SUMMER OF
DISSENT

SUMMER OF DISSENT brought together a range of practitioners seeking to dismantle
and reassemble cultural norms through collective action and singular acts of sedition.
The events invited participants to reflect on concerns around physical and psychological
survival and to question current geo-political structures.

THE YES OF THE NO! essay is the result of the Summer of Dissent writer-in-residence
Emma Cockers’ interaction with the programme. The text provides a framework and
overview of the themes, concerns and issues raised by the Summer of Dissent and its
participants.

Each Summer of Dissent artist has produced an A4 document expressing an aspect of
their event. These documents can be downloaded from the Plan 9 website.

We would like to thank all the participants for shaping and producing the Summer of
Dissent.

Karen Di Franco + Sophie Mellor
September 2009

SUMMER OF DISSENT took place during July and August 2009 in and around Plan 9,
Bristol and was initiated by Karen Di Franco and Sophie Mellor.

Publication design by Sophie Dutton (folder) and Summer of Dissent artists (A4 sheets).

Commissioned text by Emma Cocker.
Commissioned fly poster by Laura Oldfield Ford.

www.plan9.org.uk
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THE YES OF
THE NoO!

FIRST

- “Steps towards dancing solo”

Habitually coupled with the preposition from, dissent is often defined by the
thing against which it takes a stand or strives to differ. It is brought into existence
by the very terms that it wishes to dispute or challenge, constituted by the logic
of the same system that it simultaneously seeks to resist. Based on a practice

of alterity or of being otherwise, dissent sets itself in willful opposition to the
sentiment or conventions of the majority opinion, the ascendant order. In doing
so perhaps, it inherently plays into the sticky trap of binary relations where

two partners are coaxed into the hold of a slow-playing conceptual waltz where
one term will always lead and the other follow. Each creates the momentum

that keeps the other in play, the awkward choreography of an uneasy dance

pair forever bound to and yet repelled by one another. Parallel energies pulling

in opposite directions create the dynamic of rotation or revolution; the close
coupling of two systems transferring force from one to the other and back again.
The relationship between dissent and its oppressive antithesis is often symbiotic.
Each is propelled by the power of their opponent’s resistance or reaction; every
new manoeuvre conceived in tentative anticipation of the other’s next step. In
order then, for dissent to truly refuse the terms of the system in which it finds
itself ensnared and encoded, it must devise new rules — a new choreography or
form of autopoiesis specifically for the purpose of going it alone, for breaking
established pattern or protocol, for dancing solo.

PLAN &
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- “If everything has been done, then

what is left?”

== Revolution may never be exhausted but neither

does it reach an end, for it is an impossible
P pursuit like that of the tireless dog chasing

its own tail, like Sisyphus with his rock. The

downfall of one form of oppression brings

another in its wake; one tyranny collapses as

another burgeons. Dissenting tactics are swiftly
absorbed and redeployed as strategies of control
and order; insurgent methods scrutinized and

mirrored back, manifold. Progression does not

necessarily bring about change, simply new ways

of keeping things the same. However, progressive

regimes are always predicated on the illusion of

moving forward, leaving the old ways behind

by declaring them useless or passé. Here then,

dissent might mean to refuse to keep pace, rather

- “Becoming the cause”
z Rather than taking up a specific cause or
position against something else, dissent has
the capacity to be constitutive (causal in and of
U itself), a critical and creative practice undertaken
Ll towards the production of new or unexpected
) ways of being in the world. Here, a shift occurs

to turn away towards what is and has been left.
This reveals a latent politics, which - by way

of opposing the right — harnesses the energy
of the left’s wrongness, its untimeliness. This

is the politics of the wasted and ignored; the
overlooked, obscure or obsolete; the peripheral
or illicit; all that has been cast aside, discarded

from being mobilized by external forces towards
self-mobilization, towards causing oneself to

act. Dissent is a form of protestation against
normative or hegemonic ideologies (whatever
they might be), the desire to break or escape
from the pernicious stranglehold of conformity
and expectation. It is the rejection of prescribed
and accepted cartographies of subjectivity in
favour of a perpetual - daily and life-long -
quest for new modes of creative inhabitation
not yet fully mapped out or declared known.
Dissension necessarily involves some degree of
contrariness - founded, as it is, on the principle
of not concurring or agreeing with the authority
of dominant modes of naming and knowing.

It makes no sense then to try to make sense of
a practice hell bent on thwarting the logic of
consensus, the homogenous accord of multiple
voices tethered to the tenor of a single note or
opinion. It would be at odds with the idea of
dissent itself to pin down individual moments of

-
o

and forgotten. Leftovers. Goods surplus to
requirement or deemed unfit for purpose, having
fallen foul by the wayside. Abandoned practices.
Outmoded technologies. Redundant skills. Here
though, the rejected or unwanted is resilient like
the wily knotweed or the uninvited admirer who
refuses to move on or go away. The left is out of
order, out of line, out of sight. It is to be out of
time, step or sync with the dominant societal
drive onward, ever upward - it is to operate
anticlockwise. If right is to tighten, then left is
to loosen - it is a politics of undoing, of allowing
things to unravel. Left is also a lover’s language,
being closest to the heart.

- “Prepare for the unexpected”

Readiness is the state of being at the cusp of
action, mind and body poised, awaiting signal.
To be prepared is to anticipate the unforeseen
future. Unknown situations, however, demand
a speculative approach for you can never be

rebellion or sedition within a broader genealogy LL wholly sure what to expect, what skills will be

(political, theoretical or otherwise). Dissent
resists such familiar strategies of organization
and classification, for it perceives in them a
nascent orthodoxy. Looking for other ways to
inhabit the system — without being captured
or constrained by it — requires that a given
language or set of rules are no longer used to
hold things in place, but rather become worked
until malleable, bent back or folded to reveal
other possibilities therein.
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required. Yet, certain practices can be rehearsed
daily: using your eyes; creating secret signs;
receptiveness; reading maps; judging heights and
distances; simple doctoring; stalking; learning

to hide; plant identification, differentiating
provisions from poisons; imagination; free
speech; making fire; building bridges; early rising;
whistling; wood whittling; weather wisdom,
finding the North. Practice does not make
perfect, rather a precarious capacity with no goal
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