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Projekt Happy Ending Stbry jest urtystyczng czesciq mojej pracy doktor-
skiej Rozpad prrestrzeni symbolicznej we wspéinocie a estetyzacja zycia
jako czynniki determinujgee nowe zjawiska w sztuce na Akademii Sztuk
Pigknych we Wroctawiu.

W pracy tej przyimujqe metodologie dutoetnogmﬁcznq, przyglgdam sie
procesom awigzanym 2 rozpacdem przestrzeni symbolicznej we wspéino-
cie i estetyzacjq zycia rozumianego jako skrajna indywidualizacja, he-
gemonin subiektywnodéci i konsumpeyjne podsijécie do rzeczywistoscei,
ktore determinujg kaidy aspekt 2ycia w péinym kapitalizmie. W napigciu
miedzy tymi procesami szukam mozliwodci pojawienia sie nowych zja-
wisk w sztuce fub ,gruntu’, 2 ktérego mogtyby wyrosnaqé. Dotychczasowe
doswiadczenie indywiduainej | kolektywnej pracy postuzyto mi jako me-
toda badawcza, dzigki ktérej przygiqdam siq procesom spofecznym, ge-
opolitycznym, ekonomicznym i ekologicznym przez pryzmat iokalnosci i
mniejszych spotecznosci, ktére stanowiq, bqlﬁ stanowity, moje najblizsze
otoczenie. Zagadnienia zwigzane z samoorganizacjq, dziataniomi kolek-
tywnymi, ekologiq kreatywnosci czy lokainymi ekosystemami twérezymi
redefiniujgeymi pojecie centrum stajg sie dia mnie wspéfezynnikiem kry-
tycznego spojrzenia. W niniejszej pracy zalezy mi na takim zrelatywizo-
weniu widzenia naszej rzeczywistosci, ktére umotzliwitoby spojrzenie na
niq z dystansu. Staram sie przedstawi¢ zaréwno perspektywe, jak‘ igrunt,
stawiajge na otwarte mozliwosci. Od gruntu bowiem w duzej mierze
zalezy co na nim wyrosnie.

Dominika tabqci
PROMOTOR
dr hab. Pawet Jarodzki

The Happy Encing Story projact is the artistic purt of my doctoral diser-
tation The disintegration of symbolic space in the comniunity and the
aestheticization of life as new phenomena in art at the Academi of Fine Art
in Wroctaw. ‘ '

in this dissertation, adopting an autosthnographic methadology, | exa-
mine the processes related to the disintegration of symbaolic spaceinthe
community and the aestheticization of fife understood as extreme indivi-
dualization, the hegemony of subjectivity and the consumerist approach
to reality that determine every aspect of life in lute caplitalism. in the ten-
sion between these processes, | look for the possibility of the emergence
of new phenomena in art or the .ground” from which they could grow.
My previous experience of individual and collective work has served as
a research method which allows me to investigate social, geopolitical,
economic and ecological processes through the prism of localities and
smailer communities that constitute, or have constituted, my immediate
environment. Questions of self-organisation, collective action, the eco-
logy of creativity or local creative ecosystems that redefine the notion
of centre becoma for me a factor of critical insight. in this work { want to
relativise the view of our reality in such a way that it is possible to look at
it from a distance. 1 try to present both the perspective and the ground,
focusing on open possibilities. After all, it is the ground that largely deter-
mines what will grow on it.

Dominika tabadi
UNDER THE GUIDANCE OF
Professor Pawet Jarodzki
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Dominika Labadz

A moze koniec juz by#?

A moze popefnilismy bigd, ba apokalipsd juz micla micj-
soe? A soisley wisle apokalins? Spofrzenio z to] perspektywy
1o historie pozwaila adnalelc spore precadensd i cza-
86w, w ktdrych zywaot kudz przypominat logy ocatonych ze

Swinitow dotknietych zogtadsy!

Opowiadanie jest prymamg osedg umysiu, Wigkszosd
naszych dodwiodezer, nasze] wiedzy | naszego myslenia
j@st zorganizowona ng zosadde opowiesel. Mentalny za-
kres ppowiescl jest powiekszony przez profekcie — jedna
opowiosé pomaga zrozurnjed inng. Frojekcia jednsi opo-

wiesci no inng to przypowiess?

Woinose jest wowezas, gy wspsinota razem procufe na

o8, co piekne | canne’

e Jungu
HNowy Jork 8 V. eyt Lo Patricia Loy,

ke, Prokiyki bodawszs oporte na saiuce, (tum) Kata
yna Kucharsika, Narodowe Certrum Kuitury, Warszowe

5
B

rigie, Oxford Univer:
Metoda spoty
FEYNG Ston
2018,5.58

3 ©. wWhitehead, Kolgf podz
Rafizt Lisowskl, Wydonwii

femna Urorna krew ameevki {‘diim}
/0 dibatros, wydanio | Worszawa 2017, 5 340




Doririka tobind? - A moze konieo fuz byf? | Or has the end airecly happened? 0
4 J Y 3 i

Proce nod wydownictwarm Happy Ending Story zapoczgikowolom nag wy-
stawis T huty stong odbywaiges] sie Studiv BWA Wroctow w czerweu i lipey
2020 roku. Wystawn bylo mojg probg  zarysowonio krajobrazu niewidooine)
przestrzeni symboliczne] podisgojgee] kryzysowt strukturainemu § widmu koto-
strofy Stodo sie ono pratekstemn dig powstajgcego przez kolejne missiges ko~
fektywnego wydawrdetwa Hoppy Ending Story, bedacego prébg uwspdthieria
tych dodwiadezeri. Zalezato mi na ukazoniu réinorodnych reakeji innych aséb
na wszechogormiajges nus procesy zwigzane 2 rozpadem naszych wyobrazen
o dwiecle oraz Zrddet mitdw T wplywow ksztodtujgeych naszg wizie swiata.
Robunek srodowiska noturainego, ciggle rozszerzanie eksploatac) zasobéw
przyrody no inne tereny, o tokie wycinanie puszezy i lasdw deszczowych podd
plontocie prowadzyg do degradacii blordinorodnodcel sprawiaiq, 2 corgz czg~
deia] ponosimy koszty tyeh naduzy ¢, o tym samym pogtebia sie kryzys spotecz-
ny. Pojawia sie wiec rodzgj poczucia, 2g tak jul dale] by¢ nie moze, Dotarlisimy
do granicy, nie mo drogi wyjscia. Swigt, w ktary jestedmy uwikiani, nie ma
swojego zaewnetrzan To dwiat, w ktSrym aspekty ekonomiczne determinujg
agsze 2ycie, tymn samym nas dyscyplingga lub, ¢o gorsza, doprowadzajg nas
do samodysoypliny, W takdm wypadku trzeba zadad sobie pytanie, czy jest w
nim miejsce N suwerannodd, ktdro zasadza sig N przekononiy, 2e podmiot
jest panem | sprawuie kontrole nad aensem swojej podmiotowage!™ Joak w toku
tyeh procesdw stad sie w paini moralnym, sprawozym podmiotem korzystojg-
syin 2 wolneded, bedgee] rosadniczym aspektem autonomit jednostki, ¢ jedno-
cresinie stonowineym o suwerennosct wspslnoty?
Czy weigz marny jokgs sprowezods w swiscle, w ktorym zyjemy troche na jo-
wig, u roche jokby we dnig? Czy poranne informacie o zajeciy Kupitolu (siedzi
by paricmentu USA) prez ugrupowanis QARON, W tyrm osobrika przebranego
nito za indianskieqo stomana, ni 2o wikingo, preedstawiane poznie] w memach
jeka mz’styﬁkﬁcja SIWorona preez nledyijgoego juz Kubricka, nie sugerujg e w
noszym matiixie cos sig jednok zepsuto na dobre? C ?y Swict, w ktdrym opowie-

gci o herosach mowig nam, 2e tylko przemoc daje sprawczoss,
e} j

i Ackifie &
Bojarska, Wydow

nbe, Polityka wrogosel Nekropolitylka, thirn, Ursauia Kropiwiae | Keowpyndg
sictwo Korakior, Krakdw 2038, .

Dorminika Labad? - A moze konieo juz byl? | O has the end citecly NOPpencd? H

a duch rewolucyjny, kidry jest poza dobrem i ziem, podidada oglen tpatrzy, jok
ptonig”, ma szanse nu zbawignia?
Cengrowonie sprzecmnyeh narracl reprodukowania neologizmow, fokenew-
sow, postprowd, zoklinonie rzeczywistoscel przez politykdw | wraszola mydlenie
magiczne, stunowig symptomy rezpadu sfery publiczng] Powodujg skraing
Indywidualizacie spoteczenstwa, poldryzacie | wreszcie solipsyzm. Koncan-
trujemy sie no nieprzekraczalne] granicy, na tym, co réini nasze doswiadere-
nie od dodwiadezenia innyeh. To sprawiy, Ie tracimy poczucie ucrestnictwd
we wspsinym swiecie,
W takim ujeciu nie ma misisca na diclog, jest 20 1o migjscs no Wypowiads,
ktdra wyddje sie byé bardzie] wiarygodng | prowomaoong, jsonik jest niene-
gocjowaing, NMe moina 2 nig polemizowod,
Podobnat tendencie wjownici sie zardwno no scenin polityczng, juk { w me-
digch spotecznosciowych. Prawdy alternatywne powtarzans w bankach infor-
macyinych wprowodzojg autorytame zasady. Trzebo sie uniformizowad. pie
mong mysled somodzialnie ~ nie ma misjsca na réznoradnods, Ggroniczenie
wolnosel wynika z poczucia bycia w stanie chroniczng gotowoscl i konieczna-
Sol zajMmowania stanowiske,
Jaryk tyje dzieki rdarzeniowoscl To konfikt nndaje mu bieg, poniawn? gane-
ruje dialog | wislnglos, ktdry jest intry, wg Bachting®, od jezyka windzy 2 zosady
mierzafgoege do jednoglosnodct | ostatecznego zoadakiorowanic znoczan.
Zudtern uznonie wicloglogowodal za slement deoydujgoy o zywnesel kudhury
jest gestem krytyoznym wobeo wszatkia) wiadzy kontrolujgoe] komunikonyjne
ohitegi?
Wraz 2 epidemig koronowirusa wesziiSmy w nowg normolnose”, ks jest
oolCEUWGNG 1G mzaym poziomie codzennego funkejoriowonia | tworzy rze-
crywistodd przed’ | po’. Nieswagtpliwie praywoluje 1o na mx,"* koniec Swiata,
Wizja apokafiptyczna daje pocaucie zapanowania nod czosem | sensem ~
jest pocuiok i koniec daigjow
Hoppy ending story, odnoszge sie do zagadnienia katastrofy | konca czasdw,

o fovvee sty odnik o
2 A, Burzyrisko M. P Marzowski

a

IRECT-notrobioniem
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oy | Or s the ond of

S

racly hepnenad?

G preapracowanio owe| straty, ala refleksjo nad tyro, ng fle ta stro-

to iz sie dokonadt. To cof na kestah ofoby, ktorg jednak trudne przezyd bez
WERArCIS wipOInoty. Happy ending story 1o kolektywne wydawnictweo wspél-
tworzens przay profesjonalee artystki | artystow, jok | osoby hlexsimujace sie
szrukg, Majprodels) uimujge, dotyozy ono nasze] obecnodolw dzisiejsrym dwie
cle. W Swiacie. w kKtérym colkowicie zmientt sl prog widzidinodel pietrzaoych
sig kiyzysow.

Powstorwaniu ksigiki toworzyseyt dhugl proces. Wydownictwe zostalo rainougur
rAnINE priezs mnie ogloszeriern open call zoproszaniam wybranyeh artystek
Farlystow oraz przeprowadzaniom szerequ spotkafi-warsztotow. Powstajgea
przez koleine miksigee kaigako rebrafu reatizacis 70 osob. Wigezoiiu proe | tek-
st do pubiikac nie toworzysayia Zadna selekela. moie poza wyborem jedne]
z wislu reciizac dangf gutarki czy gutora, Zaproszone | zglaszaigee sig osoby
micty clownlnose jeél chodzi o forme [ tresé wypowiadzl

Wydownictwn zorisntowomne no uczesinictwo innyoh oséb nostowione jest
na refanyiny charakier projektu, czarpigqey z potaenaciciu mmmko;s i partyey-
pac oséh mogageych wplynad no ksztalt pracy. Ty samym wykiuoza mo
nologiome prakiyvkl artystycine przypisujgee tworcze sprawstwe gidwnie
jedne] artystoa czy artyscie. Projekt staf sie pretekstem do prieprocowania
dodwigdozen ale i poligonem, no kidrym razen mogligmy zostanowis sig nod
refociamit jakie nos tgozg. Wepdlne tworzanie ksiglkl miolo byd improwizocjg,
tworzeniem jakiagos rodzaju apotecznosal, w kidre] kazdy definiuje sie przez
swojg procg. przy jednoczesnym zdefiniowaniu sie popreez wislogios. Ow
wialoglas poza reprezentowaniem wielodol wyobrazen uwezgledniod réwniasz
wielose medidw. Inglazly sie wirdd nich obrazy, lustracia, oblekty, fotografie,
komiksy, taksty, wisrsze, fragmenty dziennikdw, ale | raalizocje multimedialne,
kiare w ksigzoe prezentowane sg na preykiod prrez odonodnik w postoai kodu
QR Vwrglaedniajge iogike | poatyke medium, o tokze intancje outora oraz kon-
tekst powstunic ddeta, cheiatam stwarzy ¢ prrestrzed réwnie? dla interpreto-
cfi dokonywanej przez czyteinika. Miot to biyé kolejuy etop uwspdinienia drlsta,
o Swoje zastosowunie znalazia tuta] ideo open source. Udostepnienie ksigiki
na zosgdach walnej floenaji micto stworzyd warunki nle tylke dia interpretacii

Dominika tabad? - A mods konjes ju? nyit / Or has the end already Hoppenau?

i knmentowanio, ala tez dio czywerego nadrazumienia’, stojgeego sig pro-
tekstem do wiosne] tworczoscel
Koleinym etapem uwspdiniania | poddanio ksiqzki iterpretogyl, o nowaet byd
moze nadinterpretacii, byto spotkanis | worsztoly kretdywnago ceytanio ob-
rozdw 2 prof. Anng Markowske, Spotkanie odbyto sig w Studiu BWA Wractaw
jeszeze podezas wystawy, ¢ czytanda byla plerwszd, niewydana jeszeze profo-
typowa wersja ksiqzki Hoppy Ending Story. Podjacie préby czytania jef bez ry-
gory trzymania sig konografii czy metodologil badoweze] porestawia wiges|
przestrzeni do twércze] interpratacil, co w dute] mierze stanowl je) kopital,
olajne czictomiu wokdt projektu ksigkd, kidrym bylo performatywne czytanie
tekstdw, ujownito potrzabs ,obecnoset’. 86 minut obacnoscl Tyle zajeto prie-
crytanie wszystkich {ekstdw przez Zbigniown Koimiastiego - aktora Teotru
Portormimy we Wrociowiu, lektora Jacka Kasprzoka, aktorke Teotru Capitol
ustyng Woidniak oraz autorks tekatdw D wspdiradaktorke ksigiki Marzen Lizure).
Parformatywne caytanie ksigzld micto byé preteksten do spotkonia sie i prie-
farmnania 0sobnoscl, ktdra mimo kalektywnsgs | portyoypacyjnego chorakteru
projektu norzucaid sie ze wagledu na zdalny tryh, w ktSrym 208t preeprowd-
dzony. Ghodzito tu wiasnie o obecnodd | hycie razem, co rownie? stanowi o ka-
pitote projektu,
W tym kontekdcie byd muoze jaszoze bardzig) perspekiywa wspé%p(}trmw
rios, ¢ nowet pozbowiona realizrmy utopin spotecenodcl dbajgoyeh o tudzi
i w réwnym stopniu rozozstajgeyeh rasoby, wydojs sig by ¢ ukojenien.
Projekt miat byé okaxin do pomysienia | wyobraienia sobie nowyeh re-
lac spotecznych, stosunkow widdy czy systemow ekonomisznych, nie~
koniecznie oplerajgoych sle no anclizoch noukowyeh. ByE mole pozornie
pozbawionych sensy, banalnyeh. utopiinych, niemoiliwych. By< muole tu
opowiesd jest tym. czego potrzebujemy. aby nadad sens nasze) cheaeno-
sci By< moZe nasze wyobrazenia moga okazad sie tymi kicra powstrzy-
majo kryzys wyobroZrd | ktdre stang sie naflepszg formg oporu wobec

cpresyjne] rzeczywistodcl,



Dominka tuogds A moze koniec juz by [ Or hors the end aiready happened? 1@

Dominika Labadz
Or has the end already happened?

JOr perhops we made a mistake because the apocalypse
has alregdy taken place? Or, more precisely, many apo-
calypses? Looking ot history from this perspective aliows
us to find quite g few precedents from times when pe-
opla's fives resembled those of survivors from worlds af-
fected by destruction’!

Freedom is o community laboring for sornething lovely
and rare?

} Lech M. Nijakawsk, Swaif po apokalipsie. Spafecrenstva w
postapokniiptyeznyeh tekstow kultury popularae], Wyrlawnichws
Neuiowe Scholor, Warszawa 2018, 8.54

2 ¢ Whitchead, The Underground koflroud, Doubliclony, New Yark,
2018, 5. 340




Dormrie Labai ~ A maie konfoe jus byf? / Or bas the and alreasy hoppenad? i6

i started my work on the pubiiication Happy Ending Story of the exhibition { huty
stang [And the Steed Works Will Stop] held ot the BWA Wrociaw in June ard July
2020. The exhibition was my aitemipt to outling the londscape of an nvisible
symbolic space subject to structural orisis and the spectre of catustrophe
#t bacame o pretext for o collective publication, Hoppy a:ndmg Story, which was
created in the following months as an attemipt to make these experiences
o common thing bwonted to show the diverse reactions of other peaple to the
al-encompuassing processes reloted to the disintegration of our perceptions
of the world and the sources of myths and influances shaping our vision of the
world
The plundering of the natural environment, the constant extension of the
exploitation of nuturdl resourcas to other areas, and the clearing of primeval
foraests and rainforests for plantations leads to the degradation of biodiversity,
makes us increasingly baar the costs of these abuses, and thus despang the
social crisis, So o feeling arises that this cannot go on. We have reached a limit,
thers is no way out. The workd we are entanglad in has po outside. 1t is o world
in which peonomic aspects determine our livas, and in this woy discipline us,
or worse, lead us to seff-discipling, If this is the cuge. ong has to ask oneself
whethar there is room for sovereignty, which is bosed on the convistion jthat
the subject s the master and has control over the sense of their being o sub-
ject™ How, in the course of these processes, con ong bocome o fuily moral,
cousotive subject benefiting from fresdom, as an sssential aspect of indi-
vigluat autonomy, and ot the same time constituting the sovereignty of the
community?
Do we still have any causality In o world where we five ¢ fittle awake and o little
as if in a dream? Doasn't this morning's news about the selzure of the Capitol
{the seat of the US. Parfioment) by the QAnon group, including an individual
dressed sornewhat like a Native American shamaon, somewhat fike ¢ Viking, lo-
ter presented inmemes ag comystification created by the deceased Kubrick,

i achiiie Mioarabe, Pofltvke weogosal Nekeopolifyka, tham. Urszuia Kropiwine | Kotarzyna
Bojorskn, Wiydcnwrinbwo Koroktar, Krokow 2018, ¢

Dominikn tabgat - 4 mole konieo U2 by? / O hus the end alrsuy happenad? i

suggast that something in our matrix hos brokan for good? Doas o world in
which toles of heroas tell us thot only violence is giving cousadity, and that
tha revolutionory spirit, which is heyond good and evil, sets fire and watohas
how it burns, hos o chonoe of salvation?

The generation of contradictory narratives, the reproduction of neologisms,
fake news, post-truths, the snchantmant of reglity by politicions, and finally
magicol thinking, are alt symptoms of the disintegrotion of the public sphere.
They couse extreme individualisation of society, polarisation and eventuolly
solipsism, This mokes us lose the senss of participation i a corrmon wardd,

n such an approach. there is no room for diclogue, but there is room for o sto-
terment which seems mors credible ond legitimote, but which is non-negotio-
ble. You cannot argue with it

A similor tendency surfaces both in the political arena ond in social medin.
guthoritarion conditioning. Ong must be uniform, one connot think for oneself
- there is no room for diversity. The restriction of freadom comes from a sanse
of being on chronic aert and canstantly hoving to take o stand,

To be vitgl longuage has to be event-related. it is conflict that gives it its Hlow,
because it generotes diclogue and multivocadity, which is differant, according
10 Bakhtin?, from the language of power, which in principle gims at univocality
cnet th final declorcdion of maonings. 5o, is tha recognition of multivocadity as
o decisive sloment in the vitality of culture o gesture oriticad of any power core
trolling communicative oircuits?

With the outhireak of the coronavirus pandamic we have entersd ¢ new nor-
ity that is felt at avery fevel of doily functioning and craotes a befors’ and
aftar reolity. It undoubtedly evokes the end of the world. The apocalyplic
vision gives o serse of control over time and making senes ~ there is o bagin-
ning andg an end to history.

Happy Ending Story. godressing the lssue of cttasiropha and the end of Himaes,
become an attempt to work through this loss, but also o reflect on the axtent

Fnf
O Zrak, Krakaw, 2008

nik comiartvid{RB02-nadrabianio- mincd
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to which this loss has oiready taken place. 1t is something like mourning. but
difficult to go through without tha support of o commmunity. Happy Ending
Story is o collective publication co~created by professional artists and non-
~artists clike. Simply put, itis about owr presence in today's world, i o world
where the visibifity thrashold of the orises piling up has completaly changed.
& long process accompanied the creation of the beok. The publication was
inoigurated by me onnouncing on open call, inviting saiectad artists and con-
ducting o saties of meetings-workshops. The book, which was being written
aver the following months, coltected works Iy 70 paonla The inclusion of works
and texts iy the publicotion wos not accompanied by any selection, apart from
choosing one of mony realisations of a given author. The invited and applying
peoph: were fros ag to the form and content of their exprassion.

The publicotion. being orfanted towards the participation of othar parsons, is
focusact o the relational character of the project, drawing oo the potential
for intercction and participation of thoss who can influence the shape of the
work. it thus excludes monological artistic practices that attribute creative
aguthorship mainly to ong artist, The project berome o pratext for working
through our experiences, bul diso o testing ground where we could reflact
togetheyr on the relotionships thot bind us. Creoting o book together was to
be an improvisotion, forming o kind of community in which evaryone defines
thamselves through their work, while ot the some time defining themselves
through mudti-vocality. This multi-vocality, apart from representing the mul-
tiplicity of representations. olso took info account the multiplicity of media.
these included paintings, ilustrations, objects, photographs, comia sirips,
texts, poerns, fragments of diaries, but ulso multimedia productions, which in
the ook are prasented, for example, through o link in the form of ¢ QR code.
Taking into account the logic and postics of o medium, as well as the inten-
tion of s cuthor and the context in which the work was cregted, { wanted to
create space for interpretation by the reader. This wos to be another stags in
the sharing of the work, and the idea of open source wos applied bere. Making

thix book nvailable under o free licencs wos supposad to creata con

Dominika tabga? - 4 maoze konleo ju? byf? / Or has the end diready happensd? B

ditiong not only for interpretation and commmenting, but olso for arn nvigo-
rating Joverstanding”, which can become ¢ pretext for ona's own creativity.
Another stage of making the book comrmon and subject to interpratation, or
even parhaps over-interpretation, was o mesting ond workshop of creative
reacling of images with Professor Anng Markowska. The mesting teok place in
Studio BWA Wrociaw while the exhibition was still on, and the first, as vet unpu-
blished prototype version of the hook Hoppy Ending Stary was read. Attempling
to read it without the rigour of sticking to iconogrophy or research methodo-
logy leaves more space for creative interpratation. which Is largely its capital
another activity around the book project, which was o performative reading
of texts, reveaied the need for presence’. 80 minutes of presence. This is how
long it took for all the texts to be read by Zhigniew KoZminski, an actor from
the Teatr Pantonimy in Wroctaw, Jocek Kasprzak, a voice-actor, Justyno Woi-
riok. an gotress from the Teatr Capitol, ond Marzen Lizura), an cuthor of texts
and co-editor of tha book. Performative reading of the book was supposad to
be u pratext for meeting euch other and breaking the seporataness which,
despite the collective and participatory character of the project, was implisd
by tha online mode in which it was carried out. t woas ali ubout presence and
being together, which is also the caphtal of the project

I this context, parhaps even more 5o, the prospect of co-watching, or eventhe
recismi-free utopia of communities caring for peoplte and equally distributing
resources, Seems reassuring,

The project was to be an opportunity to think about and imagine new sociol
relations, relations of power or economic systems, not necessarily based on
scientific analysis. Parbaps seemingly mearingless, bonal, utopian, impossible,
Perhaps this story is whot we need to make sense of our presencea. Perbaps our
fantasies can be the ones that stop the crisis of imagination and that become

the best form of resistance to oppressive rediity.
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Oduczanie sie szezeshiwych zakonczen?

Pe ukodozeniu dowolne] szkoly artyste § krytyka ~ jedii tylko wykazat sie pitno-
sl §, nie daj Baze, zyskat jokiad pochwaoty | nagrody - czeka solidng robo-
ta acuczonia. Nauczono cig wyraead sielie? Nie po to wymysiono w sztuce
partycypacis | wspotdzielenie, by plelegnowad jakas stabilng wizie siebie.
Preeszkolons clg w zngjdowaniu wiasciwe] tormy? Zyiemy w czosach postwi-
zucinyoh, ¢ forma o dyscyplinujgoy wynalazek mieszazanstwg, Woojono ¢l
bycig keytyoznym? To takie frustrujgce | fednostronne, ¢ przy tym - okropnie
przewidywaine.

Opowiest o szezusiivym zakoriczeniu (Hoppy Ending Story) Dominiki tabadz
1o efekt solidhego oduczonia - to projekt w procasic zrmian, otwarty na arty-
stéw, ktarzy nimi sie po prostu czujg (niekoniecznie legitymujac sie dyplome m).
Najbardze] jednak inspirdjgee w kwestii oduczania wyddje sig 20iczenie, zaw
projekeis chodz po prostu o nuseg obecnoesd. Ontologiczny zwrot, joaki doko-
rod sle w sztuce, Nle kaze obsesyinie pytad o zndczenid, o sens najgiebsy, o
rangs b wymowe, 0 1o, .0 Z tego wynika”. Wystarczy siedzied, oddychad, stange
noglowie, o przy okazji obmyslad nowe sposoby bycia i posiedania wiedzy. Dlo-
tego, co wydaje sie najwazniejsze, nle tylko moang, ale wrgsz trzeba sig mylid, o
nawaet naleiy puingd glupstwo bmaé w nie bez pletnujgoych konsakwencit ze
rezygnuje sie tym samym z plecic ske po szezeblach karlery. Chyba juz wiacie,
2 to weale nia najlepsi zwyciazajg? A jesh nowet tok sig driele, to ta domwinomy-

skey prowda w zyciu spotecanym cokolwisk zgreyta. Preekonanie, z jokim efirinuje-
my wszystko co naiwne, niedorzeczne | stabe, to Zotosna proba wyrizenio wicsne|

mrzydatnogel Doszkoloneo cig, 2e nadajesz sig do wykarzystonia, niewolniku?

Joek Holberstam w Przedziwng) sztuce porazki - dedykowane] wszystidm Ruze-

rorm swiata - pisol, ze artydcl wraz z noukoweami, gklywistami oraz postaciomi
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z kreskowek od dawna juz realizujg misje unlearningu, ktdrej celem jest tworze-
nie i realizowanie alternatywnej wizji zycia, mitogcii pracy. Unlearning to przede
wszystkim ucieczka od konwencjonalnych wyobrazed sukcesu, standarddw
sprowadzajgoych sie do gromadzenia bogactwa | powodzenio w kwestil re-
produkeyjne;j. By odniesc sukces, trzeba przede wszystkim dorosngd i przestad
by¢ niasfornym dzieckiem, a wowezas nigdy nie wyczaruje sig juz pomysiow,
nd jokie wpaddajg jedynie ofermy, fujary, popaprancy | ciamajdy, bezmézgo-
we ciamcio-ramgio, faje i ciepte kluchy. Juz Foucault nawotywat studentéw, by
opierali sie dominujgeyrm teoriom | zwracall ku naiwnym spistemologiom ,wie-
clzy ujarzmione| przez nowoczesnosé i tradycje ogwiecaniowa.

No warsztatoch z czytonia ksigzki Never Ending Story - kiére prowadzitam

w Golerii Studio BWA we Wroctawiu w lipou 2020 roky -~ siedzigiam miedzy
innymi tytem <o wyswiatiane] na Scianie publikacii, proszge publicznosé, by
opowiedziata mi reprodukowane w nigj abrazy, ale by robitu to ng sposdb
enaukowy”. bez rygordéw, jokie narzucao historin szeuki. Rozziew migezy zo-
skakujgeyimi ~ takze w swej nigporadnogol | dzwocznodcei ~ opisomi i tym, co
zobaazyiam, gdy pazniej odwrocitam wazrok byt irédtem glebokiege i odswie~
rojgoego oduczenio, Pogzutam sig jakby uwolniona ze smyczy, a publicznose
dobrze sie bawita, Zdobytam wiedze, kidra byd moie do niczego mi sig nie
przydo, przezytom deswicdozenie, kidrago nie doto sig cotkowicie zoplano-
wad, ¢ co do plyngeych whiloskdw., - nie Jestem pewna, czy je wiasciwie sfor-
mutowatam.
Nie rozumiesz, co do ciebie mdwie? Niecrytelno$é byta | pozostaje sofic
nym Zrédiem autonomit polityczne]™.  Bez czyteinosel nie ma manipuic-
cji. Kurt Schwitters wyrazit to tok: Famms bé wi 198 288 Uufpogif, kwii Ee.
COnBo000BR0CGoH0N00B00s". Chod wydaje sie. Ze nie Mmoznd tego yjad le-
piej, trzeha prébowod. Oczywitcie, prébowad zrobid to znacznie gorze) - nap
momie] wedle wszelkich form ewaluacl Stawigjmy opér mistrzostwu | deska-
netodel

i 4 Haliserstam, Przsczivna sziuka porozid, Wydoswnictve Krytykd Rofityozne), Worszowa
8, 8. 6.
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Anna Markowska

Unlearning of happy endings?

After graduation from any school, an artist and critic ~ if only they showed
diligence and, God forbid, received some praise and awards ~ will have to
do o serious work of unlearnig. Have you been tought to express yourself?
Participation and sharing were not invented in art to cultivate some stable
vision of oneself. Have you been trained to find the right form? We live in post-
visuad times, and form is a disciplining invention of the bourgecisie. Hove you
been tought to be critical? it is so frustrating ond one-sided, ond so terribly
predictable.

Dominika tabqdZ's Happy Ending Story is the result of ¢ solid unlearning ~ it
is a projact in the process of changes, open to artists who simply feel 1o be
them (without necessarily having a diploma). However, the most inspiring
thing about de-learning seems to be the assumption that the project is simply
abseut our presence. The ontological turn that has been made in art does not
compslus to obsessively ask about meanings, obout the deepest sense, about
the rank and expression of ,what comes out of i, Al you have to do s to sit,
breathe, stand on your head and think about new ways of being and having
knowledge. Therefore, perhaps most importantly of oll, not only you can be
wrong, but you must even commit foolishness and go for it without stigmatising
cansaguencas that cause you to resign from your career ladder. And even if
thot is the cose, that Darwinion truth in social life is octually o bit shoky. The
conviction with which we eliminate everything thot is naive, ridiculous and
wedak is o pathetic attempt to express our own usefulness. So you have been
trained to be fit for use, slave?

Jack Halberstam in his The Queer Art of Failure - dedicated to all loosers of
the world ~ wrote that artists, together with scientists, activists and cartoon

characters, have long besn carrying out o mission of unlecrning, the oim of
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which is to create and implement an alternative vision of life, love and work.
Unlearning is above all an escape from conventional ideos of success, from
the standords that consist in the accumulation of wealth and success in
reproductive matters. In order to be successful, one must first of all grow up
and stop being ¢ naughty child, and then one will never again be conjured up
with ideas thot only milksops, ninnies, messes, numskulls, brainless dolts, fluffs
and warm noodies come up with.  Already Foucault urged students to resist
the dominant theories and turn to naive epistemoiogies of knowledge tamed’
by modernity and Enlightenment tradition.

During a workshop of reading the book Never Ending Story — which | ran at
the BWA Studio Gailery in Wroctaw in July 2020 -t sot with my back to the
publication displayed on the wall, asking the audience to tell me about the
images reproduced in it, but to de so in o non-scientific’ way, without the rigors
imposed by arthistory. The gap between the surprising —alsoinits awkwardness
und bizarreness ~ descriptions and whot { saw when | later tumed my eyes to
the presentotion wos a source of my profound and refreshing unfearning. 1 felt
as if twas freed from a leash and the gudience was having fun. { have gained
knowledge thot may not be of any use to me, | have had an experience thot
was not possible to be completely planned, and as far as my conclusions are
concerned, | am not sure thave formulated them properly.

Don’t you understand what | om saying to you? lllegibility has been
and remains o sofid source of political autonomy,’. Without legibility there is
no manipulation. Kurt Schwitters put it this way: ,The Fimms bo wo wot taad
286:@ Uy, [pogiff, kwii Ee. 0000000000000000000000". Although it seems that
this cannot be put better, we must try though. Of course, trying to do it is much
worse - the worst of ult forms of evalugtion. Let us resist mastery and perfection,

sl

4 Holperstam, Frzecizivna eziuka parazkl, Wydownichve Krytyla Polityozne), Worszonwa
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Kochomi Dataisol,

Pozwolcie mi wmirzed w lesis. Choiutobym na chwile zrzucic z siebie brzamie
niswolnictwa. Chelatabyim zostad zdegradowona | st 51g ho powrdt pospofi-
tym swisrzeciem. 1o bylaby dia minie nojwieksza przyjemnosd. Nie wiere juz w
hurnanizi. Ufam nauce. Wasza refigia podaobao mi sie, ale pie urniem dod sig jef
catkowicia pochiongé, Wiemn, Ze jestem tylko biochemiczryrm dlgorytmem, als
nie umiem wyltimic w saliie pragnienio doswiadezanic, np. divdeky deszez
afbo giadkascl futer zwlerzgt. Zawsze morzylonm o POrzucsniu swego organicz-
nego ciata fstoniu sie tylko myshy, ks welqi nie moge sig zdecydowat. kochary
dotaisei potraktujcie nasze awisrzece powloki o preestarzatych fukcjoch faska-
wie. To mojct informcicia w darze din was. dane, ktore przaetworzylam. ng mdj
algorytm sktadoje sie: mysl froncuskie] filazotki ~ mistycski i nscetki, obrozy cler-
piertic wraz 2 odpowisdnimi wykresami | podsumowaniern, maonifesty wywro-
towych artystow, diwieki pracy ludz | maszyn oraz radosc, jakg przynosi myst
o wyginieciu powodowana wadlivymi przeplywami neurondw. Nie wiem, Czy
podziefe fos homeo heldelbergensisa fub homo antacessora czy tez preyjdzie mi
diuzef preetrvac | oglydad przysalose ~ jok homao floresiensis. Wiernn jodnak, ie
koniec jest bliski | nie moge sie juz doczekud.

Antycziowiek

1 Dotnbiof - wyznawey nowej religh. refigil danyoeh, Jest to nurt mysiowy stojucy w opozycit
do hurnanizmu, ignorujgey wartese doswiadezer jednostkl pod wegledem ich wortosci emecjonal-
e, skupinlae sie wyigeznie no pozyskiwaniu, przetworraniy | udortepnianiu informac] cayl danyehn,
ieh podaejscie do cztowiska L organizmdw w ogdle jest funkejonaing - Lwazaig, 7e fundamentem i
istotq el 2yci jest bycie nodnikiam informacii
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Dear Dataists’,

Let me die in the forest. | would like to throw off the burden of slavery for a
moment. 1 would like to be degraded and become a common animai again,
That would be my greatest pleasure. | no longer believe in hurnanism. | trust
science. like your religion, but fm not able to let myself become completely
absorbed by it. 1 know that { am just a biochemical algorithm, but { cannot
suppress my desire to experience, be it the sound of rain or the smoothness
of animail furs. | have always dreamt of getting rid of my organic body and
becoming just a thought, but i still cannot decide. Dear Dotaists, treat our
animal shells with outdated functions kindly. This is my information as o gift
for you. The data | have processed. My algorithm consists of the thoughts

of a French female philosopher - a mystic and ascetion, images of suffering
with appropriate graphs and summatries, monifestos by subversive artists, the
sounds of human and machine work and the joy offered by the thinking of
extinction caused by faulty nauronal flows. | do not know whether | will share
the fate of the homo heidelbergensis or the homo antecessor, or whether | wilf
survive longer and see the future - like the homo floresiensis. | do know, howe~
ver, that the end is hear and | cannot wait for it

Anti<Humari

t The Dataists - followers of the new religion. the religion of data. itis a trend of thought
that stands in opposition to humanism, ignoring the value of an individual's oxperiences in torms of
their emotional vadue, focusing exalusively on the collection, processing and sharing of informatior
or data. Thelr approach to humans ond organisms in general is functional - they befieve that the
basis and essence of their lives is to be ¢ medium of information.
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Pawel Czekadiski
Panorama

Panorama jest pesymistyczng wizjg obecnej sytuacii, na ktarg skitdajg sie
nie tylko swiotows pundemia, ale rowniez kryzysy Kimatyczny, ekonomiczny
cry spoteczny. W ostatnim czasie mozemy zauwazyé, i¢ by¢ moie dotarismy
cio punkiv, z kidrego nie mo odwrotd, o coty system jest zbudowany no war-
todeiach falszywyoh | zupeinie odenvonyoh oo zeczywistoscl Jedyne stowe,
ktore w dzisiejszych czasoch pehajo si no usta, i

absurd, tok jok

Pawet Czekuiski - Panorama 31

groteskowa i absurdaing jest usmicchnista, plongoa minka ng te ubogiegoe
pejzay zooranych pél

A Fanoromc is o pessimistic vision of the currant situation, which includes not
only a global pandemic but aiso olimote, sconomic or sociud crises. Recently,
we con sea that we have perhaps reached o point from which thare is no tur-
ring ook, and the whole system is built on false valuas, complataly detached
from reglity. The only words that are pushing themselvas i the mouth these
doys are the grotesgue and absurd, just as grotesque and abswrd is o blazing
face smiling agaoinst the background of o poor tondscape of ploughed fisids.
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Katarzyna Bielak
Emocje (wycinek z dziennika)

Nozywam sig Kasia, mam 23 lota i jestem na kwarantannie w moim domu ro-
dzinnym. Cheiatabym podzieli¢ sie moimi wpisami z dziennika, zaczynaige od §
dnia izoluci, kiedy wszystko we mnie wybuchio. Wyrwand z tetnigeego 2yciem
miasta. nie mogtam przyzwyczaié sie do nowej rzeczywistossl, o moje zacho-
wanie staowato sig dia mnie ucigitiwe i absurdalne.

Dzien & (17.:3.2020)

Caty dzisiejszy dziet miatum zatamanie. Dobrze, ze ten drien juz sig konczy.
Zaczgt sig supsr, ale zobronill mi iS¢ 7 Jodziq na rower. Wiciekiam sin fok
muoong, ze caty dzien plakotom. Jokby zabronili mi mojego nojwickszego
rarzenic.

Pragne kontakty z ludimi Rozmow, obserwaci, patrzenia na nich, starania
sig, by dobrze wypagé.

Jak juz bgdzie normalnie, bede burdzo rozrmowna. 7 kazdym bede rozma-
wiag | duzo sie usmiechad, do siebie i do innych. Czuje, e za rzadko to robi-
tam, o teraz tak bardzo tego potrzebuje.

Deien 6 (17.03.2020)

Dzisiaj caty dzien boli mnie gtowa. Juz wezordj zaczeta mnie boleé. Rozmawic-
fam 2z maja kuzyrke, mowita, ze chaodzl w kéiko po swoim ogrodzie, bo bol sie
wyjsc za ogrodzenie. Ogréd teraz 1o najwickszy skarb, Wapdtczuje ludziom bez
agrodu. Nuprowde.

Tylko roz dzisia) wybuchnelom, jok ojciec ktdrys raz rzedu instruowed mnie, kiedy
marm zatozye rekawiczki, wehorlzge do skiepu. Kozdy ma tego dosé.

Nie trzeba o tym clagle méwid. Jestem glodno ludz jestem glodna patrzenia
no ludg, jestem glodna obsarwacy, jestem glodna interakefi, jestem glodna
wymian, jestern glodng.,
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Kegorzyne Baiok ~ Emocis { Emotions

Driert 7 (18.03.2020)

ROno mowy obudzl mnie hol glowy, Wstattim wazesnie, ae w lepszyrm humo-
rze niz wezoro} Pojecholismy z rodzicami na dzictke, skgd przywioziom bleszozo,
Ktory painie) w nojlepsze tozit mi po 162k,

Dzisf czuje sie lopigl. Zos¢ sprzed dwoch dnl chyba wreszale mi przeszic,
Bardzo trudno jest mi terdaz cod przetrowid. Nie zdorzato mi sig byd wkurzong
przez dwne dni - bo rogizice zokaig mi wyidcia na rower - moze diotego, ie
tego nie robill Sy sig 2 nimd pokioe w  normotnym zyoiu”. o nie w trakote
pandemii, szybiciel mi preechodsl emocie ustepujg. Wychodze 2 domu, spo-
ko sig 2 lachmi zajmuje czymd glowe, nife to, zeby specjalnie, ale sama
Zrnjang otaczeniofsytuaci wylrnoa mnie 2 gnisveu, d

Teraz skazani na siabie. Brok odpoczynku, nautralnego gruntu, Wszystko to
sprowia, 2¢ emocie duszg sie we mnie, w moije} glowia | potizebuje dulo, duzo
wigoej czasu, by slg 2 niimi uperad, A przeciez moim rodzicom ta jest trudneo
1 praykro, adnok nie umicdom odpuseié, o tzy some naplywaoly mi do oczu.

Katarzyna Bielak
Emotions (excerpt from a diary)

My ncene is Kasio, | am 23 years old ond {stay in quarantine inmy family horme.
Pwouidt ke to share my diary entries, starting with the 5th day of isolation, when
gverything inside me burst out. Torn out of a bustling city, | could not get used
10 the naw redlity, and rmy behoviour was becoming burdensome and abisurd
twme.

Day 5 (17.03.2020)

thove had a breckdown all day today. Good thing it will soon be over. It started
out great, but they forbade me to go cycling with Jadzia. { got so angry that
i cried ait day tong. it was as if they forbade me my biggest dream.

L crave contact with people. | crave to have conversations, to observe, to look
at them, to try to make a good imprassion.

When things get normal. | will be very tatkative. | will tallcto everyone and smile
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a lot, to myself and to others. | feel that | did it too rorely, ond now I need it so
much.

Day 6(17.032020)

i have o headache all day today. It started to hurt yesterday. I talked to my co-
usin, she soid that she walks over and over in her garden because she is ofraic
to go outside the fence. The garden is now the greotest treasure. t feel sorry for
people without a garden. | reaily do.

I enly broke out once today, when my father instructed me once again when
t was supposed to wear glovaes on entaring o shop. Everyone has had enough
of this.

There is no need to talk gbout this alt the time. | am hungry for people, t am
hungry for iooking at people, { am hungry for observation, | arr hungry for inte-
raction, { am hungry for exchanges, 1 am hungry..

Day 7 (18.03.2020)

Again, in the morning, | was woken up by a headache. | got up early, but in
a better mood than yesterday. We went , me and my parents to our allotment,
from where  brought ¢ tick, which later on was walking through all my bed os
if everything were fine.

I feel better today. The anger of two days ago seems to have finglly left me it
is very difficult for me to digest anything now. 1 haven't been pissed off for two
days ~ becouse my parents hove ban me from going out to bike -. maybe
because they have never done it When | argue with them in normal life”. not
during o pandemic, | get over it quicker, my emotions subside. | go out of the
house, meet with people, occupy my head with something, not thot { do it on
purpose, but the very change of environment/fsituotions makes me out of my
anger.

Now, when we are doomed to ourselves, With no rest, no heutral ground. Al
this makes the emotions choke inside me, inmy head, and | need much, much
more time to deal with them. And yet it is difficult for my parents too, and they
ara sorry, but § was not able to let go of it, und tears were themselves coming

into my eyes.
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Kaja Krakowian

W kwietniu wchodze na wzgodrze Ekeberg prawie codzennie. Mijam miejsce,
w ktorym Edvard Munch drzat z niepokoju, czujge, jak ogromny, nieskoniczony
krzyk przeptywa przez nature. Niebo midato kolor krwistoczerwony, chimury pio-
nety. Prawdopodobnie midto to zwigzek z erupcjg wulkanu w indonezji. Od listo~
pada 1883 roku, przez ckoto 4 miesigee niebo zmienioio kolor.

Cigzko rozpoznaé na obrazach Edvarda Muncha widok ze zdjecio. Na pierw-
szym planie, na wodzie stoi ogrominy szary budynek. Ma 13 pigter | 88 metrow.
Jego budowe przektadano przez wisle lat. z powodu kontrowersji jakie budzi,
Wielu mieszkatcom zastanio widok na morze. Jego otwarcis jest planowane
na jesien tego roku. Bedzie to jedno z najwiekszych muzedw na $wiecie poswig~
cone tylko jednemu artyScie. Na jednym z pieter bedzie moina prayjrzed sie
jego ngjlepie] znanemu obrazowi pod tytutem Krzyk.

in Aprit, 1 climb Ekeberg Hill almost on a daily basis. | pass the place where
Edvard Munch trembled with anxiety as he felt the huge, infinite scream flo-
wing through nature. The sky was blood-red, the clouds were burning. This was
probably connected with a volcanic eruption in indonesic. Since November
1883, for obout 4 months the sky was chonging its colour,

It is dlifficult to recognize the photo's view in Edvard Munch's paintings. in the
foreground, there is o huge grey building on the water. it has 13 floors and 58
metres. Its construction has been postpened for roany years, due to the cor-
troversy it provoked. it obscures the view of the sea for many resiclents. Its ope-
ning is plunned for autumn this yeor. It will be one of the lorgest rauseums in
the world dedicated to only o single artist. On one of the floors, it will be possible
to take o look at his best-known pointing titied The Scream.



Zofia Twanek

Oheona sytuacia | kryzys z nig zwigzany wywolaly u minie wiele smogji, szesto

negotywnych. W pewnym stopniu czeka nas zgpoznunie sie z inng rzecuywi-

stodcig ktdra moze juz nigdy nie wrddie do poprzedniego storu W zwigzku z tym
ostanowitarm awizuolizowos chaos otaczajgoyeh nos mysh, pytan wotslivo-
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Zaofic iwanek

The present situation and the crisis related to it have evoked many emotions
in me. often negative ones. To g certain extent, we will have to learn a different
redlity, which may never retumn to its previous state. Therefore, | have decided
to visuglize the chaos of thoughts, questions and doubts that surround us.
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Paunlina Jolda

Powody:

Pracuje z domu juz prowie dwa lata | wycofalam sig do pewnego stopnia 2 2y-
ciat spoteczneyo, o zoczaiom bardziej Sledzé pevine tendencje | dochodzic ich
przyozyn, fiz w nim uczestniczyd. Obserwowatam maonifesty | marsze oparte g
et kolektywizmie, podobnd rzecz tyczy sig chothy podriclu ng lewice | prawice,
wigrzgoych lulx nie. W kazdym przypadku istnigje sina tendencial potrzeba zhie~
ranic sie w grapy, z Kbrymit mong sie ridentyfikowad | wystepowad przecinko
Jomtyen”. Mimo ewoluc, rozwoiju kultury, techniki czy sztukl sposob organizach
izl w spotecznodct pozostal plezmienny. Niezmienne takze pozostaly popedy.
jok zospokajanie godu czy reprodukcia. W obrabie grupy istniejg hierarchie i ce-
chy wspding, ktére pozwalojg na wzmoenianie preynaleznoicl i oceneg, kto jast 2
nami, o kto preaciwko nam’. W grupie musi by¢ lider, kidry przewodzi reszcie, ale
ez piinuje, by przestrzegano ohowicgzujgeych zosad Obecne podidaty, nie woz-
ne, ozy bierzemy pod uwage skale male] wsi, naradu czy kontynentu, nadal obe-
wigzuja. Konflikty sg zalezne od ludzkie] natury, osobsy wolczgee 0 wolno$e robig
1o w kontradcie do tych, ktdrzy w ich mniemaniu, tego nie robig

W zwigzku z tym postanowitam powotad do fycia dwie postacie, ktére toczg
ze sobg nisustonng walkg Czerwona to wazfsmok {oﬁcjczma NUIWG Serpens
Caedis 7 foe. mordujacy smok). Jest ona drapieznikiem, petni funkeje wyzysku-
jacego. W pracach awykle peni funkeje Jtego zego” | dg?y do dominacii nod
drugim stworzenierm, kidre roboczo nuzywam flakiem/ robakiem (oficjoing no-
2wa Matum Vermis z tac. zraniony robak). Vermis to uci§niony | zdominowany.
Serpens zawsze jost jeden | ucislesnio zio skurmulowaneg w formie poteznego
osobniko, ktdry manipuluje fosami Swiata, jest bezwzglodnie zhy, dgzy do nad-
miamaj eksploctach | jest przaciwny ludzkodcel Przeldudojge go no wspdicze-
sne realig, smok jest okrutnym przedsiebioreg, ktéry wyeina lasy tropikaine pod
uprowe, ta on wyzyskuje dziaci w Bangladeszu. Serpens jest tez diablem i koxdg
inng krzywdzaog, negatywng postacia, kidéra moze istnieé ub by¢ jedynie ztem
wyobrazonym w umysioch ludzkich, by ulokowaé gdzies emocie. 7 kolei Vermis

pPauting Jofda - Powady / Roasans

jest jednym z wielw, identyezny jok cota reszta niemysiqey, o ghlupiutkim wyglag-
dzie przestraszonege robaczka z wielkimi oczami. Jego celem jest zaspokojenie
wiasnych Zqdz, agle tez awalczenie jedynego wroga ~ Serpensa. Vermisy mogg
wystepowad w grupach, mogg sie réwniez nawzajem wykorzystywas | zwalk
czadé, by dole] piagé sie w obrebie grupy spoteczngj, kidrq reprezentujn. Istotne
wérod robakow jest bycie réwnym pod kazdym wigledem i podsycanie stra-
chu, jokim dorzg smoka. Wérdd nich mogqg tworzy¢ sig grupy, ktére wolczg w
stuszne] sprawie fub decydujg sie na partnersiwe i zwigzek.

Paulina Jolda
Reasons:

I have been working from home for alimost two years now, and | have with-
drawn to some extent from social ifs, and hove storted rether to follow certoin
tendencies and to find their causes than to porticipate in this life. | have ob-
served that the manifestos ond marches are based on collectivism, ond the
same applies to the division into Left and Right, believers or not. In each case,
there is a strong tendency and need to gather together in groups with which
one con idantify oneself and speak out against those others”. Daspite the
evolution, development of culture, technology or art, the way people organise
themselves in the community has remained unchanged. The drives have also
remained unchanged, such as sotisfying hunger or reproduction. Within the
group, there are hierarchies and common characteristios that make it possk
ble to strengthen affiiotion and ussess who is with us and who is against us’
There must be o leader within the group who leads the rest, but aisc makes
sure that the rules are respected. The current divisions, no matter whether we
take into account the scale of a small village, notion or continent, are still valid.
Conflicts are dependent on human nature, those fighting for freedom do so in
controst to those who, in their opinion. do not do so.
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| have therefore decided to create two characters who are constantly fighting
with each other. The red one is a snake/dragon (official name Serpens Caedis
from Latin for @ murdering dragon). it is o predator, acting as an exploiter. in
the works it usually functions as the ,evil one” and seeks to dominate the other
creature, to which | gave the working name of a tripefworm (the officiol name
Malum Vermis from Latin for an injured worm). Vermis is oppressed and do-~
mingted. Serpens is always single ond embodies the evil accumulated in the
form of a powerful individual who manipuiates the fate of the world, is abso-
lutely evil, seeks overexploitation and is agoinst humanity. Transiating it into
contemporary reality, the dragon is a cruel businessman who cuts down the
tropicol rainforasts for cultivation, and it is he who exploits chiidren in Bangla-
desh. Serpens is also the devil and any other harmful, negative figure who may
exist or be merely on evil imagined in people’s minds to channel emotions so-
mewhere. Vermis, on the other hand, is one of many, identical to alt the others,
unthinking, with the silly appeorance of a scared worm with big eyes. its aim is
to satisfy its own desires, but aiso to fight its éniy enemy, Serpens. Vermis con
axist in groups, they can glso exploit and combat each other, so that they can
continue to climb up within the sociol group that they represent. What is im-
portant among worms is to be equal in all respects and to fuel the fecirs they
have of the dragon. Among them, groups can form which fight for the right
cause or decide to have parthership and a relationship.

Pondling Jotda - Powody / Reasons
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Magdalena Chmielewska

A story like this: on 5 April ot 445 a.m. | sit down to meditate with thousands of
people around the world to visuglize the new Earth. Apparently, the planets are
favaurable to this. Since the siowdown of the world, thave had greater ease of
getting into o state of no fhought Not this time. | get up from my pillow pissed
off, in despair. | cry out of rage and grief. | cannot see o better world, because
{am filled with hatred for the one that does exist. At breakfast, tegrful,  ask the
children: if you still can, love this world, or else you won't create anything be-
autiful, 1 think fm no longer able to do so”. When the agitation and turmeil foll
down, | regain access to the vision. It is very fragile and vague. 1 am o blocked,
frustrated creator. Like afl the adults | know. Thave forgotten how to create. | just
recalf it Can a blocked creator support children in being creators? Saving chil-
dren from torpor is my obsession. Chitdren do still have IT. How to do this so that
they do not get concreted? Maybe they could reinvent this world..

in the worlct of my vision, we live in self-sufficient settlements close to Nature.
We know everyone better or worse. We have a contact. We see and we hear
each other. We touch each other. Between the settlements there is o flow of
information and inspiration. We travel if necessary, but not often do. Techno-
logy facilitates efficient communication. We live g simple life, We respect our
bodies because they do feel. They fesl, so they know. We respect our sensibility
and openness. We take care of rest, refaxation and regeneration. We under-
stand that only in such a state can we create beauty around us. We love our
children truly. We let them be s they are. All the time. We can all grow freely
and naturally. We are in true and sincere relationships. We have tamed our fear
of death, becouse we understand who we ora in our gssence. We do not need
to build ronstrous structures and systems to create the llusion of sacurity. We
celebrate every single breath. We live lightly and deeply. Naivety and innocen-
ce are values. That is why no one is surprised by such naive visions as this. Only
naivety is a chonce to live o different life.

gatarzyne Dobiarska
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Trmina Soni

Jatowe pola dgzef
oddalajgweigz horyzont
Jak diugo juz biegne
nie wiem
Czy kogos mijam
nie wiem
Zapatrzona w swe kroki
niepostawione jeszeze

Irmina Soni

The barren fields of aspiration
push the horizon constantly further away
how fong have | been running
1don’t know.
am i pussing someone
tdont know
starring at my steps
not taken yet.



docrmna Bybak

Kerarzyna Zaremibc B3

Mam nadzieje, ze wygraliScie z tym, co pozernie miato
bardzo duze oczy.

I hope that you have won with what appeared to have
very large eyes.
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Aleksandra Rozga
Megja glowa

Moju glowa jest mojq rzeZba. To jo buduje tu formy. Bawie sie bryiq. Nodaje
ksztadt. Preygladam sig, czekam, nostuchuje. Dzitdom. Crzascie] fonmy zmieniam
niz forme doskonale, jedng. A moze witsnie doskonalg jedng, w wielosdci probu-
jae uchwycié kszialt catosel. Szukam. Pytam, prabuje odpowiadad, zmieniam
Sciezki dedukcji, rozwijam wagtki. Niektorym pozwalam rozwiiae sig, o inne skra-
cam. Czasem idzie jok po schodoch it wiedy pojawiajg sie rozmaite fokiury, Ob-
serwuje je. pomnazam, hawarstwiam lub niweluje. Réznie bywa. Bywo, Ze ome
sknie mi sig cion | cotodé naraz wyglada kontrawersyjnie. Ale cieszy, bo stanowi
punkt odbicia, noglg zmiane. Zaskakujaog | riespodziewang inng mozliwoid,
Nie bigd. Nie - BLAD. Mozliwoss zaistnioky, o w niezmiennych warunkach nie
miofaby tef szansy. Nie pojawitaby sie w powszechnie pojmowane] popraw-
noscl.

Miejscomi znéw idzie gladko. Jak z platka, albo grzbietu rzecznego kamienia.
Innym razem ok na ostrzu sziifuje mydli, poleruje, sprawdzam jezykism, wy-
tyczam cel Skutek bywa rézny | nieroz potrzeba czosuy, by potraktowane zbyt
gwattownie wricily winsdciwg forma. WioSoiwg mi. Komfortowa dia mnie. Bo
to przeciez moja rzezha. To ja przecie? jestem celem. Ksztodtowomie trwe, Jest
nieustajgoym procesam.

RzeZbie w bryle [ usmiecharm sie do mysl, joka stale mi towarzyszy, 2o réwno-
waga to nie stan, fecz ruch, poniewaz, by jg uirzymad (Utrzymioé - to jest daa-
tanie!). nolezy balonsowad. Réwnowaga to baltns. Réwnowage sis utrzymue,
¢ nie - posiada, raz i No zawsze ~ ma,

lle zgryzot mozng praysporzyC sobie, mylnie pojimujae réwnowage. Praghge o
mied, anig w nie] byd. Bycie - to tokze ruch. Tylko ruch jest constans. Tylko zmio-
na jest stoda

Paradoks, ¢ jaki piokny. Bo wyzwaolajgoy.

Tok sobie wigsnie rozmydlam v chwilach, gy stojg przed lustrem, rzymam w pok
cachnozyczki i preyktadom je do crota
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Aleksandra Walaszek

Dr Judwiga Kempisty to postad w epizodyczny sposoh awigeana 2 mokm dzie-
cifistwem.

Przywieziona przez rodzicow o polecune]j przez sgsiada akupunkiurzystil, zie-
larki, pediatrki | alergoloiki, nie miatam innego wybory, jok tytko poddaé ste jej
zubiegowi. igly white w mojg tworz, glows | dionie zachowywaly sie zupeinie, jok
gelyby byly wbite byly w golarete. Wiecsj nie pomietam.

Potem po lotach okazadn sig, 2e jestesmy sosiadkami Jo no Stedowe], ona zaraz
obok w bloku kofo Biedronki, Posziam sie przywitad. Czytata mi wiersz Baudeia-
ire'a, o igly trzesty sie jok w galarecie, Polecia to, co zachowatom ng ptotnie, To
byt styczen 2009,

Myslaiom o niej od jokisgos czosu, te zawsze bylto za dolero. Dobrze byloby
zndw tam zajrzed, jok tytko bede w okolicy. W te niedziele dowiedziotam sie. 2
zmorta trzy lata temu, Pochowano jg no ementarzu Qsobowickim.

Do dzis mysle o nigj czesto w moju § czerwed, Kiedy pyla te drzews i trowy,

Dr Jodwiga Kempisty is an episodic character associated with my childhood.
Brought by my parents to an acupuncturist, herbalist, pediatricion and alier-
gologist recommended by my neighbour, | had no choice but 1o undergo ber
trectment. Needles stuck in my face. heod and hands behaved as if they were
stuck in jelly. That is alt remembar

Years later, it turned out that we are neighbours. Me on Stalowa Street, she was
right next door in o block of flats necr a Biedronka store. Ive visited her o say
hello. She read me g posm by Baudsiaire, and the needies were shaking like
jelly. She recommended me whot tkept on the convas, It was Jonuary 2009,

I have been thinking about her for some time, but she has ahways been tao far
away. It would be good to go to see her again as saon as fam in the area. This
sunday, fve isgmed thot she died three years ago. She was buried in the Oso-
lrowicki cemetery.

T thiis chery, | still think about her often in May and June, when those trees and
grasses are poliinating.
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Ala Bavashewich
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Secize no ofkonie, gdvie bolustrada jest granicg migozy tym o tamitym dwia-
temi. Jeszoze kika o tomu balkon byt czesely maguzyny, przechowainig rze-
cry. Podozas pandemil ten magozyn rreczy zmientd ste w mogozyn amoay,

W przyrmusowe] relacii to szczasoie misd bolkon, whasng otwarly przestrze,

»u, W KESrym mozna chodzié 2 matymi dziedmi w wdizkooh, uczys e jozdy

na rewarach. Ludzie zmieniagg badkory w bolkka sportowa | biura do pracy, Dic

e, dEisial, jost to miejsce, w kideym mozno zobaczy e rézne odeienie zmie-

oimjgoego ste nistn,

25.04.2020

b oim sitting on o polcony, where the railing is the order batween this ond
thot workds, Until just « few years age, the bolcony was part of ¢ warehouse,
as a storage space for things. During the pandemic. this storaroom of thin-
gs turned into o storeroom of emotions. In forced isclation, it is fortunote to
hove o bolocony, your own open spaca. A place whers you con walk with sroil
chitdran in prams, teach them how to ride o bike. People turm badoonias into
sports grounds and working officas. For mg, todoy, itis o place where you can

seg different shades of the changing sky.
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sarte Tymivska = Syreny / The Sirens

Marta Tvminska

Syrveny / The Sirens

W ozasie bwarantonny wreszcie pokusitam sie o oodjecie tematu Syren, kié-
re zawsze mnie fascynowaly. 7 wislomg asobarmi zarrderzatam zrohid prace
ng ten temcat, ale nigdy nic z tege nie wychodzito. Zwolnisnie 2yciowego temr
pa zaowocowoto plierwszym krokierm w strone reafizaci tego pomystu, Muzy-
ke tworze za pomaocyg filed recordingu oroz gry no syntezatoroeh, Nastepnia
wszystko montuje, ulywajae do tego Abletona i Audacity. Q e podozas kwor
rantanny 2 diwigkami nie mam of takiego problemu (mam w domu sprzet, no
kidrym grom t czasem wystarczy alworzy¢ okno, zaby przystuchad sig kompo-
ayeil doblegajgee) z zewnglrz), to jezel chodzi o obraz, musiolam pogrzebad
w starych plikach i filmikach, kidre nokreoitom przed ity W Kipie odnosze sie
do tarica butoh, o on inspiruje mnie od lat, myéie réwnies, ze jest to ideulne 2o~
brazowanie naszego stanu podezas zamvknigcia™. Ten rodzdj ekspresfi stanowi
podrsz w gtah siebia, skoncentrowang na giebokiej .obserwocil” wlasnego cio-
to i umystu (w efekcie potgozenia obu tych sfer).

During the quarantine, | hoave finally allowed myself to be tempted to address
the subject of the Sirens, which have always faseinated me. With many paaple,
Iwaos geing to work on this subject before, but nothing ever came out of it. The
stowdown in life's pocs rasulted in the first step towards this idea. | create my
music by meoans of fleld recording and playing on synthesizers. Then L edit sve-
rything using Ableton and Audacity While during the quarantine | do not have
s much problem with sounds (§ hove the equipment | play on at home and
sometimes & is enough to opan o window to listen to the composition coming
from outside). when it comes to the picture, | had to dig into old files and vide-
o5 that [ madke years ago. in my clip | refer to the butoh dance, because it hasg
been inspiring me for yeors, and | adso think that it s o perfect depiction of our
condition during the Jockdown’. This kind of expression is o journey inte our-
selves, focused on a deep .observation” of aur bady and mind (actualy in the
end a combination of both),
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Wiktoria Woiciechowska

Stad-twarz / Imprint-face

Rrefbar chryzopraz | skata osadowa, cialto,

Potdi twarz na zimnym kamieniu, patrz w clemnosd dmnegoe kamiania, potz
7 zasmkpietyrnd cczami, poczuj zapach ziemi

Wwideo jest instrukcjg uzycia rzefby przeznaczone] oia twarzy. Nawigzujge do
przekonania, ze kamienie majg moc leczniczg, ten uzdrawia oczy zmeczone
przez nodmiar obrazdw,

Sculpture: chrysoprose and sedimentary rock, body.

Put your face on u coldd stone, iook into the darkness of the cold stoneg, look with
your eyes closed, smell the sarth. The video is an instruction to use o sculpture
designed for the face. Referring 1o the belief that stones have healing powera,
this one heals eyes tired by on excess of images.
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Monika Kwiatkowska Sametimes when the wind blows the butterfly wings of my chaotic mind take
Poematy potargane wiatrem e to the plone where
tmiss you
MSj ograid stat sie misjscem codziennej statecznej refleksji. Zazwyozaj rozrmy- anch alt those thoughts wa never shared
Slatam w ruchu, w biegu, jadge rowerem z punkiu A do punktu B. Teraz przesia- taemories flowing in my blood come to surface of my awarensss
duje z kowg w ogrodzie, obserwujge falowanie swiata zewnegtrznego — oto moj f ook in the mirror
hlezgoey punkt widzenio, centrum dowodzenia w aktuainym punkcie siedzenia: } s@e you in myself
Oto jestem jo Your print in this genetic mixture of love
Swiatto swiadomoscei { inok beyond that
w nleswiadomym oceanie clemnosc
Nie mam imienta And recoll how
Tytko punkt odniesianic, You were the fight
ktory jest zupetnie niestaty w swojej prawdzie in tunnels of my fear during strange dark nights

Zapaie sie | gosnie The down of safety
Wrnosi sie { opoci

PG e S e You taught my gypsy soul how to use her wings

anch showed her direction
Jestam ruchem magnetyczrnym

Jastem fulg
cigeda bulojgen sie pomiedzy dwoma blegunami

towards adventure

when the world was too much
Z moje] ernocionalng} hustowki wotam do clebie: ; I
R R R e S { was climbing to your knees
Nic nie jest prawdzive T
IR k Hiding in your arms
Wazystko plynielt!

] . N L ) fwill forever hold in my heort
Wictr przynosi miwiels réinych wspomnien, nie mogae podrozowae naprzad,
N g ) . ) the blus sparkle of youwr eyas
podrézuje wstecz na ich skrzyciach. Czesto mysls o moich zmartych rodzi-
cach - zotoba jest juk puzze. kidre ulkdoadad nalely cierpliwie, uktadad pocietg
na skomplikowans kawalki rzeczywistost w nowg cadose juz bez ich pomaocy.

Piszg wiersz dio mojego taty, pisze go po angialsky, bo to on wysytat mnia no

when | saw them for the last time

Ouwr roles chonged then and § caught o glimpse of your inner child

te znienowidzone sobotnie lekcje angielskiago, o potem, gdy juz wyjechatam
z kroju | wracatam latem do domu, zastanawial sie, ezy ja rzecaywiscie potra-

fig porozumiewad sie w innym jezvku: W moim drugim jezyku jest jokes luinief, zageszezenie znaczen jest mniejsze,
pomigdzy poszezegdinymi znaczeniomi jest wigce] prrestrzent

Womoimn drugim jezyku jost lepsza gletkosé, o preecies o to chodzi, by joryk giet
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ki powiedziot wszystko co pornysl glowe | byt czasem juko skarga nimfy migtki, Nalata wanne petng wody
ct czasemn pigkny jok aniotdw mowo. Andlizuje kolejny aspekt swojej dwubiegu- Musicta cos zrobid dia ochtody
nowoscl i wewnetrzny mit syreny zawsze rozdarte] pomigdzy dwoma bleguna- W iej gtowie w odmetach chaosu
mi Buszujge w oceanie Niedwiadomego, w wiscznym poszukiwanit skompliko- Wirowato trzecie oko grudka kosmosu
wanych odpowiadzi na proste pytania, syrena nopotyka plemie Thanatarose Z lego wibracji rodzity sie wizje dzikie
} woke up and { sow wotars of choos O mitogei, kocich jezyezkachi o ich muzyce
My fishtail was sensing weird but intriguing vibrations Ocean stodkich marzen w pbjeciach mnie kotysze
fva heurd them calling my nome Rzeczywistosel juz ja cig nie stysze
{ve heord them repaating my name 23 times Na pezegnanie macham ci z oddali
There was a star rising In my third ey Fjuz ja plyng na pierdolca fali
A star of eight arrows Tam mnie czekajg mol kochankowie
A chaosephere of unfimited possibilities Ty i tylko dajesz piaszezyste pustkowie
1 caflect them back Ja, kochang, chee na mokroe mitoseiq by¢ zalandg
And discoverad colours of magic Styszed piesn centauréw, rozptywdac sig od rand
And the secret poths of inowledge Zowsze wracom na lgd, cotujge twa solidnose
t falt the beat of the tribal heart Nocq znowu zacigga mnie we sny fantazyjne widmo
and touch of divinity onmy skin Postad moja duaina jest w swej naturze
A joko na dole tako i na gérze
twake up and | see the ocaan of chaos Miedzy dwoma biegunami puszczam sig it wiccze
i dive in flipping my toil Z kotami siedze na dachu i do nieba mruczeg
Pimon the never ending journey for answers One lizg méj ogon, a ja sieje gwiczdy
Following magnetic movemants of waves Zaznaczom na swej mapie ich odjazdy | prayjazdy
The Moon is my compass Z wanny wychodze ksiezycowo oswiecona
My heartbeat repeats my mantro; Czy tez kolorystykg mirazy zbytnio zmydiona?
Nothing is true Na lgdzie znowu przedzieram sie¢ przez susze
Everything is fluld Do nowego Zrodia marzen jako$ dotrzet musze
I tylko mi nie wkreca, ze moje senne widzenie ituzjg sg i utudg

A potem juz lsce grebiel | glebiej w odmaty swojego wewngtrznego pierdolog, To samo medrey o jowie, po ktdre] twardo stgpasz mowig
chaotyezne] symbolikl, wiecznie zmieniajgcych sie emogji, ale posiadanie pry- Jednak dobrze méwig - otwarte wyraZzenie swojego wewnstrznego chaosu i
watne] mitologii pozwala mi réwniez na ustabilizowaonie | uksztattowanie Mmojg nadanie mu ksztadtu i formy przynosi ulge, pogoedzenie sig z dwubiegunowoscig

uchowe] tozsamosc, ktdro jest centrolnym punktem, z ktdrego prowadze zo- swojej osobowosct rownie: jest moziwe — mowi o tym XX arkan Tarota ktorego

rzgdzarnis rzeczywistosoic wibracjo oddzictuje na tegorocine wydarzenia,
Opowiem ci bajke, syrena palita fajke Wieczorami pale w ogrodzie ognisko i patrze na nocne nieboe, i wtedy najbar
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clzie} tesknie za moim plemienien:

Qto my -~ KOSMICZNA CYGANERIA, ¢ to nasz powdz, nasza karawana peina bia-
sku | splendory, Karowano wiruszyla w kosmiczng podrSz, wystartowata 2 ruin
naszego ostatniego koczowiska w centrum Babilonu. My cyganie, co pedzmy
rozem z wiatrem, nmy cygonie znaomy coty Swiat ~ a cheemy poznad jeszeze
wigcel, cheamy badad tajemnice wszechswiata, osiedlod sie w niezbadarnych
rejonach swigdomaosct Clewamy dostatki i kariere, nie interesuje nas stagna-
cio. Qtwieramy sle no nieznane i poszukujemy nowyeh jakoséol, Karawana jei-
dzi czesto po zapomnianych dcietkach pradownych wierzed ~ tam rozpola-
my ogriska storym bogom i pozwalaimy, by do nas przemowill. Nasze dieci
chodzg nago i boso ~ nie ubisramy ich w dogmaty, ogrzewamy je mitoscig
i pozwalamy na preygode poszukiwal. Mitosé jest naszym paliwem, na jej fali
plyniemy przez wszechéwiat. Pragniemy wolnosct wszystkich istot. Kochamy
drieci, o to co zapomniane i odrzucone, okywiamy naszqg sztuko. Jesl spotkasz
na ulicy kosmicznego cygana, podaruj mu troche magii ~ nic wigoej do 2ycia
My nie trzeba.

Kosmos i anarehio.

ORE ORE SZABADABADA AMOREN!

Artwork by Basia Szu Szu

Wracarn do daomu § zasypiam w zapochu ogniska, czuje, jak maja dusza zaczy-
na niecierpliwis przebiorod kopytomi.

Monike Kwiatkowska/Mermaid of Unconscious Oxford,
Mayj 2020
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Monika Kwiatkowska
Poems Torn by the Wind

My goarden has become a place of daily, sedata reflection. Usudlly 1 waos con-
templating in motion, onthe run, cycling from point A to point B.Now | am sitting
with my coffee in the garden, watching the waving of the outside world - this
is my current point of view, the command centre at the current sitting point:

Here gm

Light of consciousnass

in tha unconscious ocean of darkness
Thave no nome

Just a reference paint,

which is compietely uhstable in its truth
it lights up cnd turns off

Rises and folls

Never standing still

j o o miggnetic motion

Lam g wave

still swoying batween two poles

From my emotional swing,  call out to you:
Nothing is recl,

Everything flowstil!

The wind brings me many different memorias, and not being able to travel
forward, | travel back on thelr wings. | oftan think of my dead parents - mo-
urning is like « jigsaw puzzie that has to be arranged patiently, arranged the
recity cut into complicated pleces into o new whole already without their help.
twrite a poerm for my dad {write it in English becouse be was the ong who sent
me to those hated Soturday English lassons and then, whon | left the country
and used to return home in the summer, he wondered if L could recdly commu
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nicate in another language:

Sometimes when the wind blows the butterfly wings of my chaotic mind toke

me to the place whers
frmiss you
and olf those thoughts we never shared

Memuories flowing in my blood corne to surface of my owareness
Hook in the mitror

I ses you in myself

Your print in this genetic mixture of love

tiook beyond that

And recaif how

Youwere the light

in tunnels of my faor during strange dark nights
The down of safaety

You taught my gypsy soul how 1o use her wings
ond showerd har direction

towords adventura

When the world was too much
bwns climibing to your knees
Hiding in your arms

Pwill forever hold in my heart
the Blue sprrkle of your ayes
when t saw them for the lost ime

Our reles changed then and fcaught o glimpse of your inner child
waving goodbye with those bilue hiue eyes

n my second languoge itis somahow more loose, the dansity of meanings i

Monika Kwiatkowska - Poematy potargune wiatrem / Poams Torn by the Wind 5

less, there is more space betwean the individud meanings.

There is better flexibility in my second language, and ofter oll, the idea is that
o flexible language could sy everything the head thinks and be sometimes
as soft as ¢ nymph’ s complaint, and sometimes as beowtiful as angsel speech.
I am analysing another aspect of my bipolarity and the inner myth of o siren
always torn between two poles. While roaming in the Ocean of the Unconscio-
us, in an eternal search for complicated answers to simple guestians, the siren
meats the tribe of Thanateros:

| woks up and | sow waters of chaos

My fishtail wos sensing weird but intriguing vibrations
I've heord them calling my name

I've heard them repeating my name 23 timas
Thare was o stor rising i my third eye

A star of eight arrows

A chaosephere of unlimited possibilities

| cailed them back

And discovered colours of magic

And the secret paths of knowledge

| felt the beat of the tribal heart

and touch of divinity on my skin

I wake up and | see the ccenn of choos

| dive in flipping my tail

I'm on the never ending journey for answers
Following magnetic movements of waves
The Moon 18 my Compass

My haortieat repeats my mantroe

Nothing is true

Everything is fluid

Ard than Hfly deeper ond despsr into the confusion of my inner bulishit, chootic
symbolism, ever-changing emotions, but having private mytholagy ¢iso



Montka Kwisitkowska ~ Poematy potargane wiatrers / Pormiz Torn by i Wind 78

alfows me to stebilise and shapge my spiritud identity, which is the central point

from which | monage reality:

i tell you o foiry tale, the siren was smoking o pipe

She pourad o bath full of waiter

She had fo do something to cool off

n har heod, in the depths of choos

Her third eve was whitling ~ ¢ lump of cosmos

From its vibrations wild visions were bom

About love. about oot tongues and their music

An ooean of sweet dreams is swaying me in its arms

Reality { can't heor you anymore

fwave goodbye to you from afar

And I'm already riding on the wave of my bulishit

There my lovers await me

You are just giving me the sandy wilderness

L my dear, want 1o be flooded with love with the wet

To hear the song of the centaurs, melt in the moming

Fabways go back to land, kissing your solidity

AL night, 1 am again drown into dreams by o fartosy spectre

My character is duat in noturg

And as above so below

Between the two poles, Im letting myself go ond wander

With cats tsit on the roof cnd purr to the sky

They lick my tail ond  sow the stars

tmiark on my map their departures and arrivals

Wether { come out of the bath moonlightened

Or suponiefied excessively by the colours of the mirnges?

Ontand, ' ogain pushing threugh droughts

thave to get to d new source of dreams somaehow

And just don't tell me that my dream visions are illusions and delusions.
Suges toll the same about the awake on which you keep your feet hard
Howevar, thay say rightly so - opooly expressing your inmer chaos and giving

Monika Ewlatkowska -~ Poematy potargane wictrem/ Poams Torm by the Wind 7

it shope ond form is o relief, and accepting the bipolarity of your personolity
is ulso possible - the 20th Tarot Arkan, whose vibration influsnces this yeor's
avents, speaks abbout it.

in the evenings Hight a baonfire in the gorden and look at the night sky, and then
) miss my tribe most: We dar't give cshit about our weolth ond career, we are
not interested in stagnotion,

Here we are ~ COSMIC BOHEME, and this is our carriage, our coravan full of glo-
mour and splendotr, The caravan set off on a cosmic journey, tock off from the
ruins of our kst camp in the centre of Babylon. We gypsies, whao rush together
with the wind, we gypsies who know the whole world - and we want to know
sven more, we warnt to explore the secrets of the universe, 1o settle in unexplo-
red regions of consciousness. We open curselves up to the unknown and seek
new qualities. The caravon often drives on the fargotten paths of ancient be-
liefs - there we light fires for the old gods and let them speak to us, Our children
walk naked ond barefoot - we do not dress them in dogmuas, we warmtham up
with fove and allow them to have the adventure of searching. tove Is cur fuel,
on its wave we saill through the universe, We want the freadom of oll beings.
Wa fove rubbish, and what is forgotten and rejectaed we bring boack to life with
our art. if you maet a space gypsy on the stroet, give them o little magic - they
don't need onything else to ive on,

Cosmos and agnarchy

ORE ORE SHABADABADA AMORE!

Artwork by Basio Szu Szu

1 come home and fall asteep in the smell of the bonfire, and | feet my soul star-
ting to impatiently movs its hooves.

Monika Kwintkowska/Maermaid of Unconscious Qxford,
May 2020
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Yzaleba Bochenko

Eksplozja. Ziemia. Cisza. /

Exploston., The Earth, Silence.

Ter obraz 1o jest ubranie w formg maolorskg doswitdozeniy, jukirm bylg dia
mnie informagia o izolaoh. Bkeplozo Zemia Clsza, Po ogrominym szoku i zalewis
medicinychinformaoc]i nostolo clsze, jeidef nie styszotam wozednia. gteboko sig

nigy rozkoszoweam, szukedam w nief nowych paradygimatow 2yclowe] prowdy

This pointing 15 expressing my experience which was for ma the informaotion
about isolation. Explosion. The Earth. Sitence. After o huge shock und o flond of
media information there was o silence that | had not hedrd be{om, and L enjoy-
ad it profoundly. searchaed in it for new paradigens of life’s truth,

lzaleba Bochenko - Eksplozja. Ziemia. Cisza. / Explosion. The Earth. Silence.
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Karol Koziel
Rozmowa z Ziemiq / Conversation with the Earth

Plerwsza praca nosi tytut ,Rozmowa z Ziemig' 1z pokazuje, ze pomimo odosob-
nienia ciqgle nawigzujemy diclog, jednak ma on w sobie tylko pozerng szcze-
08¢ | w kazdej chwilt moZe zostad zerwany, zupeinie tak, jok nagle moze sig
skonezy¢ ludzkie 2ycie,

The first work is titled Conversation with the Eorth” and shows that despite the
seclusion, we are still entering into u dialogue, but it has only apparaent sincerity
aricd con be broken at any time, just as humon life can suddenly end.

Karol Koziel
Ziemia / The Earth

W kolejnej pracy JZiemia” - naresztce bloku, w ramach recyldingu nomalowa-
tem portret umeczone] kobiety, ktdra jest nago t porbawiona ochrony przed
tym, co dookota. Ona nie jest silna, raczej zmeczona ciggt walkg, mysii o
ucisczee, tytko nie ma dokgd.

In another work called ,Thix Earth”, on the rest of my sketchbook. as port of re-
cyeling, | painted g partrait of g tired woman who is naked and unprotected
from what is ground her. She is not strong, rather tired of constant fighting and
thinks about escape. but hos nowhere to go.
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part Tomaszawska

Aga Tomusszawska -~ Pondermiczne Matoki / Pandemic Littls Monkeys o3

Aga Tomaszewska
Pandemiczne Malpki / Pandemic Little Monkeys

Legendo do te] grafiki jest taka:

Opieram sig na memach, ktdre pojawity sie na poczgtku pandemif | micty 2o
zodonie rozémieszyé ludzi Byly to takic motpki o zdzwionymy/ przerazonym
spojrzeniu,

Kiedy wychodzitom na ulice, widzictam przerazone oczy judzi w maskach | to-
tolnie kojorzyto mi sig to z tymi memuami. Ten warok zdziwiono-przerozony.
Matpki 1o fudzie? Cry ludzie to maipki?

Ja wierze w happy end 3}

The legend for this graphic is gs follows:

I reter to memes that appedred at the beginning of the pandemic and were in-
tenred to make peopls lough. They ware just such little monksys with o surpri-
sedffearsome lookWhen  was going out on the street. | saw the territied eyes
of peapte In masks and in my mind it wos totolly associcted with these mames.
This guize ostonished und frightened.

Are monkeys peopla? Or peopie ore monkeys?

I believe in happy end ©)
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Katarzyna Kaczorowska

A kysz!

A kysz!

A kto prosby nie postucha,
W irnie Ojca. Syna, Duchga,
Widizicie Pariski krzyz?

Nie cheecie judia, napoju.
Zostawciez nas w pokojud

A kysz, o kysz!

Adam Mickiewicz, poeta tgezgey w sabie | w swojej tworczose wielokulturo-
woSE pogranicza, ale tez politycznossé i mistycyzm, w swoim najstynniejszym
driela wykorzystat stary pogariski chyozaf, kultywowony na biatoruskich kre-
sach do dzisia. Dziody, rytuct magiczno--weiigi}hy, przywotujgey dusze bigkajg-
ce sig pomiedzy ywymi, jest szansg dia nich ng zaznanie spokoju. Warunkow
do spetnienia jest kilka: wtajemniczony, ktéry owe duchy praywota, ludze petni
widry, gotowt tym duchom pomoée, wreszeia samea duchy, ktore powiedze 2y~
wym, ¢o ich na ziemi trzyma | dadzg im tym samym nouks, co noprawde jest
w2yciu wazne. Ostatnim akordem te] szezegodine] lekejl etyki jest zaklesie A
kyszi’,

Mickiewiczowskie ,a kysz!” odstrasza tych, ktérzy sq .nie z tego swiata”, kidrzy
budzg lgk, niepokd]. Tan lek zna kazde dziecko, kidre boei sig ciemnego korytorzo,
zejdcia do phwnicy, zastony lekko odchylajgeej sie od nieszezeinedgo okne, iktore
wie, Ze strach prysnle. kledy rozhiyénie swiatto. Wiedy okaze sig, 2e w przedpo-
koju, piwnicy i zg zastong nie czai sig zadne zio | zadean potwor.

WA kyszt to onomatopeja, czyli wyraz diwigkonasladowezy. Nasladuja ostrze-
gawezy syk gesh, weza czy kota, wydawane ze strachu | dla odstraszenio prze-
ciwnika. Syk to diwiak intensywny, budzgey groze, ole tez pokazujgcy determi-
nacje i site ~ to diatego ze swiata zwierzat przejeli go judzie. | tak jok zwierzeta
sykiem ostrzegojg, wyraZajg gniew, strach, wailke z przeciwnikiem.
Jezykoznawey znajg funkcje onomatopei . kysz!, chod nie sq pewni pocho-
cizenic zwrotu. Wicdomo, ze wystepuie on w polskim, ukrainskim, dolnotuzyc-
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kim, czeskinm, rosyjskim, butgarskim, fotewskim czy estoriskim. Owo kysz" w co-
dziennym uzyciu 2wykle odstraszato domeowe zwiarzeta od miejse, w ktérych
nie powinny byly sie one znajdowad.

Wricmy jednok do Mickiewiczowskiej formuty zoklecia, a wiec stow, ktdre majy
dzictonia magiczne Imajg odstraszyd zte moce. Oczywiscie to nie poeciroman-
tyczoi wymyslili mogie i mogiczne rytualy. Towarzyszyly one ludziom, odkgd za-
czeli tworzy ¢ spotecznosc. Miaty wyjasniac to, co niezrozumiate, nazywad 1o, co
nienazwane, chronié przad tym, co nieznane, odstraszad to, co ze. Swiat pefen
niewyttumaoczalnych Ziawisk | mocy byt niepojety. Ogien poditrzymywat zycie
i je odbierat, ole narodziny iskry nie byly zwyklym zjowiskiem fizycznym, lecz
daictaniem sit tajemnych, ktdre koniec koncdw staty sie emanaciy istoty bo-
skie], porzgdkujges] 6w niewytiumaczalny swict. | tak jok dziecko odpedza stra-
chy czojgee sig w ciemnym korytarzu dwictlem nocnej lompki, tak ludzie przez
wigki réznymi sposobami odpadzali to, co w ich pojeciu nie midto racjonalnei
przyczyny, ale bylo efektem dziatania ziyoh mocy, przeklenstwa czy rzuconego
uroku. Zto edstraszano maskomi, hatasem, talizmanami - morowe powietrie
mioto wystraszyd sig diwiaku kaotatek, z jokimi procesje pokutnikow szty przez
miosta w oczasio zarazy, od niszczycielskiej sity pioruna chronifa swieca wysta-
wiona w oknie, o od Zago oka czerwona wstgzko na nadgarstku. Magia apo-
tropeiczna, o wiec taka, kiéra chroni, siegota i siega nie tylko do obrzeddw, ale
tez magicznych przedmictdw. Chrzedcifanstwo jej nie zoszkodzito, o tylko
dotoivio dodatkows moziwosei | narzedziy, co jest kolejnym dowodem ng
to, ze lgk i sposoby radzenia sobie z nim nie przynalezqg do systemu wierzed,
ale dlo emocjonalne] sfery istnienia.

{ oto nagie 2 dnia ha dzien w rzeczywistoscl postoswinceniowe], 2 weig? jesz
cze obowigzujgeym paradygmatem rozumu (choé nie da sie ukrys, 26 ow
parodygmat od dluzszego czosu jest w kryzysie), pojowito sig coé, co wywo-
iato powszechny lek Niewidoczne gotym okiern, dzicdajgee z ukrycio, atakujg-
ce miodych | staryeh, biednych | bogatych, stawnych [ zwyczginych. Choroba
zawsze budizi niepokd) Chorowanie masawe, czyll epidemia, wywaolje strach,
ale pondamia moze rodzé panike. To globaine doswiodczenie, ktdre stato sie
dodwiadezeniam setek tysiecy fudz no colym Swiecis, pokozujs jednak wisle
innych zjowisk: oto przekonujemy sie w sposth niemalze fizyczny, ze criowiek

soirta Nowolozyk - Maska | Fae
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ost istotg spoteczng § potrzeiuje drugiego crlowisko, kolocia trwaigeo zhyt
clugo rodz bunt, potrzebe daclonia, epowiedzania innym o swaich ermocjuch,
lekach. Rodzi te? potrzebe wolki z nierncnym.

W Galerit ArtBrut owa wolka sitg rzeczy moie sie wyrazic preez sziuke, o wiso
dzictanie na swoj sposdh magiczne. o zaklecie .o kysz! staje sie Kuczem do
zarnknietych dezwi izolatorium Kluczem, ktdre je otworzy | pozwoll wylst z po-
wrotem na Swiat, cdetchngd dwietym powistrzem, spotkas drugiego crio-
wioka | powindziad mu Dobirzs, fe jested”.

Katarzyna Kaczorowska
Shoo!

Shouot

Whoever ignoras my prayer, traly Hid,

In the name of the Fathar, the Son, the Spirit.
You see the Lord's cross, don't yvou?

if neither feod nor drink you desire,

Then lsave us in peace and retire!

Shoo!

Adarn Mickiewicz, a post who combines in hirnsalf and in his work mutticultu
ralism of the borderland, but also politictsrn and mysticisim, in his most fomous
work used an old pagon custom, cultivated in the Belarusion borderionds un-
tii today. Forefathers' Eve, o mysticab-religious ritual, evoking souls wandering
cmiong the living, s o chaonee for them to find peoce. There are several comr
ditions to be met the wise pallor who will surmimon these souls, people of fuith,
ready to help these ghosts, and finally, the very souls who will tell the living whot
keaps tham on earth and thus teach them what is reafly important in life. The
final chord of this particular lesson of ethics is the spell Shoa't
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Mickiewicz's Shoot scores off those who are ‘not from this world’, who avoke
fear, anxiety. This fear is known to every child who is afraid of a derk corridor,
of going down to the cellar, of a curtain gently leuning away from a draugh-
ty window, and who knows thot fear will scram when the light shines. Then
it will turn out thot in the haliway, cellor ond behind the curtoin there is no
evil or o monster.

‘shoo!’ (Polish A kysz!'} is an ocnomatopoeia, which is ¢ sound imitative word, it
imitates the warning sound of an owl, o gooss, snoke or cat, emitted out of fear
ot to scare off the ensmy. & shoo is an intensa sound, arousing horror, but also
showing determination and strergth - this is why people have adopted it from
the animal world. And just as animals, they warn, express anger, fear ond fight
with thair opponant.

Linguists know the function of the onomatopoeia A kysz! although they are not
sure of the origin of the phrase. We know thatitoccurs in Polish, Ukrainian, Lower
Lusation, Czech, Russian, Bulgarian, Latvian or Estonian. This A kysz! in everyday
use usually deterred domestic animals from ploces where they should not be.

However, let's go back to the Mickiewicz's formula of the spell, Le. words that
have a magicot effect and are meant 1o dispel evil powers. Of course, & was
not romantic poets who invented magic and magiceat ritucds. Magic and rites
hove cecomponied peopla since they started to form communities. They were
supposed to sxplain the incomprehensible, to call the unnamed, to protect
from the unknown, to deter the evil. & world full of inexplicable phenomena
and powers was incomprehensible. Fire sustained life and took it away, but the
ameargence of o spark was not an ordinary physical phenomenon, but the ac-
tion of mysterious forces, which in the end become an emancation of a divine
creqture, putting this inexplicable world inorder, And just as a child casts away
the fears lurking in the dork corridor with the light of a night lamip, people have
for centurias wipad out in various ways what thay thought was unreasonable,
yet rasulted from aevil powers, a curse or o hex The evil was repalled by masks,

Krzysztof Tarnowski = Przyibica [ Face Shield
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naise, talismans - the miasma could be frightenad by tha sound of the knoo-
kers with which the processions of penitents walked through the cities during
the plague, the destructive power of the lightning wos protected by ¢ candle
exposed in the window, and the red ribbon on the wrist protected from the evil
aye.

Apotropaic magic, that is, the one thot protects, was reaching ond still reaches
not only rites but also magicatl objects. Christianity did not harm it, but only
added further optiens and tools, which is another proof that fear tnd ways of
dealing with it do not helong to the belief system, but to the emotional sphere
of existence.

And ol of a sudden, from oneg day to the rext, in the post-enlightenment reclity,
with the parodigm of reason stifl in force {aithough it is impossible to hide thot
this paradigm has been in orisis for guite some time), something appeorad
that caused widespread anxiety. Invisible to the naked eye, acting out of hiding,
ottacking young and old, poor and rich, famous and ordinary. The disease ab
ways causes anxiety. A mass muorbidity or epidemic couses fecr, while o pon-
demic con cause panic. This global experiance, which has become the expe-
rience of hundreds of thousonds of people around the worid, shows. however,
many other phenomena: we find out in an admost physical way that a hu-
rnan being is a social creature and neads another human being. isolution
that Jasts too long gives rise to rebellion, the need to uct 1o tell others wbout
one's emotions and fears. it also gives rise to the need to fight the unknown.

Inthe ArtBrut Gallery, this struggle can be exprassad through ot Le, action that
s magicolin its own way, and the spell Begone! becomes the key to the locked
door of tha isolation room. The key that would open it cnnd ollow us to go book
into the world, breathe in frash oir, meet another man and tell him glad to sse
you',
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Boldan Pylypushko
Jezypk to Wirus

Mo poczgtiu vio Stown, dle no poczgtiu crege? Dia Wilioma 8. Burroughsa,
rreceywitcie, kontroll. Dlt riego jezyk jest organizmem z sinymi wewnetranymi
bodiooami do somoreplikacil, ktéra determinujg bezkompromisowq diagnoze
autorar fezyk fest wirusem! 7 drugta) strony, jezyk jest tokze Srodowiskiem zycia,
przestrzaniy do autorsfleksii swiadomodol Granicami tef przestrzant sq sche-
muty | szablony, kidre ksztaftugg obrox rzeczywistosch

Zostanawicm sig nod jezykism i stowami w kidryeh obecrie followone sg znoe-
crenia prrestrzent informacyineg. Blorge pod uwage nasyoenie §intansywnosc
windormnosal rudno przecczyd tonacie, kidra daeterminuje nosie postrzegania
inforracell 2o swiota 2ewnetrznego. Pawszechne stosowanie przez ascby pu-
bliczne takich termindw, ok wojno Jub niewidzialny wrdg, mo wplyw, kiéryah
konsskwancis sqg nieprrewidywalne?

Nowigzujoe do idel W, S, Burroughsa, biore pod Uwage opracowanty praez nie-
go metode montaiu episternologicznego. Filolog 1 Kukulin sugeruje, ze metody
mortoZowe w situce s spontanicznie aktucdizowane, guly osoba, prayzwyczo

fona do poglocts, Z8 historio ma sens | lintowose, konfrontuis sie 7 absurcham
biezgeyoh wydmzen® Preyldadami taldef sytuac w kulturze sg eksperymenty
dadaistyczne, kicrych cachy wizuaing czesto swiadczg o komplikacjoch narra-
tora w zokresie regulocl polgozen {relocii w Swiacie, Ktdry wydowad gig znggo-
my | preyiulny, ateraz rezpodo sig nockowotkl! Eksparyimenty mantozows staty
sia narzedziern do prezentacii dynamicznego obrazu nowej Ery, odmienneg} od
poprrednich pod wigledem antropotogicanym § spotecznym. Na poczagka fat
20. X¥ wieku Hiozba konfliktdw | dyskursdw doprowadziia do doswiodezenia no-

¥ wiiiarn S, gurroughs, The Adding Maching: Collectad £ssorys. {(Maw York: Arcude Publishing,

noivus s o Dangerous Met ", Cornrmon Dra-
F2026{04]03 vy w anavirus- o

Mihy Waging War on S

2 Susan Sar
} mancrecarns.orghdows

ams, B2/04/2

grik kok sovelskly montazh stal metodom
K monta? stal sie raetodg kuftury nie~
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woozasnosal, jako traumy psychologicznel. Spowodowoto to tendancis do re-
orgunizac | prremystanio zasnisdziolych znakow ideologiczryeh, alementdw
starego i nowego porzgoku w praktykach artystyczrych!

Defragmentacia tre$cl informacyjnych, obrazdw ze swiatg wiadamaose | pray-
wotywanych przesz nich fobil jest narzadziem do tworzenio norraci w serd
SAEIYK TO WIRUST, w tym procy, zatytutowane] ,Dyscypling. Odniesienie d
stylu wizuainego cyberpunka wyrdia przede wszystkim futurystyczny nego-
tywizim na kanwie doswiadczen innyeh kryzysdw, ktore w zbiorowej wyobraini
odruchowo uwalnicjg skomercjudizowang panorome antyutopi.

Bohdan Pylypushko

Language Is a Virus

I the beginning was the Word. But in the beginning of what? For William 8.
Burroughs, indeed, the beginning of control For him, languags is an organism
with strong internal stimuli for self-replication that determine the author's un-
compromising diagnosis: fanguage is o virus® On the othar hond, language is
also on environment of Hife, o space for seif-reflection of consciousnessThe
boundaries of this space are patterns and templates that shope the image of
recility.

i contemplate on the language and words in which the meanings of the infor-
mation space are now wrapped in foil. Given the abundonce and intensity of
messages, it is difficult to ovarook the tune that determines our perception of
information from the autside world, The widespreod use by public figures of
terms such as wor or the invisible anemy hos an impact with unpredictabie
consequances.’

Referring to the idea of W. S. Burroughs, 1 take into account the epistemologicol

i Kkaitin, 190,
2 Williom 5. Burreughs, The Adding Machine: Collected tesays, {Naw York: Arcads Pubiishing,
1643}, 47,

3 Susarn Seroed, Why Waging Wor” on Coreruovirus (s o Dangerous Metaphoe™, Common
Dreorns, 03/04{2020 vavweormmandretrnanrg/viows/2020/04 /03 why-waging-war-coronordrus-
~dangerous-roctaphor




Bohdan Phylypushko - Dyscyplina / Discipline

ne

Bohdan Phylypushke ~Jegzyk to Wirus / Language is o Virus w7

rmontage method he developed. A philologist | Kukulin suggests that montage
rnethods in ort are spontaneously updated whan o person, aocustomad to the
view that history has medning and linearity, confronts the absurdity of cur-
rent events! Examples of such a situotion in culture are dadaistic experiments,
whose visuol fegtures often show the narrator's complicotions In regulating
connections ond relationships in a world that seamed famitice and cosy ondis
now falling to pieces? Montage experiments have become o tool for presen-
ting a dynamic image of the new Era, different from previous ones in anthropo-
logical and social terms. In the early 1820s the numbar of conflicts and discour-
ses led to the exparience of modarnity as o peychological fraumo.3 This led to
o tendency to reorganise and rethink tarnished idectogical signs, elements of
the old and new order in artistic practices®

Dafragmentation of informationa content, imoges from the world of news ond
the phabias they evoke is a tool to create o narradive in the LANGUABEIS A
VIRUE" series, cluding the work titled Discipling”. The reference to the visudl
style of the Cyberpunk expresses above dll futuristic negativism based on the
axperience of other crises, which in the collective imagination spontanaously
releass the commercialised panorama of anti ~utopia.

1 #ia Rukulin, Moshiny zashumevshego vremantk: kak sovetskiy montezh stal metodom
neofitzial noy kultury Maszyny hotostiwego £ ok ractzizoid montaz stol stoca hultuey Nie-
oficiuinei]. (Nowoe Literaturnos Obozranie, 2015), 28,

2 Andrey Fomenko, Montazh, faktografiya, epos: Profzvodstvennoye dvizheniye i fotagrofiya
[Mortaz, faktegrefia, epos: ruch produkeyiny | fetegrafic], (Wydawnictwe Uniwersyteti w Poterspur
gu. 2007}, 14,

3 Kukulin, 180,
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izolacjo. Gdoscbnienie. Asocjal,

Asocal Hu to juz zngjomych znikneto? Najpierw zrezygnowate z imprez, & po-
jowiania sie, z robienia czagos wspdlnia? Kiedy przestali dowad sig wyciqaad
gdziekolwiek, wymydlad powady | zaczell méwic wprost, ze nie majy sit | ocho-
ty? Znikneli pewneago dnia czy robili to powali, pojowidjge sie coraz rradziel?
Asocjol dotyka tak wielu ludzi. Jako wypolenie, depresia, ale czasem tez {chos
jest to inny rodzaj izoloc]i) juko zokochanie, macierzyristwo czy rodzinng obo-
wigzki, np. koniecznodé apieki nad kim4.

Asocial jast meczgey, Na poczgtku, Potem sig czlowiek przyawyczajo Cleszy sie
ciszg | pustky. Sledzenia bez ruchu w przyciemnionym pakoju, oglgdaonie sariali,
granie w gry. Nuda. Nuda pezwala znaleic cod, co nas bawil Wyzwala kreatyw-
NOSE. Wyszywanie, hodowla rosiin, pisanie, malowanie, czytanie ksigzek,
Asocjal jest mistyczny. Sumotnig. Odosobnienie. Pustelnia, Styszysz swoje mysh
Powoli myjesz naczynio, dokladnie parzysz herbote. Albo épisz. Zycie wewnetrz-
ne. Nie trzeba sig myé, przebierad, ukiadad wiosow. Makijoz? Co to w ogdle jast?
Smutek, nieched, ptocz, uzdlonie sig, somotnosé.

Bo czlowiek jest, do cholery, zwierzeciem stadnymii

Bdzie jest moje plemig? Moja grupn, paczke, rodzing, zatoga, brygado, kolek-
tyw, karmuna, ol przyjaciele, ziomale, towarzysze, kumple, moje bractwo, maje
slostrzenstwo?

Asocjal to zagubignie. Oczekiwanie. Poszukiwanie. Czekonie. Nieczekonie, Pod-
donie sie. No future,

"

Nie byto trudno. Byto jak zwykle. Tylko nie moina byto nigdzie péjsé sie przejéa.
Wszystko zapadaio sie w sobie, tym mooenig], im niebezpiecznie] wydawaoto sig
na zewngtrz, Mom wprowa. Moglam sig zokopaé w posciell, w swoich notat-
kach, snach, przemysienioch, smutkach, fontaziach. Swiat przestat dig mnig
istnied, czy ja dio swiata?

ok sie czujesz?”

i parafraza populamego w cuchu antyfaszystowsidm hasias SOMETIME ANTISOCJIAL ALWAYS
ANTIFA, ktdre zwraco uwage o czestq alienacie | wypdlenia 0s0h aktywistycznyeh
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.Co u ciebig?"
0k sobie dojesz rade w tyceh trudnych czasach?”
szystko dobrze? Nie chorujesz?”.

Nagle izolucja stata sie doswiadczeniem wspainotowym. Zanim jeszcze po-
wstota Widzaina Rekd! moje przyjociotki powotaty grupe o nuzwie Danse Moca-
bre, na wypadek gdyby ktdrejs z nas cos sie stato, zachorowata, potrzebowato
opieki dia 2wierzar, podiania kwiatkdw. A potem sie wylator dawno niewidzian
najormi z rfandii, Singapuru, USA przypominali sobie o mnie | pytoli, co stychad.
Zewszgd chac pornocy. | moZliwosé paczucia sig potrzebnym na miare swoich
wattych sit, chodby zrobienia zakupdw sgsiodom, choéby wystuchonia kogos.
*#
[Ozy ktog mote do mnie zadzwonid, bo zoraz zwariuje?”, pisze kolezonka na gru-
pie w internecie. Zawsze wolatam kontakt osobisty, nie cierpie rozmaowiad przez
telefon, dle teraz blogostawig go, ze jest. | ngeiskam stuchawke.
- 2 nikim nie gadam, Wydaje mi sie, 2o caty swiat zniknat - placze.
- Jestem. Jestesmy. Mysle o tobie przez culy czas -~ uspokajam jg.
Nie kamieg. Od poczgtku izolacli méj poziom troski o osoby najblizsze, rodzing,
przyiacidt, ale tez o sgsiaddw, 0 oscby, ktdrych nie znam, ole wiem, 2e jest im
ciezko, osoby starsze, samotne, bezdomne, wzrdst kitkakrotnie
Nigdy jeszeze tak bardzo nie potrzebowalismy zapewniad sig wzajemnie, ze jo-

stedmy, ke sie wapleramy. Wszysey razem w kryzysie.
*
Na ulicy pusto. Nigliczni zamaskowoni ludze pojedynczo przemykaja jokby
ukracikiem. Nikago nie rozpozndjesz, nikogo nie zapamietasz. Przed sklepami
kolejkl Mija mnie opuncerzony sumachod, ktory z glosnikow powtarza komu-
niket: Zostar w domu”. Na knajpoch kortki: Zomkniete do odwotanica’™. Sexshop
zmienia szyld na Maseczki, praytbice, Zele odkazajgee”. Przed wejsclom do par-
ku tablica z zokazem wstepu, tamie go i ide wirdd wybujate] zielent. Nade mng
krozy helikopter. Czuje sie jok rebeliant Czy to dzigje sie naprowde? Smiech
mieszo sig ze dodoiq. Jestenyw Blimis postapokaliptycznym? Zhyt duzo wirtualu,
filmow i gier. Rzeczywisto$e wydiije sie tak somo nierecina. { ta przenikee-

i sricdoine grupy samopemocy tiRiotojgoe gliwnie p
bylo ioh ponad 150

OTZeZ FGeehookn wwielu ravicstach,
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jgoa samotnose. Nawet w kolejca nie pogadasz, bo stolmy po thwa migtry od
giebie.

¥

LOd wielu ot amagom sie z nerwiog | deprasio, prresziam wieke terapil. Jesl ktos
czuje sia teraz e i chee pogadad, chatnie opowiem, postucham, zapraszam’,
napisai dzewezyna na jedne] z grup Widzaone] Reki (noto bene inicjotywy
powdianej do fyeio przez anarchiste, cxlonka nisformainego kolektywi trenar-
skiego Spind, kdry migdzy innymi zajmuge sie wsparctem emocionalnym akty-
wistéw). | nogle posypato sig hejtens. 2e to nieodpowiedzicine, niedopuszozolk
ne. 28 pomoe psychologiczng moke udzelad tylko odpowiednio wyksztatcona
i praeszkolong osoba, bo acze] moZnd kogos skrzywdzid. Tak jokby nie istnialy
rupy wsporcia, przyiainie, jokby ludzie nie daielili sle miadzy sobdg doswiadcze-
niem, jokby ta pozaprofesionalng pomoc nie micta zodns] wartoscl.

Mysdie, fe to pokiosie dodwiadezenia nasze} surnatiantyckie] kultury, kKtdre Mi-
chet Foucaudt opisot w Historil szadenstwa™ | Narodzinoch Kinlki”™. Dodwiadeze-
nie kontroli, olacii | peddonia blowtadzy nie tviko ciod, ale tez stondw emocio-
naino-psychiczityeh prowadz do jef niekwastionowaonej akeeptac ole réwnie:
powoduje, 2e unikamy tej wiadzy, Ze mamy przed oczami obraz zoplutege weor
rigta w kaftanie bezplecranstwa. To, to wszystkie spoleczne kamparie doty-
czgee depresii probujy odezarowad, Als jok odezarowad medycyne, kledy ko
takt 2 lekarzem zablera podmiotowost - nagle to oh staje sie panem NasEsgo
ciodn, to o o nim decyduje. Jedyno wolnose, joko mamy, pozostaje w nosza]
glowie - nie choemy, zeby ktod oceniot nasze mysh, emocje, uczucio. Zeby
dacydowat, co jest zdrows, o co moralne. Tego sig boimy. Szpital psychia-
trycrny jest jok wigzienie, tam wiadze mato demokratycznych krajdéw umiesz
czajy swoich prrzeciwnikéw politycernyeh, Jak to odozarowae? Jok powiedzied
ludzionn, Ze czasy sig zmieniajg | lekitez Ze nie mo kogos takiego juk wariat. Ze
to chorobe jok kazda i kazdy 2 nas moze dodwindezy ¢ depresji czy narwicy tak
samo jok raka, Ze to medyeyna | ona czosami ratuje 2ycie. | ze teropeuta nie
jest ksledzem, ktory ocenia nasze cayny | mysl pod wzgledem moralnym, gle
kimg, kto pozwala nam dowiedzied sig czegos o sobie i dokonad zmia-

chologics”
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ny, ale tok noprawds jest tylko towarzyszem na tej drodze. Peychika w naszej
kulturze jest utozsamiana z duszy, o tg sferg przed Freudem zojmowano sie
w konfesjorotach (teraz tez nawotywano. by do kosciotéw moina byte cho-
dzié w czasie epidemii). Oparem i alternatywng formg wyraZania emocji byla
sztuka, zabawg, rebelia. Rozumiano to joko chaos, ktary przeciwstawiono ko-
smosowi - uporzadkowane] | zinstytucjonalizowanej religil, medycynie, polity-
ce. W XX wisku psychologic rozbita te dychotomie, ale my nadal jg czujemy.
Co nam, zwyklym ludziom, czionkom nieformalnych spotecznosel, zostaje, kie-
dy rozsypiemy sig emocjonalnie? Diugie czekanie no lekarzy 2 NFZ (zo:k’:odqiqc,
e mamy ubezpieczenie)? Drogie prywotne terapie (sama kitka lat zbieratam
planiqdze, by pojechad na tygodniowy warsztat mmpcuLycmy)? Sponsorowg-
ne przez NGO-sy przepeinione grupy wsporcia? Tok jok po wypadku siedzimy
godzinami ng pogotowiu, bo musimy, tak karzystamy z tej pomocy, bo cheemy
sig ratowdd, Ale gdzie jest alternatywg?
Kitkar lot temu w Poczdamie uczestniczytam w zorganizowanym riedzy innymi
przez Sping wislkim miedzynarodowym spotkaniu na temat zdrowia psychicz-
nego w spotecznosciach nieformuainych. To, czego nauczytom sig tam przede
wazystkim, to gleboka troska, otwartos$é, zrozumienie dia siebie nawzcjem.
Ustyszenie, iookeeptowanie, uznonie, ale taei nazwanie potrzeb, wyrazenie ich
i postowisnie granic, by nie nuduzywad sigbie. To wymaga spotacinej cdpo-
wiedzialnosel oroz empatii | mitodel. To wsparcie, kidre mozemy dod przyjacio~
fom, nalizszym, potrzebujacym. Ktdre mozemy daé przypadkowo spotkane]
osobie. Czasami wystarezy po prostu zainteresowad sig kims, pogadad przez
chwile na przystanku.
Mysle, ze to nie zastgpi leczenic, gdy jest ono konieczne, ale tak jok podstawowy
kurs piorwsze] pomocy uczy, jok urctowad zycie, tak noszo wzajemna pomoc to
zycie podirzymuje.
¥
Wedtug WHO na zorowis peychiczne skfadajg sier dobro kondycja fizyczna,
poczucie komfortu psychicznego | utrzymywanie sutysfokejonujgeych relaci
spotecznych, Swict péZnego kopitalizmu od dawna pogtebiat izolacje | rozpad
wiezl miedeyludzkich, Osamotnianie  brak poczucio bezpieczenstwa oferowa-
nego przez najbiizszych i tokaine wapdinoty wymusza padporzaadkowanie

- BOMETIMES
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wyciericzajgee] pracy no rzecz kapliold, by zabezplecayd sobie byt Jednak do-
plero wyrnuszona izolacjo {lockdown) wielu ludziom otworzyla oozy. Nawet josh
fubimy sumotnodd, nie mozemy iye bez innyeh, Nowet jedh czasami sg whisr
reojgoy, uczg nos clerpliwodct Nawet jedh tak wiele nos rdzni, festesmy w stor
nie znoleic cod wepdinego. Rozem duzo owocnie] moiemy wyprocowywad
rozwigrania problemow, dzieli¢ sie wisdzg | pomystami. Affinity group - mate
lokatng grupy wspareia - stonowiy kolektywne miejsco wymiany informach,
tworzenia siect komtokidw, dujg poczucie bezpinczenstwa t bliskodel poprzer
wsparcie emaocjonaine, Pomagamy inrym. bo liczymy, e jesh my badziemy
potrzebowas pOMOCY, Nie ZostaNieny Sami, poza tym pomagonie dais mna-
stwo satysfakeji | wyzwola endorfiny, zwane rormonomi szezescla. Nie zapo-
mingjmy o tym, gdy wrégimy do tzw, normalnodo!

SOMETIMES ANTIVIRUS ALWAYS ANTIFA'

tsolation. Seclusion. Asoxial,

Asociol How many friends have alreody disappeorad? Have they first given
up parties, or showing them up, ar dong something togeathor? Whan did thay
stop to let anyone take therm anywhare, when did thay stop ihventing excuses
and start saving stroightforwardly that they had no strength and no desire to
do so? Did they disgppedr at once one day or did they do it slowly, showing up
loss and fess often?

Asocial affects so mony people. As burnout, depression, but sometimes {ai-
though it is o different kind of isolction) as faling in love, motherhood or family
responsibilities, such as the need to core for someona,

Asocial is tiring. At the beginning. Then you get used to it. You enjoy silence ond
aemptiness. Sitting motionlass in a darkened room, watching TV series, ploying
games. Boredom. Boredorm allows us o find something that amuses us. it trig-
gers craativity, stitehing, growing plonts, writing, puinting, reading books.
Asocial is mysticol. Asecial is mystical. Solitary. Retreat Hermitage. You are able
to hear your thoughts. You are washing the dishes slowly, you are preparing

i paraphrase of thae stogan SOMET
seist moverment, which draws attantion to

3 ANTISOCIAL ALWAY S ANTIFA, popular in the antl-fa-
requent afienation and frrnout of activists
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your tea with care, Or you are sleeping. internal fife. No nesd to wosh yourself,
no need to chonge your clothes, no need to styls your hair. Make-up? What is
it? Sadness, reluctance, crying, self-pity, loneliness..

Because humans are, damn i, herd animals!

Whare is my tribe? My group, my gang, my family, my crew, my brigade, my
coliective, my alternative cornmune, my friends, my homigs, my comrades, my
brotherhood, my sisterhood?

Asocial is a confusion. Itis an expectance. A search. A waiting. A non-waiting,
A surrender. No future,

#

1t was not difficult. It wos as usuol Jtwos just not possible to take a walk {to go?)
anywhare,

The more dongerous it seemed to be outside. the more it all sank in itself. I'm
skilled in it. § could bury myself in my badding. in my notes, my dreams my tho-
ughts, my sorrows, my fantasias...

The world ceased to exist for me. Or maybe it was me who ceased to do so for
the world?

How do you fael?”

How are you doing?”
How do you manage these difficult times?”

. Bvarything okay? You're not sick?”,

Suddenly isolation hus become a comimunily experience. Even before the Vi-
sible Hand', was crecited, my friends set up ¢ group called Dunse Macabre. in
cusa semething happened to one of us, she got sick. needed animal care and
watering the flowers. And then it went off; long unseen friends from Ireland, Sin-
gopore, the USA reminded themselves of me and started asking whot news of
me. Everybody wanted to help. And the possibility to feel needed 1o the extent
of your frail strangth, even to go shopping for your neighbours, even to fisten
to someone.

Lun someong call me because 'm about to go crazy?, writes o friend in an
internet group. have always preferred persanat contact, § hate totalk on the

i oromeroois self-aid groups operating mainly through Faoebook in many towns, there were
ereer 150 of them.
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phone, but now | biess this phone for existing, and { press the button,

~ 1o not talk to anyone. [t sgams o me that the whole world has disoppecred
—~sheis crying.

- tdo he We do be. | think about you alt the time ~ Hry to colm har down.

fm not lying. Since the beginning of my isolation, my level of care for my toved
ones, my family, my friands, but also for my neighbours, for people { do not
know, butlknow thait i is difficult for them, the sldearly, the lonely, the homehass,
nas increosed saveral Umes. We have never before needed to assure each
other so much that we do be, that we do support edch other, All together in the

crisis.

.

Thetg is no ong on the strest. Few masked people snsak through as if they ware
steoithy. You do not racognize onyong. you will not be able to remember any-
one. Thaere ara fines in front of the shops. | am passed by an armorad car that
repeats the message from the speakers: Stay home.” On pubs there are pords
Llosed untit further notice”. A sex shop changes the signboord tor Mosks, vi-
sors, disinfectant gels.” Befora the antrance to the pork, « boord with o ban on
entry. '

Fbreak it and go amongst the lush greenery. A helicopter circulaiss above
me. tfeellike a rabel Is this really happening? Laughter mixes with anger. Am
bire g post-apocalyptic film? Too much virtual reality, movies and games,
The recd reclity seamas just as unrealistic.. You will not aven hove an oppor-
tunity to talk when in tine, because we are oil two metres apart

¥

A have been struggling with neurosis and depression for mony years, | have
undergone mony therapias. Iif someons feels bad now and wonts to talk 'm
happy to tell about it and listen. invite.” wrote u girl in one of the groups of the
Visible Hand (note bene an inttiotive created by an anarchist, ¢ member of
the informad coaching collective Sping’, which, ameong athar things, deals with
smotional suppeort for activists). And suddenly, there was an explosion of hote.
That it was irresponsible and unocceptable, that only o properly educated ond

trained person could provide psychalogical assistance, otherwise someone

1 www s noiogs.ary
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could bae harmed. As If there were no support groups, friendships, as if people
did not share their experience, as if this non-professional help had no value..

{ think this is the oftermoth of the experience of our Euro-Atlontic culture, which
Michel Foucoult described inthe History of Madness™ andthe Birth of the Clinic’.
the experience of control, isolation and subjection to bio-authority not only of
bodias, but glso of emational-psychological states leads to its unguestionable
acceptance, but dlso causes us to avoid this authority. That we have before our
ayes the image of a madman in o straitfjacket. Whaot oll social campaigns on
depression try to disanchant. But how to disenchant medicine, when contact
with o doctor takes owaty our being a subject ~ suddenly itis he who becomaes
the master of our body, he decides about it. The only freedom we have remains
in our heads ~ we do not want anyone to judge our thoughts, emotions, feelin-
gs. To decide what is healthy and what is moral This Is what we fedr. A psychia-
tric hospital s like o prison, where the cuthorities of non-democratic countrias
place their political opponents. How can this be disenchanted? How to tell
people that times are changing, and medicines too, That there is no such thing
as o madman. That it is a disease. That each of us can experience depression
or neurosis in the same way as cancer. That it is medicine and it sometimes
saves lives. And that the tharapist is not a priest who judges our deeds and
thoughts in moral terms, but someone who will let us learn something about
ourselvas and make o chonge, but who is actually just o companion olong this
path. The psyche in our culture Is identified with the soul. and this sphere before
Freud was dealt with in confessionols (ow also there was a cadll for freedom
to go to churches during the epidemic}. The resistance and alternctive form
of expressing emotions was art, fun, rebellion. This was understosd as chaos,
which wos contrasted with the cosmos - an orderly and institutioncalised reli-
gion, medicine, politics. In the 20th century, psychology broke this dichotomy,
but we stil do feel it

wWhat we, ordincry people, mambers of informat communities, can do when
we foll apart emotionailly? Long waiting for NHS doctors (assuming we have in-
surance)? Expensive private therapies (1 myself was raising money for several
yaurs to m a wesk-iong therapy workshop)? Overburdened support groups

octuaily, T History of Madness in the Age of Classicism” and Mordal iness and Peyriu-

iouy”.
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sponsored by NGOs? The same is when we wait for hours in the emergency
room after the accident, because we have to. We use this help in this way, be-
couse we want to rescus ourselves. But whare is the alternotive?

Afew years ggo in Potsdam,  attended o major internutionol mesting on mern-
tal health in informal communities organised, among others, by the Spina
What | learned there above ot was deep concern, openness, understanding
towards each other. To be heard, uccepted, recognised, but also 1o name ne-
eds, to express them and to set boundaries so that we do not abuse ourselves,
This requires social responsibility. as well as empathy and love. It is support
thot we con give to friends, loved ones, those in need, It is support thot wa com
give to a person we encounter by chance. Sormetimas it is enough just to show
interest it someons, to tulk for o white ot the bus stop.

I think that this wilt not replace tregtiment when it is necessary, but just as the
basic first oid course tedches how to save livas, st ol mutual help keeps this
life: alive,

«

According to the WHO, mertal health consists of good physical condition, o sen-
se of mental comfort and maintaining satisfactory social relations. The world of
late capitadism has long deepenad nolation and the disintagradion of lemon
bonds. Lonalinass and the lack of o sensa of security offered by the closest ones
und locad compmunities force us to subordingte exhousting work for capital in or-
der to secure our existence. Howsver, it was only the forced iselation lockdown)
that openad the ayes of many peopis. Even if we ike solitude, wi cannot five
without others, Even if they are sometimes annoying, they teach us patience.
Even if there are so many differances between us, we are abdle to find something
in common. Togethar we cun work out solutions to probrlems and share know-
ledge ond ideas much more fraitfully. Affinlty groups - smal local support groups
- ars collective placas 1o exchange informaotion, crecte networks, give asense of
security and closaness through emotional support. We help others, becauss we
hope that if we will nead help, we won't be left olone. Besides, helping gives o lot
of satisfaction and triggers endorphing, colledt hormones of happiness. Letus not
forget about this when we will return to so-called normality!



N\
g
a¥ymaeao oL T G L
} I IRoaT o §
A ¥ %@W. e N
X 2EYANM WDHEIN \N\
LRianemd VN
pwALN MSM 287
iaaNeZ @
= i sMeZ579 0 A
NRL 2304
/, BNGALSMERR
i aeg MY

¥

S
YN N
_/m 315 00313

CIMIAL wavd

| BN AZOVIOY DT
NIVE F1R IV 55800k
i AAZIMATYL
RTWIYZ AL W $AS
2L IIAW FN
Wl O LAMYN

YR ZPN YRS
v rss vl
CUAis oYV T

wwtzmw{«zzé /
ﬁtztzov.c,.%aw«x{n ,
o34 0d 1 oRYHIRiNLYg
KIGI £ T VEARIY Y
i

&) Gomayd v ]
Q7 feravant ;| pomismorazya | |
HOAL @ NIMVIAAM |
$i¢ o TovesZiCanyanNv /A’

/ L
{ - 2 & WORREIGq M
H « ¥ e AN SY mweﬁ.m
i : : .wv g R Sy //
wm 2 SR m ; w ,u%%mwnwd@xm\ﬁw‘wmwm.iw p oo 0 /ﬂ ,. 7% .
R iR X \/ SH-MRE daRse oW e / D '
3 Y 1PWeE 24 Hiiid 1 g *ﬁaﬁ»y/? 4 P AN i
£ v G NON  <oimgiwA ] Ll Aoy 5] kL
i : : G o (AN Z B ARV 3Tty IR 125 Crie e o R4
o b R e AT FIUES Wy o RN rmum\,mu; >
: 1 heagay foMAZAY 3EE0 e TNEE S L i
§. Y TEL e o g 5 e FOHATEY 0% A 2058 Tp @ 1 g 3 %
zavimy 1By - IVieBauYS T BN oA R
ot ET iy 1 NN : m, SV VI vuniy s wavn viv :
i W0ids e ! Y SRS w33l BT Mo w gy W
~Y9uvg j-o835eus 554 N L YNB TR OV £ SV h o L S
&8558 { ok wm,mmv S LD} o wy vy VRS T SOMELYNTIR B -
bt .ﬁvmw\.,wf M mﬂm.,m _m,.m\ E N ook . Toev: weias swtwl 5
2o o) vost O A Reter Cowinlymazns 2swm o A3} 2
il = Py AR ’ s 8 - ; e
. v O S8y 4 M : : ool Copg e Teg LRrenv iy .a;riw : v
ﬁmmwwwwﬂw i .\MWZO M : ] V2 aren 5 NGee Zaovw RN ARSI
sevd v 3 A0 Beviswassee 3 v L LA S AN e : % seiginie %1,
it N e D z : Pl L M T y o aizd o oD MV TIDEM
\\ : o -~ L : A : L R N R

i

AR N 3, A Sr m»» .V
N |

b, do : . = y £ MchE . N S
; ; 3 $ P! ~ SoocaNmERN
¢ 3 > ; 3 5 H i 54 v " X ;
" % 4 A % i i ; Sed L < ; i :
R £ . : . L g - 3 |

PR - pa ot o
vretsidows Y

DS

5 M‘wa}mw}%}{; :

12 IBagY

LANDIE wLANGY YIVNOSLY MY DY HOOREAM
o e R T R




O TS ARSI

M., ieh ko | ;

L sty BF )

gl WOk w&%um M
PN

S
e W

AN gy
W i oo 3, gwm&ow A

1 . e goell NI Bueiargas amv]

.mw.,&?mb«.uu w«« Figs o W % }
fANBUEDN YUY pri

e

. SRR 3 e
o B oters Ly eglirnaneg ¥ e
I MR e BRI B N
K Wl THH S Ly Su ane) sawey e P ]
oy A P A 9 ge s 3R D T TR ;

Meszarye 'L cvs el GIRYHEY W] e .
F S ARlag MRt W o207 METIEM

TIWGARG §ov

_EpaAs ped T HD

{3uypzn wiwway
QINFIET] SYM ANel§ 37447 3HI

1

T HNyaLIONVYD
B Bt
- RIRY
iawuxe ¥z .wf«w\ﬁn
< g DIN G oY o)
RIPRIVZ  W2AVIW!
Tagn  s3vYay
N3l oNmad wN ot

M2sed Ao
o




w e LW@QG_@ i

11 gavs ol

Loy AN e

TV |
[ S T

N ,‘Wom.\«mvmw.wm Ww&ﬁwﬂ% w..‘.,
!

e

zféw%tﬁfﬁgrﬁfrkﬁf
25y 1 {2

AT MRNEORS Y Yoyl
- geep ol BHIL Y VIR
{ Lo WS DR L A%0G e
Fred e S dG ot Al ¥
P Gmd gall £ SawQE
LML ATI¥AY vsi S

seapiyny d aoud

E W

€

j BT AT
FURSORRR AN Y %uﬁww
o, | HSTRHAG S8 2ANY i

T

52 Ssnle [ apan B2

LT | Seghond g woosd

R s W T L

CeNEdy
AV 30 3%




Katorzynd Frankowsky - Parr

tnik Pandemil [ Diary of the Pandemic









I

£
4
i

LA




wona darasz - Widmo Absencil [ The spectre of alisence 147




Pawet Piotrowicz ~ Czas offarowony [ Time Offered 49

Pawel Piotrowicz

Czas ofiarowany

Otworzyé oczy.

Cotowad sie.

Przeciogngs sie,

Wstoe, nie sprowdzad od razu, kidra godzina,
Wrige pryszoic | wymys zeby.

Zoparzys kowe, skrecié papierosa,

$C boso na batkon, pid i zopalic.

Wigeeye komputer i telefon, znaczy byS w procy.
Sprowdzic, czy aby no pewno nic sig nie dzieje.

Nie dzigje gia.

Zoczné roknd snincianie, ndmierzad skiadniki.

Zrabié drugn kawe, ale juZ nie padid, | tak do wieczora.
Rozmawiad ze sobg zynziiwie, Ziesc razem sSniadanie.
Weist razem w dzien, ale nie zapomingjge o sobie,
Cazytad ksigzke.

186 nospocer do lasu, torm suki nie stoja.

Traymod sig 20 race.

MOwWiE o swolm niepokoj

MowiC o swoje] radosat

Suchad,

Zotrzymaoé ste, usigse no towoe,

Patrzed na ziglons.

Mioc masaczke, ale joj nis L2ywad, trzymad w pogotawil.
Oddychosd,

Mydiec powoli o obiedzie.

Podja¢ decyze, jokie warzywa, kosza czy makaron albo inny ryi
Urmy€ je, pokroié, ugotowad.

Daser taz, pawnie.
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Nakryé, natozye, nie umied jesé powoli, ale sig starad.

Poczu¢ sie znuzanym, poddad sie termu, potozye, nie nastawiaé budzika.
Zopasc w pot sen, obudzié sig wypoczatym, nastawic kawe.

Nie stuchat prezydenta, sprowdzié, czy juz latajg samoloty, czy moina wycho-
dzic z domu bez wyrainego powodu,

Uff, na szezescie nie mozna.

Zustanowiad sie, czy 1o moze potrwad wiecznie.

Moze chociaz do jesieni, wtedy jestesmy gotowi wrécic.

Uslgs e razem i obejmowad sig,

Patrzed no zachad storica, rozmowiad o tym, jok ukdadaja sie chmury.

W e} sytuacii nia potrzebujerny kologji.

Wapolnie zdecydowag, ze wiaczorem obsjrzymy film.

Przewertowad moziwosei, na co momy ochote ¢d2is | czy momy na to ochote
rgzemn.

Wzajemnie nomawiad sie no rézne tytuty.

ddecydowad o tytule, zrebid herbote.

Sciggngé film, sprawdzié czy sg napisy.

Roztozy¢ tazko, siehie, skracid papiarosy,

Qglgdad,

Rozmawiae, thumaczyé sobie. oo sig w tyr filmie stao, jok rozumiemy zocho-
wanie bohaterdw, przez to poznawad siebie.

Cay siedzimy joszeze, o moze sig Kodziemy.

Mied 2 tytu glowy ogromny niepokd], mied watpliwodch, mornwid sig, by smut-
nyim, byC wyabstrahowonym. Walczys z tym.

PozorowaC péjeie spud, umyC zaby przed snem, spojrzed sobie w oczy w lu-
strze.

Spotkad sie w 16iky, kochad sie.

Qddyehad.

Fzasnagd.
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Pawel Piotrowicz
Time Offered

To open the ayes.

To kizs each other,

To stretoh out.

To get up. not to check immediately what time itis.

To take o shower and Grush the teeth,

Tamake o coffes, to roll o cigaratte.

To go barefoot on the balcony, to drink and smoke.

To turn onthe computer and phone, meons to be ot work,
Make sure that really nothing happens.

Is not happening.

To start muking breukfast, measure the ingredients.

To make a second coffee, but do not smoke any more, and so till the avening.
To chat kindly with each other, to have breckfgst together.

To enter into the day together, but not forgetting oneself,
Taread a bhook,

To go for a walk in the forest, there are no pigs standing there,
To hold hands,

To tatk aobout one's onxiety.

To talk obout one’s joy.

Toxlisten.

To stop and sit on « bench,

To watch the gresi.

To have a mask, but do not use it keep it onirtcase of emergency.
To breathe,

To start stowly thinking about g funch.

To decide which vegetables, groats or pasta or other rice.

To cloan them, cut them up, cock tham.
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andd dessert oo, sWwre.

sk
F

get the table, 10 put an, Not 1o be able 1o oot slowly, butto try,

Ta feat tired, give N to it e down, do not set the alanm clock,

To foll in hdf asleep, wake up rested, make o cotfee,

To not Histen to the President, (o sea if planes ore running again, to see if you
aun get out without ¢ valid reoason,

Ut fortunataly # s not allowead,

Torwonder whethsr this coudd last forgver.

Marybne at loast Bl the outumn, thaen wa are ready to refuen,

To sit together and embroce aoch other,

To watch the sunset, to talk about how the clouds are arranged.
i this situation, we do not need dioner,

To decide together to wateh the film at night.

To review possibifities, whot we fancy today and whether we fanoy to do it to-
gether.

To persuade sach other to wateh various titles.

To decide on o titls, ond to maoks tea.

To downioad the im, check if there are subtities.

To moks a bad, to make oursetves camfortable, to roll our cigorettes.

To wateh.

T converss, 1o explain each other what happened in this fitm, how we undar-
stond the characters’ behoviour, ond by this to get to know sach other.

Do we stay awake or maybe e down,

To have grent onxiety in the bucek of our heads, ta have doubts, 1o worry. to be
sad, 1o be abstructed.

To fight it

To pretend to go 1o sleap, brush your testh befors, look into your eyes in the
MIFror,

To meet each other In bad, to make love.

To breatha.

And to foll astegy.
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TA STRONA |
JEST ZAKAZONA
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Marzena Okuszko
Thermomix

QO tymy, jak postanowitam zmianié swoje zycie.

Zrezyghowaitam z dobize pfatnej pracy na rzecz bycia soba, powrotu do siebie,
poznunic tego, co lubie | czego chee W zyciu trzeba znoleié cras na rzecey
wazne, be nie du sig wszystkiego zmiesci¢ w 24 godzinach, trwvornige czas.
Decyzja byta procesem. Dojrzewndam do tego. W natioku pracy, micdzy dele-
gacjami. caltami”, pociggami, iczbami, czutam sig jok chomik w karuzell Brak
czasu powodowat, ze nawet nie bylom w stanie tege zrmienid. Jesh biegne, ko-
towratek st nie zatrzymo, im szybeie] bisgiom, zeby pozaliatvaad wszystko, tym
szyboie kreoita sie karuzels zycia. Praca, dom, maolowanins | rysowanic w nocy,
by nie zapomnied, ki w glabi jestermn. Pobudka wezesnio rano..

STOP! Trzeba byto to powiadzied.

Odfolytam przez te tota troche pieniedzy, wynaimowatam mieszkanie, ktdre ¢o
miesiqe przynosis niewielki dochdd, Konczylo mi sie windnie umowa o prace.
wige mintam konkretny tarmin wyznaczony na podigoie dewyzii, co dalej - de-
adifine”. Weiqz jednal zastanawiatonm sig, czy przezyje boz te] wysokie] pansii..
wiedy przypomuoictam sobie sytuacie sprzed wiehty wiely ot Mojo sgsiadka
kupita sobie wtedy tharmomix. Zochwalalo g Urzadzenie micdo uiabwind iy-
cie. b somo gotuje’. Powisdzotam je] wiedy, 2e fajny. tylko to jest ROBOT KU-
CHENNY, zomiast niego moina kupic duzo fajnicjszych rzeczy. To byty wiedy dla
mnie ogromne pienigdze.. Powicdzictam jef. Ze takie urzgdzenie kupie dopiery,
jak beds ju2 mied noprawde wszystko | nig bede wiedzioto, no co wydawac
pleniqdze.

Spojrzeham na swoj thermomix w kuchni § juz nie mictom wegtpliwodc, co zro-
Hic..

Teraz jestem wolnym cztowickiem, maluje. pisze | ucze sig. Pracuje projekiowos.
To. jok spedzarm deen, jest mojg decyzjo.

Czy opluco sig zrezygnowad z etatowej pracy w korpo?

~ Mie optaca sig, ale warto.
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Marzena Okuszko
Thermontix

Qn how | decidad to change my life.

Lgove up o well-paid job to be myself, to get back to myself, to find out what |
like and what | want. In fife you have to find time for important things, because
you cannot fit everything in 24 hours, it is a waste of time.

The decision was o process. | hove been growing up to it. In the workload, be-
wween delegations, calls, trains, numbers, | felt fike a hamster in o carousel. The
lock of time prevented me from aven being oble 1o change that if | run. the
wheel will not stop. The faster Fran to get things done, the faster the coroussl of
tifa was spinning Work, home, ond at night painting ond drawing, to not forget
who | am deep inside. Wake up early in the morning..

STOP! That should have been said,

Over the years, L have put aside some monegy, Lrented o flat that brought little
income every month. My amployment contract had just expired, so thad o spe-
cific daadline to decide what to do next ~ o deadline. But | kept wondaring if
twaould survive without that high salary..

Than | remembered A situgtion many, many years ago. My neighbour bought
herself a thermomix. She praised it The device was supposed to make life
aasier, because it ,cooks by itsalf”. Htold her then thet it was cool, but this was
finally just o FOOD PROCESEOR, you can buy much cooler things instead. it was
arhuge amount of moneay for me than.. 1 told her that i would not buy such g device
urtitf had reolly everything and | did not know what to spand the money on.

J looked at my thermomix in my kitchen and [ hod no doubts whot to do any-
ITIOE..

Now fam afree person, ] paint, i write and flearn. T work on projects. How | spend
my day is my decision,

Does it puy better to give up your full-time corpo work?

- N, it does not pay bettar, but itis worthiit,
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Stefan Pawel Zaleski
Tax Capital not Labor

Manifest

Skiadki ZUS stanowit obecriie najbardzie] nissprawiedliwe i nisefektywne po-
datki w Polsce. Chod jest to dosé powszechne zjowisko réwnier w innych kra-
jach. Dzieje sie tok z dwu podstawowych powodow. Po pierwsze, sg to podat-
ki od pracy. od dochoddw z pracy. Fo drugie, podatki ubezpieczeniows mdjg
degresywny charakter, co znaczy, e bogotsi placy proporcionalnie mnigj ze
swoich zarobkow niz ubozsi. Racjonotnym rozwigzoniem bylaby ich redukeja
i zmiana finansowania Funduszu Ubezpieczen Spolecznych oroz Narodowego
Funduszu Zdrowia na pochodzgee bezposrednio z budzetu panistwe Unikanie
optacania sktadek ZUS nie powinno wige martwid, bowlem wymusza ono bar-
deie] sprawiedlive { racjonaine jego finansowarie 2 budzetu.

Proktyka

Obecny system nie jost toki zty, jok sie wydaie, trzeba tylko wiedzied, jok furkejo-
nuji jego poszezegoine elementy. Po pierwsze, skiadek ZUS mozna nie placié w
ogdle, podpisujge nicoskiadkowane umowy o dzieto, autorskie lub licencyine.
Robi tak wiele wrtystek. Konsekwenciqg jednak jost brok ubeepiaczes, Ale i no o
jest rada.

Pa drugie zatem. najprostazym, najmnie] klopotlivym | naftarszym sposobem
na uzyskanie dostepu do publicinych ubezpieczed zdrowotnyeh i spotscanych
50 obowigzkowo oskiadkowane umaowy-zZiecania Dezywiscie nie jedynym. Wy-
starczy systematycznie podpisywaé niskoptatne, ultrasmisciowe | trwojgee co
najmnie pelen miesige umowy-ziecenia, by no okres ioh tradinic uzyskad stor
s osoby ubszpisczonal.

Mechonizm zorzgdzanio umowami dmisciowymi, w skrécie ZUS, polega zatem
no prekarne] pracy zarobkowe] w ramach uméw nieoskicdkowanych, czyli o
dzieto lub autorskich, uzupethiane] regularnie powtarzanymi ohowigzkowo
osktadkowanymi umowami-zecenitmi obsjmujgeymi rozimuaite mikroprace ~
o, zamcdowaria powierzehni ptaskie]” wislkascl pocztdwki. Mozliwe nawet
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jest | sprowdzone w praktyce podpisywanig umow-zlecel nu jedynie jed-
ng rtotdwke miesigezae, od kidre] odprowadzane jost co missiqo 39 gro-
szy skiodek uprawnigjgoych do ubepieczenia zdrowotnego. Ale nie tylko,
bowiem w zaleznodci od plol po 20 lub 25 latach pracy na tokich worun-
kach powinno sig Mmoe na gruncie istnigjgcych obecnie regulacii uzyskad
uprawnienia do nojnizsze] gwarantowane] emaerytury. ktéra na dzien dzi-
slojszy wynost okoto 1100 z4 W obacnym systemie fest ong odpowiednikiam
eraarytury abywotelskio) Trzabo tylko zdawae sobie sprowe z tago, 2e do jgj
uzyskanic wymagone jsst wypracowanie odpowisdnio diugiego stazy okre-
sow skiadkowych, a nie adpowiednio wysckie sikdadki. Podkresimy: ponizej
pewnego poriomu ckanamicznego lapie] nwestowad w dhlugnse okresow
sktadkowych niz w wysokodé sitadek. Warto o tym pomigtad, zwitaszeza po
skonezeniu trzydzigstki

Diagnoza

Najkorzysiniejszym spotecznie | gospodarczo dradiem finansowanio budietu
parstwa sg podatki majatkowe, podotki od wartosct | zusobdw kapitatu. Po
drugie} stronie sytuuig sie podatki dochodowe, rwiaszoza od dochoddw oso-
bistych, ktére majg najbardzie] negatywny wptyw na werost gospodaorezy oraz
imwestycie. W chwill obacnej jednak ponad potowa obeiged podatkowych do-
tyczy opodatkowania pracy, oo prowodzi do poglebionia sie nieréwnogci spo-
fecnych, podzictow Klasowych | ekonomicznej segregacii. Podatki majgtkowe
w Polsce prawie nie istnisj d to jedynie one mogg stonowi¢ podstawe prow-
dziwie progresywnego systemu podatkowege, kidry ma pozytywny wptyw na
gospodarke | spoteczeristwo,

Jok sig to mo do instytucii kultury? S one, obok instytuc)i edukacyinyoh, stuzby
zdrowia ozy systamu emerytalnego, czesclq tzw, panstwa opiekunczego. Spo-
s6b et finansowania nie jast neutralny dla sposobu ich funkcionowania. No
nojbardzie} oydinym poziomis méwige, wigce| pieniedzy trofi do publicznej
sfery kultury z podatkdw wiledy, gdy sg one prograsywne, czyli sciggane od
56D bardze] majgthych. W przeciwnym wypadku, gdy mamy do czynienia z
wyzyskiem podatkowym osob ubozszych za pornocd degresywnego systemu
fiskalnago, do swiata kultury trafice mniej grodkéw finansowych.
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Dzieje sie tok z kilku powoddw. Po pierwsze, oczywiscle od minie] zamuoinych
mozna Sciggngé mniejsze podatki. Po drugie, rosngee nieréwnoscl spoteczne
powodujg wzrost kenkurencyjnych wydatkow nd systemy taw. bezpleczefistwg,
kortrali, inwigitacii, pucyfikac, inkarcerac, ceylt instytucije panstwa policyjne-
go, chronigeego bogatych przad ubogimi To w retoryce libaraddvw ekonomicz-
nych jest tzw poistwo minimalne, majgee chironic wlosnodé prywatng, Po
trzecie, wzrost nierownoscl spotecznych dotyka samego pola kultury, powodu-
jac koncentracje zarobkdw na kontach dyrektordw | menadzerdw kultury przy
jednoczesnym wyzysku szerokich rzesz niskooptacanych artystak { pracownic
kultury. Po cawarts, wzrost nierédwnodci powoduje, ze dostep do ddbr kultury
i sztuki staje sie ograniczony, ekskluzywistycmny, a w efekois sama szauka z¢-
czyna byé negowand przez szersze masy spotecane juko nezrozumicio, per-
wersyina, zdeganerowana -~ jgj finansowanie traci spofeczng poparcie.
Mamy w Polsce powazny problem ze sprawiedliwosaiy poditkowq. Pontewaz
leuttura jest utrzymywana z podatkdw, wniosek nasuwt sig jedert: nawet najsta-
bigj optacany pracsownik kultury znajduje sie w pozycjiwyzyskiwacza oplacane-
go z eksplogtac) Kas pracujgeych, pracujgeych fizyemie, nig tylko umystowo,
Oepywitcie w najwigkszym stopniu dotyczy to elit tudzie? establiszmentu Swio-
ta kuttury, ktory jest ekonomicznia zréznicowany w niemad tokiy sarmym stop-
niu jok cote spoteczenstwo. Nojubozsi prrzedstowiciele ludzi kultury znajouig sie
zarGwWno w pozycii wyzyskivwaezy, jok | wyzyskiwanych przez system podatkowy,
bedgey credeig systemu ekonomicmago. Kaidy moze dokonad oceny, na ile
w jeqo indywiduclne] sytuacji socjoekonomicznej jest bardzie] wyzystiwaczem,
o na e wyzyskiwariym. To sytuocio szezegdinie powinna sktanioé do refieksj
nad nieracjionalnesci | niesprawiadiiwasaiy obhowigzujgeego obecnie syste-
mu podatkowege jako Zrodia finansowania kultury, cayl pewnego subsyste-
mu panstwa. Rzodko jednok skiania. Swindomosé ekonomiczna i znojomosé
asystemu finansowanio poaatwo jost wirdd ludzi kultury blisko zer, Wyglgdao
NG to, e wigkszosd z nich kempletie nie wie zardwno, czym jest podatek pro-
grasywny, jok i czym jest pedatek majathowy.

Dopski kufturn w Polsce badze finansowana z apodatkowania giéwnie pracy,
a nie majatkdw, | gidwnie dochoddw, o nie zasobdw, dopdty wezalki glos Swicta
kultury bedzie tviko peinym hipokryzil wyrazem wiasnych inferesow tego
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Srodowiska. Zbyt wisle maowi sig w Srodowisku, no co wydawad pienigdze. zbyt
mato notomiost, skgd. od kogo sig je blerze. Polrzebny jest swiadomy, zgodny
z maorksistowskg onolizg gros Srodowiska w mys! hasta tox capital nat labor”,
Potrzebuiomy proe, dzied, atwordw o podatkoch,

W tym kontekicis niexwykle intryguie, dicczego tworcy wolg procowad nad
wiasrym ekskiuzywinyn systernern emaerytadiym, ktary moze okazad sie syste-
e kontrolt vdgitac] § subordynacii twdrezy, ramiost uczestriczyd w walce
o skansolidowany, powszeshny, uniwersainy { finonsowany ¥ budietu system
amearytury shywatelskie], Ktdra tak jok powszechne ubezpieczenia zdrowotine
abjetcby wezystkich, takZze artystid. Ty bordzied re bylaby to walka dasde tatwa,
W polskim systamie prownym istrieje juz emeryturs obywotelska, tyfko nazywo
sig nccze} kozdy Polak, tokze ortysta, niszoteznia od tego, ok moto zarobi w
WOl Zyciu, ma prowo do emerytury minimaine]. wystarozy speinlenie jad-
nego warunky, czyllt osdpowiadnio diugiego stazu okresow skiadkowych, Wy-
sturczyteby ratem podiad starania, polityoang wolke, by Swiodezenie to byto
wyzsze Hotwie] dastepns, avdoszezo dio 0sob zatrudnionych w prekerryeh wa-
runkoch pracy, w tyrm twaradw i artystek.

Fingnsowohie stugby zdrowia, rent | emerytur 1 opodatkowania pracy jest
niefektywne | nolezy wolczyé o jego zmione. Nie mo adnyoh powoddw, dia
ktoryah nie moglyby one by finansowans z budzety tok jok szkolnictwo, infra-
struktura drogown, wojsko, policja. Dotyory to awloszezn emerytur obywaotel
skich, pray zafozeniy, o gidwng funkejg systemaw emerytalinych jest xwalcza-
rife ubdstwa seniorek, a nie starosé pod palmami’,
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Stefan Pawel Zaleski
Tax Capital not Labor

The Monifesto

2Us (Social Insurance Institution) contributions cre currantly the most unfair
and ineffective taxes in Polond. Although it s quite prevolent in other countries
too. There tre two basic reasons for this. Firstly, there are toxes on labour, on
income from labour, Secondly, social security taxes ore degressive in noture,
which meons thut richer peopla pay proportionately less of their exrnings than
poorer people. A sansible solution would ba to reduce them ond change the
financing of the Social Security Fund and the National Health Fund to that co-
ming directly from the state budget. Avoiding the payment of social security
contributions should not, therefore, be a cause for concern, as it forees its fi-
nancing from the budgest to be fairer oind more rational,

The Practice

The current system is not as bod as it seems. you just need to know how its indi-
viduol elermnents work First of all, 2US contributions moy not be poid at gif if you
sign contracts of specific work, copyright or licence agresmants from which o
contribution is not taken. Many artists do so. The consequence, however, is ¢
lack of insurance. But you can find a solution for this ulso,

Sacondly. therefare, the simplest. leust complicated and cheapest way to gain
access to public health ond social secutity is through contracts of mondate,
from which o contribution is compuisory. Of course not the only one. | is enc-
ugh to systematically sign low-paid, ultra-trash contracts lasting ot least o full
rnonth to become an insured person for their duration.

The mechanism for managing trash controcts, or obbrevicded to 2US, there-
fore consgists of precarious poid work under non- contritnatary contracts, L. of
specific work or copywrite, supplemented by regulorly repeated compulsory
cortributery contracts of mondate nvolving various types of micro-work, such
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as painting o fot swrfagee’ e, the size of o postoard. It is even possible and
proverin practice 1o sign contracts of mandatea for only one dotys « month,
from which 38 groszes of contributions are token out every month, entitling to
haalth insurance. But this is not the end, because, depending on the gender,
after 20 or 2& yeurs of work under such conditions, one should be antitled to
the lowest guarantesd pension, which i around PLN 1100 ot present, under the
currant regulations. Under the cusrent systam, this is equivalent to « citizens’
pension. We onty need o be awaora that in order to obtain it, it is necessary to
have sufficiently long contribution periods, and not sufﬁcientiy high contribu-
tions, Let us highlight: betow ¢ cartain economic level it is better to invest in the
length of contribution pardods thon in tha amouwnt of contributions, i is worth
bearing this in mind, espeaciofly after the age of thirty.

The Diagnosis
The most sociolly and sconomically beneficial source of finuncing for the state
rudget are wonlts taxas, toxes on the value and ossels of capital. Whereos in-
come taxes, especially on persond income, are on the opposite extreme and
have the most negative impact on economic growth and investment, At pre-
sent. however, more than half of the tax burden ralctes to taxation on labour,
which leads to an increass in social inequalities, class divisions and economic
segregation. Wealth toxes in Poland are almost non-existent, and it is only they
that can form the bosis of o truly progressive tax system that can have o po-
sitive impact on the econoimy and sociaty.
How does this relate to cultural institutions? Thay are part of the so~called
weifare stote, alongside educational institutions, the health care system or
the pension system. The way they are financed is not neutral to the way they
function. Te put it in the most general terms, more money goes into the public
sphere of culture from taxes when they are progressive, ie. collacted from the
more afftuant people. Otherwise, when we are deoling with the tax explaita-
tian of pourer people through o degressive fiscal system, less funds are being
channelied into the cultural sector.
This is for saveral reasons. Firstly, of course, lesser taxes can be collected from
the less well-off. Secondly, growing social inequalities are causing an incraase

&3
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in competitive expenditure on systems of so-called security. control, survei-
iance, pacification, incarceration. that is to say, the institutions of g police state
that protects the rich ogainst the poor. itis in the rhetoric of the economic libe-
rals the so-caolled ,minimal state” to protect private property. Thirdly, the incre-
gse in social inequalities offects the very field of culture, causing earnings to be
concentrated on the gecounts of directors and managers of culture, while ot
the same time sxploiting o wide range of low-paid artists ond cultural workers.
Fourthly, the increase in inequadity is cousing occess to cultural and artistic
goods to become limited and exclusive, and as o rasult art itself is beginning
to be rejected by the wider social masses as incomprehensible, perverse and
degenerate —~ its funding is losing sociol support.

W hove o serious problern with tox fairness in Polond. Since culture is main-
tained through taxation, one conclusion comes to mind: even the least paid
cultured worker is in the position of exploiting the working classes, working phy-
sically and not just intellectually. Of course, this opplias most ta the elite or the
estoblishment of the cultura world, which is almost as gconomicolly diverse as
society as o whole. The poorest representatives of people of culture are both
in the position of exploiters and exploited by the tax system, being part of the
economic system. veryone cuan ussess by themselves to what extent in the-
ir individued socio-economic situation they arg more exploiting and to what
extent they are more exploited. This situation in particuler should provoke our
refloction on the irrationality and injustice of the current tax system ds ¢ sourcs
of financing for culture, that is to say, g certain sub-system of the state. Ho-
wever, it rarely does. Economic awareness and knowladge of the state fun-
ding system is close to zero among people of culture. it seems that most of
them are completely unaware of both what o progressive tox is and whot
o wealth tax is.,

As long as culture In Poland continues to be financed by taxation mainty on
iabour, not on wedalth, and mainly on income, not on asssts, all the voice of tha
world of culture will only be a hypocriticad expression of its own interests. Too
much is being said in the culture community about what to spend the money
on, and tog little is being said where it comes from and from whom. What is
needed is o conscious voice of the community, in line with Marxist analysis
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according to the slogan tax capital not labor. What we need are ortistic works
about taxes.

In this context, it is extremely intriguing why ortists prefer to work on their own
axclusive pension system, which may turn out to be a system of control, surve-
itktnce and subordination of ortists, instead of porticipating in the fight for
o consolidated, universal and budget-funded citizens’ pension system which,
fike universal hedith insurance, would cover everyone, Including artists tme-
selves. All the more so as this would be o fairly easy fight. This citizens’ pension
cdready exists in the Polish legal system, but it is cadler! differently. Every Pole,
inchuding an artist, regordiess of how little they earn in thair lives, has the right
to a minimum pension, and it is enough to fulfil one condition, whichis that they
have sufficient length of contribution periods. it would therefore be enough to
ragke an effort, a political struggle. to make this benefit highaer and more easity
accessible, especially for people under precarious working conditions, inclu-
ding ortists and creators.

The financing of heaith care and pensions from labour taxation is inefficient
and it s necessory to fight to change it. Thara are no ragsons why they ean-
not be financed from the budget, such us education, road infrastructure, the
army, the police. This applies in particular to citizens’ pensions, assuming that
the main function of pension systems is to combat poverty among seniors and
not to provide an old age under the coconut trees’.
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Anna Siekiera

SOR

Siedemdziesiqt dwa - tyle procent lgdu zostato juz przeksztatcone przez
cztowieka. Miaste, w ktdérych zyje ponad pofowa ludzkiej populocyi | gazie
droclowisko dostosowane jest do hudzkich potrzeb, sg przykladem tych prze-
mian. Z zatoZzenia w parkach miejskich przyroda ma stuzyé rekreacji twypo-
czynkowi miaszkancow. Parki podiegajq sciste] kontroli cztowieka, pozosta-
joc istotnymi przestrzeniomi dia przyrocly w miostach. Dekoracyjnodé i porzgdek
sqg czynnikamn ksztottujgeymi wyglad porku, czesto nodrzednymi wobec po-
trzeb rodlin { zwisrzgl. Wybrane gatunki drzew sg sadzone w wyznaczonych
migjscach. kwiaty tworzg kolarowe omamanty, krzewy bywajg formowane
w geometryczne brylty. Trawniki o ograniczanym skiadzie gatunkowym sqg
systematynznie koszons, o opcc?a liscin grabione | wywozone, Regularnie
uzywa sie srodkow ochrony ros! g
Nieuzytki rozwijajg sle somodzielnie | Zywiotowo. Nie ma tu cied pielegnacyj-
nych, nasodzen i opryskéw. Rogliny wysiewajg sie spontanicmis z nasion krg-
zgoyeh po dwiscie. Ptaki, owady | mate ssoki Zyjg w niszach, ktdre tworzg sig
posréd opadnigtych golea, niewygrabionych lidel oraz w dziuploch drzew. Ko~
tegoria braku uzytecznosct praypisana takiemu terytorium budzi kontrowersje,
7 parspekiywy nie-ludzkich byltéw to witdnie takie tereny nadajy sie nojlepie]
do przezycia w migécie. Z parspeklywy wigkszoict spoteczenstwg nieuzytki sg
niewidzicine, poniewaz hic tam sig rie dzieje’. Funkcjonuja poza kategoriami
konsumpeyjnymi, nig dostarczajg rozrywki. 5g traktowane joko puste tereny.
kidgrych zachowanie oznacza tylko utracone maoziiwosel inwestycyine i zahar
mowanie dynormiki rozwoiu miasto.
Obiekt sportowy zarasta rostinnoscia, zwiastuige przesyt, zmiong modelu go-
spodarczego | upodek spoteczedstwa spaktakiu Miejsce, ktdre niegdys uzyt-
kowane byito w celach rozrywid | konsumpeli, stoto sie siedliskami przyrody.
Stadinn jest wyspg ~ modelem reczywistodcl kosmologit nowegno porzaaku

ekosystemowego. Funkcjonuje w innej skali czasowe), tak odmienne] od wapdh-
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cresnego nastawienio na biyskawiczny, widowiskowy efekt. NMasiond mogg
czekad nawet sto fat no skutek swolego istnierdia

Stadivn Szyed ajduje sie w sercu Poznanic. Od cwiardwieczg jast zasiediany
przez nie-ludzkich mieszkancow miosta, Trybuna okalajgea stadion stata sie
gruntem dia rosagaoyeh tam 2000 dizeve, < plyta boiska réznorodng taka. Pray-

s2405C Zyoia fstot zamisszkujaoych stadion jest zagraiona. Wigdze miosta pla-
nujn tom budowe Centrum Muzyki.

Stworzenie SOR (Spomczm Ostoja Réznorodnos m} buduje symbiotyoeng re-
locie miedzy misszkartcami miastn | podkretlo morginalizowang obecnodd
sgsioddw nie-ludzkich. Zwierzeta, rodliny | grayby majg prowo do swobodnego
zarmigszkiwania oraz bycia uwzglednianyimi w procesie projektowania micst.
Deicdonie ogronicza sig do pozostawienia wolne] przastrzent, stworzenia wir
HAnkOW do praywracanio rownowagl w srodowisku poprzez brok typowos ludz-
kief ingerencit.

Auna Siekiera

SOR

Sevarty-two ~ such o percantage of the lond has already been transformed
by mon. Cities whers mora than balf of the humon population Bves and where
the envirenment iz adapted to humon needs are examplas of this transformee
tion, Inurban parks, nature is intended for the recreation and isisure of the in-
habitants. The parks are subject to strict human control and remain i.mpfarmm
spaces for nature in cities. Decorativeness and order are factors that shope
the appeadrance of o pork, often suparior to the needs of plants and animals.
Selocted tree species are planted in designated places, flowers form eolour-
ful ornaments, shrubs are sometimes formed into geometric blocks. Lawns of
fimited specias compaosition ore systermnaticolly mowed and fallen leoves are
rakad and taken away. Plant protection products ore teed regularty

The wastelands develop independently and vigorausly. Hare. there are no care
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cuts, plantings or sproying. Plants sow themselves spontaneously from seeds
circulating around the world, Birds, insects and small mammals live in niches,
which form in the midst of fallen branches, left leaves and tres hollows. The
category of non-utility attributed 1o such territory is controversial From the
perspective of non-human beings, it is precisely such territories that are best
suited to survive in the city. From the parspective of the majority of society, the
wastelonds are invisible bacause nothing is happening there’ They function
outside consumer cotegories and do not provide entertainment. They are tre-
oted as empty areas, the preservation of which means only lost investment
opportunities and o slowdown in the development of the city.

A sports faeility is covered with vagetotion, heralding surfett, « change of eco-
nomic model and the collapse of the spectacie socioty. A place that was once
used for entertainment and consumption hos become o habitot of natura. The
stgdium is an sland - a model of redlity, o cosmology of o new ecosystem or-
clar. t functions on another time scale, so different from the contemporary one
interms of the immediate, spactacular effect The seads con wait up to ahundred
years for the result of thelr existence.

The Edmund Szye Stadium is located in the heort of Poznai. For o gquarter of
o century it hos been inhabited by norr-human inhabitants of the city, The
tribune surrounding the stodium has become the ground for 2000 trees gro-
wing there and the piteh is o varied meadow. The future life of the cregtures
living in the stadium is in donger. The city authorities plan to builld o Music
Centre there.

The creation of SOR (Social Refuge of Diversity) builds o symbiotic relationship
between the city's inhabitants ond emphosises the morginalised prasence
of their non-human neighbours. Animals, plants and mushrooms have the
right to live freely and bea taken into oocount in the design process of cities.
The getivity is limited to leaving o fres space, creating conditions for restoring
balance In the environment through absence of typical human interference.
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Marzen Lizurej, Renata Lizurej
Zielnik

Zielarstwo to stara, woigz rozwijajgen sie gotgl wiedzy, ktéra pogtebio nasza
wieZ z przyrodq. Oto kitka przepiscw, ktdre mogq nom sie przydaé w obecnym
czosie:

MIESZANKA OJCA KLIMUSZKI NA BEZSENNOSC

Bierzerny po 50 ¢ ‘

~ figei melisy,

- zigla marzanki,

~ ziela nostrzyko,

- zisla serdeczniky,

- korzeni kozika,

- szyszek chmielowych,

- Ziela dziuraweg,

- ziela bylicy pospolite],

- Rwictow wrzosu,

- kwwichw plerwiosnkey,

~ kwittow bau czarnege.

Doktadnie miaszamy i przechowujenmy w zamknietym pojernniku,
3 razy dziennie 30 minut przed poskiem raparzomy tyike micszanki w

szkdance wody, przykrywamy i po 10 minutach przecedzamy i wypijcmy.

NALEWKA DZIURAWCOWA NA STANY DERESY.JNE | PROBLEMY ZOLADKOWE
rgezymy e soba

=100 g kwiatdw ddurawea,

- 05 | spirytusi,

s ¥ / 5 ~ 200 mi przegotowane] i wystudzone] wody.
Inittrastec




Morzen Lizure), Renata Uzure] ~ Zieinik / Herbarium 192

Mozemy dodad

- 100 g miodu

dig smaku.

Robimy to w duzym wyparzonym stoju, zakrecamy go | odstawiamy
na 2 tygodnie. W miedzyczasie ¢o kilka dni nim potrzgsamy. Potem
odciskamy zioto, przecedzamy natewke przez filtr lub podwdinie ztozo-
ng gaze Przelewamy do cierntiych butelek Ftrzymamy w zaciemnio-
nym miejscu przez 3 miesigce.

W razie potrzeby pijemy 2 razy dziennie po 10-15 mi.

Uwaga! W czasie stosowania tej nalewki nie nalezy wychadzi€ bez
blokera na mocne stonce, bo jest ona swiattouczulojgea i na skérze
mogyg sie pojawic przebarwienia,

MIESZANKA ZIOE OJCA SROKI NA POPRAWE ODPORNQSCI

tgezymy po 50 g

~ kwictow lipy,

- fisci podbiaty,

- kwiatéw bzu czarnego,

~ kwiatow malwy czarnej,

- Hsci szatwil,

- figci babki loncetowate),

- fisci migty,

- korzeni biedrzenca,

- korzeni lukrecji,

- ziela tymiankuy,

- ziela ptasiego rdestu,

- ziela miodunki,

- koszyczkOw rumionku,

tyzke mieszanki zalewamy szklanka wrzgtku, parzymy 15 minut pod
przykryciem, przecedzamy. Pijemy 2 razy dziennie, napar mozemy
ostodzic naturalnym sokiem malinowyrn lub sokiem czarnej porzeczki.
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ZIOLOMIOD DLA ZDENFRWOWANYCH

W réwnych propotcjach mieszomy ze sobg nalewki

- weilerionowq (z kozika lekarskiego),

-~ mefisowy,

- chimielowg.

Na 1 czedé mieszanki nolewek dojemy 1 czase

- miody,

Doktadnie mieszamy na zimno. Dicwzmocnienia dodajemy 10 kropel
- olejku melisowego lub posiskong swisig melise (1yzecrka ziela na Hyzke
ziofomiodiu),

tgorymy. | od rozu mozermy 202ywod 4 rozy dziennie po fyzos.

NAPAR LAWENDOWY NA USPOKOJENIE } PROBLEMY ZE SNEM

Kopiastg tyZke

~ kwictow lawendy

zalewamy szikdankg wrzatku, Zaparzamy okols 10 minut, adeedzamy i pliemy
wiaczorem. Do smiaku mozemy jg ostodzic ulublonym milodem, stewiqg yb
ksylitolerm {cukrem brzazowym).

Napar mozemy tez dodaé do odpraiajges] kapieli, e wedy zwickszamy 03¢

lawendy do 2. czy nawet 3, tylek w zaleznosci wistkoscl wanny.
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Marzen Lizure), Renata Lizure)

Herbarium

HERBS ARE GUOD FOR EVERYTHING

{eu
a4

Herbaol medicing is anold, stll developing bronch of knowledge which deapens

our ralationship with noture. Haere are o few recipes that con be useful for us at

the present time:

FATHER KLIMUSZKO'S MIXTURE FOR INSOMNIA
x5O g soohy

- femon balm leaves,

= wooriruff e,

- gsweat clover harby,

= fennurus herb,

~ Volerona roots,

- hop cones,

~ St Johrys wort harls,

- common mugwort herb,
- heather flowers,

- Privnuta flowers,

- glcierberry flowers,

Mix thoroughly and store in a closed contuiner.

Braw ¢f spoonful of the mibddure in o glass of water 3

&
U

mes ¢ day, 30 minutes

before the mead cover, and after 10 minutes, strain and drink

ST, JOHNS WORT TINCTURE FOR DEPRERSIVE STATES AND STOMACH PROBLEMS

Combing with ecch othen

- 100 g of $t.lohn's wort flowers,

~ 35 fitres of spirit,

~ 200 mi boiled ond cooled water,

Hmnmay be addad
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- 100 g of honey

for taste.

Do it in o large, scalded jor, close it and store it far 2 weeks. In the meantime.
shoke it every few doys. Thet squesze out the herb, filter the tincture through «
filter or double folded gauze. Pour into dark-glass bottles and kesp in G darkened
place for 3 months. if necessary, drink 10-15 mi twice a day. Caution! When using
this tincture do not go out withowt a blocker to strong sun because it is photo-
sensitizing ond discolouration may appear on the skin.

FATHER SROKA'S HERBAL MIXTURE TO IMPROVE IMMUNITY
Mix 80 g egch:

- Titioy flowers,

- Tussilago leaves,

eldarberry flowars.

1

block moliow flowers,

- sage leaves,

3

ribwort plontain leaves,

3

mint fegves,

i

- Pimpinefia roots,

~ Glycyrrhiza roots,

~ thyme herb,

- commaor knotgrass hrarks,

~ lungwort herb,

~ camomille flowers.

Pour o glass of boiling water over a spoonful of the mixture, stearm for 15 minu-
tes under the fid, and strain. Drink twice o day. The infusion can be sweetened

with ngtural raspberry juice or blockourrant juice.
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HERBAL HONEY FOR THE NERVOUS

Mix in equal proportions:

~ valerion tincture,

- melissa tincture,

~ hop tincture.

For 1 part of the tincture mixture give 1 part of

-honey.

Mix tharoughly when cold. To make it stronger, add 10 drops of

- melissa oil or chopped fresh melissa {1 tenspoonful of herbs for 1 tablespoon
of herbol honey).

Combine. And immediately you can take -4 o spoonful of it -4 times o day.

LAVENDER INFUSION FOR CALMING AND SLEEPING DIFFICULTIES

Pour a glass of bolling water over o big taklespoon of

- lavender flowers.

Brew for gbout 10 minutes, strain and drink at night.

You can sweeten it to taste with your favotrite honey, stevia or xyiitol

You con adso add the infusion to o relaxing bath, but then you need to increase
the amount of lavender to 2 or even 3 tablespoon depending on the size of the
bath,
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