~
V4 - - : - — - % -
\Q_)V : : r : bisbigliando :
Hb. ! v f ' ppsub.  e——————————— Y i ————
P | | T | ~ | ~
,: : t i ; ;
T SN S S— T . :
y - - - - - - : } -
ANIV4 T T T T
Q) | | LS B |
Pro | | P f
: | | | |
1 ! [ (adlib) B 1
7" : : > i i 1 >
L4 L4 o o -
87);,, ot ____ , cresc. dim.
(K  imf; B

Melodic gliss. impro

" " " " Molto dim. "
5) 15 @ AL @ @ (IV only) 15 @ 15 @ 20 Transducer
( . Trumpet (looped) Rising lines 15" Vibraphone(Harp) Hp/Pno high trem. Tune Solo Cello  QFF

777777777777777777777 RO o) o) o) D
O T T T T T |
sve. F E ; ; ; — - g
— o —————— —
®/ < ° © (RM. freq. change) o ey o Tune low string
— e ) pedals OFF  back to C, while
ring mod. ped. ON volume f playing pizz.
pedal ~ check all strings (pizz.)
change strings ad lib. e 95' ©
LA™ o) o) o) s — — o)
)’ A T T /i T ? T ? -
Vin. 1 ||-fes : : : :
ANIY4 T T T T
Y5 — o | #? 1 B ———
~—— oo | | |
: : change strings ad lib. S -
A ™ [0 ) O L — L — )
D A 1 1 1 ; 1 ? -
Vin. I @ t t ' i
1 1 1 1
Y 5 ° 5 | #5. | Sy
e | | | |
~ ~ LA LA LA LA ~
Vla. Iﬁ : : n f- : Z : Z =
 i15) \ \ 5 Bz O — O
— T
VU\_/_/“Vﬁ : | | f —
| | | |
o) o) LA O LA LA o)
ve |2F — ¢ -~ — Z 5
= p— \ g O O O g ®
| | /ﬁ/ v
~ 1 v >
~ ‘ : : S wo oy
o) N ! ~ O LA O ~ ~
4 T T T T
DB. |- :  — —Z —% —
D O O [ o= [ 4
Jf —— pp
15" 15" 15" , Molto dim. 20"
5 Trumpet (looped) Rising lines 15" . 13
Vibraphone(Harp) Hp/Pno high trem. Tune Solo Cello
L (AmponBass Fl.) - - - — - = 0 o - — o o o e T e e — oo
Amp. ‘ ! i | ‘
: :Ampbowed\/lbraphone 7777777777 :77777777777777777777777777777% 77777777777777777 )
! ! fade effect [ [
(Pitch down Strings) - - = = = - 4 - == === === == = — — - b - \-% ! ! effects
(Gongs. Surround)= = = = = = = <[~ = === - oo oo oo oo - oo ettt talteieeetdtiatialie > OFF
Electr.
(G.C.sub)- - - - - - - - -] ) ! ! : |
(Enforce harm. C.Bsn)- - - = - 4|- - = == - == = - - - - — - - e et e T mmmm e e oo [ ——
| | | |
| | | |
Pno fi - S.Cell .
Trans. {Pro frame cllo) ; ; ; : )4
| | | |
| | | |
Vi (Laser/projections) - — = = = = = 4{- = = == = = = = = = = — = — - > | Fade laser/paintings : :
18. 4
~  (Spots on each entrance) - - Jp  crossfade cameras w. projec‘tions, pan through all e «)‘ Camera on Harp and Piano - ----------~ R LT P Cameras on Solo Cell

all instr. w. spots (Trpt the last one) Cello ens/Double Bass

Vaage - Hybrid spetakkel



Bs. Fl.

E. Hn.

Bs. CL

Bsn.

C Tpt.

Thbn.

Gongs

T.T.

Hp.

Pno.

Vin. 1

Vin. 11

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

Part 1 @ @ soft AMP @ @
(blend w. ens.)
_ £ D D ) ) D
> A T T T T
y - - " - " " "
ANV T T T T
? ‘ < — — (al mad lib.)
| | T al mad lib.
| n | mf | m
f ~ ! ~ ! ~ ! ~ ! ~
b 4 el J el J d J el J d
ANV T T T T
PY) ] ] ] ]
| | | |
| | | |
~ A A A | ~
. T T T T
,' - + + + + -
T T T T
| — | — | — |
I S (al mad lib.),
_ -
change to Bsn. : n : mf :m :
o | o | ) | 7 | )
| @) = ! = ! = ! = ! -
IS Z T T T T
L f) o) ~ o) o) [0
P 4 d J el J d J d J d
ANIV4 T T T T
P ] ] ] ]
| | | |
| | | |
pd - T = T = T = T -
[fan Y I I I I
SV U U U U
Q) | | | |
| | | |
| | | |
%o
©): - i - i - i - i -
(d=c.96) «
_adapt to Hp rhythm medium soft mallets * Opt; hold 4 mallets; softer for
L ~ ~ ~ ~ V H HV HV H V| low notes, 2 harder for highest notes o)
) - 1 - 1 - - —_ ‘ |
= = = = >
s 1 e s s d s e e 4
> - >V >V . —
»p P
Tam-tam
i J o ! J 0 ! J o ! o ! o) T
Iy N < o i i
Lv. >
pp
A ~ ~ (J=c.96) ~ ~ ~
p’ A T T T T
% strike on T T T T
lowest strings | ! [ |
_— - B
PP w flathand | Lpeven 16 notes - : mgntin e oc ad b : ? melodic, freely
u .
— o = 1 . (2) -
. - i - u — P i i "®
7 I I i 5 P j i = > > - !M
Ol g e s o she S he
> Ve > e o  (loco)
R.H. (for each attack, move position on string)
o) o o o o o P
b’ 1 - 1 — 5 & 1 0
% strike on ; ; 2 " — [ * " t’
lov&;]est Etrlggs : : |- fingertip on string to produce harmonics |
p Ww. tlat han ! ! tloco  change position ad lib. !
| | i L.H. play on lowest C (key) | ~
) | ) | I ) I'e ) f.\ | .
= = : = : >
P S > .
8% play mf sounding pp
Part 1 :
L A D ) ) ) D
) A T T T T
y i - n - n - n - n
(e
ANV T T T T
Py ] ] ] T —
| | | | t):
l l l ' n
| | | |
| | | 1 st
I} D ! D ! D ! o) Y
A - I - I - I - I
{ey
ANV T T T T
P | | | T —
| | | O
l l l ' n
| | | st :O circular movements w. bow
~ : ~ ! ~ ! ~ | A from s.t. to s.p. continuously
:ch’} = T = T = T T
| | | > [y
I . | | a
i circular movements w. bow 'n 'm
s.t. ! Ofrom s.t. to s.p. tontinuously ! ! f
) LA LA LA LA
hdl O T T T T
7 , , , ,
o = = = =
—_— mf;ﬁ’ I I
: Ocircular moveménts w. bow : :
s.t. I from s.t. to s.p. ¢continuously ! !
D LA o LA )
AQ: T T T T
7 ,
™ — —_ —_ —_ J—
o ® ® ®
—  mf — p
partl (2 ® @ ©,
L (AmponBass Fl) == - - - = - - - - - o oo oo oo oo oo o oo oo oo oo oo
i i i i
| | | |
: : Strings. Dancing Grasshoppers - - - - - - — - ‘+ 777777777777777777777777777777777777777 +‘ 77777777777777777777777777777777777777777
% I i gradually | I
blend w. ens. ! ! f !
Strike on lowest string} w. flat hand : : :
o — ‘ o [Loop Pianof =~~~ |
3 He— o — | - 220 | 9
7 7
| ] L | 1 |
| | | |
Y >~ > | |
Laser frame on- - - - - : 77777777777 L 7777777777777777777777777 : 7777777777777777777777777777777777777777 L 77777777777777777777777777777777777777777
~ Camera inside Piano- - - - - - - — — — _ " (continue cameras until Interlude - except letter K)
CameraonHarp ------------ string research #2 (overtones)

Camera in Piano Frame - - - - - - - - -
string research #1 (strikes on bass strings)
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=
)

@ Misurata (J = c. 96)

_ £ ) D
b’ 1 % .
Bs.Fl. |Hes = — G j —
o — N b e
? : n mp lento rubato ad lib.
|
) O
7 g ‘ 5 = =
E.Hn. |Hfes : A
A3 1 & 3
oJ ==
L om
l
~ LA
o) %
Bs. Cl. 7 ; } ‘7 L’f T i vy i
= = bo =S R
/:/" mp lento rubato ad lib.
. mf
|
|
) o)
o < = ¥ - ; —_
Bsn. =2 : 4 = < e
I mf FITASE
straight mute pP——
L 9 ~ : o) .
CTpt. |fes = — % = =
\QJ)’ o x
m
|
I straight mute
A ~ N senza sord.
D A - j % - ): I
Hn @ = z | - Z bf
P o I
| straight mute
~ o senza sord.
Ton, | ¥ : E= / : = —
' ™ - ‘i' D-\/
mf
be b like above
®he _
: -
. ; be —
" B Smm iy cerE
f I —— \p -
o) o)
T.T. |Hi - } -
~
0
7 1 %
y - : - %4 - -
PY) ]
|
Hp. ‘?fz : ’}zeven 16 notes) 7
o o) | )
e r o —————— ¥ _—eee— e — e = = ===
) .i - ‘ o s - ﬂd‘ ; Z I ] I - é\ i - I
~ L. © < © © ¢ o © ¢ o © ¥ o < © ©
8vb —————————————— B e e e e e e e e e e e e
0 %
) ‘ % >
|
|
Pno. !
(harmonics continue ad lib.) Q) : Q)
3T I %
7 ‘!; =
g&vb) ————————————————————————————————————————————————————————————————————————————————————————————————————————————————————————————————
(Ke)
@] O circular movements w. bow @ @ Misurata (J = ¢. 96)
L 9 A~ from s.t. to s.p. continuously ‘ ~ _
Vin. T ||Hes : %
I= — — =
B4 Y o2y © |
\_/f /T/-p I L —
m,
|
O circular movements w. bow :
A from s.t. to s.p. continuously LA
7 %
Vin. I |[Hfey I %
T= — — =
® L ® Y ® ]
= | E— -
mf° 4
|
) O
via. |2 | %
o (= 115 ‘ 4
& L ® ® &
~ /J/ I L—
P l
) O
3% ; %
Ve 7" ‘ 7
I =X
® i I = |
& ! I -~
~ : _ ord.
pB. [2F — ¢ —_—eee == == —= —
1 I =
S = = 60 090 sssssssssss s ssssssessss s
»p
@] @ @ Misurata (J =c. 96)
/(AmponBassFl.)———f——f—f——f————f——f—f——f‘ ——————————————————————————————————— e
Amp. | 4
|
|
(Strings. Dancing Grassh.) - - = = == = == = = = = = = — = — — I m e I e t
Electr. w g
: D.B. effect OFF
‘Playback loop, send to Pno Frame bass transducer| _ :
o o o o o ,2 :
0 @ ‘ %
Trans. ) - * ‘ 7%
P | x
o |
softly = :
|
) (laser) - === - === - - - - - mmmm—— oo A------- ) (Laser frame continuing w. video) /4 Videopartnr ] (allsereens)— — - - - - — - - - - L oo _______________________|
Vis. [ ‘
string research #2b (overtones Piano Frame) (blend Cameras (Hp, Pno) w. video ad lib. Continue until Interlude - except letter K)

switch from Piano Frame camera to Pan camera Piano Frame
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e
LR 1

=

b e
b’ ™ &~

Do—@
S~
m

I

g

e

E

~— ]

e

Ll
|

VAo

[ fan Y
ANIY4

freely

oy
7

Che o

mf>]’>

L
De

—mf—p

s

be
&

Do

s de%

I |

I

I I |

ddsdssdsed

e

(consord.) freely

A

ddedseed ¢ sdsdde

se

IS I

I

doedsddesddsdds

I

I

e

-

o}
i

(e
&
D)

I I |

I

11—

ddeddedssdss

p

“be
mf>

ﬂ'

(8vb)———7——7—7——7————7——7—7——7————7——7—7——7————7——7————7——7—7——7————7——7—7——7————7——7—7——7————7——7————7——7—7——7————7——7—7——7————7——7—‘

(8vb)———7——7—7——7————7——7—7——7————7——7—7——7————7——7————7——7—7——7————7——7—7——7————7——7—7——7————7——7————7——7—7——7————7——7—7——7————7——7—

(X))

e deesed e o0

d dee

T

I

ddsdssddsd

de

ddddddddssssss

e

7
[ fan

L f)

7
[ fan Y

e e e e e
39 sdsdeds o sesdse

I I

I

ddsddsdssdss

de e

Strings:
Effect OFF

(Strings.DancingGrassh.)————————————————————————————————————————————————————————————————————————————————————————————————————————————)

el

(VIdEO) = = = = = = = = — m o m e e e e e e e -

Bs. Fl.

Bs. Cl.

Bsn.

C Tpt.

Tbn
Mrb.

T.T.

Pno.

F|

Vin. I

Vin. 11

Vla.

Ve.

Electr.

Trans.

Vis.
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10

)

free intionation
(poco bend)

> _ > >
L —————— et . ) Y
Bs. Fl. |7y : ——¢ % = 54—  ——— e — %
ANV =X =X =x
3 3
'8) P sub. (poco swell) mf free intionation mf
A 3 (poco bend) 3
E > E >
E H 7 - 73 O The T2 3—— i — O he o F
A (e ‘ R 5 - 4 7 T e e %
o - — | ! ! \
free intionation mf P sub. (poco swell) mf P sub.
(poco bend)
3 = oy oY
bo I _
bd £ be f o ) - - o ool T
Bs.Cl |2F | e 3 3 " v %
P sub. (poco swell) mf s mp dolce mf !
be
4}' D] 1 i L”‘é /1 — 'l)lé & - 9
Bsn. [~ = = 31 el | | hee | 1, 7 3
= Tt === === Tt
) —_— mf D ———
-y o8 o . o
CTpt. |fey e R § = dee e e o leoeeee ey e eeeeeeee ; e P eeeseiee 0 00l
) = e = = = e e 020 e e === =
m
f »p free intionation
(senza sord.) 3 (poco bend) 3
Hn : - I” y 2 (7] I 3 I 4 I (7] I g
. 7 (65—<& 1 \ % \ % \ 1 \ %
< e —— S - f==r %
b teS— 0000 = 0@ — be ® oS
mﬁ/ P sub. (poco swell) mfv Psub.
straight mute
o) 19 <5 . L‘é , 5
Tobn. |=F = = Iory—4¢ $ % %
L 3 i ;

|

A SOl — = - - o
A - - 3 - % - F
(e )/ % %
\Q_)\I & 3 & 3 = 3
Hp. sfz y 4
p melodic, freely f
¢): \ \ \ } i Ee i 73 73 1 0 ] | —1 T 1 — —1
7 } u.} = ‘-—b‘p—'lf } = < P T ) e o e e e e B L e e e Lﬁ%
s be e N - - - e s - - s ¢ o s
(loco)
0 ) y/\
= % 4 >4
Pno.
) % % > i
& 3 & 3 = 3
(87}b> ——————————————————————————————————————————————————————————————————————————————————————————————————————————————————————————————
F)
[G] s.t.
LA ord.  [lento rubato ad lib. |
4 ) I y /-
vin.1 [ = - 3 Jo ¥
NS5 o + & 3 < 3
D mp dolce e legato
s.t.
ord. lento rubato ad lib. 3 —3—

Vin. II A - ] —— 13 i %4 i S s 3
. {ey T i p— I % .
A3 i i I 3 i i a=-v- Fe
e = b & s>

pdolce e - sit
mp dolce e legato -t
ord.  Jento rubato ad lib.
) %
va. [R = = — = 3
Hio) & 3 # I i S e) < 3
St mp dolce e legato
ord. lento rubato ad lib. 3
ve. | = 3 . = 4 3
. 7 Py )/ I 1 — 1T % bo %
© & o ® 1+ VO i 3
o H ~
mp dolce e legato

| (Amp on Bass Fl.) o A N

Amp. 3 % 3
Electr. 3 4 3
Trans. ',':(‘.uup B v § L”% %
= 3 % %

Vis. G ) R e e e % 7777777777777777777777777 Y R 3
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exy cxy TSy o csy it oo MY %Tq_ 511 cxy TSy %4 MK TUI. TSy csy fesy
, | | i, A Al |
" /8 ” i ”
0 s ” ”
! |
HA) ” ! | ”
A | 8 | Onl \
T ) |
Al | : :
- ” ” ”
I ) I
HA) | ” ”
I |
™ ” | |
" I N ! ! !
HA) | , |
! [ ® | |
I ” i ” ”
I\ m . m m
Al | : :
I |
WA ” ” e ” ”
e | ! !
I ) I
™ P | |
| \ / > . ,
3 ] " s | < - ”
11T 1T | T
™ H | |
/e L ! il !
iy e e | ﬂ Ai !
[ | [ 1ER |
°| @l | |
| |
|9 M . J ! o |
3 | |
Ay - > M | !
p I
3 Ih 3 3 I |
R 2 ” |
\ \ LD = | !
. RS i b & 13§ ” ,
ihs | |
| |
I [l | |
5y H ! |
| |
1™ | |
Ih I |
ihs | |
| |
A ! i T ! I ” MW\\ Im Lm_l m ”
| | |
o T S N S Rasa / s N Sasa S S ol A Ry o Sana S g Sa S
” ”
5y
| [l ”
o o | @l L) ” _ - ”
| |
. I |
[ 1 AJ ” _ - ”
q AlleLl AN iry TTeA | |
e (1 BEL) L ! - !
5y | : ,
) (y 2 ) | | [] |
L) L.Vv BLY, de ] s | _ - |
|
iy | |
Il | I] |
9 |
| m | ”
. | _ |
Y % ” _ " | |
| |
ity ” _ — v
i £3 N T T 8
* M J w@ %\ AT 2= - W
A S N Su = = o Su Su S o o mm. o S o
- N e I pisil N
< , NS , K S
N —N T — N —N S —
£ | g # : ] ] : ] - = E S o g 2 g
= g @) E = m 2 = 2 & £ > > a 3 g -
@ i A @) > > m =
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9 = i i S i % % —
e e e ———
YO Do
D) mf’ ! 6 g
3 freely 5 f
) = —— %
E. Hn. Mﬁ:’.——f@% z =
¢ ‘< P — e jbj I)j
mf’ 5
—_—
freely f
. e e
BS Cl Aq: 5 \’l [ 7] — = r I ; [ I I I I 4 [ 7] Y 2 -
.CL 7% ] i — I —— "“"’"‘bibl 4 ‘\; i S
3 —_—
mf ; :
freely bl/w f
Bsn qus y 2 y 2 y 2 V\P I } I I I I 4 (7] (7] (7] (7] [ 7] (7] (7]
. 7 7S P P I —— I —— | = =/ v = - E i
s = “hebs & & @ i 3 @ @ 3 3 @ 3
6 . . . . . . . .
mf___ ; mp
freely "
/9 -4 ! 1 # J /1
C Tpt. @:MW% Z =
PO D
o m *he She 3
freely \f
e &
9 1~ :\:V; \F o (V)? 1 /1 k} -
NE= =resesaaaa et
J  L” 3 3 —_—] >
mf 3 I
1D =" ¢ % —
Tbn. P — = %
o % _—_ e — e e e ) =
Mrb. * I rs i Z oo o o tﬁ‘:ﬁtﬁtﬁﬁ‘
° ® ® ® o o ® o o
e 96 o 6 o 6 o o 5 e & 9 e e - e s o - s
mp
A Il)! o II’!
. 7= Z—b I = \
vio. |5 2 ! ! 17 ! | |
" o be . be_
Ped. sempre (solo)

TN e s e e T T L L —— T
pn . be o be” | be
Ao X S S 45 X —rnd
©% ¢ ¢ ¢ 4 ¢ o o ®
) b

Wl f v =
3 o 3
Lﬁ* = L,ﬁ» J LJ
)y 5 7 ) /A T V&
8 o)) ¥ 3 3 & ; 73 b
7% P S S 4 7S P
®
>
Ol —4 %
< 4 >
Pno.
DX % P
7 % A
(81)[7) ——————————————————————————————————————————————————————————————————————————————————————————————————————————————————————————————
(Rew)
S.Ve.

2
Vin. 1 ||-(8-3

ANV

o

P sub. (poco swell)

ord. - free intonation (poco gliss.)

9 = b - T % — —
Vin. 1T r’an % 1]'1H - ! —T’ o—
\ij 2 3 } } 2 3
P sub. (poco swell)
ord. free intonation (poco gliss.)
> _ I — —
v [ s 3 = 4 © o
RSB I 1 4
P sub. (poco swell)
ord.  free intonation (poco gliss.)
e — — e
O~ 2 = © —0—_
ve. |9F9— | %
P sub. (poco swell)
0 } % 1 I
D.B. : 3 % po* e
2 3 ! |
~ | I
mfdo[ce
(Amp on Bass Fl.) - - = — = = = = = - - — o oo
Amp 5 4
: 4 4
51 4
Electr. % 4
q. |—d /1
Trans. — —— Sepohebreo %
2 3 2 3
(VIdEO) = = — = = = = = = — o m m o o e e e p e o o e oo
Vis. 2 2
~

> (continue until Interlude - except letter K)

Vaage - Hybrid spetakkel



13

—

. |
|
I | ”
LY oo ” ,,
|
I [Ty |
|
4“ . e v N Al | ,
n 1 1 I - Iy i ﬁMJ #\nv ”
(g |
» |
1, |
LY oo m
| |
I (1 ”
4" . oo 1 ” Jﬁ\\\ ,” ,
L | L | /
. |
|
(Hh |
e |
TTNe ~t ”
|
4# . ooy ”
R |
|
! Uhy |
e- e ¥ n.sz | !
1 1 I —H\ g |
. |
|
I ”
. |
i ] | alll
14.0 . oo m
Iy |
AR J 2 3 ,
< k) |
me 5l 3 dp ¥ ® a ! N ,ﬂ |
“ _ea | [ D av , mm | |
o | | |
[ , L
|
B |
|
(Hh |
| |
e |
i H e |
|
LY oo ”
|
[l |
o~ o ”
|
-.-14.‘ . e 1 ” | MW\
" " ' iy ”
(1 |
. |
Ty m
| e N ”
|
14# . Obm ”
| g
|
o~ | &
) ¢ N C I V V E
- MY e S x £z |y Jul
\C AN € ¢ < s T Y C \E aalen o3 s N
NS @ ( \ N = X \d ﬁ. ﬂ. i NS Immﬁ d ﬂ.
(l/\(
= E = o . E S S < S S - = E S o 5 P P
p = p & & = = = = £ > - = > g a ER
m m m Q > m =
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L Ll ‘o “ol 5 | « me |
. ﬁ . AT - . 'ﬁ K ” [ X ”
s I ST e Y et (R ! |
. . . | | |
™ N 1 # o ” e 5& ”
44 + + A I 1 e |
A ” o g[ll]]
. ﬁ . LT Q| . 'ﬁ [ | |” ﬂ !
aat aa | e o ! o g !
Q] -4 .4 -4/ . © : | m
i L -4 . fv= | - m
) | ,
- |
A ¥y w - . | |
4 C ! ”
N N [u ’\ \n ﬁmJ“lHan ” (1 T [1T1 |
| 2 ”
* # . ‘( QL ” | ”
e Y & | - |
1 [ 'EN ° |
' -4 ‘e ! |M\\ ”
'l . .ql e L.VP m IDF\\ m
o il il | |
-l o o] s |
-l gL +Q ” I ”
H H .| [ f | Y |
‘ol 4 .ol Ex | |
. Fﬁ . LT Q| i o|= ” |
X NE - Q| ” ”
o -4 -] e ‘a p..méJAE | |
‘al 'l ‘4 il (S |
B # . F -Q | |
-4 -4 .Q ” |
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I R | | !
I [ o ~ ﬁ
s A T ”
-4 5 |[TrTe W o P ” |
-q Y. ” ”
B - | |
: | |
T Y o #\ | !
= |.DF = . - g | |
“u A . [ L o jpins ”
' ! ) |
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N : S |
: . e |
o I < R ‘al s : |
' IDInv n.mJ uﬂﬂlnv LANL Y ” ”
o~ ! g “wy |
| I i | | \ 11 B |
_ ~ ? I R { i | 1| -
A ~% “ A B E
iR L Py mm 2 AR R o Ang S
NG+ @ N G N g NS = 2 N e 2 o =) N
N — T — N —N S —
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Ob.
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Bsn.

C Tpt.

Thbn.

Mrb.

Perc. 2

Cond.

Hp.

Pno.

S.Ve.

Vin. 1

Vin. 11

Vla.

D.B.

Electr.

Trans.

Vis.

Part 2

27

Senza misura /0" @ 10" @ 10" @ 30" @ 20"
Bs Fl (looped) - Mar: fade Timp. trans. w Bs FI. Timp. ped. solo Mar: soft chord
_ Ag lowest pitch ad liBD. . ) ) o) )
DA | T T T T
P— y y " - " -
@I —e }
J & - = | | | TACET :
bend ad lib. — when reQeted, variate bend ! ! !
—_ -
m p | | | |
A Lchange to Oboe /N : ~ : ~ : ~ : ~
b’ | | | |
@ ol ; ol ; hd : - ‘ -
Q) | | | |
l l l l
A~ 1 ~ 1 ~ 1 ~ 1 ~
>4 ; ; ; ;
@ ﬁ = ! = T = T = - -
© | | | |
| | | |
[0 ! ) ! ) ! D ! )
/: - : - : T : - : -
S
L f) [0 D [0 ) )
b 4 d J d J L J d J d
ANV T T T T
PY) ] ] ] ]
| | | |
| | | |
l l l l
A ~ | ~ | ~ | ~ | ~
b4 , , , ,
A - - - - -
{ey
A3
Q) | | | |
| | | |
| | | |
D ! D ! [0 ! ) ! )
4,}: - T - : - : - : -
=
mallets
keep chord
L o) D [0 D [ D -
O T T T — |
D i 4 - 4 L_J I = H —
/ T ; T T T goo hal ﬁi
I ———— PP
~ ~ ~ ~ ) ~
T T T T |
Bl : : : : g
Bs Fl transducer Timp.
~ ~  ped. ad lib. ~ . ~ ~
T 1 |
EL = ; = 1 - F ; i
R J when repited, variate ped. ad lib.
A o) ) ) ) )
> A T T T T
75 - : - : - : - : -
AN3V4 T T T T
PY) ] ] ] ]
| | | |
| | | |
e): - ‘ - ‘ - ‘ - ‘ -
7 T T T T
o) ) [0 ) D
=) - 1 - 1 = 1 - 1 -
/ T T T T
| | | |
l l l l
5,‘,2 - ; - ; - ; - ; -
Part 2
Senza misura /0" @ 10" @ 10" @ 30" @ 20"
Bs Fl (looped) Mar: fade Timp. trans. w Bs FI. Timp. ped. solo Mar: soft chord
sord. off ~ ~ ~ 0 )
| @) i ‘ - ‘ - ‘ - ‘ - 1
7
T T T T
_ sord. off
LA - o) ) D o)
A= I - I - I - I -
@ T T T T
* l l l l
sord. off : : : :
A - I ~ I N I ) I o)
A : - : = ; = : =
e ! ! ! !
sord. off I I I I
| | | |
—~ ! D ! [0 ! [0 ! D
I I3 . — ‘ - ‘ - ‘ - ‘ -
ﬁ a T T T T
| | | |
| | | |
sord. off I I I I
| | | |
— | ~ | ~ I ) | D
S T — ‘ - ‘ - ‘ - ‘ -
Z Vv T T T T
| | | |
| | | |
sord. off : : : :
N ) | ) | N | ) | ~
0 ! T T T T
— - . - . - . - . -
% T T T T
=
Part 2
Senza misura /0" @ 10" @ 10" @ 30" @ 20"
Bs Fl (looped) Mar: fade Timp. trans. w Bs Fl. Timp. ped. solo Mar: soft chord
L Amp Bass Flute - - - - - - - - - - - - - mmmmmmmmmme oo >‘ ‘ AmpTutti- - - - - - - - oo oo __
| | | |
| t | |
| | | |
| | | |
Bs.FL) | | ————— ! (cffect OFF Brass/W.w) ! ) _
(cavereverbad lib.)- - - - - - - - - - - - - o m - - m—- - —o—-——-—-—- Jm == m - - - - - - - - | i Mar. Wobbling multi-layers - - - - - - - - - - - -
| | | |
(Mar. Adlib.) - - - - == - - ===~ - ==~ it ): Add wobble on Bs.Fl. sampling. Drarhatic swell to make transducer move on Timp. !
| | I |
| | L |
‘Sample Bass FIute‘ ********* ¥ : ‘Send Bs. Fl. sample to Timp. transducer} ‘
l l l l
| | | |
(Cam. Bass Flute) - - - - - - - - - - - - - - e i i i ! !
: | Camera on conductor transducer , _ _ _ _ _ __ o *
' ' Pan camera on transducer/conductor’ !

~  Pan camera on Marimba low C

) (transducer robot, moves by itselves from vibration)

Vaage - Hybrid spetakkel

Cameras following instrumental entrances- - - -
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Bs. Fl.

Ob.

By Cl.

Bsn.

C Tpt.

Hn.

Thn.

Mrb.

Perc. 2

Cond.

Hp.

Pno.

S.Ve.

Vin. I

Vin. I

Vla.

D.B.

Electr.

Trans.

Vis.

Al

Al

Vaage - Hybrid spetakkel

Wind landscape 157
20" 20" Lento molto 10" @ 5" @ 10" . FL/CL wind
Solo Cello on bridge Strings on bridge Brass wind Rins (perc) solo Ob/Bsn wind — blow air _
_ 1 o) ~ : : ~ A =% ~
> A T T T T
& = ‘ = ‘ = ‘ = ‘ = [ 5
ANV T T T T |74 I T T 1
? ] ] ] ] ' X < |
: : : : shi ss sho  ssj - :
| | | | [Oboe |
| | | | blow air <§fz W) |
A ) ! ! D ! D il [ ) D ) ) !
i - | - | - | - e m——— :
[0 | M V5 S S—— -
NS} 1 1 1 1 Vi —— )
PY) ] ] ] ] AR X < i
| | | | . |
sa si ss sho ss B blow air
1 1 1 1 ! > —sfs P |
o} ) | D I ~ | ~ | ~ ~ ~ ~1
yan - 1 - 1 - 1 - 1 - y— — =
(ey & —Te | I — P
ANIV4 T T T T V) V) V) Ko 1
PY) ] ] ] ] A A |
| | | | . |
bl i L h |
: : ! ! B ow air _ §fZ ») , sho ss  sho ssj |
~ | | ~ | ~ | o AR A ~ |
g - ! - ! - ; - — LY —— 73 ‘
7 i i i L ) | BV S—— Py
IS 1 1 1 1 b: z X |
fingering: (pzs) .
blow air P) g fah ss sho ssj B
L § ~ A =55 A AT ~ ~ ~
ﬁ%-“: - Faw ~m| - 7]
7 — N7 1
A3 1 17 i i | i T )
P ] Y X A < ] ] |
| [shi ss  sho ssj - | | :
| | | | |
I () . I I I
bl —S§J3
A ~ | '~ ow air ~ f | ~ | ~ ~ !
ﬁg‘—-“‘ - —1 - 2 f e ! ! !
) T = Y S—— " " ]
o | | . . ; ; !
: oSS sho ss  sho | | |
| | bowar _—gm P | |
o) ! ! . o) oM [ o) ! D ) !
o) - 1 - e~ » —a— = : ‘
7 it — - — - i
= 2 IV RA—
“~  fah ss sho ssj -
L o) ) ) o) D O
0 T
e, \ u
— solo, rhythms and pitches ad lib.
4 Temple Singing BOW|5‘ play w mallets variate w bowing
~ | | ~ | = A ~ : ~
- ‘ - ; - v+ N f
il ‘ ‘ fo :
Move transduser to Frame Drum on G.C. (preparation for G5) L —
) D o) D [0 )
T T T T 1T ]
= n - n - n - n - i - f
Hi } T T T T i !
N ——— TACET
A o) D D D ) [0
i - 1 - 1 - 1 - 1 - - 1
{ey
ANV T T T T 1
PY) ] ] ] ] |
| | | | |
o) - ‘ - ‘ - ‘ - ‘ - - £
7 ' : : | y o
T T T T vyl
D)
) D D D O ) .
O T T T T 1
Z : : : : G)
: | move camera to trem. position : : v
: - i - i - i - i = - 7
7 1
T T T T SN
oJ
Wind landscape
bow on bridge (whispering sound)
20" . 20" Lento molto 10" @ 5" @ 10" 5" .
M Solo Cgll() on bridge Strings on bridge Brass wind Rins (perc) solo Ob/Bsn wind FL/Cl. wind
V' (adlib.) ~ D o)
i 1 1 1 i 1
i ry ry ‘ ‘ ‘ ‘ i ‘
(P) (play louder) 3
- bow on bridge (whispering sound)
L f ~ v (adlib) A ~ ~ ~
)’ A - T T T T 1
My = I o) % n
ANV i W [ T T T 1
P il | 1 1 i |
! (D) (play louder) ! ! : !
| - bow on bridge (whispering so:und) | | |
5 ~ v (adlib) h ~ l l ~ ~ l
b4 " " " " ,
%ﬂ\ ‘Ky ‘Ky T 1 1 |
o i) ! ‘ | ‘
: (D) (play louder) : : : :
| 1 | | |
o bow on bridge (whispering so‘und) ! ! !
~ 1 Y (ad lib.) D ~ | | ~ ~ I
N : " : : i
red - T T
:! e & ; ; ; |
W®)  (play louder) ! : | |
, bow on bridge (whispering sound) | | |
| H | | | |
~ [V (adiib) i ~ 1 1 ~ ~ 1
AQ: - | | I L L ]
J = & ; ; ; ;
| | | |
I\Q)) (play louder) B : : |
o bow on bridge (whispering sound) I I |
. 1 | | |
~ [V (ad lib.) n ~ | | ~ ~ !
AQ: - 1 . T T 1
7 ] 8 P ‘
D \
l@) (play louder) B
Wind landscape
20" @ 20" Lento molto 70" @ 5" @ 10" 15"
Solo Cello on bridge Strings on bridge Brass wind Rins (perc) solo Ob/Bsn wind FL/CIL wind
¥ AmMPTuti- - == = - = - = o mc o m - m e e e o m e o m o e oo oo oo m— - m—- - —o—— - [-=———==—==-==-c-=---=- e | Bt |
l l l l l
|Strings. Wind landscape - - - - - — - — | |
Solo Cello. Wind landscape - - - - = - - = = = - - - - - - - - - — — _ o m m e e e m e o g ,
! 1 (Brass only) . ) I I add Ob./Bsn. to Wind landsc. add Flute/Clar. to Wind landsc. I
1 ! Brass/Woodwind. Wind landscape - - - - - 4 - - - - - - - - - - - !
(Mar. Wobbling multi) - - - =+ - == = == - = = - = - = - - — - — -~ R i e R R R e R e e -
| | | Temple Bowls. Reverb- - - - - - - s R T !
L Marimbap - - - - - - - - - - - - - |
(loop playback) —Jp» ! ! oop Marimba ! ! 9!
| | | | |
(Fade Cam. transd) ! ! ! ! g‘
Pan cameraon Solo Cello- == =4 - - - = - = - — - = - - - - - - - - - et S et !
~ (Cam. following instruments) - — + = — = = = = — = — = = — = - & & - — — oo b e — oo - L '
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Bsn.

C Tpt.

Thbn.

Mrb.

T.S.B.

Hp.

Pno.

S.Ve.

Vin. 1

Vin. II

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

*)Drum-like perc-effect on woodwinds

(connected with T.R. in Flute 29
@ 45" @ 5" @(close to mic)?” 5" 10" @ 5"
Hp/Pno/Pno Frame pizz Strings OFF Fl./Bs.CL.: perc Pno.Fr/Pno/String trem. Mar. pling plo;l‘g impro/Hp trem Brass: Perc.
_ o) ) SO TR AN ] 0 0 0
T T
g »— = = -
T T Y T T 1
: change to Flute © : ks lunga sparcely, lo‘ts of rests, impro small variation : :
1 S . ! | :
~ 1 ~ Y= ~ 1 ~ ~ 1 ~ |
Hi l l = l = = l = j
! ! slap tongue ! ! !
~ change to Bs.Cl, ~ Bass Clarinet %) perc. | ~ ~ I ~ I
i > : = e = : : :
| | . lunga sparcély, lots of rests, impro small variation ; ;
| | g B | | |
D ! [0 ! D ! D D ! ) !
T T T T 1
L > : : |
=
s) small knocks and strikes on instr., variate
) perc. —
L o) ) ) ) D D
T T T T
3] ; E - ; - - ; }k\‘ 5 ‘
| | | | A |
| | | | |
: : : *) small knocks and strikes on instr., :v;riate [ *)perc. ~ :
) ! [0 ! ) ! D . ! ) !
T T T T 1
i ‘ > = : = = ==&= ;
| | | | |
: : : *) small knocks and strikes on instr., :variate = k) perc. — :
~ 1 ~ 1 ~ 1 ~ ~ 1 ~ AR
H > = | = = —r—nt
™ X
(w. fingers) '
L ~ ~ ~ ~ R [ pling plong impro pitches ad lib. 7~ N
°).. = L et w7} y2 e
= Gl Lt e i
— TACET * 7 T '
let ring -~ f(Younding less)
m T m T T T T TT T T T 1
& ; 3 TACET ; i l 1
B ca. range; rthythms and pitches ad lib. RH trem. on strings
~ harmonics ad lib. l) - (sidewise w. fingertips)

A & < ~ let ring ~ ~ T
/. : : - : - O — — :
) ‘ ‘ ‘ = 3 g |
* : $ | TACET ‘ 4 e |

: I I —_— I —
Ppmp) be ‘ | | rpp . mp |

9 1 1 1 — x 1 |

6 ; ; ; = ; = ) T— ;
~ .

e . ) - RH trem. on strings - letting chord ring LH mute strings w. fingers - - ------------————__
ca. range; rhythms and pitches ad lib. ) (sidewise w. fingertips)

A bizz. =y 1070} ~ ~ let ring ~ ~ ~ ~

)’ A T T T T 1
y - n n - n - - n - f
'\3 < T T T T 1

| | | | |

— e
pp(mp) : P TACET . ppPpP P rep | !
I I I ™ H N — |

o} bs ! ! L s g .

b’ 1 1 7= VIIm A S — i
y - ) CO ST 3 S S
D b l l —— , — l
J 0 £ 2 2 2

L. | LH press chord silently, senza ped.
5 10" 5
P 45" @ 5" @ 5" N . i 0 i impre @ D) Brass: Perc.

( Hp/Pno/Pno Frame pizz Strings OFF FL/Bs.CL: pere g Pno.Fr/Pno/String trem. g Mar: pling plong impro/Hp trem g
2 . —————— — — |
L T I " O o O )

trem., crosswise o O o
w. fingertips ppp 7'q,\_/
D ———

~ 0 0
like guitar 2 2 g/\
L ~ ~ r~ tremw. fm%ers ﬁe o res -
T T T | 1 1
n - n - . dr— -0 ) (0] O i
E“ F T T (})mVT T O [ O T O 1
I I I — — T — |
I 1 | ﬁﬁ O O !
l l I V'M } ]
| | Loppp — ——————— ppp | ]
| | | | |

)
| : like guitar | @ @ : z |
~ ! ~ ! A~ tremw. ﬁ‘ngers é/\\é/\"\é/\:
31 > - i E — o ——o :
: : e e
| | | O /ﬁ O |
— _— e~
| 1 . pPP ————  mp —— |
| I like guitar ! ~ ~ ‘ |
D — N T
~ | ~ | A~ fremw. fingers ﬁ sy o !
& - > ; ; ; ; 9 (o] O- —) !
T T — T #v ; - T ; 1
| | | | ~ |
I I | ’v’/;v ;v\
: : : —_— mp——— ppp |  ——
! ! trem., crosswise /e 0 LA !
‘ | fingertips z z . Z !
~ ! ~ ! ~ W linger 199‘ 6/\\6h‘*\6/\:
2! >— = ; = J—x — o ;
; ; . (o] o) o) !
| | | O /‘(Y /T O |
I I I o — Y T
| | . PP —_— o mp T ———
: : trem., crossw‘/ise N N : N :
~ ! ~ ! A W fingertips 2 |z 5 —F |
1 1 &)L O O I O 1
HI ) ; L ; = hd I o O — O |
1 1 1 O O 1 O ]

= I
8 £:4 §—————— —
L
ppp mp ——————
) 45" 5 5 5 10" 5
Hp/Pno/Pno Frame pizz Strings OFF F1./Bs.CL.: perc @ Pno.Fr/Pno/String trem. C Mar: pling plong impro/Hp trem @ Brass: Perc.

- Amp Tutti- - - - - - - - - P (continuc) ‘ ‘ . Boost Strings/Hp/Pno/ Mar - - — - — - — - - — - - - - - oo
| | | | |
(Strings. Wind landsc.) - = = = = = = = = = = = = = = = = — — ] | | | ! !
(S. Cello. Wind landsc.) - - - - - - = = - == = = = == = — - | | | | |
(Brass/Ww. Wind landsc.) - = = = = === === === - - - - ) 3 | Brass/Woodwind. Fracture percy- - — - — = = = = = = = = — - — - [l oo oo e T !
(Mar. Wobbling multi) - - - = = = === === == oo - » ! !
(T.Bwl. Reverb) - - - = — = = = == ==~ = ===~ dm e l l | |
Hp/Pno. Sparkling- - - - - - - - - - - - _______ o] ! ! ! |
"pizz on strings (blend w Pno/Hp) bg ! | | /‘Playback Mar. loop, send to Pno Frame bass transducer \ \

n R — | | | ) — | |
/ ) ‘ > o3 . : :
{ey s = o
3 ‘ ‘ Tioo === ‘ ‘
[ () ca. range; rhythms and pitches ad lib. | | | H]m ] | |

. - | | [ | |
(Pan cam. S.Cello) - - - - - - - - - - - - - - - - - - - ‘)} : | Pan camera on Solo Cello- - = - = /- = --—-------------—-—--—---bLo————-——————-—— !
~ (Cam. following instruments) - - - = = = = = = = = = = = = = = = &~~~ ———_________ - o ‘
Camera on Piano Frame Transducer— — — — = = = = = = = = = = = = = = = = = = — o o o o oo oo oo
Camera inside Piano- - --------------------"-~-- - - -~ -~ - - - - - - - - - - S oo oo -- - T T T T T oo oo oo
Camera on Harp and Piano ) string research #6 (trem. crosswise strings)
string research #5 (pizz on strings) Vaage - Hybrid spetakkel
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Vin. IT

Vla.

Ve.

D.B.

Electr.

Trans.

Vis.

change to Bs.FI.
@ 5 @ S @ I5m @ 0" @ p @ 15m @ "
Harp/low strings cresc. Pno/Vins/Vla cresc. Ob/Bsn: perc. Bs.Fl./Bs.Cl.: perc Mar./Clay Pts crossfade Clay Pots solo Brass/S.Cello: Perc.
_ N 0 0 ) S TR A D D . [0 N
— T - T - [/ T - (/1]
ey y = : 73 % = Zan
[NV 4 T T AN \ T T T })\I :
| 2 | | ¥ é lunga sparcely, lots of rests, impro small variation : | change to Flute |
I I %) pop on long joint or bell 1 (4) B ! ! ! !
: : (opt. change pitch by fingering) _*)Pr¢- sz | | | |
| o) | o) | o) o) | o) | o) | o) |
Il Il Il Il Il I}
& : R ‘ > : :
! ! ! sparcely, lots|of rests, impro small variation b ! ! !
! ! I S - — slap tongue [ | | |
l ~ 1 ~ 1 ~ pere. /N 1 ~ 1 ~ 1 ~ l
L > = : = =SS : : > = :
: | sx)pop on long joint or bell | 3 . lunga sparqely7 lots of rests, impro small variatjon ! !
I I (opt. change pitch by fingering) %) perc. ~ - I I I I
| ~ | - | A ~ | ~ | ~ | ~ |
= = l = =% HENE : > l = l = l
N
| L Il sparcely, lots of rests, impro small variation ———————
! *)perc. ~
> ) ) ) ) ) o) o)
T T T
- ‘ - " - - ;
:EH T T T T T H < ]
I sparcely, lots of rests, impro small variation : : : 1 B0 :
| —
! l l l l l *)perc l
1 ~ | N | ) ) ! D ! o) ! D !
T T T T T 1
‘ ‘ - , - , - P— - i
:EH T T T T —e ‘\\\ < 1
! sparcely, lots of rests, impro small| variation : : : : . :
| : : : : : opee
| D ! ) ! ) o) ! ) ! o) ! o) i [
T T T T T 1
- ; - ; - P— N -3 .
‘E‘H : ‘ ! I T < . J‘ T < 1
I sparcely, lots of rests, impro small variation .
|
| - A
_ N ) ) ) ) ) o) )
A I ‘ - ‘ - ‘
ey = > w ‘ I
I ANIV 4 T T 1T T T T
| D) —
|
! -Clay pots| _ play w. handles of mallets solo, rhythms ad lib.
1 ) o) ) 0 = ] ) D
T T IT T -
i ‘ ‘ f gt ot P
. T T [T T d b ;/ = T
: B 5 impro ad lib.
_ N
| .
b ] ~ ~ let ring ~ ~ ~ .
T ASd — O T T T - T - T - IR}
oo P o " i n n n y &
= :;\ /v} T i >\ T T '\TJ\
i ” | - | continue pattern of swell (cresc./dim.) ! ! ! o !
—_— —
: -Prp I mp m I I I I |
| | | | | |
o). ‘ ‘ ' - ' - ' - i
=
b H mute)- - - - - - - oo a
|
) ) o) ) o) ) o) )
- - ] - ] - - ] - ] - ] - ]
) T T T T T ]
: PY) ] ] ] ] ] |
| /771}7 :m) mfz : continue pattern of swell (cresc./dim.) : : : :
Y Yo Q) | 1 let ring | | |
: 3 < — oh i ) ) i i i ]
ﬁ <3 e — w > = 1 = 1 = i
; = i; J/N L L L L J
| A
! - "
@ mHar /low sjtrin 'S cresc @/:\ Pno/Vi _;;7 @ 15" @ 10" @ 5" @ 15" @ _Bra'ss/S.Ce'llo: Perc.
‘ [ 2 P &5 rese Zw - Ob/Bsn: perc. Bs.F1./Bs.Cl.: perc Mar./Clay Pts crossfade Clay Pots solo tail piece strike w. hand
. To o ) [0 ) 0 )
O —1 T T T
e o : > | = T -
N () T O T T T T T
| O O ) ———— >
= — 0 @00 . . B
| pPpPp mp —————  ppp continue pattern of swell (cresc./dim.) L
| ~ ~
. f— 7 ——
N, B3 o o) D D o) D
A TFo ——0o : " - : - ! = !
o —o ‘ > ‘ ‘ t
R 5 i | | | | |
| L. K—/ . .
| A —* 1 continue pattern of swell (cresc./dim.) I I I I
mp " PPP —— mp | | | |
|
A A | | | | |
) —Z 2 l l l l l
| r—— 7 . I I I I
o R4 O I o) o) I o) I ) I AN |
A O — 0 }: - + - + - m‘
mSE B —o ‘ l l .
IR .
: O . © | continue pattern of swell (cresc./dim.) | | | |
~ -~ 00—
) _ | | | | | |
D N ——
e —o : : = : = : = ‘
HdH94o — O T >‘ ‘ : it
| _/?Vb continue pattern of swell (cresc./dim.) | | | |
| T ’ | ‘ B | | | |
| N AN | | | | |
\ Z /\‘;/—\ ! ! ! ! !
I —4 | ~ ~ | ~ | A | ~ |
f v O T O I I T - T - 1
~to ————o — _ ; = ; m
N 52 I S rcontinue pattern of swell (cresc./dim.) [—— I I I
e, — 1 | | | |
: PP —  mp——— Ppp. | | | |
) I | | | | |
LA LA l l l l l
) Z g — ! | | | |
| | Z z | ~ D I D I o) ! ) I
8 B -8 ‘ ‘ : = : - ‘
=S = ‘ ‘ > ‘ i
L —_— . . I —
: 8 8v il continue pattern of swell (cresc./dim.)
|
| »prp mp ————— ppp
|
© 5 @ 5 5) 10 D o @) o 3) 150 (@) 5
; Harp/low strings cresc. Pno/Vins/Vla cresc. Ob/Bsn: perc. Bs.F1./Bs.CL.: perc Mar./Clay Pts crossfade Clay Pots solo Brass/S.Cello: Perc.
_  (Boost Str/Hp/Pno/ Mar) - - - - - T P )‘ AMRP tutti continue ‘ . (opt. boost S.Cello) - - - - - ‘
f i i i i i i
|
! : : : Clay Pots. Clay landscape (gradua‘lly increase the effect) - - - - - - - — - - b o e mmmmemememen 1
: (Brass/Ww. Fracture) - - - - - - o s | R lo-------o-o-o- oo oo om oo bommmmmm oo !
! ] ] ] ] ] |
! I I I I I I
: | | | | | |
:_q: Vil 1 lhaals) T T T T T 1
7 ttoopptayback) n n n n n T
‘ T T T T T 1
! | | | | | |
| (Cam.Pno Frame transd) - - = -4 - - - == - - - - - - - - - - - - - e | Rl oo s b '
'~ (Pancam. S.Cello)- - - - - - - — B B e i R e

(Cam. following INStrUMeNts) = = = = = = = = = = = = = = & — o o o o e e e e e e b e e e e e e e e e b e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e — e — o — oo
(Cam.inside Pno)— - = = = = = = = = = = = = = = — — -

Vaage - Hybrid spetakkel



(2) )

)

5" 15" @ 15" @ 20" @ 5" @ 5"

Strings tail piece perc Ob/Bsn: perc. T é{p/Pno/Fl/Cl.‘ Perc. Talking drum Pno/Hp iﬁa” sounds Brass: Perc. OFF  Solo Cello glitch ~ Fade Sm;z.l\l sounds Solo Cil'\lo glitch
= o o — ‘ : — ‘ o 0 ‘ 0 ‘
FL T @ Y L < T T T ) T 1
: [y, fa lunga sparcely, lots of rests, impro small variation : : — : :
! (; ) , ! ! | | |
| spere of | | | | |
! O ) ! ) ! D ! ) ! ) ) ! ) !
T T T T T T 1
Ob. [ = TR : : : : > = : = !
: A sparcely, lots of rests, impro small variation : : | : :
| L — | _ slap tongue - : : : : :
! ) D ! perc. AN ! o) ! [0 ! . ) ! ) !
T T T T T T 1
Bs. CL | = = —2 Jk; C— : : : >= - : - :
: : . lunga sparcely,‘ lots of rests, impro small variation : : e : :
! fo) pere. 4 - - ! ! ! ! !
! ) [ ! ) ! o) ! ) ! ) ) ! ) !
Bsn. E“ L] £ .; }L] 5 ; ol T - 1
h L. sparcely, lots of rests, impro small variation I
| A
|
i) o) D ) o) [0 D ) )
T T T 1
CTpt [ ‘ ‘ > : : :
| sparcely, lots of rests, impro smg]l variation : : : : : :
! | | | | | |
! I I I I I I
! o) D ! ) ! o) ! [0 ! D ) ! ) !
T T T T T 1
Hn. | ‘ ‘ > : : :
1 sparcely, lots of rests, impro smgll variation : : : : : :
! I I I I I I
|
1 ~ ~ ! ~ ! ~ ! ~ ! ~ ~ ! ~ 1
T T T T T 1
Tbn. El] ‘ : : !
! sparcely, lots of rests, impro small variation (M.M. c. 72) Individual tempo (not in metric sync)
5 Talking Drum —3— 3 —37
‘ o H 2 N . ) A e S NN S R S o |
Talk. |-} - I - o o o o o @ = I = =
| [ > V > ‘ ] [ | |
|
: turn to mallets B
| ~ ~ ) o) D o) ) )
IT T I T 1
ClLpts. | 7 > - f - ; - ;
i< i i
l
|
LA [0 [0 o) D [0 o) ) )
) A T T T T T avi)
— - - . = . - . - . = - . - ¥
; ':)my T T T T T 1
| | | | | |
: : : tap, knock and strike on soundboard, soundbox, nick, pillar etc. : :
Hp. ! | S/trike and mute w. flat hand | _ opt. add pedal noise | |
! 1 o) 7] 1 ~ ~1 1 1 1
. T T T T T T 1
T I 14 — A A-A-
1 A — 2
: L 8vb 777777 = . —
) ) ) ) D ) D ) )
) A T T T T T Ayl
. - - ! - ! - ! - ! - - ! - y
; @ T T T T T 1
o : Stri . : tap on cover, knock on side and metal frame etc. : :
! , Strike on strings ! opt. add pedal noise from damper ! !
Pno. < i and mute w. flat hand | pt. p mp ‘ I |
| ~ —
w | NI 1 ~ /:\l 1 1 1
! 6\': - - 1 1 ¥ 1 ¥ f ¥ o 1 1 ]
= i P ) & - a ¥ " y = !
i 1 1 5 ‘ J/ 1 1
I E——
! b — - — 2 By |
|
I senza Ped.
‘ punta del arco
@ 5 Lo ) L5 3) o 5 e e o L0
Strings tail %ce perc Ob/B;v.n\: perc. Hp/Pno/FI/CI: :iim Talking drum Pno/Hp %all sounds Brass: };:C OF. Ig - S;fiio Cello glitch  F. ;zie small sounds Solo Cf‘e\llo glitch
! D . . D . “ e . . =
! IT T raul T T )
n " - g In i n y. &
S.Ve. H] f }\ — g f ; ———T %‘w
: ﬂi (IV continue, allow distortion) _
1 L ) Ppp
| tail piece strike w. hand
‘ =
JEH ; T m T m T m T m T T T T T ll‘) 1
Vin. 1 i j‘ S T T T >x T @1
| I I I I I J
| > I I I I l l
| - | | | | | |
I tail piece strike w. hand | | | | | :
| —~
I ) D ! ) ! o) ! ) ! D o) ! ) L
: - - - - - A
vin 11 [ FE 2 i i i >—~ - - &
| T T T T T DN
) L > | | | | | |
| = | | | | | |
: tail piece strike w. hand | | | | : :
! [ D) ) 1 ) 1 o) 1 ) 1 D o) 1 ) 1
y 3 T 3 T T T T - - T L i
Vi : : : = : ‘
| > I I I I I I
| | | | | | |
- | | | | | |
| tail piece strike w. hand ! ! ! ! ! !
i ~ ~ | ~ | ~ | ~ | ~ A | ~ _ |
Ve. EH J} 5 - = ; ) ; - - } - /’.;
r i i i i i i
N G j : : : : : l
: tail Piece strike w. hand : : : : : :
! ~ ~ | ~ | ~ | ~ | ~ ~ | ~ |
Il Il Il Il Il A
DB. [HE=HE—% = = = : = >
I I I )
L
| >
‘ B
» 5 © . © S o » 5 5
@ Strings tail piece perc Ob/Bsn: perc. Hp/Pno/FI/CI: Perc. Talking drum Pno/Hp small sounds Brass: Perc. OFF  Solo Cello glitch ~ Fade small sounds Solo Cello glitch
| .
Amp. T (opt. boost Strings) - - - = - ;- - - - - - - - - - - - - - - - ettt bbbtttk ket \: : |
' (Clav P. Clavy landsc) - - - — — e e e A 4 oo N | | |
R e e e e < NN > | |
ectr.
| | | . ‘ S.Cello. Robot glitch - gradually increased effect - -,
| \ | ‘Playback loop, send to Pno Frame bass transducer‘ | |
| [ioop Py r : ‘ ‘ | |
| | p /Hp I \ ! let ring ‘ ‘
Trans. :_Q:Hnnp plnvhnrk\ ; L L % L L } L ]
| : I : — | |
: | | va 77777 L | | | |
vis. | (Cam. Pno Frame transd)- - - - - - - - - - - - - - - - - - - — 5 fm—mmmmmmmmmmm———————ooo A B Fommmmm - » | |
. T [ [ [ [ | |
T (Pancam. S.Cello) = = = = = = = - m o o o o o e -
(Cam. following instruments) - = = = = = = = = = = = = = = = = = — — — Comeraimside Pianon — - I 11T IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIC ; fffffffffffffffffffffffffffff
amera inside Piano- - - - ------------ - - - - - - - - - - - - - - - - -

Camera on Harp and Piano
string research #7 (dry sounds)

Vaage - Hybrid spetakkel
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O ORI G e @ i Opnfon®
Strings trem/gliss. Hp/Pno scratch Fl./Bs.CL.: perc Ob/Bsn: perc. Brass: Perc. Brass/W.w: perc Hp/Pno high trem. Hp/Pno gliss. down
_ 0 o) [ & 7 o) 79\ prepare o) 7 D fg\
D’ A T A T 1N
FL. ey = - 7—¢ y — . ‘
o 1 i N B i i l
L are s vz /i ' mouth piece smack ' pop on end of mouth picce w.' flat hand ! !
: pere.: pizz/lip vacum : sharp, very short kissing sound| : : : :
) ! ) N B D o) ! [0 ! D ! D !
. —+ . . . i
- L A y3 . . .
Ob.  (Hi : — : : : >
| | . | | | |
I 1= - I pop on instr. w.out mouth piece I I
I perc: tongue smack ! ! (change pitch w. keys) ! !
~ | A ~ /A prepare | oAy ~ | ~ |
K
Bs.Cl. | = — P& ; » = —L N 1 1 1
T N T T T T 1
: — - ; mouth piece smack : — —~ : : :
| 1 sharp, very short kissing sound I I I I
D ! ) ! [ N ) ! ) ! D ! D !
T T N T T T 1
Bsn. [ = : = E=S== : : : >
N .
L B tongue pop hand pop
release sharply from palate pop on mouth piece (on instr.) add fingering
L o) o) /) o ] [0 D [ .
T T A | BN !
- . - ! - & . r 2
CTpt. |HI ‘ ‘ S ‘ ‘ > = !
| | _ | | | B 1
: : tongue pop : | | hand pop |
! ! release sharply from palFte ! | pop on mouth piece (on instr.) add fingering |
) ) O A ) D r . ]
- : - : - y Ny : : — — :
Hn. |Hi I I S & . . » ¢ N —S |
‘ ‘ : i 1 1 1 : i 1
[ [ N tongue pop [ [ [ ~ hand pop [
| | | | | . . |
release sharply ffom palate pop on mouth piece (on instr.)
~ | ~ | ~ CoA Ty . | ~ | COUA |
, , K , , , 'y |
Ton. |HI = \ = \ = - ¢ . : »—= —t ‘
- ! ! ! ! ! X )
Tuned Gong
L o) D
o) ! o) ! o) o) ‘ o) ;! ‘ - ‘
Gong | : ; = ; = H = ; - F——e—— :
P gv Lv.
Tam-tam J
o) o) N o) o) o) o)
T.T. :H ! - ! - i - ! - O ! - !
1>, Lv.
@ rapid scratch w. nail high mgasured trem.
lengthwise on winding of bass string (bisbigliando) gradually downwards both hands
sfz ~ 7 ~ ~ ~ ~ ) 82 = . keep steady effects/rhythm
D)} : : 7 > =" T
~ \J T T } %\w _k Mw/ 1
87);1 . change ad lib. between : : 1| pitches ad lib. : :
Hp. = B (down down/up)\" ‘ Aand B (no sync.) | | P | |
=AYV I I I I ~ I ~ I
) Ne E y2 I I I } I - 0 - i
7 A s - - - ,
A S AR
scratch secco on windings of bass strings (optional with broken credit card)
improvise unpredictable rhythms .
@ . . high measured trem.
rapid scratch w. nail i te ad lib
_ lengthwise on winding of bass strin Ao S,rin,gs,(;ny,e 3 ib)
5 ~ ~ ~ ~ X —— —~—
O T T I” T T S~ aul
‘ ‘ >—¢
change ad lib. between : : v ' gradually downwards both hands
Pno. (down down/up) — A and B (no sync.) I I 1 = 1 keep steady effects/rhythm I
— ! | | | | |
mAaRYA | | | | ~ | o) !
Il Il Il Il Il I
C; 73 - -
o e > : :
L mf |
scratch secco on windings of bass strings (optional with broken credit card)
improvise unpredictable rhythms
ORI O YT O RV e @ pdine Optian®
\Strings trem/gliss. Hp/Pno scratch 7\ Fl/Bs.CL: perc 7~ Ob/Bsn: perc. Brass: Perc. Brass/W.w: perc I-/I{/Pno high trem. Hp/Pno gliss. down
) < T 2 T #0 T vl - T i\
S.ve. #?w —% —% — F— ; ‘
J §fz ﬂ“ keep low note, or repeat gliss up/down once
ord. punta d'arco
"+ on lowest string only (noise on highest pitches) o) —
LAl E ~ o) e ) D )
> 4 ? T T ? T T T )
Vin. I y — — n n n "
ANIV T 1 T Z T T T 1
e . ] ] ] |
J pp : #(j 1 O BN l I I
ord. punta d'arco ! — ! ! ! !
. A . . . . | A | | | |
ZeNon lowest string only (noise on highest pitches) | N | | |
AlE o ) |~ I ) I ) I D I
7 ? ] ] ? ] ] 1 i
Vln. 11 #ﬂ t ’ t ; T Y u Y
:)V 1 1 1 [ 1 1 1 |
| — | _— | | | |
pp i #U I O B | | I
ordm  punta darco — ~ | | |
A on lowest string only (noise on highest pitches) I | 1 I I I
— 1 m | m il _— | m | m | m |
| , , > , , , |
Vla. I}h Z J Z T Z Z I i - X
:Iii’ T - T - T T T 1
pp ] #6 O | | | I
L on lowest string only (noise on highest pitchesy——m ——— — ! ! !
& A | | | |
or/./.\ punta d'arco A LA ~ . ~ ‘ ~ ‘ ~ ‘
rax % L—] o T T T 1
Ve. °): y - —Z )
? T T g T T T 1
6/ o | L y— | | | [
# ) ) o ) I \#‘e\/l | L I I I
g 1(14, on lowest string only (noise on hlgh‘estfmtches) ! ~ ! ! ! !
OrC. punta d'arco e . ! [ [ [
— | ~ | ) | ) | ) |
o 7% —% 5 ‘ ‘ ‘ ‘
D'B : - g (\ﬂv\ T T = g T T T 1
m #6/ o \#k/
| PP
O et mrn® anline O ol e D e Onaion®
Strings trem/gliss. Hp/Pno scratch Fl./Bs.CL.: perc Ob/Bsn: perc. Brass: Perc. Brass/W.w: perc Hp/Pno high trem. Hp/Pno gliss. down
-
Amp. i i i i i l
:Brass/WoodWind. Glitch smack: 77777777777777777 Hoo oo e oo : 77777777777777777 b : 7777777777777777777777777 :
Hp/Pno. Scratch— - - - - - - - - - - - - _ _ e e e e e ——— oo o b e oo - )‘Hp/Pno,Oposite————‘—————————————————————————‘
Electr. * * * * * !
(S.Cello. Robot gl.) - = = = == == = = = - - b i b e A b e e '
Strings: Robot glitch - gradually increased effect - - - - - - - - - - - - __| i e e oo :
l l l l l !
Trans. 1 1 1 1 1 ‘
| | | | | |
| | | | | |
(Pancam. S.Cello) - = = = = = - - - - - - oo B e e T e b e ] »
. Camera inside Piano- - - - - - - - ----- =TT T T T - - - - T T T - - - ——- ==~~~ ——=————-——--~- f T T T T T T T o s — - - - - - T T T T T T T T o — - — - ———— - — o |
Vis. ‘ i i i i i

Camera on Harp and Piano
string research #8 (string scratch)

Vaage - Hybrid spetakkel

=~ (Cam. following InStruments) - = = = = = = = = = = = = = = = = o o o o o s o o o o s o o o oS-

string research #9 (Harp/Pno trem. across strings)



Poetic landscape 33
L H| o @ w3 L
Frame drum transducer Brass/W.w: glitch 2 Fade glitch FL/CL. poetic i ; Brass: poetic
= IO O N i /.\g . ord. (bend) P rep. transform grad. gliss. poss. ad lib. - P
1N T 1)1 T
FL. | ¢ P G6— N — 3 —FRANSFORM :
. —— ! prepare o *\Hﬁ% use c. 2 min on transf. & ® ! !
outh sr}rg;k; nr?;é(lf short kissing sounds on parts of instn:. Wcres . (pitches adapted ad lib.) 3 3
~ S ] ‘ ~ ‘ ~ ‘ ~ |
. 7 | . | . | . o
Ob. | = R a— 1 > — = I = &
. D)
- - ! — I |
perc: tongue smack etc. ! ! . - !
liss. . adilib.
~ prepare 5 ~ - : ~ | ord. (bend) rep. transform grad. & 1‘85 poss ? o = |
o I — '
Bs.Cl. | ; = = & i j ) } e » - TRANSFORM :
1 1 T 1 1
- = ! — ! g;j/ use ¢. 2 min on transf. ! !
resc. itches adapted ad lib.
mouth piece smack : : PP non cresc. (pitches adapted ad 1ib.) : :
~ r ~ | ~ | prepare ~ | ~ |
Bsn. |HHE = - lk\ L — i > ‘ = i = C):;
~
L = P—
mouth piece smack
| ~ §harpbvery short kissing sound ~ ~ Harmon T.O. ord. (bend) rep. transform grad. gliss. poss. ad lib.
K T {) ]
CTpt. | > Xl —%—4& : ; = ‘ @‘ } -  ——— i i !
L* . ! e ! OR— B use ¢. 1:40 on transf. & w ‘
mouth piece smack | | | PP non cresc. (pitches adapted ad lib.) |
et | | | |
~ sbarp, ,vgry short kissing sound | ~ ! ~ Harmon T_O,: ord. (bend) rep. transform grad. gliss. poss. ad lib. !
1y ‘ ‘ 1 ! ! ‘
y3 N—¥ - y 4 y3 i i
Hn. |HH > & ) > ) %v“ i} ‘L\J S } = ~& !
L - ! _— ! ! - ? use c. 1:40 on transf, !
| | | o N |
mouth piece smack : : : Mw (pitches adapted ad lib.) gliss. poss. ad lib. |
sharp, very short kissing sound i i ! —_ transf d i
) [ AT ] ~ ~ Harmon T.O.  ord. ™ (pend rep. transform grad.
Ny 1 1 - ‘}:1 s ( é(\ - 2 %\ /§ 1
Ton. |HH > = = \ ; = 7 } 20— T —
™~ . ! ' '
mallets - B - PP non cresc. use c. 1:40 on transf.
Marimba| keep chord N (pitches adapted ad lib.)
L : ~ } ) ‘ ) ‘ ) ‘ /) ‘

Mrb. 7 P é [e) } - T T !

| PP dynamic poco ad lib., swell to get small resistors to jump on conductor's drum

TT. | I H L » 4 ‘ ~ ‘ A |

> L. > L. ">y ‘ ‘ ‘
Mar. transducer G.C.
(Frame Drum on G.C.\(containing ahandfull of small resiStors) = = = = = = = c c c e e e e e e e e e e e e e e e e e e e e e e e e e E e e m e e e e e e e e e e e e e m e e m e cmccmcccmmcmcmmmmmcmc e e e e — e
- i
Cond. |HH e
- P=Co) i
L pp -
R.H. medium low trem. on strings
L.H: lowest palm cluster (like tam-tam)
d AN ) ) /) o)
. T T T 1
L N T T T 1
| | | |
Hip. . —— | |
,: = T T — T - 1
>Y Lv.
L —~
R.H. medium low trem. on strings
L.H: lowest palm cluster (like tam-tam)
- D) ) [0 ) )
. T T T 1
E : : : :
— | | | |
Pno. l > ! !
) — L !
7 — T T = T = ]
Sv Lv -
~ .
Poetic landscape
5 10" 30" @ 10" 20" @ 10"
Frame drum transducer Brass/Ww: glitch 2 Fade glitch FL/CI. poetic Brass/:{oetic
0 IT T T 1
ve ee—— = = 2 ‘ z ‘
Ve 1/ i ‘ * ‘
—

L f) o) ~ o) [0 )
)’ A T T T 1
y i n n - n - "
Vin. 1 |-y : > ; )
| | | |
A ~ ~ | ~ | ~ | ~ |
p’ A T T T 1
Vin. T ||y ; = = ‘ = i
AN3V T T T 1
o ! . ! !
| | | |
| | | |

) ) ) ) )

v o : = > : 0 :
| —_— | |
| | | |
| | | |

~ ~ | ~ | ~ | ~ |
Ve. 7 P‘ - ‘ - ‘
| — | |
| | | |
| | | |
) ) ! [0 ! [0 ! [0 !
pB. | = = ; = |
D —
Poetic landscape
(5 1o s @ w o (4) e
Frame drum transducer Brass/W.w: glitch 2 Fade glitch FL/CL poetic Brass: poetic
-
Amp. i i i l
Mar. Wobbling multi-[Byers - — - - - = - — -« - & o & o e o e e e e e
(Brass/Ww. Glitch)- - - - - - - - - - - === - - == - - - —— -~ e I I I
Electr (Hp/Pno. Oposite) - - -~~~ -------------"-"-"-"-~-~-------- - | Brass/Woodwind. Poetic night landscape - - - - - - - - - - - .
' (S.Cello. Robot gl) - - = == = === == m e ool ! ! !
(Strings: Robot gl.) - |- == = = = = = = = = = = - = - — oo~ B i i i
| | | |
‘send Mar. to cond. transducer ! ! ! !
| | | |
Trans. ‘ ‘ ‘ !
showing patterns of jumping resistors inside Frame Drum I I I I
Camera on conductor tfansducer — _ _ _ _ _ _ _ _ _ __ _ _ ___________ R I e :
. Pan camera on transduger/conductor : : : |
Vis. ~ (Cam.insidePno)- - - - - - - - - - - - - - - - - - - )‘ ' '

(Cam. following inStruments) — — — — = — = = = = = = = = = & = & oo

Vaage - Hybrid spetakkel
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@ 20" E 20" @ 25" @ 10" @ 25"
Ob/Bsn}&oetic S. Cello bo/v.v\ bridge side Strings bow bridge side Allfadi,.\not Brass Brass: poetic solo
— h D . . . .
D" A T 1
Fl. @T. AR : : > : = ‘
o | | | |
3 H | | | |
hord. (bend) rep. transform grad. gliss. poss. ad lib. ~ | ~ | ~ | ~ I
/- S i i TRANSEORM: 1 1 1 - 1
Ob. ﬁﬁ—ﬁﬁ"—i__P = - TRANSEOH ‘ ‘ ;‘ ‘
oJ use c. 1:30 on transf. ! — !
PP non cresc. (pitches adapted ad lib.) I I I I
Bs.Cl. [>)TRANS ‘ ‘ > = ‘
(bend) . . : : > :
ord_./.ﬁb rep. transform grad. gliss. poss. ad libj, -~ | -~ | -~ | -~ |
b [T > o ‘ ‘ — ;
T 4 RV 104
B PP non cresc. use ¢. 1:30 on transf. I ———
(pitches adapted ad lib.) . .
L A ) ~ ~ ~ (bend) rep. transform grad. gliss. poss. ad lib.
et "i{n TRARSEORE )l—'—k—'i—ls } ] ‘
' ANV \ 1 L — \ \ \
o : : : w use c. 20 sec. on transf. & b |
| | ppnon cresc. liss. poss. ad lib:
o) 0 ~ | ~ | ~ . (bend) rep. transform grad.  gliss. poss. '
b A 1 1 1 I I 1
Hn. @ TRANSFORM i i F: } ‘\' sl } - — —
o : : : E— use c¢. 20 sec. on transf. :
! ! I Jop nom cresc. gliss. poss. ad lib.
: : : (bend) X :
~ ~ i ~ i ~ i = . rep. transform grad. %\ &
o) ; ; ; Co— —
o). 1 fa) T y3
Thbn. J—FRANSFORM : : > | i "‘;’/ 7 »74‘%
B PP non cresc. use ¢. 20 sec. on transf.
L o) o) o) o) )
Fo): f - 1 - 1 - 1 - ‘
Mrb. 7 > ‘ ‘ ‘ i
e —
o) o) o) o) N
TT. | - i - ! - ! - ! - !
Take off Frame Drum
(Frame Dr./G.C.) = = = == == == == == == == = = = — — — >» ~ ~ ~ ~
IT T T T 1
Cond. [ = = ; = ; = ; = ;
e —
) o) o) ) )
e): - H - ] - ] - ] - ‘
Hp ~ f T T T m
~ ~ ~ ~ ~ move inside camera
| @) - i = ] = ] = ] - !
Pro. 7 I ‘ ‘ ‘ r
5 e Dl D i @
C Ob/Bsn: poetic - S. Cello me}/ bridgeside Strings bow bridge side All fade, ;1_(<t Brass Brass: poetic solo ~
<) - i : : - :
S.Ve. 7 i ry ry ! w ‘ > :
() bow on side of bridge .
press hard, sound/noise ad lib.
bow on side of bridge
/2 T T T H v T T T 1
Vin. I @ T \Ky \Ky I I } ‘
D) ! \ \ i i i
| | t |
: ») press hard, sound/noise ad liH‘. : :
| = | | |
! bow on side of bridge ! | |
H ~ ~ il v ! ! ~ !
Vin. 11 || & = = ‘ } : 2 = ‘
. {ey 152 & |
D =s —1 ‘ ‘ ;
D) | J | T |
: () press hard, sound/noise ad lib, : :
| | | |
| bow on side of bridge : : |
~ ~ v ] | | ~ |
2 |
Vla. (59 = = i —% : : > = 1
) J - - i | : : ;
| ‘ ‘ J | T |
: \@ press hard, sound/noise ad lib. : : :
| | | |
L bow on side of bridge : : :
) 1
Vc. /" = = ;‘0' ‘}0’ T T F = ]
! ! l : l
® press hard, sound/noise ad lib. | | |
| | |
| | | |
: bow on side of bridge : : :
~ ~ ™ 1 | | ~ |
o 1 | | 1 1 1
DB. [BF = | > j
~ [ [
T
L press hard, sound/noise ad lib.
ol 1 i Dot ® o @
Ob/Bsn: poetic S. Cello bow bridge side Strings bow bridge side All fade, not Brass Brass: poetic solo
-
Amp. 1 | | ;
| | | |
Mar. Wobblingmulti) - - = = = = = = = = = = = = = = =~ - b e A Brass onl I
( y)
Brass/Ww. Poetic landsc.) - = = = = = = = === = - - - oo o o T i T S T
| | |
Electr. S.Cello. Human- - - - - - - - - - - _ _ 7: 77777777777777777777 : 777777777777777777777777777 :
, Strings. Human.- - ---------3---------------~+4§- - - - - -~ - - - - -5 |
I ——
| | |
| | ‘Sample Brass for use in Part 3, I3 (page 56)‘ 1
| | |
Trans. } } } !
l l l l
Vis (Cam./Pan cam. on cond/transd) - - - - = - = = = = = = - = — - ) Pan camera on Solo Cello- - ------ T TT oo oomo oo Tt iy ) |

Vaage - Hybrid spetakkel

~  (Cam. following instruments) - — - — — = = = = = = = - - - - - o o e e e e e — -



(J = ca. 140) 35
@ 10" 5" @ 10" @ 20" @ Misurata (J =c. 140) 12"
Brass: OFF

S. Cello bru}vi strings Strings brush strings Tap instruments Bs.CL./Bsn. pattern

_ A ~ ~ ~ rep. 7X
P4 e L ! L ! hd 1 d
Fl. ey : : i 15 :
o 1 1 1“‘
| | |
A D ) ‘ D ‘ D ‘
W = - 1 - 1 - - - _
Ob. (7S \ \ /N I 0
SV t t t X
¢ | | |
0 % N
Bs. Cl. 7 = = 1 = 1 = =/ | o o e — e — L PS .
T T —H be 72 ! [ e . Je be
‘ ‘ ‘ f ¥ o he q# L
| | |
Bsn. /" = = 1 = 1 = =/ | Co— T R I — i B
& 3 be D@ I Y S I -
~ ‘.'f' L4 q‘ o q# 1=
L f) o) ) D )
b’ A T T %
C Tpt. e = ’ = ’ = e = .
S : : 4
I —— | I I
A ) ) : ) : D :
» - 1 = 1 - e I - s
Hn. [ fan /i 1D .
) T T s
!) 1 1 1
I —— | | |
Ton. [P > = ‘ = ‘ = ilE = :
~
-
:
lzrush sidewise w. flat hand Ew. ingers) B
) D /D . ) .
Lo [ 3 : >ﬂ.j.i — 1
pp ] PP i f
Dbrush sidewise w. flat hand _(w. fingers) ~
Dar. ““ J 1 :j ] ] Ll D ! ) }\ o j E j 4 o ]
g T ; | LS <l
pp | PP
L - < f
(J = ca. 140) CONDUCT THE BEAT eve;lhwnh no time signature -~ -~ Misurata (conduct ordinary) rep. 7X
T i H I I
Cond. |HE=Z 77— : : y o % I = B |
- i & 3l i |
brush sidewise on soundboard w. wire brush tap on soundboard
[ 7 /) /) [ B D
T T 1.1
HIE << : o r—— = o e >}
=== : = =
Hp. | pp j ! Npp — S
— | | — — |
Fo): - - ; - ; - 41 - .
7 T 4 0 D
brush sidewise on soundboard w. wire brush iap on soundboard
[ ] o) o) ] )
T I /]
HIE < ‘ ;; AN AN ANA) ‘ Z 5 .
% I | I
Pno. rp ] 1 er ) ! S
— | | |
| | |
0 ! ! %
4]}. - - | - | - }Z : - :

brush strings lengthwise
firmly up an down (M.M. c. 140)

6) il 57 @ s @ 207 @ Misurata (s = c. 140) 12
[ IS. Cello bz:ush strings Brass: OFF Strings brush strings Tap instruments Bs. CZ./Bm./Kattem

~ ~ (add string) ~ rep. 7X
FY+F+F+ i ‘ AL 1
SVe. Elreems T ‘ ‘ %1 Bl
PP brush strings lengthwise (crush) f
- firmly up an down (M.M. c. 140)
L 9 o) N v 2 (e}dd string) N . o)
y 48 - - . = @ ID 0
Vi1 1e — : = ik :
[3) ;} ;} ;} ;} :(crush) | f
\brush strings lengthwise : :
1firmly up an down (M.M. c. 140) 1 I
A ~ ~ [ v (4dd string) ~ l ~
b4 ] n %
Vin. I e = = T . 10 .
ANV N 1 Mk 3
oJ | B I (crush) .
| PP | f
| brush strings lengthwise | |
| firmly up an down (M.M. c. 140) | |
~ ~ fwv B (add string) ~ I ~
H2 - - ‘
Vla. 15 ‘ —_— ‘ = ‘ é 5 0
EEEE erush) 1
|\ PP | —
: brush strings lengthwise : :
! firmly up an down (M.M. c. 140) ! |
~ ~ [ 1 (add string) ~ ‘ ~
0 - - | NaNNaNNawra) i %
Ve. 7 : = 3 10 <
1 1 h s 3
\rr | (crush) ! S
| brush strings lengthwise : :
i firmly up an down (M.M. c. 140) |
~ ~ I - (add string) ~ : ~
o) - - S - ‘ ‘
DB 2 === — =1 '
=
PP ] (crush) f
6— (d=ca.140) 50 @ 0 @ o @ Misurata (4 = c. 140) 12
S. Cello brush strings Brass: OFF Strings brush strings Tap instruments Bs.CL/Bsn. pattern rep. 7X
A ~ Boost Pno/Hp/Perc (Log Dr/Darabuka). — - - — - - — -~ R e T . AMP tutti continue , %44, Amp OFF Woodwind and Brass .
mp. ‘ ‘ ‘ : :
. e ———
(Brass/Ww. Poetic landsc.) - } I I I (effect OFF Brass/W.w)
S.Cello. Dancing Grasshopperg}- - - - — - - - - — - e e T . | T e T
i Strings. Dancing Grasshoppers - - - - — - - — - — - — — - — _ _ _ _ ____________ Y e .
Electr. Hp/Pno. Swirling - - - — - - - e . }4 D .
! ! ! A
| | | - .
Trans. : : AN ’
| | |
. Pan cam. on Solo Cello | | | )1 Videonr2- - - - - - - - - - - oo oo
Vis. T T T 4 O 5

~ (Cam. following instruments) — — = = = — = = = = — = = = = - & & — e e e m e -
(Cam. on Darabuka w pattern on skin, to O2)

Vaage - Hybrid spetakkel
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FL

Ob.

Bs. Cl.

Bsn.

C Tpt.

Hn.

Thn.

L. Dr.

Hp.

Pno.

S.Ve.

Vin. 1

Vin. I

Vla.

Ve.

D.B.

Amp.

Electr.

Trans.

Vis.

Follow metric score

N>

?ﬂ
?

INY
Y 2 Y 2 Y 2
Py Py T g+ Mg T hgD L
be - rgHd® [ VE
8 4 o
N 1N
INKEY & NN Y 2
1 L AN P T - | | I AN P

€

A N A
D o= INKCIO ¥ N ¥ INECID ¥
I — i - Py 1 —— y - & N ——| ; T Py N — ;
Harmon T.I.
- h o
0 = = = e e— g ==
>~ ’bééééééé’éée‘-”
H f T.I
armon T.I.
f o
z - = = == =t
{ey o 0
A3 T Thg
0 e ese e see s
\_/
Harmon T.I.
4]}: - - - .Ivﬁﬂrﬂ—P—P—P—P—PTP—P—P—P—P—P—f
= T e T e e
espress, but keep 16-notes rhythms (poco ad lib.)
-
CH-REYTHM )} | |
espress, but keep 16-notes rhythms (poco ad lib.
P P y p
:“ BHYTHM i
brush strings lengthwise w. wire brush ’[f
.. . firmly up an down (M.M. c. 140)
(join tutti rhyth;;) . . (add strings) _ R
o —_—
i Jl o e } — 1
low pitches ad lib. f
| @) - - = -
7
brush strings lengthwise w. wire brush
(join tutti thythm) firmly up an down (M.M. c. 140)
~ I (add strings)
- ):
Hi > bt e A v >
p _
medium pitches ad lib.
4,}. = - = =

Follow metric score

@

senza Ped.

%HV THM

EHHY TTHNM

A2}

Follow metric score

-
(S.Cello. Dancing Grassh.) - — — = = = = = = = = = = = & & o e e oo
(Strings. Dancing Grassh.) = = = = = = = = = - = o m m o e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e o
(Hp/Pno. Swirling) - - - - - - - === - - - - - - - - - > Hp/Pno. Dancing GrasshOppers — — — — — — — — — — — — - — | o o oo
1) R i e e e et R o i
-

(Cam. following instruments)

Camerainside Piano— — = = = = = = = = = = = = = = = m m — o o oo o o o oo o oo —— oo oo oo oo oo

Camera on Harp and Piano
string research #10 (brush strings)

Vaage - Hybrid spetakkel

(Fade Cameras)
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' @

N’

AMP off Hi-Hat

_ sticks

fe

A
7 I N
I ' T Y &«
A
I I TN
[{ & -
PR
o
—— :
y 2 I a
PN 8 >
v I I I
e = B - B <
& & &
o/ | |- I | ef o/
I ' b o o a0
P
\_/
N SN e e . e e .
& & &
| o/ % %

0]
e |
S
He .w
J s ~t e [ 1
N
Y . 13 .
s -
8 a . Y- .
g 3 Ik o . -
[t _|eh [t
b ““ i e 3 on Con
B . .
. H . LY . E
n . LY .
3 b S -
B . LY .
3 : .. E
\D . M.. .
I I mi.N
\M- 1 [ 9| Conl Conl
Ei.N
L) LY
Bl
[1T® [T~ .
iy
3 N v ﬂ
7an -
k\\Mv ~d L)
Ei..N
LY .
. 9
N i
V74N
~t Ohm o
3 LY .
9. .
LK
~t ~ B
[ LK
. [ . A&
v : i3
LQ\A. i P7; ] ps
& i
k)
Ly
1Y
L v
J
N
|a
L

0
ANV SN A S S S S S " A S S S —— — —
S TeeTese v i

FL

Bsn
C Tpt.
Hn
Tbn

EE) o]

>
>

(Cam. following instruments) - — = = = = = = = = = = = = = = — = = = = — =~~~ oo
Vaage - Hybrid spetakkel

(Cam.inside Pno) - - - - - - === - - - - - - - - -

(Hp/Pno. Dancing Grassh.) = = = = = = = = = = = = = = = = = =~ |-~ — = = - — oo oo
(VIdE0) = = = = = = — o oo oo oo o o o o s oo

y AR EREENIN

oJ
7

2\ BHYTHM
| an BLLASLARILL
hdl [oTHIVASNTY]
~JEHYTHM

:IF(:\}HHY I HIM
rax
Fax

O YeavTEM

| j-BHYTHM

2
~

@)

Hi-H.
Dar.
Hp.
Pno.
S.Ve.
Vin. I
Vin. II
Vla.
Vc.
D.B.
Amp.
Electr.
Trans.
Vis.
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FL

Ob.

Bs. Cl.

Bsn.

C Tpt.

Hn.

Thbn.

Hi-H.

Hp.

Pno.

S.Ve.

Vin. 1

Vin. 11

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

ol o 2be "2 b fe e'e

~ele|

TTTe!1

~ele|

4' RHYTHM

P

| j-BHYTHM

~

| CF=vaTv== e
7 RHYTHM

U

q.
s BHYTHM
Y AR

)
7

D’ A
2\ PHVTHRM
| an AL
o

EHHY TTHIV

(S.Cello. Dancing Grassh.)
(Strings. Dancing Grassh.)

(Hp/Pno. Dancing Grassh.)

(video)

Vaage - Hybrid spetakkel




FL

Ob.

Bs. Cl.

Bsn.

C Tpt.

Hn.

Thbn.

Hi-H.

Hp.

Pno.

S.Ve.

Vin. 1

Vin. 11

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

39

o e e

FEE

"/, terefagep e OFE o -
o

£Lf

FEEEEEE S

FEEEEEE FEFEES

s te o ehetiale o2 yele o £
| | | | = = ﬂ

o

A s == s == == ——

| fan o/ o/ [V

\QJ)/ Ji I Ji /A

A - .

o m g S & & 2 2 2 2 2 o | 000 o o o 5 2 5 o 2 o o S o o | 2 2 2 2 o 2 2 o o o 2 2 o

7_—"°® q O OO o O O 0000, o OO 00000 000,000 , O000000 00000 e,
T o/ o/ o/
I L 1 L

22p

ppppiss S8k
= = == g

I

poppsis ppsiss
_ 0= s == ¢

~ele|

o/
/

~el

i

o/
i I

Ly e P PP PPOPIPP SLLPPPe PP PP SPPPPee PP ee |
e — T ——— . —— CE—— o —— e o s

b 7 i i i ;i i i e ==
0

- T s o= == < <

{(noF D e R R R P R R R R A A A R R R R A e

o = = == = = = e = =
TR P PP PP PP PP| POPPOPe PP PP PPPIPeS PPePPeS IS S o o o4y o @he

B B N N B B il
! 5 ¥ == == & e e P s s s e s e

= i Ji i L 1 L 1 1
-
CH-REYTHM ; ; ; ‘

mp

RHYTHM
-

hdl C=YETVE=NTY

Z Ay 1TVl
o) - - - -

7

S RHETHM
o) - - - -

7
FYaavTEM ] ] ] ‘
/ 1 1 1 1
Ly

P4
ARAYTEN
SV

D)

:IF\HHY TTHIV

(=
His)

(S.Cello. Dancing Grassh.)
(Strings. Dancing Grassh.)

(Hp/Pno. Dancing Grassh.)

(video)

Vaage -

Hybrid spetakkel
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FL

Ob.

Bs. Cl.

Bsn.

C Tpt.

Hn.

Thbn.

Hi-H.

Hp.

Pno.

S.Ve.

Vin. I

Vin. I

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

©

_ 9 change to Picc.
'\3>A
o TE BRE LEffff | FREPLERE LEL B2 | ey le ombelrile olepele e £ (B 222 fffgge
& = = memee e e e
o
- 3 P I I I I S B I R I e e e e : e 4s 3 oo os
ld 7 el ol Y 7 el ol B Y1 P @ @ < ] }‘)‘;1}' H'r :/%V:;VPPPVVM

o 2 PPP pppeps | bppipsis Sip S . ., phelmu e |PP  PPs 22piss
] o ] ] ] I I I } T — ‘ ‘ ] } u# uﬁzﬁq
y J o/ o/ [V o/ [V [V [V
L I I /i /i /A I /A /i I /A
Ly » PPP PPEePPP PP eeP Ppep pee e e e s . | 4, e ® eoe speeoee
e —— — i — ——— — — = < s e e ! v v
D i ;i i f f == =" ¥ ¥
3]
0
T e N I I BT I I S E TR N B R R R R R R B . T G b et e s e eees
{  an Wl of OO O OO 0000 I 0 00 000,000,000 o g e D A e
B o e e e e e e e e e e e e e e \ =
TR PPP PPOPPPS| PPOOPPe POP ooe PN S N o o oty o mle | ® poe PopPpePee
! s s e e v s s s s s | s s ! ==
| G G . E G o T v G G
-
“H-RHYTHM ; ; ; ‘
mf
RHYTHM
-
S [ovavErs
Z 2Oy 1THIVI
o) - - - -
7
RV THM
o) - - - -
7
S )=EvYTEM i i i i
I I I ]
L A
D" 4
2\ DHVTHM
[ oo MALLAELEELLL
SV
3]

mHHY IHM

:HE“

(S.Cello. Dancing Grassh.) = — = = = = = = = = = = == = = = = = oo

(Strings. Dancing Grassh.) — — = = = = = = = = = = = = = = - — e

(Hp/Pno. Dancing Grassh.) - — = = = = = = = = = = o| = = = = = & & o o o o e oo -

020 ) R e R e i S e e e L
~

Vaage - Hybrid spetakkel



Picc.

Ob.

Bs. Cl.

Bsn.

C Tpt.

Thbn.

Hi-H.

Hp.

Pno.

S.Ve.

Vin. I

Vin. II

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

M/,

whistle tone

Vaage - Hybrid spetakkel

Jh [0 ]
A = - = -
{ey i
o | pitch ad lib.
e o o o o o o e o o o o o T~ —|
’ £ IELELELE £Refef ’ Hl= = |=
b ebeigle o 2be’fle e pleyie o £] 72 Py le o 2be’the e o'2 yofe o £] 72 — —
[ yA A
oJ
Il I’I‘ IH(\ o & O O O 0 0 oD 0 O O 0 0 Il 1 Il Jh‘ Ihn O Pa
b o 42 R R R R S A - T beo o142 © ©
D e o *T \ | , s
===
e o o o o e e e o o o e @ e |
bopoppis ppspss | ., piebri e PO s |-
(7] (7] I I I I I
* ; ¢
e o o e o e e e o o o o o o —
L f) - .. .. . . . . | _UoHe © POOOOOO POOOOOO - . . | _dglle © o R=3
o oo 00 00 . 00 o o’ T < oo o oo 000 00 0 o FrT
%E:E:":E:% f i e R e S e S =
Il | e Il
po gbﬁﬁﬁﬁﬁﬁﬁqffﬁﬁﬁff L o oo #°© © ©
e o o o o e o e o o o o o o 7 e —
o poOOOPS OPOOOOS o o o o o o o o o o4, o @le| © e ©
- A C———n 1Y ——1
G ; T — ———
o
L ’J Lv.
HHREYTFHM 1 1 1 » o= 1 f
L BHYTHM .
7 RHYTHM
&) - - - - - - -
7
) REYTHM
oy - - - - - - -
A
€
Ferviem 1 1 1 1 1 1 H
I I I I I I ]
L ()
D’ A
A RHYTHM
ANV}
oJ
@h_ﬁ
ANV}
oJ
EHHYIHM
B oTerazay
%HYIH]\II
L
®
L Amp on Piccolo — _ _ _ _ ) (continue)
(5.Cello. D Grassh. Piccolo. High pitched soft landscape - - - -
ello. Dancing Grassh.) - - - - - = = - - = = - - - - - - - - - - g o e oo — oo oo oo
(Strings. Dancm% Grassh. ; ————————————————————————————————————————————————————————————————————————————————————————————————————————————————————
(Hp/Pno. Dancing Grassh.) = — = = = = = = = = = = = = = = = = | e e
R ST it I i il e i
N

Cameras following instrumental entrances—
(Picc.)
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Picc.

Ob.

Bs. CL

Bsn.

C Tpt.

Thbn.

S.Dr.

Cond.

Hp.

Pno.

S.Ve.

Vin. I

Vin. IT

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

) 1) turn bocal and blow as pan flute
2) long joint w. bell (keys held down) and blow as pan flute

Senza misura
SO RN O B SN O R
Tutti /dl{n. Solo Cello /b\ehind bridge Strings b/e.};[nd bridge Hp/Pno mefll\mt high trem. Hp/Pno /g(is& down
_ . . . . 0
i
T T T T 1
| | | | |
< e : : :*)h'h'thd fi sound i
; — igh pitched soft soun B
N = = | prepare ~ | ~ | ~ ghp !
p’ A T T T T 1
@ : : : i ‘
J ; | | | pitch ad lib / |
I g 7\ high pitched soft sound I L I
| | | | |
Q) ! o | % 1 | ) | 7N |
’{ P2 T p . > T ! T T 1
{ey 7 P ' |
ANV T I T | T 1
o ! '| pitch ad Tib. L ; !
o o A o I 1 _s)high pitched soft sound !
| | | | I |
1Y © .= | prepare ) | ) 1 K |
15 1 1 - 1 - m ‘
T T T T
B opt. play on turned mouth piece pitch ad lib. B
o " prepare C'; high pitched soft sound make space for each other, make rests
L A o o ~ = ’ ’ | . D
i 1 — m 1 1 1
1G5} 1 —e 1 | T )
D) ‘ ! | pitch ad lib. ! J ! !
| | opt. play on turned mouth piecg | |
! I prepare [~ high pitched soft sound ) make space for each other, make rests I
p A LA LA CC ) S | ~ 1 ~ |
A —— — ; | ; 1
r\mv Ao —© — S i T X ) \
oJ T I pitch ad lib. I J I |
| | opt. play on turned mouth pieo‘:e | |
,@/\‘\m | prepare [~ high pitched soft sound ~ _ make space for each other, make rests |
1, © | © LA ) ) ! ) ! D !
I|]€\’ 1 1 5 “ 1
K | pitch ad lib. |
L O fingernails on skin, rotate, making noisy sound
‘H | ) | ) | o) |
pp
|- BHYTHM & i &
pp
(J=rca. 140) CONDUCT THE BEAT (for 16notes patterns)
) . ) ) D
T T T T 1
Hi : : : : :
=
high d trem.
a;%sbgﬁzig; rem - gradually downwards both hands
o) o) ~ /| — keep steady effects/rhythm
- . . b 6 llb o ————— e — —~
[=THTVE=HTW! . " - y.&n s )
yAninbSEnilil - > ; (\3‘ Iﬁ TSR A A d )
! | letring _ _~_ |, pitches ad ib. ] ! I
, , L ~ , ~ l
yax
I'. = 1 = 1 = 1 = 1 = |
high measured trem.
_across strings (mute ad lib) N
A A A S _ SO
O T T - PRI j%4 i = TPy —~———— ;):\
7 BRHYTHIM : ; = & L o 7
: : * : | gradually downwards both hands vwﬂ‘
; PP etring | m —_— - | keep steady effects/rhythm !
| | | m | /:\ |
—&) - ! - ! = ! - ! - I
1 1 1 1 J

® "
Tutti dim.

Senza misura

ord.

behind bridge 5"
T Solo Cello behind bridge

5
@ Strings behind bridge

10"
@ Hp/Pno medium high trem.

10"
ord. (still b.b.) Hp/Pno gliss. down

AN AN AN A

AN AN AN A

————

»ﬂﬂﬂo

I RHY FH IV — e
——

pp

transform to bowing on body

(2 Senza misura
50

Tutti dim.

ORI,

Solo Cello behind bridge

O

Strings behind bridge

| L mp : ;
= ( J = ca. 140) L g by changing grad. into IV
behind bridge _
L f) o) 7\ ord. I\ . 1 .
ol . I X X X X T .
2 DHVTERM n [ [ [ [
: : EREE [ 3
~pPp =
| | | g | |
A ~ } AN ord. TV behind bridge ! ; . x *\ ! |
) ¢ ¢ ¢ ¢ |
A BEYTHM > ] ; I t:
o 7 ? I I i
J ‘ IEEEE. 1 : ‘
| | w | T |
| | | | |
~ l ~ ! IV behind bridge N N | |
HPrevrom : : )i i i f— : :
ﬁuunnnv: n )s | # I # }
1 == == | ] ; >
| | B - - ; |
~ l A ord. | I behind bridge_ ! [ ) | |
A | | 1 | |
_,': REVTEM ; } ‘ AN AN AN A } ;l AN AN AN A . b
1 | zr L ; :
I N 8 I I I
~ : ~ ord. ' 1 behind bridge. L . ! !
3 | | | |
) RHYTHM : >t e > K >
pp . | ]

®

Hp/Pno medium high trem.

I

Hp/Pno gliss. down

(S.Cello. Dancing Grassh.) - - - -

(Picc. High pitched landsc.) - - - - = = = = = = = = = = - = - - - - = — - -

(Strings. Dancing Grassh.) - — = = = = = = = = = = = = & & & & — & o oo

>» | Brass/Woodwind. High pitched soft landscape: ,,,,,,,,,,,,,,,,,,,,,,,,,
4

(Hp/Pno. Dancing Grassh.) - - = = = = = = = = = - = = - - - - — - — —

(Video) = == === == m e e

~ (Cam. following instruments)

(opt. repeat string research)

Vaage - Hybrid spetakkel



Picc.

Ob.

Bs. Cl.

Bsn.

C Tpt.

Hn.

Thbn.

S.Dr.

Cond.

Hp.

Pno.

S.Ve.

Vin. I

Vin. IT

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.
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(Cam. following instruments)

(Cam. on Drums)

Vaage - Hybrid spetakkel

D e © i, O Ly @ emdew
Hp/Pno low trem. S.Cello bow on body Strings bow on body
_ ~ D D D D
T T %
L - - | - ks 4 - - -
H — ‘ 4
| |
) ! o) o) ! o) o)
e | | 1
| change to Clar. in Bb :
%
>\ - - T - 4 - - =
S : : 1
l l
~ 1 ~ ~ 1 ~ ~
%
ol ‘ ‘ ‘
=
L ~ D ) D D .
T T % 7]
i > : 4 &
| |
| |
| |
) ! D D ! D D .
T ;] - - ] - A - - - 7
; ; % &
| |
| |
% .
T } i - - i - Z: - - - ‘/}
=
brush sidewise w. flat hand
ﬁ N
f L n ~D ; ~D 4 ) | | )
ﬂ m 0 ™ > I - I - Z1
mp _—_—_—— ——————— | rp ] ——
_brush sidewise w. flat hand
ﬁ o)
ﬂ RHYTFHM o) > il D ! D Ll 4 D }\ | 10\
m 0 m 4 I d I - ?\
mp — ——————— | pp E————
CONDUCT THE BEAT (for 16notes patterns) (conduct/give cues as needed) ]
D D ) ) ) (metric)
1 T 1 T% T T ]
- ! - i - ! - T 3 - I L I - |
M ‘ j ‘ 4 1 | 1
R.H. medium low trem. on strings
L.H: lowest palm cluster (like tam-tam)
d DA o) o) D ) N
e T T % /]
hdl O ! ! G 3 - - y.4
LS > z A A X4 (\3
| |
‘ ‘ P let ring
, ~ : : -
ﬂ, D — + s’% - -
T s 3
>V Lv. —
“R.H. medium low trem. on strings
" L.H: lowest palm cluster (like tam-tam)
D ) o) o) D o) .
e T T % /]
A O ' | ks 4 - - y.4
i "4 % (7.
AN 7 —_——— : : s 3 :)V
‘ ‘ P> let ring
~ l l
q ] ] %
) - ‘ ‘ 1 = =
I I kS 3
Lv. E—
>\/
(%)
® e O sl 0] i, @ ¢ cmdeew
Hp/Pno low trem. S.Cello bow on body Strings bow on body ord.
~ r 7 ~ ~ /~ consord. 4l —
o) ! i ‘ - i — Li—— F— 1
7 ) T ; = % — - 77— |
1 i 1 T 3 ﬁO — . I — ]
\@) bow on body, firmly up/down PP dolce e legato molto
B ganiﬁ’r m to bovsing Onl 30‘1}’ bow on body, firmly up/down
- y changing grad. into - g . - = =
A : = — = — 5 = - - 2
G2 E=—= ; > = : + > &
Y \mp | | ©
T I —
. v
| |
_ transform to bowing fon body rbOW on body, firmly up/down :
Alx > x x by changing grad. into IV ~ ~ ! ~ ~ .
7 % 17}
y 4% I i T - - y.4
© ? = 8= ? 1 > <
mp B T | —
L ! I\Q’) I
B transform to bowin'g fon body bow on body, firmly up/down |
< % %X by changing grad. into v ~ r 3 ~ ! ~ ~
)W —— | | % 7=y
H5 = : i} ——— ; % = = =
XX
W : ‘ I ————
| ) ) !
- transform to bowing qn body ~ :
— by changing grad. into IV _bow on body, firmly up/down !
] ! ) ) ! ) )
Ol NaNNaNNANNA 1 1 % -
=) ; Pt ;ﬁF : . ):
| |
mp L P | I ———
| B |
transform to bowing q‘)n body _bow on body, firmly up/down :
[ by changing grad. intb V ~ 7 ~ 1 ~ ~
LS N e e w w - - )
e == ‘ S5 ‘ %
mp ) EE———
D ot @ i O @ camdeem
Hp/Pno low trem. S.Cello bow on body Strings bow on body
L BoostS.Cello/Perc — - -~ -~ - - -~ - - - - - - - - - - - - - - )
| | 4
| |
(Brass/Ww. High pitched landsc.) - - 7) : Obo/Bassoon. High pitched soft landdgape - - - - - - - - - - - - - - - - - -~ __ +‘ 77777777777777777777777777777777777777777777777777777777777777
(S.Cello. Dancing Grassh.) - = — = = = = = 4= = = = - - o o oo P |(S.Cello effect OFF) || Solo Cello. Cave reverbad|lib.~ ===~~~ ---------q-----------o- o
(Strings. Dancing Grassh.) - - - - - - - - - et | mmm———————-- A------------- »
(Hp/Pno. Oposite) - - - = === === === F == == — = —m oo 4 >
| I D ——
| | 4
[ [ 4
| |
P SoloCello= === ==f==========--—-—-——-——— -~ Pan camera on Solo Cellof - = = == = == === = = = = = = |- - o ]
(fade video) - - == - = = === = - —— - - Jiiarlcia{nfrfls)ni 70707 767077777777777777777777777777777! 777777777 «) Laser tracecarefully - - - + - = - - = - - - - - - - - o |
| | 2
~
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Picc.

Ob.

Bs. CL

Bsn.

C Tpt.

Thbn.

Mrb.

Vib.

Hp.

S.Ve.

Vin. 1

Vin. 11

Vla.

Ve.

D.B.

Amp.

Electr.

Trans.

Vis.

@ Hp/Pno poetic @

@ Marimba

Camerainside Plano= = = = = = = = = = m c c c m e e e e e e e e e e e e e E e e e e e e e e e E e e e e e e e m e e e e e e e e e e e e E e Em e EE e m e m e mm e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e m e em-

Camera on Harp

Vaage - Hybrid spetal

kkel

Double Bass Vibraphone
E“ L d L L d e d L
Hi
T - - - - - - - -
Hi
~
- f)
>4
A - - - - - - - -
[ fan
ANV
oJ
o)
>
A - - - - - - - -
[ fan
AN\
oJ
): - - - - - - - -
=
L soft mallets
oy = 1 = 1 = 1 = — — — — |
~ 1 1 1 - =2 — =2 1
e © © o
- dol
Vibraphone Ppp dolce
9 T T T T T T T ]
y 41 L I - I L ¥ I I I I |
D 1 1 = 5 —1 =% —2 =2 1
D - s s s s
% prpp
/8m7r}1y7th7mjand pitches ad lib. " b@
o) ks — 2 —
7
y i
[fan
AN\SV
oJ
pp (blend ord. and harmonics ad lib.)
_ b
O [0
2 =
=2
~
_ (o~ - ! bs
A pizz. & rhythm and pitches ad lib. l’% —
4 X
y i
[ fan
ANS
oJ
pp
b
o) o)
z b
~ ®
(Fen)
o @ e )
Hp/Pno poetic Double Bass T Marimba
/\
o T —r (S m—— - — ‘ j —— j j — bz 1
7 i T —-  A— — - f I — Py ] I — f |
] I 1 ® & T T I 1 1 z O ) I ]
1 g her o =Y o e —— 1
—_— -~
e ————— ) pp
- f)
7
A - - - - - - - -
[ £
ANS
oJ
0
7
A - - - - - - - -
[ fan
ANS
oJ
& 2] = - = = - = - =
Hie)
s - - - - - - - -
7
ord.
con sord.
[ - ¥
7 P I
™~ é — — — — —
- - -~
PPPp doice
© @ ©
Hp/Pno poetic Double Bass Vibraphone Marimba
(Ob./Bsn. High pitched landsc|) - — = = = = = = = = = = = b = = = = & o o o b e e e e e e e b
(S.Cello. Caverev.)— - = = = == == = = = m e e e e e el e e — o ] ) Tutti. Cave reverb ad lib. (exept Hp/Pno/Ob/Bsn) - - - - 4 - - = - - - - - — 0 o o L o .
Hp/Pno. Sparkling - - - = = <= = - c o e e e e e e e e e e e e e e e e e m e e e e e mm e mmm e el e m e m e m e e e e e e e -
opt. pizz on strings (blend w Pno/Hp)
[N R | (o) R R e i B i B e L et R e e R i
(Laser carefully) = — = = = 4 = = = = = = = = = = = — o m m e e e oo



45
@ Strings/Picc. @ Clarinet Horn bend
— 8 - i I
. - y.4 T I I I
Picc. [HI %vh = a} . d‘ - ° D ﬁ = =
|~ N e —
PPPp dolce —wp
Ob. |Hi
ord. .
o) t
Bs.CL | = = = e = p = X
\PPP  dolce
Bsn. |HHE
S
=0
CTpt. |fes = = - - = - -
ANI
oJ
Harmon
7 - - - -
Hn. |fos
AN
oJ o o o
PPP dolce
Tbn. /: = - - - - —r -
~
Mrb /%; — — — — — 2 |
o —% = =% —*t % —Z —% !
== s - 253 3 8
-~~~ s~
0
vin | /2 ‘ -y oy 1 . 1 |
: | % £ —£ = = 2 |
Y s - o o )
5. s S
(Fa) By | N,
R rep. ad lib.
0 — ~ 5
A
[ fan
AN
oJ
Hp.
7" :
=3 -
< rep. ad lib
= — rep. ad lib.
)
y ai
(S
ANV
oJ
Pno.
7" :
=3 =
(Fe)
Strings/Picc. @ Clarinet Horn
o £ \ ‘ ‘ b Pe) )
= i — K f T 7 all T " T )
S.Ve. 7 : — s v Ra—" o — i - 7S — i 1
! i e o .S - i Ze o ]
e —
-
con sord. n rp
Bttt
d.
L 9 ord. © o o
Vin. I (Lmv = O O O
° PPpp dolce
con sord.
ord. ~ . ]
; S 2 et o
Vin. 11 @ = L - ‘ I !
oJ
PPP doice
con sord.
ord.
Vla. E = = = bo o
PPp dolce e 1I°
con sord.
_ ord. — I __ i
Ve. )’ = i @‘ O 1. } } —
fo © —— | T2 FEE
e .
\PPP dolce — =
) H5 S S S
D.B. 7 I ”}"
S -~
@ Strings/Picc. @ Clarinet Horn
-
Amp.
(Ob./Bsn. High pitched 1andsc.) | = = = = = = = = = = = = = = = = = = & & L e b e e e
(Tutti. Caverev.) = = = = = = =4 = = = = - o e e e e e e e e e e
Electr.
(Hp/Pno. Sparkling) - = = = = —[= = = = = = = — — oo e e e e e e oo
Loop Marimba|-----fF-----------——- -~ 5
Trans.
(Pancam. S.Cello) = — = = = = = F = = = = = = = = — mm oo e e e e e e e e b e e
. (Laser carefully) — — = = — = = =|r = = = = = = = = = = — —m e e e e e e e e oo
Vis.
~ (Cam. inside Pno)

(Cam. on Harp)

Vaage - Hybrid spetakkel
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Picc.

Ob.

Bs. CL

Bsn.

C Tpt.

Thbn.

Mrb.

Vib.

Hp.

Pno.

S.Ve.

Vin. I

Vin. 1T

Vla.

Ve.

D.B.

Amp.

Electr.

Trans.

Vis.

© @ Oy
Trumpet Tromb./Pno Frame ) high pitch _
A . [ whistle tone
D’ A I !
Y 48 - (7] I } ‘/1 - - “
— d- O Iy
ﬁ ~__ | ~ I pitch ad lib. ]
I ——— —
i
high pitched soft sound
Mo 1
Fo): 1 X 1 - |
7 - & ] || |
DO /0 O % (7] /ﬂ | |
e e ————— B ——— s ——— — pitch ad lib. j |
e —— L
i
~
H
L h armon

b4

Y AW el ! y 2 - -

{ey I Py

A1V I

oJ © © o © e

e S R
PPP joice

0

b4

Y AW 7 2 - -

{ey P i i

A3 I I

J o o - o o z

Harmon
O L. =Y O O =X
) - = o o o = ¥ -
=~ }
ppp dolce ——
- A
: 1 1 1 - 1 - 1 - 1 - 2l
I ; I ? - I I I I (5]
— ——— i i i i Aal
8 8 2
- 0
bow (w. D.B. bow) ﬁf\

o)

/ — — 1 = 1 = — = — = d
%—‘—j ¢ £ = 1 = 1 3
~ O b= ~

(T 1Ko, — P

o)

D’ A

y i

{ey

A1V

oJ

)

o)

b4

Y AW
{ey
A1V
oJ
)
(F)
© @ )
= Trumpet Tromb./Pno Frame transform gradually into air sound (extreme flautando) high pitch
h' = . | R
A ! ! I 1] gy = I ™y I I [ I I I I |
o). — I Y —r® e —® I - ] I I i i I i
7 I ! T I I I I I I I I I LUXe X I I I I I |
= o i I I —] I i I \ - I I \ i i
= | | S - = = o
v v o
o
- n — — — — —
D’ A
y
{ey
ANIV
oJ
B et i S, Ll T L L i S e e e e S L L L EE LT
9 o e fq!‘o o o o o o
y I I
{ey i i
A1V

oJ

) | 154 © o o © o
18 o P

) —© o T

o) o © © © © ©

7 o

. 2 o o o o o o
)—p i
A } I
= }
© @ ) i
Trumpet Tromb./Pno Frame high pitch
-
(Ob./Bsn. High pitched landsc.) — = = = = = 4 = = = = = = = = = = = & o o o e e e o e b -
(Tutti. CaVe TeV.) = = = = = = = = = = = = = F = = = = = — oo
(Hp/Pno. Sparkling) — = = = = = = = = = = = =] = = = — = — e e
JPlayback loop, send to Pno Frame bass transducer
5
e
—Z
8
(Pancam. S.Cello) - - — = = = = = = = = = = —  — o o e e e e e e o o o e b oo
(Lasercarefully) = — = = = = = = = = = = = = = — — - m e e b
~ (Cam.insidePno)- - - - ---------- % - - - -~

(Cam. on Harp)

Vaage - Hybrid spetakkel

Cameras following instrumental entrances -

(on P5)

(Picc.)



Picc.

Ob.

Bs. Cl.

Bsn.

C Tpt.

Thbn.

Crt.

Vib.

Hp.

Pno.

S.Ve.

Vin. I

Vin. II

Vla.

D.B.

Electr.

Trans.

Vis.

Senza misura

47

(Cam. inside Pno)
(Cam. on Harp)

Vaage - Hybrid spetakkel

Q) () 20 B @ 0 (5) 0 R| 1o
Bow Crot. Solo Cello harmonics Strings harmonics Brass: high pitch Ob/Bsn: high pitch Marimba bow Strings gliss down
_ . 0 : 0 : ) : whistle tone /&N D : ) "
. - ' - ' -  CONTINLIE. -
EH T } T - A CONHNUTE )‘ é
— | | | ; v
i i i i , change to Bs.Fl
) | D | ) Lo (157 ~~ high pitched soft sound ~ ~ | ~ !
= > - : - — CONTINUE 1 1 :
l l l l l l
! ! | high pitched soft sound | :
) ! o) ! D ! o) ! ) ) ! D !
i :  — 1 - 1 - “CONTINUE » = 9
| l l l l l
| | | | | |
~ | ~ | ~ | ~ (15" ~~ high pitched soft sound ~ ~ | ~ |
HH > : = : = —= CONTINUE : : 1
N
prepare ’Z‘; high pitched soft sound make space for each other, make rests
LA ~ ~ 2 = > ’ ~ ~ ~ R
)’ 4 T T T T 7R}
y i - n - n - n n
G ‘ ‘ I ‘ >5.
S : | | pitchad b, ; | Y
: : prepare \I” 7\ high pitched soft sound | make space for each other, make rests | |
A o) ! ) ! . | b bl 9 D o) ! ) !
) A T T T T Al
y i - , - , - ,
© : : it : P
oJ ! | | pitch ad lib. | |
~ : ~ | prepare r /;? high pitched soft sound | make space /f:r each other, malke rests ~ ! N !
0 ! 0O ! 0 ! 9 9 9 \I!‘ . . I o |
. T T T T al
7 : : i —
[ bow, pitches ad lib. | pitchad ib. _
I use 2 bows, impro beauty-landscape
LA lc—e A ] ~ ~ ~ letring ~ bow (w. D.B. bow) 7 ~
P’ A | | T T T Y T 1
'(L""u ; ; - : > ; -CONTINUE o ; oF } r2 : F
J | _— —_— TACET 2 |
- - NS
A - opt. join impro beauty landscape —_— P
n ﬁ ~ ~ ~ and improvise freely ~ ~ ~
A1 - > - 1 - " CONTINUE i  — 1 - ‘
\'S\V ‘ : ‘ f w I
_ ——
(Fev) |
A o ~ (15" AN ~ ) ~ ) )
P’ A T T T T T 1
C’“u : = : = CONTINUE— : : >
o 5 | | | | |
[— | | | | |
| | | | | |
A ~ ~ 13 AN ~ ~ ~ ~ ~
o T T 1
(e ; = ; = CONTINUE— ; ; >
e — ! ! ! ! !
[— | | | | |
| | | | | |
(%en)
Senza misura improvise,s ?)lf?w change between random natural harmonics
5 @ _ C o (@) 0 (5) 0 R 0 @ o
[Q] /\Bow Crot. et Solo Cellofh;;rini)mcs Strings harmonics Brass: high pitch Ob/Bsr;‘_\high pitch Marir/nia bow trings /iliss down
D —— e}~ = ' . = —
= + — ? ‘
— - | P molto lento
LN B improvise, slow change between random natural harmonics
Ly 2 sord off /A mo__a ~ ~ ~ ~ ~
)’ A T T > T = T T T 1
& : | B : : : >
P | 1 ' 1 1 1 ~~
e — | Pmolto lento | | | |
L | | | |
: : | | | |
(/83’()\”’ ————————— Ol | improvise, slow changé between random natural harmonics : : :
o 'sord. off /N : A o A : ~ ! ~ ~ ! ~ !
b A L L = I = L L L ]
G} : = : = - : : ==
—— ! '
J | | P molto lento L : | |
| | | | | |
: : improvise, slow change between ranflom natural harmonics : : :
—& Lsord. off /A LA I I 1 ~ 1 A ~ A |
Ho—= , , P I i , , ,
:Ii%‘,} 1 = 1 - i : i 1 1 1 E
> i P molto lento i | | ~
| | | | | |
| | | | | |
! ' improvise, slow change between random natural harmonics ! ! !
| | | | | |
— isord. off /AN e P S w ~ w ~ ~ w ~ |
) © 1 i o3 \ & T T T )
D | = i | | ‘ ‘ ‘ >
T T T T T T T ﬁ‘
_ : | pmolto lento : | | |
| | - | | | |
| Lo improvise, slow change between ranciom natural harmonics | | |
"@ | sord. off ) o | P | D | o) ) | ) |
¥ : = - | * _— : : >
" " i i " " " i
K — P molto lento
Senza misura
[Q] 5 @ 307 @ 307 @ 307 @ 307 307 o
Bow Crot. Solo Cello harmonics Strings harmonics Brass: high pitch Ob/Bsn: high pitch Marimba bow Strings gliss down
-
| | | | | |
! ! ! ! ! !
(Ob./Bsn. High pitched lahdsc.) - - - - - - - - - - - - - - e ) 'Brass/Woodwind. High pitched soft landscape- - - 4 - - - - - - - - - - —_ __ b . [ R ) I
A | . | | | | |
(Tutti. Caverev.)- - Jp» 1 S.Cello. Pitchreverb- - - - 4 - - - - - - - oo oo oo R e R m————— - ) &
I i Strings. Pitchreverb- - - - - - - - - - - — - — oo e e o Fm e mmm e e [ — I
(Hp/Pno, Sparkling)- - -~ - - -~ - - - e .—,,,,———————————————————— T Y—S—— )
(opt. unlimited ring mod, on Crot. and Vib.) - - - - - e R T e L e T R Fmmmmmm ) Mar. Dancing Grasshoppers of Ad lib - - - P,
! ! ! ! ! !
<) : : : : : 5
7 : , , , , 1
T > T T T T 1
I | | | | |
(Pan cam. S.Cello) -~ ~ 7~ == ==~ ==~ ==~ =~~~ e e R TR »
(Laser carefully) - - - -4 - - - - - - - - - - - - - - - -~ E o m st e e e m e o — e — o — o — o — oo — oo i | R Ty » |
~  (Cam. following inStrUMENts) — = = = = = = = = = = = = = = = & = o oo >»



48 De Profundis 2 Bass Flute
10 @ 107 @ 107 107 @ 107 @ 10 @ 107 @ 107
Low strings circle bow Gong/Thn Horn Tam-tam super ball Gong repeat Tam-tam repeat
) ) ) o)

_ £ . . . 0 . . o)
D’ 4 T T T T T T
Bs. Fl.  |Hfes = ‘ = ‘ \ L ; ‘ ‘ =
ANIV.A T T T T T T
? ] | © kel | I © | O !
| | T | | |
| M —_— |mf — m ——— 'mf |
~ 1 prepare N | ~ ~ | ~ | A ! D ! )
)T T T T T T
y an - ; - ‘ - ‘ - ‘ = ‘
Ob. — (\m\)\ T T T T T
o | | | | |
| | | | | |
| | | | | |
o) ) ) o) LA ) ] o) LA
BS Cl 49: - T T - T T T - T
= = S = 1 ©
| — 1 -— | | ey
|7 ———— m —_—  'mf ———! mn —_—_
~ | prepare /™ l f . ~ : ~ : v . : o) : o)
A ' ' ' ' '
Bsn. ﬂl—GGNJ:_} "\ = T = T = T = T = T
~
L A ) /) D ) ) o) o) D
P’ A T T T T T T
C Tpt. 75 e ‘ e ‘ i i ‘ . ‘ i ‘ i ‘ i
ANIV.A T T T T T T
PY) ] ] ] ] ] ]
| | | | | |
| | Hamlon | | | |
| | ) | ) | | ) |
_ ™ ! ) L+ == 0 -o-- 4 ~ Dy oo 0 —----o o |+ ™ Dy oo o ----- |+ ™
Hn. |2 = : = — = =4 — = = = o -
I o = r~ o~ S
| Harmon ~ :]’<f> p ~ P <f> 'p ~ P <f> :]7 ~
| r | ~ . | i) ! . ! ) ! 0
_ A e N o === ! 4 |+ —=-- 0 ---- 4 4 ---- o ----
o [P = s ——
IR o o o o o o o 7 o o o
I’<f> ¥4 P<f> p— ]’<f> ¥4 P<f>
Gong _
A A s o N | | H
Gongs -7 — — R et 1 1 :
5 ey <. iesdsssde
Vs v > > p move mallet (constantly)
—Ariction roll w. super ball -
™ | J . | J ™ 1 \J- Lv. )3 !
TT. |H—= - o - o = 4 :
L e Ly >\/ >\/ \ ¢
p max. loudness ‘ move mallet (constantly)
~ (like low freq. moaning) (opt. TACET)
0 0 ’
) = ‘ = ‘ = = ‘ = ‘ = ‘ = ‘ =
strike on : : : : : :
0 lowest strings ! ! ! : | :
p. PP w.flat hand | | I I I !
) o i o i = o i . i . i s i s
>v  Lv >v >v >v >v >v >V
(opt. TACET)
A ~ ~ ~ ~ ~ - ~ A
P4 e ] e ] o o ] s ] s ] s ] o
# strike on 1 T 1 1 T T
lowest strings : : | | | :
Pno. PP flat hand ! ! ! ! ! !
o) | o) | o) o) | o) | o) | o) | o)
| ®): o ‘ o ‘ o i ‘ . ‘ . ! = ! =
~ l l l l l l
>\ Lv. >V >V >V >V >V >V
(Re0)
De Profundis 2

O circular movements w. bow
from s.t. to s.p. continuously

]0 " " "
@ Low strings circle bow @ 10 10
Gong/Thn Horn

S.t.

rn® L, @ o @ x @
Tam-tam super ball Gong repeat ~ Tam-tam repeat

o

T

) ) [ D [0 ) D
4 T T T T T T i
sve. F ; ; ! : ; : !
= ® % = ® & &
L A O D ) ) ) D D )
D’ 4 T T T T T T
Vin. T 75 - . - . - - . - . - . - . -
ANIV.A T T T T T T
PY) I I I I I I
| | | | | |
Vin. 11 ',}‘:‘ - T - T = - T - T - T - ] -
:)v T T T T T T
| | | | | |
~ l ~ l ~ ~ l ~ l ~ l ~ l ~
NS - ‘ - ‘ - - ‘ - ‘ - ‘ - ‘ -
b 5 115} l l l l l l
O circular movements w.:bow : : : : :
from s.t. to s.p. contingously ! ! ! ! !
s.t. | | | | |
) o o) ) ) o) o) o)
A I I I I I I
e):
Ve |2 : : : : : :
% s = S | | | |
7 w v_/ 7 7 T 7 v
circular movements w. :bow : : : : :
st O from s.t. to s.p. continuously I I I I I
~ ) LA ~ LA LA ) )
D.B. ) I I I I I I
™ —_ —_ —_ —_ —_ —_ —_ —_
% %
P —
De Profundis 2
&) it @ ra® O e @ e ®
Low strings circle bow Gong/Thn Horn Tam-tam super ball Gong repeat Tam-tam repeat
-
Amp. i i i i i i
| | | | | |
(l}):)::;/e"l?agi‘tzrrln Sunrise - - - 73 7777777777777 4: 77777777777777 He oo Lliitf ll %r%dll elllz' }1 E 7777777777 i 77777777777777 4: 77777777777777777777 i 77777777777777
Electr. S.Cello. Dancing Grasshoppers - - — - - — — — — — — — — - e | e e e e m e e
Low Strings. Dancing Grasshoppers - - - - - - - - — — — e e e — - = He o oo = b o e e e e e e e e m e m— - = e e e e o b mm e m e — e — - =
I | | | | |
(gradually Dancing grassh.) | | | | |
Strike on lowest strings w. flat hand | | | | , (opt. TACET)
. ! D ! D D ! [0 ! ) ! ! 0
. T T T T T T
Trans. 4]} = - = - - - - - - - - - =
| | | | | |
pps v | >v > > > > 1 >
(Laser trace continue) | : | | | |
Vi Utopolis painting projections- - - - - - - - - - - — - - el | et e Rttt b e c e e e oo -
1S.

~ Camera OFF
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10"
Flz/trem. cresc

)

Ok

10"

o)

10"
Piano repeat

o)

change to Flute

®

10"
Strings circling bow

o)

@

10"

)

— /)

bt SaSy SISy e bt bt nﬁ e bt K K b e SaSy SaSy It bt bt e e b e
NOP [l T A T N N N N N AA ”
[ ,
D !
P
2 2 L |
S S L !
I I I q] G " ¢ S g S g L !
5 3 L !
[ [ ” ” |
5 )

o | A E Gl W SO | A . . . . . . b |
om (C Em mﬁ om $4 W (C ow (C I (C |® (C I (C B || C % || C I ! |
“““ AN R RN A AN A R A 1L - AN RN A L1 R W A 1 O O A W A A AR S A A AR B R N S 1 A I

Noe (o) (o) |
(- ”
- !
(- ”
= s | |
Gl Q1 Q1 Q1 ¢ Q1 " " Q1 | ¢ S S o |
o ” ” !
Sl !
Bl ”
S| 1
200 !
I o !
HITe, & ¢ [ ¢ I® ¢ [ Cll||® || €C & || C I AR ”
\\\\\ L4 - - - - 4 H = = = = — 4 1] A [ A ) I A L4 |- [ L4 - — - -4 L[4 L4 A [ T (I e A AN O ) [ A
/ \ @ @ . |
| A |
I L) o ”
| | (- )
| | | |
| | [ !
I k) Ll ”
| | | | ,
| o |
| L] l (. ”
! | (- )
| 1N |
|
| Sht A 1 |
| 1 |
” A 3 3 I !
” — s & s & Pl !
A.- A.- m- m- m, A. m- 1 m L) MM S [ ”
” = § § A ,
o s T
) = ae P P | b !
| . et . i g !
, an, lm | ol £ !
i N f=alD.. EAS [ow vl g ”
1 (1] 3= — = I | =
TR Al| e Al a [ 1 s
” \ = =/ v £ o
, AR £3
” SEE e g%
— |
| ol |1 | A
I Sl [
| M, P ! |
| 3 m, P ! 1
Plami / / | =2 | ! |
ATy, AT~ WA Gl @A % Cll]|I® Cll]|I® ClI||® | Cll|||I® | Cl]|||® @ Bl i
\\\\\ 1 1 S I I R B B ) 1 1 S I 0 I B IR I 1 I L |- [ N 1 I R I O W L|d L 8 1 S W (I I O A U U 0 U N S A A A WS I B N N R NS Y I 0 1 ) IR
| [ ! |
| 0 z 5 z 5 z 5 I o
! o = oz o = e o
| 23 S5 RIS o8 Vo
! 3 £ 2 5 2 5 2 g B o
, o £ £ £ B g IR
o 17 . 5 g 2 g 2 g o . 5 - o
¢ ¢ ¢ ¢ ¢ TS ¢ Qi s g g g 5 % s % s g S i
| = o Q o S o e o < ! - o
= @ g = g = = 2 P E & |
! & ¢l = il g 5 % 5 5 g B Bl 1R
| = ® 5 EE EE EE 3 R 1k
| = Z 28 29 28 g B o
i , 2 uT ; 5 & 5 & =] ” ,moml 5 _ ”
Prall 4 o < / / .=
8011 1 1 | 11 S B L s 2 i ¢ll]]|1# O€]|]||1aO€]|||[1a0€ ||| B, €)|B €11~ ARE R liiizion
, () ORI Tt
m 1 |
| 2 o
o T '8 E o
dl dl) dl , S dl " " " . dl) dl Clh . L1509 =
¢ ¢ S S e |2
| =~ ~ mmm ..m.m
” £leé e
N 11 Pimi J 25z o} 2
¢ = QNS 170 HTT®, & = Cl|||] oy Cl| || oy C[]]] 10X g|C 2 3 2
) & ) d ) ) ) CSled 32
€ L AN N L AN N g S ¢ N NL 2 (e AN L DL opllen AN AN N
nsZhil nrwd A. A. rd \ nrwd ﬁ. A. 4 A ¥, nrwd ﬂ. nrwd ﬂ e A. ) nrwd nrwd Immn ﬁ. ﬁ. ( [ Y ﬂ (
N —N S — N —N T —
_ < 5 g 2 g g % = g S S = = = J o g £ z 2
= 3 w 2 = T 2 g = e £ W S = > > A m 3 g >
o & &) &} > = o =
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FL

Ob.

Bs. CL

C. Bn.

C Tpt.

Thbn.

Tomt.

T.T.

Hp.

Pno.

S.Ve.

Vin. 1

Vin. I

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

Part 3
Misurata (J =c¢.63)
_ A Jjet stream
D’ A
A 3 N [0 y 2 - y 2 N [0 -
[ an Y /1 A yA PN PN IN) L
ANIVAES 3 I Y’ I
d ¥ ‘){’ T
s s
o)
D" A /|
y AN 1 -
[ an Y /1 O
ANIVAES 3 = —
oJ >
Pp
4O /1
hdl Ol 3 [0 [ 7]
A /1 N yA I I 1N /A I
s 3 7\3 I I I } I
- = El - - |
. > — — >\/
stfz »p
o ¥
hdl Ol 3 [ 7]
A /1 1N A I
is s 3 I \ I
s F e ]
> >
Pp
L A
D" A /1
y AN 3 [0 y 2 - -
[ an Y /1 A yA PN
ATV 3 S
o o
sffz
o)
D" A /1
y A 3 I [0 y 2 y 2
[ an Y /1 A yA PN PN I
ANIVAES 3 I ‘( I
o . be | © _
— ]
s 13
o ¥ I
DS 3 INY & o r 2
A /1 X yA PN O
I =x P~ ¥ —

continue poco ad lib.

rapid scratch
gfz w. triangle beater

longwise on string

0

" a

y - 3 - L
(e %4
ANSVA 3

D) rapid scratch w. plectrum

ofs

..Fa..;;

A

A

:” #i i loco h
O Z f
o)yt
A %
i 3
o o @ o @ o @ o o @ o @ @ o o o ﬁ; o o h; o o o @ o @ o o o @ @
8vb 77777777777777777777777777777777777777777777777777777777777777777777777777777 4
con Ped.
Part 3
Misurata (J =¢.63) measured trem.
ord. be o oo 0000
7% —_ |

ord. measured trem.

be p oo oo ep

NGNS
LN

p

measured trem.

NIES 5SS
LN

measured trem.

e
MANEN

N
@

Misurata (J =c¢. 63)

¥ 4 NOAMP

0X7) z
»p
ord. measured trem.
I % 5 P
Y A — p=i p=i p=i
S 3 = i 4
i g 3 % g g 3 % z z z
»p
ord. measured trem.
- Z
7%
S X
EEEEEEEEE 3 i z 7
p —_—_— mf
Part 3

(opt. soft amp. tutti)
/Ay effects
4 OFF
- oo o ] N
- 7 |Playback loop, send to Pno Frame bass transducer}
4 *in background (C#)
4(video) —————————————————————————————————————————————————————————————————————————————————————————————————————————————————————————————

R 4(Camera OFF)

*

Pancamera on Piano Frame= = = = = = = = = m s e c e e e e e e e e e e e e e e e e e e e e e E e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e m =

it will not be possible to get the loop/dubbing in sync with the piano,
so perform it like a shimmering reverberation
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—

T TT1 I
|
|
I
|

1 |
|
- |
I
|
|
== —~ ”
H’ |
N .w o !
) m S |
NOP ) ,
| |
b | |
% | !
| |
| |
| I
| |
| I
| |
| |
” |
o T | ,
| AN 1 » ! ”
e . "y WY WY I Bl ” ”
| I
| |
| |
” :
| I
M) ” ”
| I
| |
” i
L] |
TOAR ” |
| |
| |
| |
| I
i | ”
| I
|
| |
o |
i N “ |
L L W (8 W B
™ THO D ok §g MR & RS S ”
-1 1711 1
L] 1] ”
> |
I
I |
A H |
I I
| ”
'/ I
A M |
|
”
L ~ A f m
|
I
|
|
I
|
|
. |
i~ oM |
] X ) ,
L ] | A N |
iR ik % ke ol 11 T i T ”
” I
|
|
I
|
I
|
|
I
|
|
|
|
I
|
”
B |
Wz |
= |
2 = I
g 2 |
L 3% |
| / m cmml 5 =
| - ! L5}
v év 1 < g & N N b LS mmm ¥ %
Ax Ax A . A g2 2
5 5 N N & = o AN oS Cre 2 N N,
N —N S — N —N T —
5 & g ; = : s I 2 2 5 ¢
4 ) ) = ©n > = < o =
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—

T [TTT1 [TT1 I
|
== Mm_n ”
e !
N NN !
i |
= e |
N &
H |
n re) CH |
i HI|ER
e = 1
Hie ' |
== ” !
| |
| |
! |
A | |
| |
| I
! |
| I
NP N I M NE MR o Q| bk Q- WY Ry D ! m
N [
| |
| I
| |
! |
g ” |
b ! |
m |
2 a |
~ [ H & = ”
L |
L |
L |
Onl Onl L) ”
» |
» |
™ |
ol M n B ol N ks Qe MR D pmJ |
s ™ f RN f 1T o] - ”
T (11T [17T] — |
f T |
e == = !
I N ”
. ol
2 T 3 ”
_a © | T L) ”
m ‘ o |
N \Mo ”
I
o
L ) FW.. ”
12 E L) ”
f e |
K ) b |
A ”
B |
\Liu 2 |
e 5 |
54 |
g |
=1
DRl NP SR Qg AR w..> & !
|
|
I X " il |
|
s ”
k) |
Bl oy |
& !
_al E=d |
N !
e !
E== |
] !
g |
A I
i |
| |
i ”
K] |
N |
L) |
g
5 £ ,
‘ £z |
< £ 2
- A% ¢ 0 2 cg 8
) o . 2 = = g8 %
ey ~ NC NC NELre NELro <q <q £
) @) @ T XS = NI 9 S
e N —N T —
= g . e . S g s s —~ = o S Z
© 2 = s £ = e £ > = E > g 8 s
& ) ) &= © > = ) &
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i i 0 i o i Ll
. _ _a _t | ”
|
[ ~ N —~ ! |
[ HEE ba7 ” |
| |
H‘W\\ ...MH | ”
® | =1 S
Onl WA & 1R | a n/#p\ | |
il A0
Big | ” |
xMw ” | ”
R | B
I | | |
* s i N
i %
: . | N
~ N [A p | 4" TIN (A p o~ Jﬁ %‘ NP NP g 'r? D (A p ?0 *’Au g m m m
¥ | | |
i i & ! N
— 1 | I
| | I | |
N~ N~ N~ | ! |
| | |
’ ’ ” ol
| | |
|| [ | ” | ”
~t | ” 1
! N
| | |
| | |
i N
o ” vl
| o
[} ! ”
> s Wi m |
i Ll | L L I C 44 We e s - |
s ke ons |l IR ® 9 o N T e TR k % N
. m B y A T
N === === B e === 1 |
e e M e e v
_ r.S IS il _ e\ E NS | ,
Wr e e M Wr ™ < e v
. HD Hp . HD W Hlp | ”
AN AR AR LA |
|
B3 m :
R N
) o ~ o L Y , !
™NOP Vo
” |
o m ”
” |
| |
N
W A -ellH A TTTOIA o Al Y Ohit Wy e Bt Bl | m
Jh N ” I
== == ) |
i [1e | ”
- 1% ! I
_a » N
o HIA) Ll
N | ”
! |
A] A ]
irs ek | ”
|
|
! |
o
e
Kl | B
) v
s £ £
2 &
| . [=Rr) P s
1 T 19, 1 6. e L el k) Q) N 0 0 2 g g| =
_a v v i _« A Y xx -] ,m g
L C AN AN g C AN <N <N AN AN hﬁ C Iy N 4 e
\ nrwd nrwd ﬁ. A. ( \ nrwd nrwd A. 1 T N ( wd ﬂ. [ | ﬁ. \ wd rwd mm ﬂ. ( [ (
— P’ — o o = = - s = S 3] = = < 3] ) =) E=| 4 4
= S < & & = £ : g £ £ = = = = > o e 8 5 &
4 3 3 = ” > > < @m  F
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FL

Ob.

Bs. CL

C. Bn.

C Tpt.

Thbn.

Tomt.

Vib.

Hp.

Pno.

S.Ve.

Vin. I

Vin. 1T

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

,,/—\
= et f : E o gkt
o e
P /A
p be .7 be ® e e bebe
= = | e
P S o
. . *
X be = b = .
D . | 7 S - 7 X - &l
* El — i e R
: — - . —
- to i $z
i i (7] I I i } (] I I }
= PP E habet
> oVeIeHT A
mp S m VA

N
o]

(e|

~ele

[17e

e R

|

S

| I ] I’
== £ pere? 2
ove et
H5—r= f ?b\-l\u\ ‘5 r ?ID\I\“\ 3

S

Y

L eze
—— T
b 5 #é he e *
m
(Pno frame) ~ [LOOPpjmmmmmmmmmmmm oo mmmmmm T '
(loop playback)
(C#,C,H,bb,a!,ab2)

LT e Bl >»
(Pan cam. Pno Frame) - - = = = = = = = = = = = = - oo o o oo »
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10"
Senza misura Fade all @ @ @
® % s
f— = Piano Frame solo Bow Crot.
e A= == — = : = :
. [ fan ) PN
ANV 4 T T T 1
PY) ] ] ] |
| | |
| | | |
N 2 | prepare A | ~ |
D . .
b A T I T T 1
Ob. L&y — — = : - |
P | ] ] |
| | | |
N/ ! [0 ! D ! ) I
) A T T T 1
Bs.Cl |fy—o : = : = : = 1
P ] ] ] |
S l l l l
~ | change to Bsn. ~ | prepare ~ | ~ |
. T T T 1
C. Bn. 7 ; ; ; ;
~ J—
bsd
LA A ~ ~ ~
b’ A T [ T T 1
CTpt |y—o — — = : = :
PY) ] ] ] |
” ; | | |
A ™ LA ! D ! ) !
,L, T T - T - :
Hn. @ o~ — O T T 1
PY) | ] ] |
1 l l l
b@ : ) ! /) 1 ~ |
O T T T 1
Ton. |2 : : : :
=
bow, pitches ad lib.
Cymbal _use 2 bows, impro beathy-landscape
) N a )
- ~ M - TR T i
Cymb. [h—o - | 0 (g; 1
sffz | —— B A
3 bow, pitchesad lib.,
[ D ~ ] ~ impro beauty-landscape
¢ Musical Saw r —
) ) Al O
NP (i ddgaad |eeopenee ‘ - |
NESE———=—— =1 =
\:)v I Jl T T w]) !
(&W) ””””””” Tttt !
S S A
A i e e o ~ ~
A 1 1 - 1 - 1
@ T T T ]
Hp. D ‘ > | l l
Nl e P P P ! ! ! !
A1 ‘ ‘ ‘ 1 1 - 1 - |
VAN = — — e oo . turn camera to gliss. position
h((S ) - ~ ~ ~ ~
) A T T T 1
y a n n - n - f
@ T T T 1
Pno ¢ : > } : !
Nl e P P P ! ! : |
» A= f f f , , - , - !
GlE———————
Q) =

Senza misura 10" " @ " @ "
(2 Fade all ; 20 3

Piano Frame solo Bow Crot.
73\ (measured trem.) ~ ~ ~ *) .
O T T T I/}
S.Ve. 7 —5 i = ' = ' = '
b T T T })\I 1
n ~
o ©
LA = (measured trem.) o ~ ~
] T E T - T - 1
Vin. 1 rim z n n n y
AN3V4 T T T 1
PY) I I I I
T | | |
| | | |
)
A be (measured trem.) : g\ : ~ : ~ :
T T T 1
Vin. 1I - £ : = A = ‘
D} o i i i l
+ | | |
| | | |
| | | |
/(': (measured trem.) I Q I i) I I |
T -~ T T 1
Via, %; = : - I - ]
; ; ; l
1 | | |
| | | |
I)f(:; (measured trem.) : ~ : ~ : ~ :
. T T T 1
Ve. 0 ; L ; - ; L |
l l l l
| | | |
| | | |
A | | | |
°,' (measured trem.) | ~ | ~ I N I
IF? T - T - T - 1
D.B. 7 O : - T 1
=
<2: Senza misura 10" @ 3" @ 0 @ o
Fade all . Piano Frame solo Bow Crot.
- ‘ JAMP. Ui = = = = o oo
Amp.
| | | |
| | | |
El | | | Perc. Unlimited ring mod.- - - - - - |
ectr. ; ; : !
| S 1 |
P 1 : : O rotate and slide transducer ad lib. on medium high strings _ _ _ _ _ _ _ _ _ _ _ __ ____ ___ :
Trans (Pno frame) ‘ ‘ ! ‘
’ (loop playback)
(C#,C,H,bb,a!,ab2,g3) — | ! !
| | | |
(Laser frames off) : : : |
Vi Fade Videoslowly - - - - - = - - - - - - - o o o e R «} Cameras following instrumental entrances -~
B S Camera on Piano Frame Transducer- - - - ------------------ - - - - - - - - g - ‘

Pan camera on Piano Frame— — — — — = = = = = = = = = = = = = — — m m o
string research #16 (scratch 2)
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Picc.

Ob.

Bs. CL

Bsn.

C Tpt.

Thn.

Crt.

Saw

Hp.

Pno.

S.Ve.

Vin. I

Vin. II

Vla.

Ve.

D.B.

Electr.

Trans.

Vis.

(Pan cam. Pno Frame)

Vaage - Hybrid spetakkel

(Cam. on Harp)
string research #12 (glass on strings)
Pan cam. on Solo Cello

" Piccolo
® 5 a) @
S. Cello harmonics Strings harmonics — . High W.w. - Pno/Hp Slide gliss.
_ N " - 7~ whistle tone ~
72 - ‘ - ‘ %
[{an ‘ it %
A3 1 1 = 3
D) ! 'L pitch ad Tib. j
| | ) high pitched soft sound -

[} ) ! D i I )

A - } - : X
G} ‘ I > %
oJ | T pitch ad lib. )

! 1 [\ high pitched soft sound

| N B3 —

f) D ! D = ~
/. - ‘ - ‘ %
(ey j | %
A3 1 1 i 3
) ; ' Lpitch ad lib. ]

| L *k) high pitched soft sound
~ | ~ 1 o) 1 ~
O T T <11

) L ; L m E#

L T T I > 3

pitch ad lib. —

L f) N o) o) D

)’ A T T X
y i - n - n - 3
LGh) w w %
J ; 1

o) ~ } ~ } ~ ~

7 %
ya - T - T - %
{ey | | %
S ‘ ‘ A

| |
~ l ~ l ~ ~
o) - ‘ - ‘ - x
7 T T /1
! ! i 3

S

L f o) ~ ) )

A I %
[ a0 11 /1
\QJ)} T T I %

A o) ) ) )

7 1 1 i %
y : : i I 3
(ey " %

\\Q_)v i i ff I 3

Slide glass or cup on strings w side (flat) firmly w. L.H.
Strokes sfz on strings crosswise same pitches w. R.H.
optional: gliss w. triangle beater, one string only

A ~ ~ ~ [ (pitches ad lib.) | A 7 ~

P’ 4 T T I %
(e ; : ——" - %
oJ ! ! >

‘ ‘ > o .

A | | L ~ change positionrad lib.

P A ) /1
ya - ' - ' - Y- - %%
G & %
¢ Slide glass or cup on strings w side (flat) firmly w. L.H.

3 Strokes sfz on strings crosswise same pitches w. R.H.

A ~ ~ ~ (pitches ad lib.) | N ) ~
75 = ; = ‘ = ‘ Yere 4
® ‘ ‘ —& i %
) w w % =

| } >

A : : ~ change position ad lib.

P A I I Ay /1
ya - - - Y- - %
G : 1 s %
o (con Ped. sem

. ipre)
microtonal gliss. continue
slowly around main pitch s
[])j 5 @ Strings hgrtrlnogilcj.:) (aliss. i) @ 10" @ 250
; jeté ad lib. gliss. sim. . . .

hSﬂC\‘ello harmonics (gliss. sim.) S sul pont. o,y High W.w. Pno/Hp Slide gliss.

r’}‘:\ (o) ‘ > f s ‘ (o] ! w {i
N7 T i 5 \ i i
D) PP ! e continue poco ad lib.
~—_ _— ppp
mp ——— o (gliss. sim.)
oA — jeté ad lib. | tast od, ——m——
o . . ——> sul tasto
L A ~ H#g/ g (gliss. sim.) g H#e

7 - ; - — = o %
& : : - 4
o " ppp [ o | I

: : .« < eee. PPP (eliss. s

| | \; gliss. sim.)

%) /A I . | /\WWA jeté ad lib.—> sul tasto, ord.

| " [ . . [ ete ad lib. -

0 ~ by S (@liss.sim) s : : e

)’ A T — — /]
7 - n n I I TR i 3
oJ " ppp ! o | T

| | (aliss. sim) o e PPE

I I gliss. sim.

Lk w jeté ad lib. ord. P ———

I o T L -
D ! #g _ I g (gliss. sim.) ——— sul tasto H#Q g

HD - — \ > 1\: %

Hio A ; g‘ i o %
" Ppp | e e e eees
| jeteadlib, | (alss sim) 7?1? )>. »pp
! . . sul pont. (gliss. sim. iss. sim.

~ N *)ﬂ\ (gliss. sim.) p: ord. grd.
/': = (l:: O > *rﬂ“/? o (o) (o) %
o i “ — — - ==
| |
| m . . o o see ‘m, ] ) . )
! %) mp——— ! jeté ad lib. (gliss. sim.)
o) . : o) : (gliss. sim.) ——> sul pont. ord.

o) - y - — ) %

/ & o = =" 0 o 4

~ o | ‘ T T T 1T

D.B. adapt to playable artificial harmonics (or use high natural harm. on G-string) /”q.)\_/. rpp
—
D, i @l O e @
S. Cello harmonics Strings harmonics High Wow. Pno/Hp Slide gliss.

L (Amp.tutu)———f————f——f—‘ —————————————————————————————————— T T T T T T T T TS S S S S SSSSSSSSSSSSSS S Sosssssosoes 4
] ] A
| |
| |
| 1 Woodwind. High pitched soft landscape - - - - - — - - - - - - - - - 0 - )

S.Cello. Space grain- - - - - — - - o o
i Strings. Space grain- — - - - - — - - - — — -~~~ — e 4
(Perc. Ringmod.)- - - - - - - - - - . g A
£ ) : : Hp/Pno. Multiple landscapes - - - - - - - - - - - - - - - - - - ____
O PR E— L . ;
(loop playback) : : 2
] T
| |
(Cam. following instruments) - - - dm o o m o o A4
T T
~ (Cam. Pno Frame transd)- - - - - - - - - - - - - - - - - - Camera inside Piano- - - - =~ == === === ===~~~ =~~~ —~—~—~—~—~—~—~—~—~—~ - 4
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Ob.
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C. Bn.

C Tpt.

Hn.

Thbn.

Mrb.

Saw

Cond.

Hp.

Pno.

S.Ve.

Vin. I

Vin. II

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

Interlude 2 >7
Misurata (J =c. 80)
- %
1= %
prepare
%
% - - - - - § -
i 3
%
= 3
prepare

[ e): 4 - - = - - 3 -
7% %

— i 3

change to C.Bsn.
3 3
r ) ! b =
7 x \ Y - 7= e 1 T —
y - 3 \ & f1o 7O ! & ! 0
| {an WY (70 i 7 I i p@Pe—g G ————— %
ANV 1o ‘ \ i 3 !
D) ﬂ}’dol\—/ [ I
ce
A cup — 3 —3— ‘ —3— ‘
ya— o g—— i o I [ —— } ] ! I ) E——
[ {an W/ I i \ \ / 1 y - =0 i DO 1 A -/ =D
ANV 3 \ — \ b= Fofi® bos P e
J - be | O e e &5
. . —
P dolce
. ’/_\
cup | bo P by @ o @ | bo s T —
DR i e | PP 5" PN R i
 — e i i — —— i —— —
K ¥4 dolce ! ‘
- close mic
let ring bow (w. D.B. bow)

e v 1 I I I I I rg \
)5 L \ \ L \ - \ - \ - \ |
7% \ \ \ \ \ % I |

=+ \ \ \ \ \ s 3 j‘ |
1V
_—
0
7z I I I I I I \
G ‘ ‘ > | | # |
\Q_\)/ =+ \ \ \ \ \ s 3 |
/1 I I I I I rs \
i 3 \ \ \ \ \ \ \

L | | | | | % |
0
X D3
&4 3 >
oJ
)4 - - - - - 3 =
7% %

2 3 i 3
o)
X
G4 .
ANSY A 3 i 3
oJ
[ e): 4 - - - - - 3 -
74 %
Interlude 2
Misurata (J = c. 80)
o) vy
7 Z I I I I I
&4 ‘ ‘ ‘ Se——
{{an W ] ] ] ] ] A
:)v i § \ \ \ \ \ I 3 |
L A continue poco ad lib.
7 Z

G4 3
ANSY A 3 i 3
oJ
A continue poco ad lib.

P& 3

{{an W A
ANSY A 3 i 3
oJ

continue poco ad lib.
Y X%

13-4 %
A continue poco ad lib.

P& 3

({an W A
ANSY A 3 i 3
oJ
A continue poco ad lib.

X O3

7 . y =
ANibJ 3

e
Interlude 2

Misurata (J =c. 80)
Brassno AMP

2 4(Amp. 01 i T e e i e e

Picc/Bs.Cl. High pitched soft lands
(S.Cello. Space grain) - - - - - - -
4 (Strings. Sgace zgjrain; ———————
4 (Perc. Ring mod.)- - - - - - - - -
(Hp/Pno. Multiple landsc.) - - - -
#ﬂmﬁ@y ck)
(Ref. to Video nr 1)
Vi(dceo nrf4ﬁ ST S T oo ettt ettt sttt Attt Sttt P
am. following InStruments) - — —| = — = = = = = = = = & & - ol — — o o b e —mm e ——— -
4 ¢ 3
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Picc.

Ob.

Bs. CL

C. Bn.

C Tpt.

Hn.

Thbn.

Mrb.

Vib.

Cond.

Hp.

Pno.

S.Ve.

Vin. 1

Vin. 11

Vla.

Ve.

D.B.
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® v @i @ s ®
Trumpet (looped) Trans. G.C. (Trumpet fade) Trans. G.C.w Trumpet Pno. trans. w. Brass poetic Fade G.C. transd. Pno. trans. w. Brass solo
_ ~ . ~ o) o) 0 0
f) T T T T
EL ® : : : :
change to Bs.FL. S : : : :
| | | |
| | | |
A ~ o) ! o) ! ) ! ~ ! o)
A - - : - : - : - : -
{ey
ANV T T T T
PY) ] ] ] ]
| | | |
| | | |
~ X ~ ! ~ ! ~ ! ~ ! ~
- 4 - : - : - : - : - ©):
3] '\m\/ T T T T
©J | | | |
| | | |
| | | |
| | | |
change to Bsn. ~ ~ ‘ ~ \ ~ | ~ | ~
(oo = - ‘ - ‘ - : - : -
/ T T T T
=
1~ ~ ~ ~ ~ ~
T T T T
& ; L ; L ; L ; L
R\ = } T T T T
P — } } }
non cresc. . I I I I
| | | |
~ ~ 1 ~ 1 ~ 1 ~ 1 ~
1 1 1 1
1 1 1 1
l l l l
| | | |
~ o) ! o) ! o) ! o) ! ™~
): - - : - i - . - . -
V4 t
S
(opt. TACET)
L ~ ~ ~ o) o) )
O T T T T
i 1 1 1 1 i
l) ~ o) o) o) o) o)
ya - f - 1 = 1 - 1 - 1 - f
(ey i i
A1V 11 T T T T i}
oJ
Trumpet trans. on G.C. Move transducer to Timp. position
~ i i O ~ ~ ~ :
T T N
i == ‘ > ]
K - .\I ‘ e ——
A ~ } ~ ~ ~ ~ ~
7 = = : = : = : - : =
{ey
ANV T T T T
PY) ] ] ] ]
| | | |
| | | |
< 1 1 1 1
): - - f - f - f - f -
brass sounds in piano transducer, keep transd. on sound bridge
A ~ ~ ~ g ‘ N o n)
P’ A T T I T T T
G 1 B B ——— 1
o ; } {\j l l
| | | T
o 1 1 . 7] I 1 1
7" w w — 7 = : — w
1 1 | ¥ 1 1
50
Senza misura
) " v O D e @
Trumpet (looped) Trans. G.C. (Trumpet fade) Trans. G.C.w Trumpet Pno. trans. w. Brass poetic Fade G.C. transd. Pro. trans. w. Brass solo
o) o) o) o) ~ 0
[ = i - ‘ - ‘ - : - : - H
7 i ‘ ‘ ‘ ‘ i
i 1 1 1 1 i
L f) ~ o) o) ~ o) o)
A - - ! - ! - ! - ! -
{ey
ANV 4 T T T T
Py I I I I
| | | |
| | | |
| | | |
A ~ ~ | ~ | ~ | ~ | ~
)’ 4 1 1 1 1
A - - - - - -
{r~ t t t t
ANV L L L L
PY) | | | |
| | | |
! ! ! !
~ ) l ~ l ~ l ~ l ~
HD - - L - L - L - L -
I A=Y T T T T
l l l l
| | | |
l l l l
~ ~ l ~ l ~ l ~ l ~
[ ©). - - - - : - ' - ' -
7 T T T T
| | | |
| | | |
: : : :
~ ~ ! ~ ! ~ ! ~ ! ~
Fo): - - ' - ' - ' - ' -
7 1 1 1 1
=
Senza misura
) " " Dt ® e @
Trumpet (looped) Trans. G.C. (Trumpet fade) Trans. G.C. w Trumpet Pno. trans. w. Brass poetic Fade G.C. transd. Pno. trans. w. Brass solo
[r (Amp. tutt)- - - - - - -~ - -~ » ‘ ‘ ‘
| | |
NO AMP. if used, no PA, but locz‘il monitors ! !

Trumpet. Cave reverb

(Mar. Ad lib.)

Sample Trumpet|- - - - - - - -

Send Trumpet sample to cond. transducer}
T

|
Camera on conductor transducer

Camera on Trumpet

Pan camera on transducer/conductor

(Cam. on Piano)

string research #13 (transducer inside Piano)

Vaage - Hybrid spetakkel
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Bs. Fl.

Ob.

Bs. CL

Bsn.

C Tpt.

Thbn.

Mrb.

Vib.

Hp.

S.Ve.

Vin. I

Vin. II

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

1o, @ cnfrt D s @
Brass: poetic w. cup S. Cello behind neck Strings behind neck Ob/Bsn keyclicks
_ ) 5" . ) D o)
yan - 1 = 1 - 1 - 1
@ T T T 1
? ! ! ! keys only (pitch/tempo ad lib.) !
| | | bx —~ |
h m | m | m | | l_ o |
£ : : : |
(e =7 7 ] n ¢
D ; ; ; g ok ;
| | | — 1
~ l ~ l ~ l ~ l
o). - : - : - : - 1
7 I I I i
| | | keys only (pitch/tempo ad lib.) |
| | | i ¢ - |
~ | A | A [Bassoon)” < oAl
) = 1 = 1 = 2 LR e L =
~ L } "'”‘
b
(cup) L
LA ord. (bend) rep. transform grad. gliss. poss. ad lib. ~ ~ ~
)’ A T T T 1
G~ > | ‘ ‘ ‘ ‘
AP — o) = = T T T )
) w use c. 1:30 on transf. : | | :
non cresc. itches adapted ad lib. I I I I
prp (pitches adapted ad lib.)
(cup) , o | | |
f)_ - (bend) rep. transform grad. gliss. poss. ad lib. ~ : ~ : ~ |
7 i i
@ } ‘l .7 5 } @‘ \84‘ 1 1 1 ]
[y i % ! use c. 1:30 on transf. i i i X
~ v (pitches adapted ad lib.) ! ! | |
PP rom cresc. . . | : |
(cup) gliss. poss. ad lib, ‘ ‘ ‘
ord._/m rep. transform grad. & ~ ! ~ ! ~ !
) s EX—e— } i w ‘ !
7 | 108 — } T i i ]
B ” non crervc. use c. 1:30 on transf.
(pitches adapted ad lib.)
L ~ [0 ) )
. T T T 1
hdl D L - | - | -
Z } T T T lt:
—
A [0 D D )
l{ - 1 - 1 - 1 - 1
o) : : : it
=
I ) [0 D )
D 4 L] - L] J L] J L] J L !
y o ! ! ! ‘
AN3V4 T T T 1
P ] ] ] |
| | | |
4 T T T 1
hdl O L 1 - 1 - 1 - 1
7
5
A A ~ ~ ~
b 4 e J d J d J e !
ANV T T T 1
PY) ] ] ] |
—) | | | |
I ———— | | | |
| | | |
) 5 —r A - ‘ = ; - X
[28)
( i?b.) behind neck (pizz. ad lib)
w. nails or plectrum 5
I 10" 3 S. Cello behind neck @ 3" @ 7"
Brass: poetic w. cup Strings behind neck Ob/Bsn keyclicks
o) O ~ ~
) = 1 >,
7 T
- behind neck (pizz. ad lib)
w. nails or plectrum
) ~ T ~ T T | Q) T ~ ‘
- - n - " I n ,
o i B i i
I il X I I
| 15— | |
I i behind neck (pizz. ad lib) I I
: | w.nails or plectrum : :
P ~ | ~ /| ~ | ~ |
& = : = : <
ANV 1 1 1 ]
o) | 1l B= | |
| | | |
! ! = behind neck (pizz. ad lib) ! !
| i w.nails or plectrum | |
| I'g | |
~ l ~ l j ~ l ~ l
B - = ‘ < ‘ ‘
Hio 1 1 ; :
| Il X | |
| [ | |
I 1 behind neck (pizz. ad lib) I I
| | w. nails or plectrum : !
~ 3 ~ [ ~ 3 ~ 3
i = : = : < : :
l LU l l
I I behind neck (pizz. ad lib) I I
| | w. nails or plectru | |
~ | ~ /=1~ | ~ |
): - : - 1 . : 3
7
1o, OO R SO
Brass: poetic w. cup S. Cello behind neck Strings behind neck Ob/Bsn keyclicks
,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,, (continue)
L Amp. tutti ) ‘ ‘ >» ‘
Brass AMP on  Solo Cello. Space grain- - - - - ------ T s Fmmmmmmm e m e oo |
. ! IStrings. Space grain- - - - - ----------- I m s o m e m e m s m e m - — o — o — - ———— - -
Brass.Poetlclandscapefff7777777777777777777777777777% 777777777777777777777777 :7 77777777777777777777777777 :7 7777777777777777777777777777777777 :
((l\f/l?ir- Adlib) - - - T ) & | | Woodwind. Key click multitude - - — — — — — ——— ———__ __ l
ade Pno transducer | | | |
| | | |
| | | |
l l l l
| (Pan cam. on Solo Cello) | | |
~ Cameras following instrumental entrances- - - - - - - - - - - - - - - - - - - - - e e e

(Cam. inside Pno) - - -
(Cam. on Piano) - - - - -
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Bass Flute|  m /¢y fey clicks . 61

: . 25
@ keys only (pitch/tempo ad lib.) Pno/Hp scrape, Cymb. trem. @ 10" @ 10" @ 2" @ 5"
i I) opt. add tapping on instr. Strings fragmented Sm’r;g OFF S. Cello wood sounds ‘Fade Ww/Brass
_ 5 J X A ~ ~ 2 - ~
D A ] T
Bs.Fl. |-fy—> 2 v > 4
i | : : : : =
? L " q I I I [ I
- | | | | |
A opt. add tapping on instrm ~ : ~ : ~ : change to Eng..Hn. : - :
’{ T T T - T - T 6
Ob. {ey y = ' %
\Qj/ T T T T | 3
] ] [ ] ]
keys only (pitch/tempo ad lib.) : : : : :
— hﬁ 7 opt. add tapping on instr. I I I I I
= ) o) ! D ! D ! D ! [0 !
Bs. Cl . e ——’ 2 == o ‘ ‘ : : > 4
. CL 7 i \} — % > 1 ; T T T =
E ] | | | — |
| | | | |
opt. add tapping on instr.m ~ : ~ : ~ : ~ | ~ |
O T T T T 4%
Bsn. éﬁ#
=
—
gliss. down
L A ~ ~ ~ ~ ~ 7= into low pitch
b’ A T T T T I £
C Tpt @ L L L L L Z
PY) ] ] ] ] |
| | | | |
: : : : gliss. dpwn
L) ~ ~ | ~ | ~ | ~ | =~ into low pitch
b’ A T T T T I £
y i , , , , . 0 )
N R G ‘ ‘ ‘ ‘ o
P ] ] ] ] |
| | | | |
| | | | gliss. down
D D ! D ! ) I ) | /2 into low pitch
O T T T T T 4%
Tb[l. 7 ‘ ‘ :’i)
=
L ) ) D ) )
IT T T T T T
LogDr. | M - H - ; - ; - ; - ; = ; G
Cymbal
—mallets
z
0 | B4 ] D | D | D | ) | ) 6
Cymb. [ 0 15 | ‘ ‘ ‘ ‘ G
"NOT in SYNC
A ) ) [0 [0 D o)
b’ A T T T T I £
- L L n - n - n - n - =)
ANV T T T T Tk
o Scrape gently and very slowly with edge of metal : : : :
Hp. M _along winding of random bass strings (make very slow random melody) I I I I
V4 1] | [ | |
| | | | |
0 ; ; ; ; e
) = _ - e : : —— Ty
Eaaaa e o o o d
NOT in SYNC -
l) o) o) ) [0 ) o)
o T T T T T 4%
y - - " - " - " - " - . 0 )
A6 ] \ \ ‘ ‘ %
o Scrape gently and very slowly with edge of metal : | | |
Pno. along winding of random bass strings (make very slow random melody) I I I I
: : | T— let ring | !
0 ! ! ! ! e
% i - e : : —> : g
Eaaaaa oo od
~ T, - |
(5 10" 257 12"
FL/CL key clicks @ 10" @ 10" @ , @ 5"
Y Pno/Hp scrape, Cymb. trem. ) Strings fragmented Strings OFF ) S. Cello wood sounds ' Fade Wow/Brass
~ ~ Dissolve ~ ~ trill w. fingers on body of instr. s
ra 1T T T T T T 4%
sve. EF - p—— > ‘ it ‘ B
i 1 1 1 1 P ;
_—
L A ~ ~ Dissolve ~ ~ ~ ~
D’ A T T T T T4
y 4 T L n - n -
Vin. I @ ,} T F; T T “#
P 1 1 1 1 1
| — | | I
| | | | |
| | | | |
A ~ ~ : Dissolve ~ : ~ : ~ : ~ :
7 " ()
Vin. 11 || > = : = : —T1a '
D) I e | | |
| | | | |
| | | | |
| | | | |
~ ~ : Dissolve ~ : ~ : ~ : ~ :
i)
vi. |2 > > : ‘ - ——
l — | l 1
| | | | |
~ ~ 3 Dissolve ~ 3 ~ 3 ~ 3 ~ 3
Ve él\l: }\ ,,,,,,,,,,,,,,,, P\ -— T - T - “\ [g
T T T T T
I — | I I
| | | | |
| | | | |
: Dissol : : trill w. fingérs on body of instr.|
_ ~ ~ } 1Ssolve ~ ‘ ~ ‘ ~ /e ‘ .
D.B. 49 }\ 7777777777777777 }\ = = i T ([‘)
= L L L % M 3
— —
€ ® st @ e D el O
FL/CI. key clicks Pno/Hp scrape, Cymb. trem. Strings fragmented Strings OFF S. Cello wood sounds Fade W.w/Brass
-
Amp. | | | | >
| | | | |
| | | | |
(S-Cello-Spacegr?in)’”””””””””"””””””””””””””’% ””” ) | :SoloCello.Swirling ******* :**f***jj**w‘
il (Strings. Space grain) - - - - = = == = = — == = = — = = |-~ - — — — — o — — — e )\ I 1 Strings. Swirling—1 [
ectr. (Ww. Key click multi.) - = = = = = = = = = = = o o e e e e e e e e e e e oo Ao b oo I oo — R » 4
(Brass. Poetic landsc.)- - - - - - - - - - - - - - - — - — - Ho oo oo e oo e oo e T e - - - - - - »
Cymbal. Sub-merged------------------- e ity = — s - —-m - Tom o —— - - - mmmmm oo |
Hp/Pno. Space grain— - - - - - - — - - - — —_ _ __ __ e o S } : :
| | | | |
Trans. ‘ ‘ ; ; 6
! ! ! ! 4
| | | | |
e | | | | 6
" X (Cam. following instruments) - — — = = = = = = = = =~ — — - — oo S . —— «)‘4
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62 Interlude 3 (Eng.Hn. solo)
Misurata (J = c. 50)

@ Brass: tongue pop @

_ pSt)“_l;ngs add wood sounds Hp/Pno/Log Dr trem.  change to Flute ) f
Bs. F. @ Z - - - - - - - - ]
D)
'sg English Horn
9 yi) g o o || ﬁ i i X o
E.Hn. |H2 e bo o | T et i i — \ —x
iy i 3 oo o i .\u‘é 9\ P — u'é\ Y
~— _ \E : O — - p— p— p—
PP——pmp — N \ | do o o | o ad
_— — | e
change to Clar. in Bb ~
e )
Bs. CL 4},. 6 = - = = = - - - -7
x A\
~ oJ
tongue pop in mouth piece:
LA open pulsate tongue directly into mouth piece) _ ~
Zc )
et [f=—= EsE==cssssmmsmerecssse > 4
o [ blow air blow ait *
tongue pop in mouth piece: -
A open | (pulsate tongue directly into month piece) ~ ~
)
Hn [ S f== =W P >—==¢
D)
o e blow air ——  blowjair ——— >
" tongue pop in mouth piece:
open (pulsate tongue directly into mouth piece) ) ~
S ———— -
Ton. eSS SRR > =
blowair >
. brush sidewise w. flat hand
[ ] A o)
: : : : S Eess: = : ;
Log Dr. 1 1 1 1 > 1 i
e —S—— /7 (A
let ring
. . . . . . . o)
Cymb. |-H 2 ‘ >y
I ————
e i i i i i i i i
Cond. |HE=X i i i i 1 1 1 ——{Bull RoarH—
— i i i i i i i —
n —
tremolo on soundboard
9 . tap w. both hands/fingertips ~
26 = - = = = - - - =
[ an W/
A3
I o _ - brush sidewise w. wire brush on|soundboard
P ® — [ =] ~
6 L : IV AVIVEV] ¢):
=) =7 > y i
L - Y/
tremolo on soundboard
L) tap w. mallets (yarn) ~
2 6 = - = = = - - - =
(e X4
o
Pno. ») 7 )
let ring
L] rAY
EH (,f = .= &= > = /"
S 3 —
L T, - J
Interlude 3 (Eng.Hn. solo)
Misurata (4 = c. 50) S ) | @
Strings add wood sounds o mprovise: strokes on woo
<%pt. Add moaning ad lib. Hp/Pno/Log Dr trem. Brass: tongue pop (vivid, free rhythms, no sync.) ~
yi) i i i i — i i T syl
L0) I I — I — I N I - il
Sve W4, e S | . = ) T | | il
Improvise: strokes on wood
trill w. fingers on body of instr. Opt. Add moaning ad lib. (vivid, free rhythms, no sync.) ~
— hd A
yi) 7 )
Vin.1 ||HE=% = = = CHul -
x o ,,( D e V) \UM
-~ ’mf [ —
|| Improvise: strokeq on wood
trill w. fingers on body of instr. Opt. Add moaning ad lib. (vivid, free rhythngs, no sync.) ~
yi) . . )
Vin. 1 ||HF= = = = j & — 06
i 3 = = = P 17 &
Improvise: strok¢s on wood
trill w. fingers on body| of instr. Opt. Add moaning ad lib, (vivid, free rhythms, no sync.) ~
ri) 7 Ty
L0 - - - ICmYl - i
Vla. 3] ’-’i . o — 1 J )
— @O0 _— mf I E——————e
—_— 1 I ——
Improvise: strokes pn wood
trill w. fingers on bodly of instr. Opt. Add moahing ad lib. (vivid, free rhythms, no sync.) ~
e ; ; a:
ve. IEf=, ) : . = : >
e S v// [l
e — 'm
) ) -] Improvise: strokes on wood
Opt. Add moaning ad lib. (vivid, free rthythms, no sync.) ~
DB. |H=$% : - - . -
i S— D s = i
= = 2z
o ——
_ mf
Interlude 3 (Eng.Hn. solo)
Misurata (J =c. 50) @ @
Strings add wood sounds ~ Hp/Pno/Log Dr trem. Brass: tongue pop Boost Log Drum/Harp - - - - - - — - - — — - )
N L 6 Boost Brass - — — — — = — & )
Eng.Hn. Cavereverb- |- — — - - - - - o 0 o o |o o o o) )
(S.Cello. SWirling) = = 1 = = = = = = = = = = = — b o o >»
(Strings. Swirling) - - 4 - - - - - - - - - - - - - o e B T i e e ) 2
El 6 (fade effect Brass) Hp/Pno/Log Drum. Swiling - — - - - - - - - - - o o oo e e }
ectr.
4 (Cymb. Sub)— - = = = = = - o) »
tremolo on soundboard — 7
tap w. mallets (yarn)
Trans. —— > =
—
(P) |
Pan camerg on Conductor-|-
Vis. R R i e s I R e e R I )

- 4 Camera OFF

Vaage - Hybrid spetakkel



Senza misura
20" @ 25" 50"
Bull Roar, Log Drum S. Cello across strings Strings: across string
/) - : - : ~
FL.  |fes / :
ANV T T
J i l
change to Oboe , ,
A ~ | ~ | ~
b’
E. Hn. @ I 1
oJ } :
| |
| |
A [0 ! [0 ! D
P’ A T T
By Cl.  |fes = : : =
ANIV.A T T
D) ! i
| |
| |
~ | ~ | ~
Bsn. 7 = ; ; -
S
L f ) ) ~
> A - T T -
CTpt. |fes ‘ /
ANGH T T
o ! ]
| |
| |
A ) ! [0 ! )
b’
Hn. |fes = =
A3 i T
o ‘ ‘
| |
~ 1 ~ 1 D
%o
Thn. ['. T I
=
L ~ D
T T
Log Dr. | = : = ‘ -
o) o) o)
Cymb. |-H - } = 1 0 é
D ) )
T
Cond. |H ‘ > ‘ =
B e ———
I} ) ) o)
b’ A T T
y 41 - ; - . =
{ey
:)V T T
| |
Hp. | l
4/}: - ; - 1 -
A [0 ) )
D’ A T T
y i - ' - ; =
{ey
o | |
| |
Pno. } |
. T T
. c.1. with some hair , free amount of rep. pattern, slow gliss.
Senza misura ord. 25" s.p. molto behind bridge 50"
20" . S Strings: across strin,
S. Cello across strings & g
Bull Roar, L;:é’ Drum 3 - : 1] S £ ] % -~ ~y impro on given material
S V 4}: ; ) ’4‘ i i T T \)\ - °
.VC. 7 %‘i T 1 T F } : i } T /
T — ] T B ]
SN ~— ~—— E J L\_/ VJ L\_/ ord.
rp . . free amount of rep. pattern, slow gliss.
0 D ~ c.l. with some hair |
- . . — T T T T
D" A T T
Vin. 1 e = + = * e =
A1V T T " 1 | | i T T —
& ‘ g — I [ -1 [ -
| |
: === =E=¥
| |
! " ord
3 c.l. with some haiﬂ: free amount of rep. pattern, slow gliss.
0 ~ ‘ ~ . - a: —@
b4 - n - n D
Vin. 11 e T T gt =
A1V n n L _ ]l 1 | | i T T +
e ‘ o — —— [ ——| |-
| | # & b &
| L with b : Tord
! c.l. with some hain
~ | ~ ‘ =L \ /It T T
HD - ‘ - .E A/ N i \‘\ // ——
Vla. =Y ‘ y Y| T j—) a T\
Hio T fo— i | . —— ] mm—
| |
| == H= = L=
| Lrp
| | d
! c.l. with some haiq or free amount of rep. pattern, slow gliss.
~ ! ~ 1= s —fo
Ve ) = 1 = 1 fe =
T T o ﬁ-—L 1 ] — 1
| |
! L - ~—_ ~—— —
| ' pp
| |
! c.l. with some haiq ord. free amount of rep. pattern, slow gliss.
~ ! ~ | = =3 — o
3% - : - : Fo ! o
D.B. [" 1 1 ”\P ﬁl—L I = = I |
= s I —TPT o
ﬁ_/ ~— ~— — % ~—_ — —
Senza misura
20" @ 25" @ 50"
Boost Log Drum S. Cello across strings Strings. across string )
| Bull Roar; Log Drum——+ AMp. fUfti= = = = = = = = = = = = = = = S S S S S S S S S S S S S S S S S S S S S S S S S S S S S S S S S S S S S S SS oo oo ) (continue)
Amp. : :
| |
| |
- Log Drum. Swirling - - ): | Strings. Robot glitch— — ~ — — - - - - - -
ectr. : S.Cello. Robot glitch - gradually increased effect - — — - — — — - — - - - L L .
| |
Trans. : j
| |
(Pan cam. Cond.)- - - - - - e ! .
: Pan camera on Solo Cello- = = = = = = = = = = = — = - o oo o] ) (continue)
Vis. T T

Cameras following instrumental entrances- - - - - - - - - - - - - - - - - - - -

Vaage - Hybrid spetakkel
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FL

E. Hn.

By Cl.

Bsn.

C Tpt.

Hn.

Thn.

Mrb.

Vib.

Hp.

Pno.

S.Ve.

Vin. I

Vin. 11

Vla.

Ve.

D.B.

Amp.

Electr.

Trans.

Vis.

(50" continue to L)

Misurata (J =c. 140)

_ f)
I{ L’i - -
{ey %
A3 4
oJ
/) p
Y 4% > 3 - -
{ey %
A3 i 3
oJ
0
I{ L’i - -
{ey %
A3 4
oJ
Fo): % - -
7 %
=
L f)
i % = -
(e %
A3 i 3
oJ
I‘? !i- - -
{ey %
A3 3
oJ
0 %
. % - -
7 3
S
-
9 % i |
y an 1 3 - i - |
{ey % i |
A3 I 3 i ]
e
0 @
7 % EFE y3 ?F ¥ I i —— ——
& = e s =
o) oV o @ o Ve
»p
o) ./ —— LV‘P e 7 ! e
7 e e . S— . S— — P
1 i i - &
D)
0
7 % ¥ E I i —— E [
® 4 ¢ - eved e
oJ o Ve o @
»p
he -
): % - ! [ -
Z 4 -
= 3 i - i —
POy
Misurata (J = c. 140)
(50" continue to L)
gradually out of sync.
o) X 1 1
7 .1 ] |
I 3 i ]
s.p. molto
% e = behind bridge impro on given material
LA — g 1 11 ~ ~ gradually out of sync.
’,L PV\ c') T I T } X ¥ %
O— P %
J_3J 1 f 3
s.p. molto
% % % F behind bridge impro on given material
A — g 1 11 ~ ~ gradually out of sync.
A——be— — L 5
o— > ¢ %
v = : N
s.p. molto behind bridge impro on given material
& ) .
:ﬁé: er r—r £~ ~ gradually out of sync.
=Y o N N ; = #
Hio & —rt— — <1 3
o1 ! ] —
_s:p-molto__ -
% F behind bridge —_impro on given material
N ﬁ | 11 il ~ ~ gradually out of sync.
= — - i i ‘ ™ 4
7 y = %
— - — X
s.p. molto behind bridge impro on given material
N _ _ ﬁ ~ ~ gradually out of sync.
) ———== ‘ > == %
~ ———— s I 1 %
e e == == i
Misurata (J =c. 140)
(50" continue to L) A AMP OFF Woodwind, Brass, Perc, Harp, Piano
4
(S.Cello. Robot gl.)— — = = = = = = = = = = - — o oo Y S S
(Strings. Robot gl.) - - - = = = = = = = = = = - oL &
4
4
& Video nr 6 (Phenakisticope) - — - — — - — — — = — - & _|- — — C _ L ____
4

o (Cam. following instruments)

Vaage -

(Cam. on Strings only)

Hybrid spetakkel



FL

Ob.

B> CL

Bsn.

C Tpt.

Hn.

Thn.

Mrb.

Vib.

Hp.

Pno.

S.Ve.

Vin. 1

Vin. 1T

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

_ ()

A - -
[ fan

D

oJ

0

Z - -
[ fan

ANS

oJ

o)

7 - N = =
[ fan P — 1 I —
ANSY ]
o g

p

Fo): - =
7
L ()

L - -
[ fan

ANSY

oJ

senza sord.

N

NG, 5SS

N

»

'y

I

N

(e

(Strings. Robot gl.)

(S.Cello. Robot gl.)

(video)

~ (Cam. following instruments)
(Cam. on Strings only)

Vaage - Hybrid spetakkel
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FL

Ob.

B> CL

Bsn.

C Tpt.

Thn.

Mrb.

Vib.

Hp.

Pno.

S.Ve.

Vin. I

Vin. 11

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

=
—_—
> - >
P A 1
7 ho ™y [ 7] I 1 [ I I I I [ b~
[ e WA o i i o pjjf — e
Y i I 4 ﬁ:ﬁ* ‘
o 4 o Ve e g @ \
»p mf »
o) >
b4 — _
ﬁn—«—‘/—&—s—ﬁ bo e e 3 78
o S | /
mf r

- w——— e R R T T e
e b
0 P I’ﬁ £ # .m ® e "
b .. === = i I et ===
Py} o Ve s @ mf e Up o Ve
be be -
e ke e ——— I ——
A _— ®he 4. ¢ P T T I S—
% el ]D.\ I I I
o b
e =2
" o
3 { ) e e S | Eﬁﬁ ¢
v oV o @ o e
»p
be be
0 gbﬁ 2 be e — Py
=" e ————n ' o oeie
:)U be I I I I I I I Q)%
(Ke)
) 1 3 >
>
% >
oJ
o
E s =
) >
) >
(Strings. RObot gl.) - — = = = = = = = = = = — oo }
(S.Cello. ROBOt gl.) = = = = = = = = = = = = — o — o e L b oo >»
(VIdEO) = = = = = = = = — m o m o o e e oo

-

(Cam. on Strings only)

Vaage - Hybrid spetakkel

(Cam. following inStruments) — — — — = — = = = = = = = = = & = & o o oo



FL

Ob.

Bb Cl.

Bsn.

C Tpt.

Thbn.

Mrb.

Vib.

Hp.

Pno.

S.Ve.

Vin. I

Vin. I

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

Vaage - Hybrid spetakkel

O %
be bab
be be & E% ﬁ%E# be b
) 7 ‘e .I’###gg gg##bfrbrb‘x ﬁ = | — T
[ [ = = E=E be e#be ho o Z
mf’ \pPP
bebe - .. ~
changg to Bs.Cl. ~
y 2 - - - ©):
P =
N
L A N
I{ ~ - [7] y 2 - - - hd -
[ a0 = = /A PN
ANS) )
S 4
o)
pprp
o)
o)
—
I 0
o)
- 1 - f
\ i
I 0
J
o)
be - be \
et S5 : : : =
I I I I I I I I I }JV i
0 o he i ) ° L, A,
= == 2 F——Fb = = = = -—2
D} mf —_— o
ehe o), i
o) i %‘ : - - - -
& : eyt J o
oJ Do
(Kew)
0 A
o) - j - j - j - j - j - f
2 1 1 1 1 1 g
ah )
D’ A
75 - - - - - -
A1V
oJ
/) ~
b’ A
75 - - - - - -
AN
oJ
N
E - - - - - -
N
-,,: - - - - - -
D
'I': - - - - - -
S e e Tl il T e B et ) 2
~ (Cam. following instruments) - = = = = = = = = = = = = = = = = = — = — — — — ) Camera OFF
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FL

Ob.

Bs. CL

Bsn.

C Tpt.

Thbn.

Mrb.

Vib.

Hp.

Pno.

S.Ve.

Vin. 1

Vin. 11

Vla.

Ve.

D.B.

Electr.

Trans.

Vis.

Senza misura (tapping: J=c. 88)

@

S. Cello tapping string
)

70
S. Cello slide
)

127
S. Cello/VIn 1/Hp/Pno tap
o)

10"
S. Cello/VIn /KHp/Pno slide

= Cameras following instrumental entrances— — — = — = = = = = = = = = = = = = = = = = = o o o o o oo oo - —-o -

Pan cam. on Solo Cello

Camera inside Piano- - - ----------------- - - -

Camera on Harp and Piano
string research #14 (tapping/gliss on strings)

Vaage - Hybrid spetakkel

_ 0
yan - 1 - 1 - 1 - 1
@ T T T 1

PY) ] ] ] |
| | | |
| | | |
| | | |

A prepare ~ | ~ | ~ I D) !

. = : = : = : = :

@ T T T 1

PY) ] ] ] |
| | | |
| | | |

~ | ~ | ~ | ~ |
. T T T 1

7 : : : l
| | | |
| | | |
| | | |

prepare ~ ! ~ ! ~ : ~ :
. T T T 1

Fo): - ‘ - ‘ - ‘ - ‘
/ T T T 1

S

) o) ) o) o)

)4 T T T 1
y - ‘ - ‘ - ‘ - ‘
D \ \ \ ‘
Py ] ] ] |

| | | |
| | | |
| | | |

o) o) ! o) ! o) ! o) !

) A T T T 1
y 4l ol . - ' - } - I
'\mv T T T 1
P ] ] ] |

| | | |

| | | |

~ | ~ | ~ | ~ |

. T T T 1

/ l l l :

S

L o) D o) o)

o) - 1 - 1 - 1 - 1
£ T T T 1
o) ) ) ) )

) A T T T 1
y 4 - ‘ - ‘ - ‘ - ‘
':)mv T T T 1

S

near near pe, .
soundboard pee o NOT in SYNC

A -~ -~ [ / \ repeat pattern 4 x / ~

b’ A T | T ot 1
O~ - ‘ - s o B S E—— ] :
ANIY4 T T I 1
PY) ] ] |

: I(’nm ) in SYNC 8 notes up, 8 notes down : L :
0 ; ; . . . ! Strike string with a glass object and
)
7 = = Ezgvrehigrllrg1:12(1)1\1)3/1;Tesrfgltﬁ%vgéafgxstizzgzil 1slide it lengthwise to make gliss. (slide guitar effect)
towards pin and back.
NOT in SYNC
repeat pattern 4 x '/:\/ )
I‘? T ‘ T '[1 S S — —— = i = ‘
S | S| =
| | |
I l(7np) in SYNC 8 notes up, 8 notes down I I
| | |
‘ ‘ . . . | Strike string with a glass object and
| | |
. = ! = I I/?gvr:ﬁg:gflil\z;?;t;ﬁ%vﬁéaﬁ_g()llilssdzggz;' 1slide it lengthwise to make gliss. (slide guitar effect)

V4 T T t
. — towards pin and back. .

Senza misura (tapping: J=c 88) senza ped. K. |

37
[P] S. Cello tapping string @ I " 12" NOTinSYNC 10"
L.H. mute strings sulp- \ c])dr(li{ PIZZ S Cello slide @ S. Cello/Vin 1/Hp/Pno tap ~ @ L.H. pizz S. Cello/Vin 1/Hp/Pno slide
sul t. sult. "y — (sul t <-->sul p. sim.) repeat pattern 4 x = ~
O A A S S A S S S A S A S A — A — . — ——— - f’ - I T W o W 4 W & W A Y T ‘e'“’( - \
= — 7 ! e e > | 1 >
(mfj (8 notes up, 8 notes down) even gliss. w. glass object (mf’
tap with a glass object, along the string in SYNC 8 notes up, 8 notes down .
tap with a glass object, along the string NOT in SYNC
sul p. /) L.H. pizz. (w. nail)

L A ~ | ~ | SV’ \ repeat pattern 4 x ‘ ) o) ‘
A L ) L ” f f f f f f f = 7 } | 7] F,
'S‘v w i m————————— w — w

| | | |
! [ (m,ﬁ L.H. mute strings | ( mﬁ \
| | | |
| i in SYNC 8 notes up, 8 notes down | |

o) o) ! o) ! . ! o) !

P’ A - T - T - T - 1
ANIV4 T T T 1
P ] ] ] |

| | | |

| | | |

| | | |

) | ) | i) | N |

T T T 1

15 = : = : = : = :
| | | |

| ! | :

~ | ~ | ~ | ~ !

Fo): s } e } = } i !
£ T T T 1

| | | |
| ! | :
~ | ~ | ~ | ~ |

Fo): s } e } = } i !
£ T T T 1

S

Senza misura (tapping: J =c. 88)
7| ®  dw O ORI
S. Cello tapping string S. Cello slide S. Cello/VIn 1/Hp/Pno tap S. Cello/VIn 1/Hp/Pno slide
L Amp.tutti------------- - - - - - - - - T TSI oo soooooooooooooooooooo Tt P (continue) ‘
| | | |
| ! | :
+ t T |
Solo Cello. Sparkling--------------------------- e el e e e e e e - 4
(gradually effect on) : 1Strings. Sparkling— - = = = = = = = == - - - - oo m oL
| VHp/Pno. Ad lib— - — - — - - o _____ e l
| | T |
| | | |
| | | |
T T T 1
| ! | :
Laser/led points carefully gradually build - - - — - - - - - — - L L ____ oo :
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@ 1': gradually OUT of SYNC, change ad lib between elements ~  — =~~~ = =~ = -~ -~ - - - - - - - - - - - - - - o oo oo oo oo oo oooooo ' @ 10"
Strings/VIn 1/Hp/Pno tap Strings/Vin 1/Hp/Pno slide S. Cello TACET
_ £ ~ o) o)
D A 1
Fl. |feste = = : = !
ANV 1
PY) |
|
|
A ~ ~ ~ 1
b4
Ob. |Hfey = = : = ‘
AN ‘
oJ |
|
~ ~ ~ |
. 1
Bs. Cl. 7 1 = = : = ;
l
|
~ ~ ~ 1
Bsn. ," : = = . = ]
~
L A ~ o) o)
)’ 4 1
C Tpt. /s 1B = - : - !
ANV 1
o) |
|
|
A ~ ~ o) !
4 i
Ho. C’D - - : - ‘
J l
|
~ o) o) ‘
Thbn. 71 = - : - !
~
L o) o) o)
Ca I - - i | - \
Mrb. g I5 B | ‘
11 i | w
A ~ ~ o)
. b - - | - \
Vib. |5t Bl | !
ANVA i i | \
e
near near peg
soundboard ~
/\ repeat ad lib. @A ~ ~
z 1
T f f \ f \ f f \ > s 1} P "
|
Hp. mp) in SYNC. - :
|
4,}, : - - : -
near peg
oo —— o
t ad lib. .A
.r ; y X repeat ad lib ;\ ~ ~ |
Iom f f f \ f f f I -
e e —————— > 1 > >
|
in SYNC.
Pno. l (mp) n |
|
5]‘,: - - : - j
senza ped. Ren. J
1" : gradually OUT of SYNC, change ad lib between elements )
(5 Strings/VIn 1/Hp/Pno tap ~ L.H. pizz Strings/Vin 1/Hp/Pno slide @ s ll]()TACET
(sul t <-->sul p. sim.) repeat ad lib. = 7 ) ¢ 0.
JA S S X S X S S "’( - i | - ‘
S.Ve. e > ! 7 >} ‘
(mf )
in SYNC. . .
in SYNC. sul p. ~ L.H. pizz. (w. nail)
st ———  —— Y repeatadlib. I A
Y, o = w
Vin. I Cmu x| f \ f \ f f \ e — ! ] s ‘
D) | (mf}  inSYNC. (mf) |
tap with a glass object, along the string :
sul p. o) L.H. pizz. (w. nail) !
) SW\> repeat ad lib. ‘I‘/f ~ ~ !
Vin. 11 C’D a i f f f f f f f F I I 7 F: J‘
o (mﬁ L.H. mute strings ( mf) |
in SYNC. !
tap with a glass object, along the string i
sul p. ~ L.H.p}' :
M \\, Y repeat ad lib. = ~ ~ :
| = I0) f f f © f © © f > - f’( - i
- 5 :
Vla 1= 1 I 1 y = !
(m.ﬁ L.H. mute strings . X :
in SYNC. - even gliss. w. glass object I
tap with a glass object, along the string . :
sul p. ~ L.H. pizz |
Qult//'\’ repeat ad lib. +/’<> ~ ~ :
A I8 x a X a X a a & - \
Ve [ ———e—e—e—eae—e———————————————— >} * > ‘
(mﬁ L.H. mute strings J !
in SYNC. even gliss. w. glass object :
tap with a glass object, along the string . I
sul p. ~ L.H. pizz |
Slﬂt//’f\> repeat ad lib. '+/—<‘> ~ ~ :
A I8 s a X A X o S & - \
P s ———————————————————— > i =
N L.H. mute strings
(mﬁ € ) even gliss. w. glass object
in SYNC.
(5 1': gradually OUT of SYNC, change ad lib between elements @ 10"
Strings/VIn 1/Hp/Pno tap Strings/Vin 1/Hp/Pno slide S. Cello TACET
r |
Amp. : . |
surround, slow random _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ oo L ____ :
(S-Cello. Sparkling) - = = = = = = = = = = = & & & — o - » |
(Strings. Sparkling) - — = = = = = = = = = = = = = - m e — e ——— o ————— == = A1 a
Electr. : - : i
(Hp/Pno. Ad i) — = = = = = = = = = = oo oo » |
!
|
Trans. : : |
|
(Laser/led) - = = = = = = = = = = = & & & oo 1
Vis. : : :

(Cam. following inStrUMENtS) = = = = = = = = = = = = = = = = = =~ o o o o s o o oo oo oo oo oo oo oo oo
(Cam. inside Pno) - — = = = = = = = = = = = = oo oo - )

Vaage - Hybrid spetakkel
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, , 15"
10" @ 10" @ . N o ;
@ S. Cello dirty trill Tupping TACET Strings dirty trill. FI/Cl/Br assﬂuttu; air flutter
_ 0 o) ) ) [0 ) ]
D" A T T 1
L |4 = ‘ = it = 2 ? 2 = ‘
A3 1 1 i ol i )
PY) ] ] %Y %Y |
! ! e —— Y S ——————— !
| | L |
A ~ | ~ | ~ w.out mouth piece |
D’ A T T 1
Ob. - - , - m - 1
ANV T T 1
PY) ] ] |
| | N |
: : Bass Clarinet  air flutter ~ :
) ! ) | ) ) ) |
. T T 1
Bs.cl. [F = ‘ = it = Z 2 Z -
T T I | I !
| | 2y Y |
} ! | — p ] :
| | |
~ | ~ | ~ w.out mouth piece |
&) - I - I - j
Bsn. - 7 ‘ it j
L f) o) ~ ~ open [ ~ air flutter | -
b A T T 1
ctp. | = ‘ = m = z Z Z Z ‘
A3 1 1 i Pl i 1
P | | %Y X |
| | |
L —_— P -
: : open = air flutter — :
H ~ w ~ w ~ P : s $ § |
D’ A T T 1
. (75 - | - ] - : : g ] ‘
oJ ! ! |
L —_— p
l l - »p § l
) | ~ : ~ open [ air flutter ; - |
. T T 1
Tbn. 7 = : = it = e Z ! ? ‘
= = 14 =
—_— p
2 D 7N
‘ )o - T - 1 m
Mrb. 7 + m - 1
T
) [0 o) o)
. P’ A - T - T - 1
Vib. ys " " "
\\.)_\/ T T 1
D D . )
T [T 1
L : . ;
] o |
Hp. | | |
1 1 |
Fo): - f - f - i
7
~ A , o
T [T 1
L ; G ;
] g |
Pno. I | |
| | |
o)y - ! - ! - i
7 T 1 1
15"
Strings dirty trill. FI/Cl/Brass flutter
@) 10" @ 107 @ gs dirty J _
S. Cello dirty trill Tapping TACET <r~ " R rep. ad lib., vary
— i /7
—&9: e w =2
S.ve. B — ———— : ‘
g/ (mp) PP .
swell a few pitches to provoke electronic &re N -
- 9 D . ) rr~ - — ‘
Vin. T |[fay : = = 2 ‘
o I — *’/“*"r/a !
| O- » |
! _m (W)-m -
| |
| | |
: ! swell a few pitches to provoke electronic & X a :
f ~ ! ~ it . = !
> &
Vin. 11 ||l > = z .
:)U T 7/0 !
: [ :
| ‘/J swell a few pitches to provoke electronic ‘57/ N ~
) | o) 24 o — |
=10 ! - = ‘
Vla. Ih }: z |
e |
- O-
| rp (mp) PP 1
| [ |
: : swell a few pitches to provoke electronic & ~ 4 |
~ 1 ~ '\t o = !
VC ‘,'0 }\ Ll 1 —————C |
e ——— e ——— ~ (mp) pp !
| | m I
| | |
| | |
! ! swell a few pitches to provoke electronic ar 29 ~ |
- : o) : U 9/— :
D.B. )' - L ‘ = |
~ E/"ﬁ/ e
\pp (mp) PP B
OO B O
S. Cello dirty trill Tapping TACET Strings dirty trill. FI/Cl/Brass flutter
Amp. ~ : : :
Solo Cello. Dirty Mickey Mousing- - - o """ """""""————"|—S_S——S————— |
(surround)- - - - - - ---------- ol ! Brass/WoodWind.Flutterlandscapef77777777777777777777777777777777777,:
Electr. ‘ — - - - i
(Strings. Sparkling)- - - - - - - - - - »  Strings. Dirty Mickey Mousing= = === === === === - == - - oo s s s s oo s oo s oo oo oo oo oo o oo oo |
: ; :
| | |
Trans. j j :
1 ; :
| | |
(Laser/led)- - - - - - - - - == - - - - - - T |
ViS. T t 1

~  (Cam. following inStruments) — — — — = = = = — = = = = = & & & & oo -

Vaage - Hybrid spetakkel



FL

Ob.

Bs. CL

Bsn.

C Tpt.

Thn.

Cymb.

Vib.

Hp.

Pno.

S.Ve.

Vin. I

Vin. 1T

Vla.

D.B.

Electr.

Trans.

Vis.

rep. ad lib., change form, pitch and dynamics (grad. cresc.)

71

® B . @
; Vibraphone bow
g Hp/Pno muted low St;lggs, Ob/Bsn flutter Cymb%xcmtch '/~ optional change to Bs.Fl. ad lib.

&l ‘ ;
| |
| |

— air flutter rep. ad lib., change form, pitch and dynamics (grad. cresc.), |

) ) 0 | I

T 1

ET = 1 |
@ | |

| |

— . . . | |

rep. ad lib., change for.m, pitch and dynamics (grad. cresc.) -~ ! -~ optional change to C1. ad lib. !

T 1

i : ; ;

— :
— air flutter rep. ad lib., chapge form, pitch and dynamics (grad. cresc.) : :
/) R . | ) |
T 1
HHZ =
~ X
rep. ad lib., change form, pitch and dynamics (grad. cresc.) ~ ~

- . .

3] Il T 1
! !
| |

rep. ad lib., change form, pitch and dynamics (grad. cresc.) ! !
~ ! ~ :

E“ T 1
| |
l l
| |

.ad lib., ch fi itch i . .
rep. ad lib., change form, pitch and dynamics (grad. cresc.) -~ | -~ :
Il I}
Hi
~
Cymbal
-~ O scratch w. edge of stick on top ofbell/\
- ~ e e ‘
i - I g \
- bow, pitches ad lib.
Vibraphone use 2 bows, impro beauty-landscape -
- )
i o i o \ - K N e
7 - i - P— ] A ] K ] I — I ¥
v:)mv 1 —e ‘\J 1 -\\JJ i J ‘ i L — \ P
S
A
=) i
| con Ped.
A D ) )
b’ A T 1
y - - " - "
(ey
ANV T 1
oJ L.H. mute strings w. palm ! :
mf improvise random notes with low pitches ad lib. I |
3 | |
i LA LA LA ] repee‘\‘t pattern ad lib. ‘ ‘
- L 1 } -‘l < ? < s l } J < I L ]
D> X < q% D>
(notated pitches a guideline only)
A D D D
b’ A T 1
y i - - n - f
{ey
ANV T 1
o R.H. mute strings heavily w. palm near pins | !
mf L.H. on keys I I
improvise random notes with low pitches ad lib. catlbattern ad lib ‘ ‘
. A 4+ o+ A 4+ repealpatiern ad b 1 |
5 = i | :
Wb - .
senza Ped.
® R . @
Hp/Pno muted low St}/‘iggs, Ob/Bsn flutter Cymbal scratch Vib l'a];io ne bow
o) i : i ‘ i - ‘
) - : > :
e ———
LA rep. ad lib., vary ~ ~ ~
b’ A T 1
(e =
ANSH 1 )
® l :
rep. ad lib., vary : :
9 0 o) ! ) l
(S =
ANV T 1
J : I —————
| |
rep. ad lib., vary ~ ~ : ~ :
H2 ! 1
5 ‘ >
| |
l l
rep. ad lib., vary ~ ~ | ~ |
. T 1
): : >
| |
| |
| |
rep. ad lib., vary ~ ~ ! ~ !
‘ ,o T 1
7" )“
S
® R . @ i
Hp/Pno muted low strings, Ob/Bsn flutter Cymbal scratch Vibraphone bow

T | |

! !

(Brass/Ww. Flutter landsc.) - = — = = = = = = = = = = = - - o o o oo :
(S.Cello. Mickey Mousing) - = - = = = = = = = = = = = = = = = — - — - = — - — - — R B e e I
(Strings. Mickey MouSing) - = = = = = = = = = = = == = = = = m ool oo e P— ——————————————————————— » !
Hp/Pno.Impact - - - - - - - - - - - - - - - — o e~ e e 4
Cymbal. Nails on blackboard- - - - - - - A e e !

IVibraphone. Spectrum enhancing - - - - — = - - =~ - - - - - o]

| |

| |

! !

Pan cam. on Cymbal : :

(Laser/led)— = = = == = == = = = = = = — m m - m o T T T T T T e e e e oo i
. (Cam. following inStruments) - = = = = = = = = = = = = = = = = = = = = = & oo o o e e e e e e e e e e e e e ‘

(07T LTl o T N e e e e e R e e N e N T N T e .

Camera on Harp and Piano
string research #15 (muted bass-strings)

Vaage - Hybrid spetakkel
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Pling plong impro 1

15" 357
Strings pling plong @ Hp/l i T
Ip/Pno pling plong impro
_ ~ A
FL EH T !
| |
| |
~ l A l
> ! - l
Ob. | ; ;
! !
: __ air flutter :
A = ‘ :
Bs.Cl | = % ¢ 3
¥ e |
|y """ "— |
| |
~ : prepare ~ :
T 1
Bsn. | > = !
™
L ) D
T 1
| |
—— )
l l
) I i) |
T 1
Hn. | ; > :
| |
T ——— I
l l
) | i) |
T 1
Ton. |HE : > ;
™
—
L ) ~ .
Cymb. |-H 2o ! 0 9,1
0 ~ ~
> A 1
vib. |5 =
ANSH 1 )
e
— b -
A ~ b I %
7 1 7 i
oS = ; 7
D T Ex N b
o ; i )
Hp. | P .
| x .
B - - o o {} L ¥ ] L o I — ] O] e
7 Py i X A——.C o/ i1 1 1 o  —— e/
[ i— =7 i
x =
secco sempre
rhythms ad lib. N
h ~ on keys ﬂ% H‘\J |
» 4 = 1 A i - 1
'\Q_)V’“ T . * e |
| . |
P ‘ % /
no. N g |
| |
: y 2 ! (7] (7] (7] (7] (7] (7] (7] (7] (7] !
7 y = 1 1 of 1 i 1 1 of !
- - 2 - P
Bx b . bxf
N secco sempre :
Pling plong impro 1 15" 357
(3 Strings pling plong @ Hp/Pno pling plong impro
. . . : 5 pling plong impro pitches ad lib.
R Lk E . E . ~
é\': [ 7] tl (7] %}‘ & B & #\ (7] v‘i (7] f [ 7] (7] ﬂix y 2 ‘ ‘
S.Ve. 7 Iy of "o/ | bl S S A T W T e . E
Ir —1 f 1 1
f % vary pitches and rhythms, make rests
N [ pizz. bx ; o -, pling plong impro pitches ad lib.
L 9 N - 4 g 'ﬁ E pling plong impro p ‘ -~ |
Vin. I || ¢ e = $ o ——o—% L /
A3 = 3 i T ]
oJ f T vary pitches and rhythms, make rests : :
L B . | |
A ~ _ p1zz. b{% N ﬁ ] pling plong impro pitches ad lib. ~ :
>4 % i £y 27 | T !
Vin. 11 ||Hes - Frsc Y — ; r——& &
ANIV4 7 =] 5 / —+ [ | T !
[ f : < B vary pitches and rhythms, make rests |
| |
~ L — pizz bi - ﬁ 7y | pling plong impro pitches ad lib. ~ :
0 . = I °
via. {2 = o "y Ty ‘
f . X | vary pitches and rhythms, make rests :
. | |
~  pizz. - . B bx * ) * pling plong impro pitches ad lib. ~ |
VC 6\': y 2 (7] (7] v (7] ]‘)L o 5 & ”P (7] b“ (7] . (7] f\ (7] (7] ﬂ><‘ & (7] ixw y 2 . ‘
. 7 Py —— L A L —— 1 . P o e i \
8 vary pitches and rhythms, make rests !
f = h d rhyth ki |
. - ! !
~ p1zz. B ) % bx * 7y pling plong impro pitches ad lib. ~ |
D B é\': - (7] (7] v ‘1%}‘ o B & #F (7] & (7] . (7] f\ (7] (7] ﬂixw y 2 ‘ ‘
.B. 7 i e o o/l | 1> - 2 P’ e
= Ea —71 4 - T
g f A vary pitches and rhythms, make rests
@ Pling plong impro 1 Is0 @
. . 35 !
Strings pling plong Hp/Pno pling plong impro
-
Amp. : |
| |
(Brass/Ww. Flutterlandsc.) - - - - - - - - - - - - - - - o — — oo oo — - === m = m e e e e e oo :
SoloCello.Plingplonglandscape*****************************************************************f ****************************************** ) :
Strings. Pling plong landscape~ == = = = == = = = === = = == - - - - - - — - m s m s s s s s s s — s s oo — s o —— oo T T T T T T TS T T TS T T T T T T T e e e e e !
Electr. Ho/Pro. T ! ‘ |
((Cp SON Tpi?t)kbi) —————————————————————————————————————————————————————————————— > ‘Hp/Pno.Phngplonglandscape————————————————————————————;—‘
ymb. Nails blackb.) = = = = = = = = = = = = = — o e e e e e e e e e e e e e o
(Vib. Spectrum enhanc) - — = = = = = = = = = = o oo ) |
Trans. 1 '
| |
(Pan cam. on Solo Cello) : :
. (Laser/led) = = = = = = = = = = = = = = — — o m o - - - T T T T oo oo — oo - |
Vis. ‘ ‘

~ (Cam. following instruments)
(Cam. inside Pno)

Vaage - Hybrid spetakkel



De Profundis 3

73
@ 5" 5" @ 10" @ 10" @ 10" @ 10" 10"
Fade W.w/Brass/Vib. S. Cello circle bow G.C/Gong Circle low Str/Gong/Bs.Cl
_ . 0 D . D ) ) D
T ) T T )
Fl > = : = &, = : = : = :
change to Flute : * : | | :
| | | | |
~ ~ ! ~ R ~ ! ~ ! ~ ~ !
T )1 T T 1
0b. H - - ; - G} - ; - ; - ;
| o | | | |
| | | | |
l , ord l l l
o
Bs.CL | > : = 3 : 1 = 1
T L L T — 1
| | © | © [ © !
| 6 s — | |
! ' —  mf ————————— n —
[0 o) ! D ! D ! ) ! ) D !
T Ay T T 1
Bsn. | - = ; = Y = ; - ; - :
=
L o) o) ~ . D ) ) [0
1 ) T T )
el el . d y. & - n - | - |
C Tpt 3] T '\m\)\ T T 1
] o ] ] |
| | | | |
~ ~ 1 ~ N ~ 1 ~ 1 ~ ~ l
1 1)1 1 1 |
Hn. | = = ; = G = ; = ; = ;
D)
l l l l l
| | | | |
) ) ! D ! D ! ) ! ) ) !
T Ayl T T 1
Ton. | - - ; - /,.; - ; - ; - ;
=
Pitched down Pitch gradually 1%
L o) o) ) - . o) D
o) T 1 T
Gongs  [-7- = : = T e \ : \
e s e s 99939 9l
>A ) P move mallet (constantly)
-] g friction roll w. super ball ~
I ) )
.= - ; - ) AT A 1 A 1 A | A 1
Vib. {ey i II ‘ P
\:)v I ™~ J ‘ ‘ \ I !
( l max. loudness
(like low freq. moaning)
vary pitches and rhythms, make rests
I} [0 ) D D ) o) D
)’ A T T T T 1
75 - . = . = . - . = - !
ANV T T T T 1
P ] K K ] ] ] |
Hp. ) 1 Strike on lowest strings w. flat hand 1 | | |
— 1 ~ 1 ~ 1 ~ 1 ~ ~ |
) - - t - ' - ' - - i
pling plong impro pitches ad lib.
Sv Lv >V >
vary pitches and rhythms, make rests
I ) ) D 0 ) D [0
i - 1 - — T 1 - 1 - - 1
{ey &
A3V T T T T 1
d > o | | | | |
Pno. i Strike on lowest strings w. flat hand 1 | | |
- l ~ l ~ l ~ l ~ ~ !
~ l l l l l
pling plong impro pitches ad lib. ‘fgv Lv. Sv v
(5 De Profundis 3
5" O 5" @ 10" @ 10" 10" @ 10" 10"
Fade W.w/Brass/Vib. G.C/Gon, Circle low Str/Gong/Bs.Cl @
~ ~ S. Cello circle bow ~ g ~ 1 -~ ~
0 IT T T T T 1
S.ve. = = ! : : ; ; ;
* ® & ® &
v - - \—/
P circular movements w. bow, from s.t. to s.p. continuosly
L f) o) [0 ) D ) ) )
)’ A T T T T 1
y i n - n - n - n - - "
V]l’l. 1 @ kx : : : X
PY) I I I I I
—— | I I I
| | | | |
) D [0 ! ) ! ) ! ) ! D D !
)’ A T T T T 1
Vin. 1T ||Hes > = : = : = : = = ‘
ANV T T T T 1
¢ e — 3 3 3 3
D D ! D ! ) ! ) ! o) D !
Vla. QF‘,V_,‘ }: = : = : o : . - :
| | | | |
I — . .
i : Q circular movements w. bow, from s.t. to s.p. Q‘:ontmuosly : :
| | | | |
D D ! o) ) ) ) ) !
ve. [ > - ‘ ‘ ‘ ‘
} P e 7 T
| ! O circular movements w. bow, from s.t. to s.p. cFontinuosly ! !
) ) ! D ) ) ) o) !
4 T T T T 1
DB . ',l' }\ - I I I 1
K e —— & & ® %
. ) v
(5 De Profundis 3 »
@ ® il ® 7 @ @
Fade W.w/Brass/Vib. S. Cello circle bow G.C/Gong Circle low Str/Gong/Bs.Cl 10"
-
Amp. i i i i l
| - | | | |
Pitched down itch g
(Brass/Ww. Flutter landsc.) - it | Gong,. SUNFSe - - — - — = — — — - - g P,Hflizireld?a,n,y A S I | |
S.Cello. Dancing Grasshoppers - - - - — - - - - - - - - - ___ oo oo e |
(String. Pling plong landsc)ft - - - - == - - - == - - ) I 1 Low Strings. Dancing Grasshoppers - - - - - - R i e e | e -
Electr. (Hp/Pno. Pling plong landsd) - - - - - - - >» 1G.C. Profundis - — - - — - — — — — — — I . S . B e \
: : BassClar‘pltchedIZStepsdown————————:————————————————————:———————————————————————————————:r
I Strike on lowest strings w. flat hand ! ! ! !
| ~ | ~ | ~ | ~ ~ |
Trans. 9 = I = I = I = = ‘
| i 1 aie | |
T F F : :
| | | | |
| | | | |
Vi (Laser/led) - - - - - - - - -fp - === === - - - - - » ! Painting projection (Utopolis) like in th§ beginning------------------- -4 lmmm e oo Ho——---——---—---- !
18. ! ! . . .
~

(Cam. following INStIUMENtS) — = = = = = = = = = = = = = = = = = = o oo

Vaage - Hybrid spetakkel
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FL

Ob.

Bs. CL

Bsn.

C Tpt.

Thn.

Gongs

B. Dr.

Hp.

Pno.

S.Ve.

Vin. I

Vin. 1T

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

@ v @ v @ O g
Bs.Cl sub Bs.Cl/Bsn transducers
_ 0 ~ ~ o) .
P’ A T T T ral
7 L ; L ; L ; L L0)
® ‘ ‘ ‘ A
- | | |
A ~ | ~ | ~ | ~
. - ' - ' - ' - 6
[ an) T T T A
\QJ)I ; ; ; & 3
! ! :
: : Mic routed to Piano transducer. :Make transd. slide and jump on strings
~ ! ~ [~ bend ad lib, low pitch ad lib ~ opt. add perc effect to make transd. jump
0 ; ; ; ri)
4]}, T = T — ¢ %
} } — >é‘ =x
S | ® i1
! , — | B
mf I ——— | I . . . . .
i i i Mic routed to Piano Frame transducer. Make transd. slide and jump on strings change to C.Bsn
~ : ~ : ~ [ like digeridoo, on long joint w. bell ~ ] opt add perc effect to make transd. jump ~
O T T T el
) - ‘ - ‘ - ‘ T » = z
~ %Y
sing along w low pich (ad lib) B
) A ~ ~ B ~
7 - 1 - 1 - 1 - 6
D w w w 4
o) ] ] ]
| | |
l) ~ ! ~ ! o) ! ~
P A T T T ra i)
e - . - ‘ - . - )6
b : : : 4
| | |
0 '
. - T - T - T - 0]
7 ! ! ! %
=
L ) ~ ~~ Pitched up ~
o) Totrs 1)
o): > tetring TG
7 X%
I 3
) : s : ) : )
y ‘ ‘ ‘ > 4
D I ———
l) ~ o) o) ~
P’ A T T T ral
y L ; L ; L ; L L0)
D w w w 4
PY) ] ] ]
| | |
~ l l l
. - i - i - i - 6
7 A
T & 3
>\/
I} ~ ~ o) ~
)’ 4 T T T ral
A - ; - ; - ; - L0)
LGh) w w w 4
oJ | : | receive Bs.Cl to Piano transducer
put an oblique plank from frame to strings | | make it move down the oblique p}ank, unpr;dictable jumping to the strings
~ ‘ ~ ‘ ~ , thereafter move around on the strings until signal fades
5 - ! - ! - L - 6
— l l l 4
6f@>v (transducer moving freely on strings)
(%)
improvise, slow change between random natural harmonics
10" 10" 10" 45"
@) @ @ Bs.Cl sub @ 111 Bs.Cl/Bsn transducers
[0 ) o) el I R AN
o) : : | B 1 g I
7 I I X
1 1 1 i T 3
= ® = P molto lento B
~ optional artificial harmonics ad lib. w slow gliss
improvise, slow change between random natural harmonics
1l . »
= 9 A T = T o T — \’A ——— o G
7 L n L n L n L 4 I P L0)
(ey | | %
ANV T T T 1 1 =%
¢ : : : P molto lento .
: : : optional artificial harmonics ad lib. w slow gliss
| | |
I I I improvise, slow change between random natural harmonics
| | |
0 ~ l ~ l ~ l M --p- ] ~
b4 == I I ri)
y au = I Ll I - T - I~ I ™ L0}
(ey N N N | | A
A\SV ‘ : : ! : %
o I | | P molto lento 3
: : : optional artificial harmonics ad lib. w slow gliss
: : : improvise, slow change between random natural harmonics
~ | ~ | ~ | 1 N ~
:IF\ 1 1 1 == [ == ral
e = ‘ = ‘ = — 2 | F '8
Hi ! ! ! } ! i 3
: : : ¥ molto lento
: : : optional artificial harmonics ad lib. w slow gliss
: : : improvise, slow change between random natural harmonics
~ LA LA R ~
DX ‘ ‘ 2 | = G
7 1 1 1 | | %
I I I I I ks 3
& % % | P molto lento
~ T | optional artificial harmonics ad lib. w slow gliss
| | |
: : | _improvise, slow change between random natural harmonics
~ A A i B R ‘ ~
D* 1 1 2l EEE— = > 96
- T T O : — -
N = = = o p molto lento
~ optional artificial harmonics ad lib. w slow gliss
2 ®
( 10" 10" @ 10" @ 45"
L Bs.Cl sub Bs.Cl/Bsn transducers e
| | |
| | | A
! I Gong pitched up, rev. !
(Gong. Sunrise) - - - - - - - - - - - - - - - Lo i‘———gfp————fp——f————f—: —————
(S.Cello. Dancing Grassh.) - = = = == == - g == == - - - - - - - - - - g --- oo oo t‘ Solo Cello. Pitching reverb- = = = === == == - = - = - - - - - - — oo oo oo oo oo
(Low Str. Dancing Grassh.) - - - - - - - - - FTT Tttt tTT Tttt | Strings. Pitchingreverb- - - - - - - - - - - - - - - - - - - - - - - - - - - [
(G.C. Profundis) - - -~~~ =~~~ - - - - - e >» 4
(Bs.Cl. pitched down) - - - - = - = = = - | | |
bli lank fi :f i route Bs.Clar. to Piano transducen route Bsn to Piano Frame transducer
- put an oblique plank from frame to strings = I ' = I make it move down the oblique plank,unpredictable jumping to the strings
4,}: - ; - : - : thereafter move around on the strings until signal fades 2
| | : (transducer moving freely on strings)
>v | | . Lo
Camerainside Planq— — = — = — - - == = - = - = = - - - - - - — - — o oo oo oo oo oo oo - -
: : q‘Camera on Piano Frame Transducer— - - — - - - - - = = - = - - — = - - - - - - - - - - - - - - - - - - - - -
(Painting projection) - - - - - - = - — - — - A P (Laser frames off) w 6
L L L 4
~

(Cam. following instruments) - - - = = = = = = = = = = = == — = — - — — —

Vaage

- Hybrid spetakkel
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Misurata (J =c. 96)
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12 Q |
= g |
= s |
= -
3 o [
=] e !
o0 < |
o &
] = |
= 8 |
<

Q |

S 2 |
5 £
- +~ |
) g |
..m 153 |
T e ~_~
= 15} )
= Q =)
= = -9
= =2 %)
Z 5 =
q = £
|} 3 "
o g g
2 m <
2 S

6(Cam.PnoFrametransd)—————————————————————————————————777777777777777777777777777777777777777777777,,,,,,,,,,,,,,,,,,,,,,,,,4,,,,,,,,,)

@ Misurata (J =c¢. 96)

NP i RNk ~
8N RN
Coll ¢ TR Q q
N s S Ry < nk&. J,Fa
oo (1 B
. |
N i i i ]
|
| ” A A
|
|
. | .
¢l o [}
! ]
|
” e
i s
] 1 | ]
| P
. T s .
[ | =
¢ ® | 2 m 70
, ]
|
|
|
|
1 |
|
|
. e .
B e [
Wi B
|
o : |
m |
g !
. |
gl I |
m |
o N ”
o | :
2 ) e il [
|
|
|
. |
S |
= |
3 /4 .
20 5™ ¢
- v
[
- ]
2
g
2
I
[
£
< —~
&5 3
g3 <
o8 1 .
L M > m = |=-
B|C - T =
HiE m ) 3 m y
HE AR e A g i o8
S < o £k Sy 3 3-8 S H N - m goSH 83 3=SH 3 3
c C ~ c AN N c ¢ e NG € lon N
d d 9 , d d = G o N 2z )
Ch— TS N —N S —
» . . y . " . . [l . _ — . .
= S < e £ g = £ = k= e = =
m ) 6 2] > =

Amp.
Electr.
Trans.
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Ringmodulaled ensemble in f, play mf'to help electronics

- - ,/\n
(4=rc.63) - bg o
— 9 - — —
FI. @ - ¢ : ]DP
mf 5 —— f L ]
h o 2 g
D" 4
Ob. fon—= ¢ e
\Q_)V ]
mf % ——— d
, e = -
B:CL |f—= 2 v
:)U ]
;E===6 S
—_—
©om mf solo 3 . 1’5 .
_ transd. IL)J ‘. F et £
C.Bn. |EF ; = | .
= O Ja‘.. 3 L
J
/\,/—\n
L f) e © o
D" A } |t |
CTpt. |Hos ‘ 1 o e o
= , | | =
fdolce
o ra— be fh— : N
Hn. g — ! G - fep ©
o ® g \
S
fdolce
. e —
: | Y S — & ‘? =
Ton. [FF—] = | | -
~ [~
fdolce
Tubular Bells | ﬁ Lv.
V.
= ey e 1 - 1 - 1
T.B. @ﬁ e ° see® % | | |
& R 4
S,
\ Tubular Bells ﬁ Lv. % Lv
= e e —— | - |
o \:)v - s o ” i P r i ]
JS S
; o -
,, ST 3 2
. = o« o=
A —— Z Z
@ | I
o a bisbigliando
O e e 5 » s
) = = =
;E== F e e T
/53/B> > b - >:
: 2 EoiE £
: . \ 1 — \ - o
> 3
Pno. f 3/ > > >
— .3 b e &
o) \ y 4 = 1 - -
7 I AT
AN
% \ g 3
>
K.
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Bs. Fl.

Ob.

Bs. Cl.

Bsn.

C Tpt.

Thn.

Cymb.

Vib.

Hp.

Pno.

S.Ve.

Vin. I

Vin. 1T

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

Part 4 Pling plong impro 2
. © v (3) ,,
Bass Flute FIYClStrings multitude S. Cello crush progression Hp/Pno pling plong impro
_ N N ) ~ .
Nem—— \ \ )
{esk ——— I — L L /
SO - i i 1 1 )
? U impro, murmur on low ﬁitches ad lib ‘ ‘
pp | : ‘ : | :
- ! ! !
| | |
5 ~ | A | ~ |
r’;"{n - T - T - y
\QJ)I T T 1
| | |
| | |
| | |
| | |
Bass Clarinet ! ! !
- » = | ~ | ~ |
é\': I I 1
7 i i i i i i
o4 B JL = | | i
w J impro, murmur o1} low pitches ad lib. : :
|72 l l l
| | |
5,‘,1 - ‘ - ‘ - i
= T T |
L f) o) o) )
)’ 4 T T 1
y a - n - n - f
(e
ANIYJ T T 1
P | | |
! ! !
A ~ ! ~ ! ~ !
)’ 4 T T 1
7. - , - , - \
{ey
ANIYJ T T 1
P | | |
l l l
. T T 1
/ : : :
S
ql O | O | O |
I} [0 )
)’ 4 T T 1
y o - ! - ! - ‘
{ey
ANIYJ T T 1
e
— bse S
. . ~
9 0 T N T i;‘ 1 ]
y - " - " 7 "
@ T T N I 1
PY) ] ] P K |
: : P secco sempre -‘ﬂ
. ‘ o ‘ : = ‘
). L ' - e o o e |2 [ 7] o 7] o e '
7 I = O e of i i i 1 e/ 1 ] Fef i
=
~
~ rhythms ad lib.
- N h
o) o) o) ﬁT HJ |
) A - T - T ] v 1
"Xm I I . . . 1
ANIYJ T T 1
D) | 1 r x L
l l l
o) - ' - e o o o ] 7 o ] o !
7 : = O i 1 of 1 1 1 i of !
_ i X -
# s : & /
L secco sempre
10" . .
Part 4 p S, Cello crush progression Pling plong impro 2 0
i i Hp/Pno pling plong impro
FI/Cl/Strings multitude sult, - - o sulp.  impro, use strings I - IV ad lib. 2 phing p gl)\[’
) = : & !
/' T } E— E— 1
g—> - * <—(§)— —————————— = _ >
») T
(use Part 4 CUE number 2, 3, 4 to make variation in sound)
LA _ — impro, murmur on low pitches ad llbf.\ ~
D A T T 1
e i i i i I - - .
A3 i i i i i i T T )
o 4 4 gk g4 4 randomly: seep into higher pitches (non'cresc.) [
= y p gherp
" " | | |
- ~ impro, murmur on low|pitches ad lib. : ~ :
T T 1
% j\ e e | ; ; ;
J | 44 ﬂ% o2 #; randomly: sweep into higher pitches (non cresc.) | :
v \ \ \
T impro, murmur onilow pitches ad lib. I I
r | . I 7 I
i :E . i i i i i ‘ 1 |
1Y I I — I i
) S LB i w \
My randomly: sweep into higher pitches (non cresc.) :
L . impro, murmurion low pitches ad lib. | ~ |
| . | o |
oy | : : :
P ‘ ‘ ‘
\H_/?L/ randomly}: sweep into higher pitches (npn cresc.) :
pp / | | !
o ~y  impro, murmur on low,pitches ad libm | ~ |
o _ﬁ w w w
A I e Ry — — : : /
I — —. 5 i i 1 1 )
~ g Ly 4yl . . -
PP U randomly: sweep into higher pitches (non cresc.)
Part 4 7" @ 10" @ Pling plong impro 2 "
FI/Cl/Strings multitude S. Cello crush progression Hp/Pno pling plong impro
T | | |
| | |
| | |
| Solo Cello. Nails on blackb(?ard fffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffff 4
Strings. Multitude impro- - - - -------------- - -+ et Tttt e el |
| i Hp/Pno. Pling plong landscape - - - = - = = = = = = - - - 0 & 0 o o oo 1
FI/CL. Multitude impro- - -------------------- s s s mmmm—— o m m m s s s s s s s s s oo — o — - - -+
: | (opt. sample Hp/Pno for later use) :
| | |
l l l
| | |
Pan camera on U.V. mood (back and forth manually)- - - - - - e ): PancameraonSoloCello- = === - - - - - - - - - - - - - - - - - - - - - - - - - - — - - - !
~ Cameras following instrumental entrances— - - - - - - -~ - - - B T T e

Vaage - Hybrid spetakkel
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5" @ 20" change to Flute ad lib. 12"
Brass multitude

Vib. pling plong brushes Cymbal scratch
_ £ o) o) O N
D A T 7]}
Bs. FL. | ‘ &
ANV T - A S
Qg cresc. p.ap. ! gradually higher pitches 2
| (when changing to Flute, start again with lowest notes, then grad. higher) |
A D 1 D ) |
>4
Ob @ 1 !
o ; :
| |
| |
Bs. Cl [' : :
cresc. p.a p. ] ]
gradually higher pitches I I
| |
D ! D ) !
Bsn. )' = : = = !
=
Harmon T.O. impro, murmur on low pitches ad lib.
L A D o) [ —
s - r - _— w
C Tpt. s : T S ——! ‘
3 : e |
| pp ﬁ cresc. p.a p. |
| A |
: Harmon T.O. impro, murmur on low pitches ad lib,
0 ~ 1 ~ - ’ 1
i = \ - i p—F—a—H P 1 )
Hn oS | = I I I I -1 I |
o ‘ —_— ‘
cresc. p.a p.
| o ) cresepar |
| - |
: Harmon T.O. impro, murmur on low pitches ad lib}
~ ‘ ~ —— |
Tbn. ) = I = — J
= S I I I | - \
- . cresc. p.a p.
Cymbal pp B par
Q scratch w. edge of stick on top of bell =
L ~ ‘ ) )
Cymb. |-H - n 4
Vibraphone ) ) ) )
_ pling plong impro pitches ad lib.
wire brushes ~
Y I S ~ ~ ~
P’ | I < T )
3 ] 7] e e L] P o Il b ]
Vib. |y p—t—r st T » i ‘
~e l Ed . TACET
senza Ped. vary pitches and rhythms, make rests
mp
vary pitches and rhythms, make rests
A D o) D
)’ A T 1
y i n f
{ey : ‘
3 pling plong impro pitches ad lib. ! ‘
Hp. 1 :
1 |
CPESC.— — — — o
vary pitches and rhythms, make rests
I ~ o) )
P A T 1
y " "
o pling plong impro pitches ad lib. : :
Pno. ‘ /
| |
| |
7 = t 1
L J
CFeSC.— = = - o & -
G ®
Vib. pling plong brushes - Cymbal scratch Brass multitude
o) D
0 T 1T ]
sve. EF ; i 3
# crush, slow bow, over-pressure ) cresc. p.ap.
(search for 8va bassa)
L f) o) o) )
b A T 1
Vin. I (i~ " )
ANIY T 1
& resc. pap. | |
| |
| |
A i) I ) ) !
P A T ]
Vin. 11 ||fes : /
ANV T 1
o esc. p.ap. : :
| |
| |
o) ! o) ) !
) T 1
Vla. qFC\’ . /
) T 1
cresc. p.ap. : :
| |
| |
) | ) I |
O T 1
Ve. '[' ; 1
cresc. p.ap. : |
| |
~ | ~ ~ |
o) 1 1
DB. 9 ‘ |
cresc. p.ap.
® ®
Vib. pling plong brushes Cymbal scratch Brass multitude
-
Amp. | !
| |
(S.Cello Nails blackb) - — — — =~~~ ~ =~~~ -~ ___ | 1
(String. Multitude) - = = = = = = = = = = = = === - o - e |
(Hp/Pno. Pling plong landsc) - - = = = = == = == == = == = = = - — — b o - o m m e s e e !
Electr. ‘ !
ee (FI/CL Multitude)— - — - - - ————————————__________ g !
Vibraphone. Pling plong landscape - - - - - - - - - = = - - - - — — e ) |
| Cymbal. Nails on blackboard- -~ ==~ = -~~~ ------------------ - - - et it N
! !
Trans. ‘ !
| |
| |
X (Pancam. S.Cello)- - - - - - - - - - - - - - - - - - - - - - — -~ e I I e e y
Vis. . )

= (Cam. following InStruments) = = = = = = = = = = = = = = = = — o s o o o oo oo oo oo——o———— oo
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®

©)

Vib. pling p/lé)\ng blast

15"

Strings crush progression

"

Ob/Bsn pling plong impro

_ 0 ~ O
D" A 1
FL.  |fes ) —
o 1 3 i i i
cresc. sempre
: | _ pling plong impro pitches ad lib. . . ] mf |
| | 7 |
5 ~ ‘ ~ A - £ g ~ ‘
>4 1 1 ja— i 7 s 7 )
ob. [ = | = 1 AT e =
\ej/ : ! = 5 T !
! ! g f vary pitches and rhythms, make rests : B !
. T T 1
BS Cl 7 . . ‘
(cresc. sempre) | | mf !
|  pling plong impro pitches ad lib. |
Bassoon . . . .
~ ; - [Bassoon] T L w . - ;
Bsn ﬂ: - 1 - & ﬁV\‘ (7] ;}‘ & 5 & :\ [ 7] 4? (7] & [ & (7] gi & 1
. 7 : o of Telp I i . rm— Pef ‘
S B =
f vary pitches and rhythms, make rests B
L f) ~ D [0
b4
y i n n ,
C Tpt. 16, T i )
) (cresc. sempre) : : :
| | |
. T T 1
Hn. 7 ; ; ;
(cresc. sempre) : : |
| | |
. T T 1
Thn. E
T T 1
B (cresc. sempre)
LA ) )
Cymb. |-H ! ! !
blast sticks pling plong impro pitches ad lib.
Vib 9 | Com— ﬁﬁi‘u ] [ ] ‘ ‘ - 1
o l X : vary pitches and rhythms, make rests TACET
senza Ped.
mf
I ) D D
b A T T 1
| | |
Hp. ‘ ‘ > !
| | |
) ' ' i
(cresc.sempre) _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ Ll
mff
l) o) ) )
o T T 1
ANV T T 1
d | | |
| | |
Pno. > |
| | |
| | |
7 ! : :
(cresc.sempre) _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ ol mf
® @ ~
(2 Vib. pling plong blast Strings crush progression Ob/Bsn pling plong impro
) D ) )
‘ ,o T T 1
S.Ve. 7" ; . ;
(cresc. sempre)
crush
L f) ) {Sult """""""""""""" sulp.  impro, use strings I - IV ad lib. a
)’ A T ¢ 1
y i ] n i < A
Vin. 1 r\,:.); k I& : } — 3! ) ) 4
[ I B - — |
(cresc. sempre) | &Z;) cresc. p.a p | ;v (g) TR Zerush, slow bow, over-pressure |
= (use CUE number A 3, 4 to xpake variation in sound) (search for 8va bassa) !
i crush I I
9 ~ L sulp!  impro, use strings I - IV ad lib. Q T
Vin. 11 @} T } } =
Q)(crescsempre) z : ,——*""_3\“\~ . j— )‘\
;) cresc. p.a p. > ! %tv (g) TR > Zerush, slow bow, over-pressure !
" (use CUE number A 3, 4 to make variation in sound) (search for 8va bassa) P!
I crus I I
~ Ul - sul p, impro, use strings I - [V ad lib. Y :
12 i } 23 |
Via 145 = > % > >
(cresc. sempre) z ! -7 Tt P :
(p) cresc. p.ap. : — (g) T crush, slow bow, over-pressure |
" rush (use CUE number A 3, 4 to r‘nake variation in sound) (search for 8va bassa) ] :
~ psulte oo sul Pl impro, use strings I - IV ad lib. Y h :
3% T 134 i
Ve. 7 F | : €
T ] i
resc. semnre = ! < e ) — )\
(eresc. sempre) ;> cresc. p.a : é > (g) Rl jg‘crush, slow bow, over-pressure :
S erush pap (use CUE number A 3, 4 to I‘nake variation in sound) (search for 8va bassa) |} :
us
rsult, - - - o _____ sul p! . e . -
_ ~ sul PT impro, use strings I - IV ad lib. Q) 1
*). ; <
DB. |2 > p R ‘
D = - x< ST =
(cresc. sempre) I(\_p) cresc. p.a p. ) — (g) crush, slow bow, over-pressure )
(use CUE number A 3, 4 to make variation in sound) (search for 8va bassa) )
5" @ 15" @ 10"
(2 Vib. pling plong blast Strings crush progression Ob/Bsn pling plong impro
- | | |
Amp. | | |
| | Ob/Bsn. Pling plong landscape - — - - — — — - — — — — & & — o ____ ]
éS.Cello Nails blackb) - - - - - - - - - - - - - - - — - e I oo !
String. Multitude) - - - - - - - - - - - - - - - - - >‘ Strings. Nails on blackboard - - - - - - - - - - - - - - — __ o oo o oo -
(Hp/Pno. Pling plong landsc) - - — = = = = = = — — — - A - e » !
Electr. ‘ ‘ |
(FI/CL Multitude) - = - - = = = = = = = = =« o o o >»
Vibraphone. Pling plong landscape - - - - - - - - - - A e - e oo ) 2 |
(Cymb. Nails blackb.) - = = = = = = = = = = = = = - - - T TP T T T T T e !
| | |
Trans. } } !
! | :
Vis, (Pan cam. S.Cello) - - = = = = = == = - = - - - - - — — - 3—————————————————————————————————3 77777777777777777777777777777777777777777777777777777777777777777777 3
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10" 87

@ FL/CI. pling plong Hp/Pno crush 15"
. VI Brass pling plong impro

— pling plong impro pitches ad lib. bx
A A pling plong impro p JX: X E |~ ~
b’ s ! 7 s 7
L | —% AT MR, B E=—==
\Jj = b 95( |
f vary pitches and rhythms, make rests ’ - :
- |
A ~ o) !
Ob %
e !
pling plong impro pitches ad lib. N !
i < ; . o e F ~ A !
0 55N f P 3] ¥ )
Bs.Cl. | P 5% " F o v 1 )
f vary pitches and rhythms, make rests - I
— |
) D) |
‘ )o 1
Bsn. 7" ‘
=
(harmon) _ pling plong impro pitches ad lib. B
b4 8 - X
CTpt. |fey ; im—- i =T = =X o — ——
A3V i N ST ¥ | — )
@) (cresc. sempre) b . ’ a 94 !
mf f * vary pitches and rhythms, make rests — :
L — |
~ . ~ (harmon) — pling plong impro pitches ad lib. ~ !
rax 1] - - 1
Hn. ['. } (:mv - .I,. /11‘:17. } ‘/1 { 5 ‘-.l“ 7 ﬂ} 7 ]
(cresc. sempre) 2 A < v I3 f v !
mf b B A B |
(harmon) f + vary pitches and rhythms, make rests |
pling plong impro pitches ad lib. ) . :
~ S T S S |
0 550 I ) 1] ¥ |
Ton. [EF , i e et 2 s e B e S | :
< % = : = = Jl
(cresc. sempre) mf f vary pitches and rhythms, make rests
L ) )
Cymb. |-H I 1
A ) ~
b4 i )
Vib. |y = f = !
ANV i 1
e
NOT in SYNC (progression) ~
Place a metal object firmly on a low bass string. ; )
Scratch very slowly along the string to create ;
a clicking sound from each winding. Fast Tengthwise scratches I
Hp. Improvise random rhythms, starting very slowly, (on windings) :
-~ ending with fast scratches on several windings ~ ~ = v 1 !
. . . |
B e — C; i f } i i !
7 Vi [ E i I [ [ [ IE
V) I 2 2 > - )
Z > . A Pas A N—
& S — fi
V2 (mf)
A NOT in SYNC (progression) ~
1
Place a metal object firmly on a low bass string. = |
Scratch very slowly along the string to create - :
a clicking sound from each winding. Fast lgnglthwme seratches !
Pno. Improvise random rhythms, starting very slowly, (on windings) |
. 7N ending with fast scratches on several windings o) o) i v !
i' (7] i\ E (7] T | I i ]
7 —N i I | | I
VRESY V] 3 2 2 } P}
. > ewaped g
V2 (mf)
FL./Cl. pling plong Hp/Pno crush Brass pling plong impro
~ o)
o) ) 3
S.Ve. 7 ff 1
(cresc. sempre)
L f) ) o)
)’ A 1
Vin. I @ ‘
oJ (cresc. sempre) :
|
|
0 ~ -~ |
)’ 4 1
Vin. I @ 1
D) (cresc. sempre) :
|
|
~ o) :
Vla. %
(cresc. sempre) :
|
|
. o ~ :
Ve. E
|
|
(cresc. sempre) I
|
o o ~ :
D.B. 7 ;
(cresc. sempre)
FL/CI. pling plong Hp/Pno crush Brass pling plong impro
-
Amp. :
‘Sample pling plong impro Brass and Woodwinds for use in B5|---------------- - - - - - - - -~ |
(Ob/Bsn. Plingplonglandsc) - - - - - = - - - - === - - - - - - - e e e T T e s s mmm m mmmmmmmmmmmmm et e mm o mmmmmmm e m——m i — - |
(S.CelloNails blackb) = = = = = = = = = = = = = = = = & — oo R i e i e il -
Elect (Strings. Nailson blackb.) = = = = = = = = = = = = = = = = = - T
ectr. Hp/Pno. Nails on blackboard - - — — - - - — - - - - - oo :
FI/CL. Pling plong landscape— — = = = = = = = = = = = = = = = = = = = = = — m — o m o o o o o o b o o o oo oo ——— - :
(Cymb. Nails blackb.) - = = = = = = = = = = = = = & = & — oo R i e i e il Bl
|
|
Trans. |
|
|
. (Pancam. S.Cello) — = — = = = = = = = = = = & — —m o s e e oo !
Vis. :

=~ (Cam. following InStruments) - — — — — = = = = = = = = = = & = & & — o e e e e e e e e e e e e e ——— e ——— - -
Camera inside Plano— — = — = = = = = = = = = = = — = o - o o o o o o o o o oo oo oo oo
Camera on Harp and Piano
string research #16 (scratch 2)

Vaage - Hybrid spetakkel
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FL

Ob.

Bs. CL

Bsn.

C Tpt.

Thbn.

Cymb.

Vib.

Hp.

Pno.

S.Ve.

Vin. I

Vin. II

Vla.

D.B.

Electr.

Trans.

Vis.

o7 @ 107 @ 107
@ Vib. pling plong mallets change to Bs.Fl. Strings pling plong Mar: pling plong impro Bass Flute
_ 9 o) : ) : [ ‘
@ > 1 = i = it
e ! ! !
| \ English Horn|
A ~ | change to Eng.Hn. ~ ! ~ 9 !
)’ A T T 1
& > ‘ :
e ! ! !
| | |
o | = | ~ :
. T T 1
Za > = : = it
| | |
l l l
& | = | ~ :
=y : = : = ‘
/ } T T m
=
L 9 D ‘ D ‘ ) ‘
6 > = ‘ = it
ANV T T
PY) ] ] |
! ! !
| | |
A D ! D ! ) !
b’ A T T 1
G} = : I
o ! ! !
| | |
D) — & 3 | o | ~ :
. T - T - 1
T T m
=
 pling plong impro pitches ad lib.
A . #
g o | o L R A N
‘ ] P2 S S f—
TACET X D) 4 bt
mallets __ pling plong impro pitches ad lib. = f -
Or #x . ) ~
’L, (7] (7] ﬁ‘\ 7] & 7] X &
of T ‘
~e % : vary pitches and rhythms, make rests
A ) D D
7. = 1 - 1 - 1
'\MV T T 1
D ! ! !
| | |
s | | |
o) o) ~ ~
s - 1 - 1 - 1
D w \ \
e ! ! !
l l l
| | |
5\': I I 1
7
2 10" ‘ 10 'j 10"
Vib. pling plong mallets _ Strings pling plong R Mar: pling plong impro
~ col legno B 3 B P % -
. i % . > * — . 0
o) = 3 - 7 " ——— bre o PR — ] 7] e
7 o i 1 1 L — P pef ‘
(cresc. sempre) mf TACET X f vary pitches and rhyt hm.s, make rests ﬁ = pling plong impro pitches ad lib.
“g col legno bx . = ] -
L () i) : : I i - i)
L n e e ¥ > ¥ ; .
; .7 \g 1 — & 1 & ; ‘
(cresc. sempre) mf TACET ! f vary pitches and Vhythms, make rests g - , Pling plong impro pitches ad lib. :
| . | |
L col legno bx . ¥ \ ! !
9 2 l : S i b l 2 |
A — - N o= T hocere o 72 " e ] ]
o) ; 1 e m— & of ¥ of 1 x !
J (cresc. sempre) i TACET : f vary pitches and rhythms, make rests N | pling plong impro pitches ad lib. :
| L . . — | |
| Y . x h | |
~ | col legno » ﬁi fj E | ~ |
- | (7] [ &« [X& r ¥ Y & (7] " &
11— = ¢ j—— ‘ ‘
I T~ 4 Ei I pling > i i i !
(cresc. sempre) mf TACET | f vary pitches and rhythms, make rests % ) | pling plong impro pitches ad lib. |
| g . . . v - ! |
i ~ : col legno ﬁﬁ ‘X ) ?: hx . ol . : ~ :
ﬂ';’ Ll ; L] r i S v — 1o ] A— o ] [} gl CE N ,
1 of L e i — 1 —#x o/ i - 1 . ‘
» TACET B ) ' pling plong impro pitches ad lib. !
(cresc. sempre) mf : f vary pitches and rhythms, make rests \% ] : Plng plong tupro p :
~ & col legno B % hx . * S0 ~ |
A AN I 4 1 X B T 1
*). » - ] S —a e 2 PR B ] ] e
7 o of S 7 1 L — P pe/ ‘
= - - - - -
(cresc. sempre) mf TACET f vary pitches and rhythms, make rests e pling plong impro pitches ad ib.
(2 o @ 107 @ 07
Vib. pling plong mallets Strings pling plong Mar: pling plong impro

(Ob/Bsn. Pling plong landsc) - - - - - - -

(S.Cello Nails blackb) - - - )
(Strings. Nails on blackb.) - —)

,,,,,,,, > i

Strings. Pling plong landscape
(Including Solo Cello, dry effects)

(Hp/Pno. Nails blackb) - - - - - - - - - -
(FI/CL. Pling plong landsc)- - - - - - - -
Vibraphone. Pling plong landscape - - - — — - - - — - - - o

(Cymb. Nails blackb.) - —)

v

(Pan cam. S.Cello)- - - - - - - - - - - -

I
|
:
\|Loop Marimba
|
|
|
|

(Cam. following instruments) — — = = = — = = = = = = = = = = & & & o e e e e e e e e e ——— - — - -
(Cam. inside Pno) - — = = — = = = = = = = & = & o e oo

Vaage - Hybrid spetakkel



Multi landscape

89

NOT in SYNC 20" 5" @ 10" @ 20" @ 12"
B Woodwind multiphonics —_ Brass flutter Hp/Pno p[i/ng plong impro S.D. S/IQW ball Bsn squonk
7 o) 9 . . . 0
L= 1
i i
FL- [ | ‘ ‘ ‘ >
&® repeat and transform into differerit multiph. ad lib. ! ! !
m L T T e B R ./f}
“overblow into multiph. ad lib. | | | |
7~ NOT in SYNC ’ 1 ~ } ~ } ~ | ~ |
= 1 1 1 ]
i i
E.Hn. | g ; : : I >
© repeat and transform into different multiph. ad lib. ! ! !
P ent multip | | 17
@)%mf N cresc.o oo _____ o m o e o e |
~overblow into multiph. ad lib. : : | |
[~ NOT in SYNC s 1 A l ~ | ~ 1 ~ 1
Ay T T T 1
Bs.CL. |Hi i ! i ; w h\
- P repeat and transform into differént multiph. ad Iib. ! ! !
P OIESE - - o T A
overblow into multiph. ad lib. | | | . !
= squonk (screaming sound)
[~ NOT in SYNC | s ~ | ~ | prepare ~ LA 1
2y T T T 1
Ben. [ ‘ ‘ > ; ‘
B »- repeat and transform into different multiph. ad lib.
Q’%ﬂf — CresCi— - — - - T T T T T T T T T T o o oo oo oo oo —-— ﬁ<ﬁ
~ . ] . tongue flutter, pitch ad lib._ dlib fi
L overblow into multiph. ad lib. open 9 rep. ad lib., not in sync. ~ ~
T T X tad 1
CcTpt. |H j j j : : > £ :
| | | |
_ I | | <ﬁ |
tongue flutter, pitch ad lib, | l l l
open ongue rutter, p 9 ] | rep. ad lib., not in sync. ~ I ~ I I
N T T T 1
| = === : ==
@/QQ\% | | | ; ; |
pe— ! ! —_— .[f |
Opel’l B , ! | ) ) | | |
tongue flutter, pitch ad lib. ] | Tep. ad lib., not in sync. ~ ! ~ : !
: T T T : 1
ron, [ - == S ——
~ %Y X %Y
_ — —ff
L £ o) o) ) ) D
b A H 1
Mrb. S T ;
A3 i 1 1 T )
* 1
friction roll w. super ball
. ’,? A I = F T T 1 [KJ Lv. M] | ~ |
Ml 26 7 ‘ cH : T >
(like low freq. moaning) - . loudness
_ . 0n>upbeat
% .
A ~ ~ o : D ~ ~ g L
P’ A T 14 | 1 I T | 1

y i - - n 2 " n f

{ey

o l 5 e l l S P

Hp. | | : >

. L ‘X s | | (:; J

o, } - (7] [ 7] & & | N ] (7] (7] . [ 7] (7] [ 7] AN 7] iy

7 o/ o/ e "o/ | 1 - — 7 X
—— 1 [ =7 4 1
~ * Cresc. ending in brutal full range rapid gliss/cluster Sv
> rhythms ad lib. - on upbeat
>

0 ~ ~ | e ) \ ~ ~ #)p L

b’ 1 X DX 1 1 I )

y - - ! . . . ! ! ‘

{ey .

\d_\j T . T T 1
| Y . I | ) |
| A |

Pno. ! mf] ! f M !
| | /:\ | |
O Il Il Il I
= > = = === == = | | :
. : kv I); P * cresc. ending in brutal cluster o
S #X h? : . R.H elbow cluster (white from middle ¢ - down) >
. L.H. w. plank edgewise on lowest strings P
Multi landscape
) o o o © o @ w
Woodwind multiphonics Bras/s(lutter spice. Hp/Pno pli;tgplong impro Electronics solo Tutti cresc. to peak
_ . . . . . 0 ‘
sve. B A >
CPOSC.— — — — — — .ﬁ’f’
L f ~ ~ spiee ~ ~ ~
p’ A T T T 1
Vin. I {7~ >
AN3V T T T 1
J cresc. ‘ ‘ ‘ ‘
””””””””” e // A
1 | | | |
) ~ ~ R ~ | ~ ‘ ~ |
)’ A T T T 1
Vin. 11 ||y =
AN3V4 T T T 1
PY) ] ] ] |
T oo b 1
~ ~ spice. | ~ ! ~ l ~ l
m T T T 1
AR 15 ‘ ‘ ‘ >
| | | |
CTESC.— - o oo e e R J’ff !
~ ~ spice. | ~ ! ~ : ~ :
E3E 1 1 1 ‘
Ve. 7 - T T t:
| | | |
I e T EETETEEEEEEEEEER e b
~ ~ spice. | ~ ! ~ : ~ :
. T T T 1
pB. [ >
~
CPeSC.— — — — - — .[ﬂ‘
Multi landscape
<5> o 5 © Lo © o (@) 1o
Woodwind multiphonics Brass flutter Hp/Pno pling plong impro Electronics solo Tutti cresc. to peak
r | , (opt. boost S.D.) ‘ ‘
Amp‘ | | B |
, | Peak of the piece! Only very load spot acousthlly ,
Woodwind. Multiphone landscape - - - - |- - = - - - - - - - - - - - - -~ _ o oo L o - Loom oo |
(String. Pling plong landsc) - - = = = === |- == == - - - - - - - - - - - oo oo oo o oo oo oo i ity |
(Mar. Pling plong landsc) - - = = = = = = = -|F = = = = = = = = - - - - -~ o o oo oo - ;\
(Hp/Pno. Nails blackb) - - - - - - - - - >» ! Hp/Pno. Pling plong landscape - - - - - - - - - - - - - - === - - - S b Ao !
impro on samplings and effects . g - 3 g L I I
Electr. {Use pling plong impro Brass and Woodwinds for impro, surround} 1 j £ , ‘ 3 = ‘X 1 ¥ | ‘
. . ! g N3 X u( 3¢ : (I | |
(Vib. Pling plong lands¢) - - - - - - - - - - e ) | 1 T 'ﬂ)\
Brass. Flutter landscape - - - - - - o ) :
| | | |
Trans, '??:a'lé% gltAe{Enlfl feedback w. gulitar amp in loop w transducer 3 3 3 )Li
P ‘ : : Vg
Camera on Piano Frame Transducer- - - - (- - ----------------- L Et e ittt ittt T T T T s oo o - il |
Vi (Pancam. S.Cello) ~ — — = = === = == = = e e e e e e - »
15 (Cam. following InStIumMeNts) = = = = = = = = & = = = = m — m o m o e e e e e e e e e e e e e e e e e e e e e e e mm o m e m - o

(Cam. inside Pno)- - - - - - - - - - - -

Vaage - Hybrid spetakkel
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FL

E. Hn.

Bs. CL

Bsn.

C Tpt.

Thbn.

Mrb.

S.Dr.

Cond.

Hp.

Pno.

S.Ve.

Vin. I

Vin. II

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

switch off stand light

30"
Mar. trans. Timp. (- t[\-[p/Pno/Pno.Fr)

. 30"
Exit Ensemble exit/Bull Roar

7n
Laser sound/Bull Roar
)

@Laser/electronic solo

Camera on conductor transducer
Pan camera on transducer/conductor
Camera: showing patterns of jumping resistors on Timp.

Lightning shows active transducers (Spots on Cond/Hp/Pno/Pno Frame)

Keep spot on Solo Cello. Turn off other spots

_ 0 0
1 1
Hi = {leaving stage— = ;
TACET l
|
switch off stand light ~ ~ ~ !
1
Hi = lleaving stage[— = ;
TACET l
|
switch off stand light ~ ~ ~ :
1
Hi = {leaving stage[— = ‘
TACET 1
|
switch off stand light ~ ~ ~ |
1
Hi = lleaving stage = = ;
S
TACET
L switch off stand light ~ ~ ~
1
HI = |leaving stage[ = = ;
TACET l
|
switch off stand light ~ ~ ~ :
1
" - lleaving stage[— = 1
TACET l
|
switch off stand light ~ ~ ~ :
1
i = lleaving stage[— = ;
S
TACET
L 9 switch off stand light ~ ! = ! ~ |
(Lmv = H}Ieaving stage[— H = ;
© TACET
switch off stand light ~ [Iere——r I ~ I
= I leaving stage = I = !
TACET
Mar. transducer Timp. _————_— e T ——
[ X . M switch off stand light Bull Roar s =
I x . . .
AN I IT IT 1
R —— - ; u >
put a handfull of small resistors on Timp. leaving stage —
o) o) o) o)
b A T 1
@ = = {leaving stage
D) TﬁCET Mar. transducer Harp - (careful to avoid Laser light) :
~ B 8 switch off stand light !
o ] ] Ve e Y e =
7 e/ e/ of "o/ L 1
I A 7 L A ’
V. playback Mar. loop in background of Timp. B
(1v) layback Mar. 1 background of T
A * move transducer to position ~ ~ ~
p’ A i 1
@ {leaving stage
oJ TACET (careful to avoid Laser light) :
* Mar. transducer Piano . . . |
~ — 5 . ) switch off stand light |
: (7] (7] (7] JPL & 1‘7“1 #\ & - !
y of Lo/ of o o 1 !
A 7 A A ’ )
(%') L playback Mar. loop in background of Timp. - |
Laser/electronic solo
® Exit penire D)
Mar: trans. Timp. (-;Iip/l’no/Pno.Fr) Ensemble exit/Bull Roar Laser sound/Bull Roar
§ - T - T . ‘
o - ] - ] - ;
TACET
L switch off stand light ~ ~ ~
D’ A — 1
@ = lleaving stage— = !
¢ TACET 1
|
A switch off stand light ~ ~ ~ !
o — 1
@ = lleaving stage— = !
¥ TACET l
|
switch off stand light ~ ~ ~ :
HD - - - - ‘
|¢\' lleaving stage| !
TACET l
|
switch off stand light ~ ~ ~ |
) e 1
7 = lleaving stage[ = = !
TACET l
I
. . |
switch off stand light ~ ~ ~ |
A — 1
7" = lleaving stage[— = ;
S ——
TACET )
Laser/electronic solo
€ o i o D] 9
Mar: trans. Timp. (+Hp/Pno/Pno.Fr) Ensemble exit/Bull Roar Laser sound/Bull Roar
/ AMP off sound from lasers ‘
l
send Mar. loop simultanously to Harp, Piano and Timp. transducers |
fade Pno/Hp fade conductor |
transducers transducer |
_|Playback Mar. loop on Pno Frame bass transducer I
|
#x . J
i £ - ]
N . a s s »>
=g . ! !
X —]
| playback Mar. loop in background of Timp. B |
(Cam. Pno Frame transd) - — — = = — = = = = = = = = = = & & & & o e e - oo e e » |
~ Camera inside Plano— — — — = = = = = = = = = = - - - o o o o o o oo oo - ‘

Turn off spot on Timp.
(keep Solo cello)

Vaage - Hybrid spetakkel

Turn off spots Hp/Pno



Hybrid fight 91

® ©
Led/Laser/Bull Roar Led/Laser/Electronics S. Cello fight
- . m m
T T 1
FL. |HH = : = : = ;
| | |
l l l
~ 1 ~ 1 ~ 1
T T 1
E.Hn. |HH = ; = ; = ;
| | |
l l l
T T 1
Bs. Cl. | = ; = ; = ;
| | |
l l l
o : A | ~ !
T T 1
Bsn. |HE = ; = ; = ;
=
- D ) ~
T T 1
CTp. | = : = : = :
| | |
l l l
~ 1 ~ 1 ~ 1
T T 1
Ho. | = l = l = :
| | |
l l l
o : ol | ~ l
T T 1
Ton. | = ; = ; = ;
=
b’ A T T 1
Mrb. | = ‘ = ‘ = !
:)V T T 1
m | m | m |
S.Dr. |-t - ; - ; - ;
R e —
) ) ) )
T T 1
Cond. [HI : = : = ;
N Walking slowly back-stage w. ensemble
A D ) )
b A T T 1
y o - ’ - ’ - |
(ey
ANV T T 1
PY) ] ] |
Hp‘ | | |
, | | |
) - ; - ' = i
A D [0 o)
b’ A T T 1
y 40 - . - | - |
(e
ANV T T 1
PY) ] ] |
Pno. | | |
l l l
) - : - : = :
Hybrid fight
Rhythmical pattern to be variated, impro.
® ® @
Led/Laser/Bull Roar Led/Laser//_b;lectronicx /001 legno S. Cello fight 7
S.Ve o) - 1 - 1 E o I — k:
Ve. 7 i of =t XX
T | KV 1 I - —
R 2 % 777
| Transducer on Tom-tom
f effect ped. ad lib.
L f) ) ) )
D’ A T T 1
Vin. T || = : = : = ‘
ANV T T 1
PY) 1 1 1
l l l
| | |
o} o) ! I3 I ~ |
o T T 1
Vin. 1T e = ‘ = ‘ = '
ANV} T T 1
PY) ] ] |
l l l
~ | ~ | ~ |
&) - 1 = 1 = 1
Vla. :H_‘eh’ T T 1
| | |
l l l
= : o | ~ l
rax T T 1
Ve. 7 L ‘ - ‘ - ‘
| | |
l l l
~ | ~ | ~ |
é\. - T - T - 1
D.B. 7" ; ; ;
Hybrid fight
€ 5 @
Led/Laser/Bull Roar Led/Laser/Electronics S. Cello fight
r ‘ ;S.Cello amp w. drum transd. (placed by cellist) ‘
Amp. I 1(use Tocal speaker by cellist if extra volum is needed) I
| | |
| | |
| | |
‘ Laser/Led. Ad lib. live processing - - - — - - - — — - - - - — - - _____________ [
Electr. ‘ ‘ |
l rp l l
: 1(Send S. Cello to Piano Frame bass transd.) :
: (rev. from cello, transducer(s) in Piano Frame)” =~~~ "~~~ 7 ) !
Trans. ! ! !
| (Laser melodic) | (on all screens) :
Pancam.onscreen — - - - - - - - oo T T T T Tt | Pan camera on Solo Cello- =~~~ =~ ---------------~ :
. LASER " T |
Vis. i i i
= (Led optional)

Turn off spot Timp (keep on S.Cello/Pno Frame)

Vaage - Hybrid spetakkel
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18"
S. Cello fight
o)

®

37
Led/Laser/Electroni
D

@

15"
S. Cello fight
N

o)

7n
Led/Laser/Electronics

o

“““““““““““““ [ [ |
| |
| |
| |
| |
| |
| |
| |
| |
| |
| |
| |
| |
| |
! !
| |

= 5 |
P = | |
" Gl Q1 Gl Q1 Q1 Q1 Q1 q Q1 " Q1] " =3¢ Gl Q1 Q1 Q1 Gl %2 : !
O O I
| |
| |
| |
| |
| |
| |
| |
! !
| |
| |
| |
£ i |
2 ” ”
[ dH----= dH----= 4 Y A I 4L 4 . U O [ 4L L5 N N L4 RN I A LILE A am) o= = = TIPS E B
@) @) | |
= S | |
S S ” |
3 3 ! ”
" Gl Gl Gl Gl Gl Gl Gl q Gl " G | wjmm. Gl Q. Gl Gl Gl 3M m !
g 2 | :
3 = | ,
) < | |
~ ~ , I
5 IH----<- IH----<- 4 0 JH----<- 1k 1 JE [ 5 I 4L NEN 0 0 L4 H RN I ) I 2P ! D T R I
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