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Instrumentation:

Performer 1:

Voice: Speaking and singing

Bass Drum

A book with sheets of music paper, to be ’played” by changing pages
Vibraphone (sometimes played with bow)

Metal cans to kick over and make rattling noises with

Volca Keys synthesizer

Drum machine, such as Volca Beats or Volca Sampler

Guitar (electric or acoustic)

Performer 2:

Voice: Speaking and singing

Two large Drums

Glockenspiel (sometimes played with bow)
Tubular Bells (or similar bells)

Medium Large Gong

5 Table Gongs

5 Temple Blocks

ARP Odyssey synthesizer

KORG Monologue synthesizer, or similar
Shoes that makes footsteps audible

Performer 3:

Voice: Singing and speaking
Three Drums

Volca Modular synthesizer
Marimba

The six drums used in scene 1 should have a gradual range like this, from lowest to
highest: Bass Drum (player 1), Two Drums (player 2), Three Drums (player 3)



Props needed:

Performer 1:

White clothes, giving vague hospital associations

A small amount of theatre blood

A large hard candy

A false beard, easy to put on quickly

A small bandage

Extra clothes, for the part of MIRIAM in scene 3, must be possible to quickly change

Performer 2:

Silvery or shiny clothes, meant to look like a fairy in scene 1, and continues wearing
them without comment

A small handheld mirror

Performer 3:

Black clothes, typical "new music” look

A wig that looks male, and perhaps extra clothes, for the part of HAKON in scene 3,
must be possible to quickly change

A huge cigar

A matchbox

A ventriloquist dummy (must be possible to move its mouth)

The stage is divided in two; on the left side (seen from the hall) the players are
“invisible”, as if being offstage or in an orchestra pit.

On the right side the bigger on-stage area

The performers should behave as if they are invisible to the viewers when offstage,
and pretend to become more self-conscious whenever entering the onstage area.

The instruments are placed like this:

OFF-STAGE:

Three Drums (player 3)

Two Drums (player 2, and 3 later)
5 Table Gongs (player 2)

Within reach in both areas:
Tubular Bells (player 2)

ON-STAGE:
Everything else
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arco _
I % ]
H £ L e — i
I \'/ 1
f
o)
)’ A — ]
y 4 [ |
[ fan | |
SV I 1
\eo)
o ‘ ’ ’ 2 ’ ] ‘ ’ ‘5 I\ ‘ ] ‘ ’ ’ ]
| | | | | | | | | | I A | | | | | | ]
1] I I I I [ [ I I | [ | & 7
g ==, ¢ <+ |7 5 353535 3535 35|




Vo. 2

Sy. 2

Pc.3

Vo. 1

Vo. 2

Pc.2

Sy. 2

Pc.3

Vo. 1

Pc. 1

Vo. 2

Sy. 2

Pc.3

bursting chews up the pill,
into tears

while saying this (use a candy)

loud 'crunch' sound

136 —38— —3— —38—7 —3— =322 =37 (polkagris?)
I I I 7 | I | I | I I [ | I I I I A} } U‘ A} - I

& 3 ° ® . » " ® < <

I don't care, I need some-thing to take a- way___ this ter-ri-ble pain I'm feel-ing
o () waves her arms in warning

yait - I - !
[ fan | |
ANV 4 I 1

D)

0

yait — !
[ fan | |
ANV 4 I 1

\ e
o’ I\ ‘ ] ‘ ‘ ‘ ] I\ ‘ ] ‘ ‘ ‘ ]
\\, I I I I I I I < \\, I I I I I I ]
g ¢ ¢ ¢ ¢ ¢ ) g g ¢ 2 2 2 2
\
"falls down" behind some instruments,
/1 32 hides her face, puts on a false beard

p’ A I I ]
y 4 - [ - [ - |
[ fan | | |
ANV 4 I I 1

\e)
33— 1
o () —3— 3=/ % > —3— r—3— —3—

e e ] S S, S, S S, RO, S S S S S, B R S 2~ S S Ry~~~ =
e e o L L s L s I s o s o L i

o —— —— ’ — 4

No, don't take the pill! Some of these me-di-ca-tions can have ter-ri-bleside-ef- fects! ~ Be care- ful, Sig- run!
Glockenspiel
arco >

n - I o i — I

| 1| [ | & 177 |
1 1 Y 1
f

o)

A — — i
[ Fan) [ [ |
AND"4 I I 1

\ e
ot ! y ’ y I\ ’ y ’ " " y N

\\’ I I I T \\, I I I I I I H — ¥ - \\, ]
H—gg 3 32222 35 25 2 3 32 3 3| ¢ g |
\

_—_— mp
rises up again with beard,

/1 4;) looking very confused

p 4 T T T | N E—h
y 4N - [ - [ - & < N ol & &0 DN
[ Fan) [ [ | PN VA o+ o 7 7 ¥ ]
\Q_)V I I I v hd 1

make some loud rattling noises; What is it? My

A kick over cans etc.

P’ A I I I ]
7\ [ - [ - [ - |
[ an) [ [ [ |
ANI"4 1 1 1 1

N\ e
terrified
o f)

P’ A I I I ]
/ - - — - . -
by I - I 7 u I = I 1

adjust control 4 Oh no, Sig- run, what hap -pen'd?
(VCF RESONANCE) 0, S1g-rum, p -pend:

A from 0% to 100%

v i —— — — ]
7\ | | | |
[ Fan) [ [ [ |
AND"4 I I I 1

\ e
return to the Three Drums
v from the opening
I\ p— - = ; — |
P & & & [ |
y 1 1
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H —3—
7o \ — & T - T - T - ]
Vo. 1 [r’r‘n a1 —&— I I I
V] d | 1 1 1 1
Ne) ‘
face feels all weird!
. hands her
almost crying 3 r—3— amirror 3
r () o — — — ‘ .
b A - I \\, I I I I T I I I I I I ]
Vo2 |fey————————— T & 7+ &+ ¥ o & J7 =& J 5=
SV 1 | = 1 v 1) 1
o Glockenspiel . . . 4
arco Oh Sig-run, why did you do this! Look what you did!
M
® T - T - T - ]
pe.2 | E— 7= ; ! i |
S
9 —— —— —— ]
Sy. 2 |Hey —a | i i
AN 1 1 1 1
\e)
medium to soft mallets 5
d e — e
—
Pc.3 [ I —— —— —f
B B e i S S i ———
L—5— s 5 5 5
pp p fr pp
looks in the mirror, )
749 shrieks in panic 3 feels her face with both hands,
O x \ —— \X/_|\\®' then runs out |
Vo. 1 |Hes— — A —— ¢ 1 - ¢ I
\b}/ } | g } 1 = 1
Aah! Oh no! I have a beard! A - ah! —
5 sad and angry
o () 3 r—3
vo.2 | = I = Fy e s e e e e
: R I A A A s e
¢ Glockenspiel f
Why did-n't you lis-ten to me? I
arco
=
- T te T - ]
Pc.2 |HH i p3 — — i i
f
0
D" 4 — E— ]
Sy. 2 |Hes—= | I I
SV 1 1 1
e
accents loud and disturbing
5
= 5 >
r > > [T > > > } ! T
Pc.3 ﬁ S ——— \ \ \ \%ﬂﬂ — i * 'ﬂ'
| | | | [ ] ! ! ! | || | | | | || | | | [
5 5 5

5
mp fr fp fef p f P fr
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33'&3

[

1

(e ——
Vo.2 | ; | — ! - I

Q) = = = =
told you you were on the wrong track!
)
b A E— ]
Sy. 2 |Hes—= | i
AN 1 1
e
5
g e e —
Pe.3 \ 1. i i ! i ! ! ! } \ \ \ \ \ \ 1
| l I I I |
5 mf p 5 5
154
)
b A I I |
Vo. 1 |Hes = I = I = i
SV 1 1 )
X .
adjust control 5
(VCF RESONANCE)
LA from 100% to 0%
b A — — |
Sy. 2 [#n I I f
SV 1 1 1]
\e)

Offstage, Sigrun gets rid of the beard and the blood.
Unless it hinders playing, she can put on a bandage
157 K| TRANSITION TO SCENE 11 around the finger that got hurt in bar 115.

=
v i - %
Sy. 1 |Hfes 7%
AN 1L 3
\Ne)
While Jennifer improvises, Ane Marthe adjusts the ARP to the setting
of the next scene (see chart), with the sound on, the changes being audible.
’ 9 ~ e
Sy. 2 |Hes—= 7
SV Ik 3
\Ne)
Volca Modular Jennifer walks over to the "on-stage"-area and starts improvising on the synth.
A = Very small and subtle movements on the controls RATIO, MOD, FOLD.
y .
D’ 4 11V
Sy.3 [#\'\ < 7
VYV Ik 3
)




II: The Subsidy Proposal

Important: Articulate the text very clearly here,
so that it does not sound like chanting.

158 J=o4 And keep a high tempo, like in a hectic discussion.
)
Vo. 1 o4 ! % 71 ! % ! 4
Volca Keys
Ax | o - o — o - 7 1
Sy-1 | o4 + - = == = v—|< 4
YY) ~ . S~ O o~
s ()
Vo. 2 54 ! % % ! % ! %
ARP Odyssey
A setting Scene 2 sub. volume off (VCA GAIN to 0)
|
B )
5.2 | o4 = <1 a % a 4
N\ e

Vo. 3
mf So! What are we go-ing towrite in o-ur  sub-si-dy pro-po-sal now then?
Volca Modular ' T
A VOLU‘ME to 0
7 e |5 e = S S | = S — —
Sy 3 [ Fan W/ | VA PN VA | g | IV | VA
\\v)/ T i = Al I 3 I 3 1 I 3 1 I 3
—
165 singing
r 9 y/ I [ 3 3 I 3 3 i/
Vo. 1 |Hes Z = | = I!‘z ! —+—+—+ IE
Why don't we try to ap - ply for a pro-ject with
mp
) ‘ ‘
D’ A /) I 1D ) I I I T
S 1 V AW 3 | 7] I | I 2 1=K
Y. [ fan W/ | /s o P 7%
.\by e 3 1 = 3 | D4 1=
singin
LA ging 3
P’ A /) N I L 1D ) L I N VA
Vo2 \lesfe—7Fr——F+—Ft—F—F—+—+—F—+—+— 7 m— —N—7 —
m . \_/\_/v m . .
fWe real -ly need to get this mo- ney ppro-]ect with
0
;- / - T - D) - T - %
Sy. 2 |Hes % I 1% I %
.\\Q_)V = 1 =% 1 =%
s () —3— 3 3
v lZ4s ; —] - 2, L = — —— 4
. [ fan Y /) I I VA | 1 Ve & 7 I 1 I I I I I —1h
~~— mp . .
to ap - ply for a pro-ject with
0
;- / - T - D) - T - %
Sy. 3 |Hes £ I 1% I 7%
\})}/ L 3 1 1= 1 I 3
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Vo. 2

Vo.3

\

Vo. 1

Vo. 2

169
b 3
P’ A /) !
Vo. 1 [H—'—'—'—’—F. i ] 1 —N7 Ai - IIE‘ m!
L 3 ~ e 3 k3
N N—— —— v\ -
ge-ne-ra-tive di-a-lo - - - gue?
dream
s () 3 Y
D’ A /) ! | ! N — | I I F 2; 23
V AW 3 I I | I — | 1 & < N Ff} H H } <
%:‘:‘ﬁ:‘jj:‘:ljﬁﬂ#: e ) 7= P | —" Y
\ ~—~—— ——— ~——
au-then-tic mo - o-ov' ment What is tha - - - - t?
s () 3
P’ A /) ! | I ! N I ! 1D} ! ! 1D )
1 [ I N ¢ | 7 I I I I 1 D ) I I | A
1 | | 17 & |7 \. | | | 1 | | |
~ %; ———— \_/v
non-vio-lent com-mu-ni-ca tion Nah, that's so nine-teen - eigh-teen.
174 M (or Virginia Woolf?)
f 3 3
P A ) N IV ! I I ]
y AN R | N — - 3 I 1 | I 1 1 | | - |
[ Fan W/ T 10 I I I I I I I [ [ |

I vote for tri - bute to Ger-trude Stein

,_‘
hY
%D
N
Ne
L (e
LY (o

Y 5
g N Thy L I I L ]
Vo. 3 [#n /R s —] 1 — I — =
Ivote for au - then-tic move- men - - - - - - t
178 spok
b poken
P A— I I T - T - ]
Vo. 1 |Hes—3 | | ¢ I I I
VX X X A} 1 1 1
[
Think think think
) ‘ ‘
b A I I I I ]
Sy. 1 |{es— Hg | = j i
A" P 1 | D4 | 1
N o) AN _
s ()
b4 T - T - ]
Vo. 2 |Hes—] 1 —¢ I I I
SV o | | 1 1 1
D14 L4 L 4
Think think think
quick fade-in sub. fadeout
9 T T - ]
Sy. 2 |Hey - = i i
AN || 1 1
N e I
o f)
v i - T
Vo.3 |Hfos ! ./-] #:#:#:#:‘:#:‘:‘
;j = = N~
We need to fin-ish this sub-si-dy pro-po-sal now,to get mo-ney to sur- vive
turn VOLUME up
9 - T - T j ]
sy.3 |5 a 2 B !
VYV 1 1 1
\e)

—_—



181 singing
() 3

3 3 3 3 3
b 4 I 1D ) VA
Vol |\Hes—— T ——F— T T —+——FTT1—"T—1 e e S — S m— 7 N—%
‘i 5{ q b 3 . 7 3
. > . —
We have been free-lan-cing for so ma-ny years now, and we still have to do thi - - s
0
sv 1 I - X = 2 - 4
1o = ¢ % 4
o @5 v
v N 3 3 3 3 3 3
b’ A I [ IV
VO~ 2 #ﬂ | ] 1 | ] 1 | ] 1 | ] 1 I | ] 1 | ] 1 i Ii i l\ I"’f
V] | [ | | | | | | [ | I [ [ | | | | = 3 | ] I 3
o e o o o o o ¢ & o o o o 4 ¢ 4 ¢ ¢ o < -d-d
> ——————————
We have been free-lan-cing for so ma-ny years now, and we still have to do thi - - s
8 9 I 1D ) 3 Iy /
Vo.3 |Hes — S = s —7F—N1x%
})y R [— I 3 -
adjust the three controls A
A (RATIO, MOD, FOLD) very subtly
b’ 4 I [ } IV
Sy. 3 |Hes I 17— %
\b}/ ~— 1 I 3 I 3
184
0
;- / - T - T ‘
Vo. 1 ey I e — T
N ;ﬁ ~—

What a-bout the e-mail from this French com-po- ser?

turn volume up quickly

3

Vo.3 "

3 —3— —3
: i X
|

!

I I

I I I
o oo osse o @
good i-dea is an i-deathat does n't get in your way

turn VOLUME down

Vol

b’ A
Sy. 3 |HesS £

Vo. 1 [ fan =

) .
7

O
p’ A I
Vo.2 IS - i ;;;:@;ﬁ:@

I don't like his pie- ces, they are so cold_____
=

| £

I
I
~ | =g

)

b’ 4

Sy. 2 |Hes
ANI"4

DY)

Y ()
vO.s[#HtF=== _— 2 2 —

The di - a-logue be-tween the fridge and the free- zer___ So



Vo. 2
Sy. 2

Vo. 3

Vo. 2
Sy. 2
Vo.3
P~
~
Vo. 1
Sy. 1
Vo. 2

Vo.3

[rm = 3 S S ————

We have a lot of leng-thy and

i
N

~ > >
now we have twelve ho-urs be-fore the pro-po - sal has to be sent in

191
o) 3 3 —37
p 4 - .  — 7 v ————
y Al I ! | I ! N1 I | I Y 2 I I
[’f\'\ | | | | [ 171 | | | Py | |
N ; - > S— —
lay-er'd re-search ma-te-ri- al I liked some-thing in the
() — 33— — 83— 3™/
A = > _——— =
[ fan | & | [ |
;j ———
And don't for-get Wal-ter Ben-ja min
Aﬁ sub. volume down
b’ 4 | I ]
G - : = |
VYV 1 1
\eo)
) 3 —3ar—3—
b’ 4 N ]
=+ N = e = I

Yeah, from the Kris - te-va se-mi- nar_

193
r ‘A ?! I ’ ’ | I N I ]
I I I I I | D } - H
%@&tﬁﬁﬁiﬁiﬁp ”- i
ne - o - Kant-i - an  su - per - mar - ket hack - ers
Q I ]
y 4N | |
[ fan | |
V., 1 1
1 2SS <
'9 | —3— —3— |
(> = —] I
SV 1 I I I I I I I I I 1
o) o o o @ @ o o @ T
There are some eth -1 - cal iss- ues__
v _ ——
[’( - I - <
(e i </ w
AN 1 7
()

Thereis a no - tion of



Vo. 1

Sy. 1

Vo. 2

Vo.3

Sy. 3

Vo. 1

Sy. 2

Vo. 3

Sy. 3

Sy. 1

Sy. 2

Vo. 3

Sy. 3

A\

I\ |
y I | | |
7 |

P e "

<
VA

<
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o
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Yeah, like fruit-ful

space___

!

I

NEEE
e

Fruit in

Ex=

space?

) = = =
o e e e i e

|
[
| |
| )

~1_

¢

= >

dis-tance that I think can be ve-ry ge-ne-ra- tive___

VOLUME up and down

I have an i-dea!

o€

e

QQ§>N>

o
Co

—

No

5

o

A Y

fade in
-9

QQ§>N>

X

o>

If we try real-ly hard to be mind-ful

to site - spe-ci - fi - ci - ty,

to make

feed-back through the space

oS

ol

improvise with minimal
movements on the CUTOFF button

™ )

N

5

]
=z | |
| | |
1 1 1

of

X

adjust the controls

=— T~

£ £ F

=

—
<

fade out
-9-

1/ | |
14

QQ§>N>

7

31
—3— £

%
7

P —
i i

 ——
an-ti-ci-pa- tion?!
(the sound of someone
trying to hit this note)

I
|
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Z

I
I
1

I
I
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Vo. 2

Sy. 2

Sy. 3

\

Vo. 1

Sy. 1

Vo. 2

Sy. 2

Sy. 3

) .
7

A Y

QQ§>ND

) .
7

.
X

QQ;>ND

) .
7

end up at the place where the bass
and the overtone is almost unison,
and vibrate really fast (like 16-triplets)

I

|
=z
1

adjust the controls This sound does not have so much hi-er-ar-chy in it

A/\A/—\gade out

EE

fadein _
.@

)

‘(:ﬁ

CQSSND

_

» 0N

—3— —3—

™
1
1
T
N
Ne|

So! What are we go-ing to write then?

QQ§>ND

Ne|
Yo

N

fade in -
- 2 fade out
= 5 = £
I

QQ§>ND

quick
fade-in sub. fadeout

QQ;’ND
ol
Nelel

)

real - ly need to get this mo - ney

5
(98]
X
>tb
~r
e
1277
I N

I  have this rat - her wun - plea-sant feel - ing that
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Vo.l[
N

Vo. 2

QQ;’ND

. |
X

CQ§>ND

Vo.3 & < = = = = = o = = = = = = P

ev' - 1y - bo - dy else gets loads of cash thrown af - ter them

looks at a piece of paper,
reads from it

8 speaking voice

f) e —— [m—

D' 4 | | |
Vo. 1 g’? 1

T T
bl | bl | | I
i i
live "Fee - ling emp-ty, feel-ing lost.

L
LINNE

[
|
¥

AN

|
K ¥ @
A

Do

o)
Sy. 1 |
v 1 |

D)

to the others, slightly impatient
——3— ‘
e
o o o o o o o o o

Al-right al-right, but what can we write?

e
N o)

9 I - I - I -
Vo.2 |Hes I I I

AND"4 I I I

D)

. adjust the controls fade out
fade in > _
= § ﬁ ﬁ =

11 i T

I 14 I I I
I I

o)
sy. 2 |&
y.2 |i

D)

e
I I I I ]
Vo.3 7 ‘ = —_— = !

0
D’ 4
Sy. 3 @
DY)

AN
»g

K T T .
iR I — - < K
— 7

i X

I AY
¥ @
<

L I L ‘K | — I
1] VA 7 VA 1) I I |

= L

All the mail got lost in the post. looks to her, curious Just... eh... just some - thing...

singing

= L =

What was that?

!

[
o
4

el

Vo. 1

22 3 singing, looking shyly away
:

f
[
|

K

@ !l
¢ |l

B\

.
X

QQ;>ND

Vo. 2

)

Sy. 2

CQ§>ND

|
X

QQ;>ND
K

Sy. 3

D&
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Vo. 1

Vo. 2

Vo. 3

\

Vo. 1

Sy. 1

Vo. 2

Vo. 3

\

VO.Z["\'\ K7—&

Vo. 3

Sy. 3

S
N
o

Q

[n
e -

N

o

noth- ing...

A Y

QQ§>N>

) .
7

continues, suddenly louder

Ne
o

<
7

Ne

A Il | I
—N—— — — —
1;44 4 o o o n## 4 o 4 @

mf You know, I've been think - ing, we put it on____ and do some-thing

[ 18

QQ§>N>

\

AN
>3

\
D
&
o

il

< i
7 i
o

4
P2l

No fil- ters!

BN

N
M

QQ;’ND
T

—e
a
—e

)
7

>k>

¢l

No fil-ters! No fuck-ing fil-

o
I ]

N>

[ </
NOE-= o o o oo o o o fee e e
else. We have twen-ty-five loud-spea-kers, but no fil-ters

7 “v\) K
X, ge
We know! No samp- lers!

)

g

Do

| I
N1 | ] ] 1 | ] ] ] | & | 1 |
N | | | | | | | | \I!/ # | — |

ters! The samp-lers are too hi-er-arch-i - cal I fuck-ing hate them!

0
Il& & 7 [ H - H - 7 [ |
) ge fo < ' fe &
Right!  And no samp- lers! And no back- ground!

>
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233
()
b 4 I ]
Vo. 1 e 7 K i ) — = {
SV . | | | | 1
) e o <+ fe &
No fuck -ing  back- grounds!
A ‘(noisy murmur)
b A I I ]
Sy. 1 |Hes— Ad v* = {
AN I — 1 1
\e) [
( I ]
Vo. 2 ./‘] - i = i
\Uje o o o o o &
ADb - so-lute-ly fuck-ing not!
o ) 3
b4 - T ]
Vo. 3 ’f\\'\ I 7 | f | f ' | I
SV 1 [ | [ [ | | 1
e - 4 o o o 4
The back-grounds must be fuck-ing de -
z R
e I
Vo. 1 =  —  A—— Pr—— ¢ — N T 1
' = = e A
Li-be- ra-tionis a lie. But if we
— } T - ]
Sy. 1 = Eov —— I |
{ — A} 1 1
’ —3— 3 3
I L I ]
Vo. 2 pd e e | S e e e - I = I
And the eth-i-cal as-pects of  di-gi-tal re-verb adjust the controls
. fade in % P e >
. . £ g F .
Sy 2 i $ I i | 4 I I i
( h I I ]
vo.3 |HTm—r=t - : = : = |
NV 17 1 1 1
D) 14
stroyed!
0
b A I I ]
Sy. 3 |Hes | | i
A" 1 1 1
¢
238
——3— 5 T 1 |
Vo.1 [ e —
Ne) q-d- o o o o - o - o - - - - o - o
just fol - low our cu - ri - o - si - fties, and 0S - mo - sis, and
y A Ai'
sv. 2 | I
2 | |
Ne)
r )
D’ 4 | ]
Sy. 3 [#r\ = 73 |
NV~ 1
)
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Vo. 1

Sy. 1

Sy. 2

Vo. 1

Sy. 1

Vo. 2

Sy. 3

on - ly

go shop-ping on Fri - days be - fore

S€ - ven

and cre-ate - a

z
|
[

fade out

i)

QQ§>N>

) .
7

VG
JE SN

Ne

A\ — ] —
¢ o o o

ten - sion be - tween

nl

el

turn up the CUTOFF until a clear D
is heard as an overtone to the G

I

|

I D
—

e




Sy. 1

Vo. 2

Vo.3

\

Sy. 1

Vo. 2

Sy. 2

Sy. 3

Vo. 1

Sy. 1

Vo. 2

Sy. 2

Vo.3
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7 1~
N> g

. |
X

[ 100
D~

tQ;’ND
Vel

ab - ject...

(writes on a paper)
|

N

talk sing talk

N — K f—

I
| Y] |- & I | | |

N
< I

Yes! That must be in!

The ab-ject. That's beau-ti- ful.

turn the CUTOFF to the place where it can be moved
up and down between F and A as overtones, and do that

Qe

Let's see:

[ 1 & [ 1
L g

\ -
A-b - j-e-c-t

—_ T

~r
1277

@)

~r

Ah!

Fi- nal - ly some po - si - tive think - ing!

7TV
HHav
7TV
v

CQSSND

) .
7

VG
QQ3>'&D

.
K—<
7

Are you sure that's

not too nine-teen-eigh - ty - nine?

CQ;>\D

) .
7

A Y

(looks silently at her
without agreeing)

QQ§>N>

adjust the controls

-

stop adjusting

= =

£ ¥F ¥

I/
14

CQ§>ND

) .
7

(looks silently at her
without agreeing)

VG
QQ;’ND



26 to the audience
254 spoken singing
[—

b 4 I I I 1 ]
Vo. 1 |Hes—  E— p3  — p3 o ! I
ANI"4 hd = 1 A & 1
) =
la - ter All  sent!
to the audience singing
4 spoken (to Sigrun)
q | N
b’ 4 | I N = $ ]
Vo.2 |Hey—= & = —7 T Ba—— ' ! ! pe I
SV 1 P2 o & = 1
) ' u °
Twelve So! Did you send it now?
f) sub. vol off
v i - T - ]
Sy. 2 |Hes | i
AN 1 1
\eo)
to the audience
spoken
Y 0)
P | = |
Vo. 3 [rm e | & = f I
SV ¥ v 1 1
)
ho - urs
256
0
p 4 - T - il
Vo. 1 |Hes I i
SV 1 1]
Ne)
o f)
4 - I - n
Vo.2 |iHfes I i
SV 1 1]
\eo)
Vo. 3

Good. I need to use the bath-room, if you'll ex - cuse me.

/ TRANSITION AND LOOP BEFORE SCENE III
small talk while fixing and preparing

.fOY play.ing the next scene, after a while, start playing this loop
incl. trying out some licks loosely, rubato, independent.
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Y o o o o o o o
No more ci-gars

plete-1ly

am

A puts the cigar in the mouth
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comes back

A Y

VO.l[r

3 3 —
Vo. 2 ) y T ;=; % ] pr— i i K ]
0. Mﬁﬁi‘iﬁt‘ﬁ:‘ﬁﬁ

\eo) e
How strange, I don't see them a-ny- where. What shall we do now then?

N
o
v

X

9 - I - I - ]

Vo. 3 |Hes I I I
SV I I 1
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31 r—3— —38— r—3—— ——3—

Vo. 1

Let's go to my re-hear-sal space in U - ra - ni-en-borg, the soon-er, the bet- ter!

l -
Vo.2 lHes

By
o>

7 - T - ]
Vo. 3 |Hes i i

4 takes him under her arm,

leaving the stage while

gesticulating and moving offstage, they remove props | F'F
367 . o
_ A their mouths in silence and dress back to themselves
P’ A I I I I I ]
Vo. 1 |Hfes = e e — E— = I
AN 1 1 1 1 1 1
\e)

stands still, looks in the when they have been
out of sight for some time

L direction they left
'49—’—$ g I I y I I I # A§ N ]

Vo. 2 - - - - . v X
l\\QJ), ’ 7 hd hd 1 1 1 1 1  J AN hd N 1
Wait, where are you go- ing? f But what a-bout the re-cord deal?__
leaving the stage while
gesticulating and moving offstage, they remove props
' their mouths in silence and dress back to themselves
b A I I I I I ]
Vo. 3 [r’f‘n = e — ——— —— = i
\UV 1 1 1 1 1 1

4 to herself

373 determined not to waste any time

(here it can be unclear whether you perform
the piece or read an instrumentation list)

377 3
0 e 3 20—
Vo. 2 A — ¥ } s S~ — —  — —— } } } —— } ] 1 1 —]
. @ ¢ o * . - - * e
o ¢ e e \

see: Five lit-res of wa-ter, three pounds of flo-ur, one big bag of rice, three on-ions, sev - en
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Vo. 1

Vo. 2

Vo. 1

Sy. 2

Vo.3

Vo. 2

Vo.3

38g Comes back in as Sigrun

b 4 I |
y A\ bl | - |
[ fan | |
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X
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[ A i r 2 } i < s i 1 T ~ I } 4 | i % |
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Vv hd N hd 1 L - N ¥ K J hd L I 1]
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eges... There you are! Where on  earth have you been? 1 was look-ing all o - ver for you!
Comes back in as Jennifer
- I - il
| )
1 1]

I'V: Stage Fright

of

KORG Synth-bass
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X

speaking
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Lis-ten girls,

speaking

~

L 2N

we talked a-bout whatkind of di-rec-tion we should take and allthat stuff,

re-mem-ber the
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el
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speaking

No,

it was not!

\
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|

< Y
/ N
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e
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Yes

That was fun!

L 2NN
Nele|

D

™

Ne

sub-si-dy pro-po-sal?

start beat
Volca Beats (or Sampler)

/ 4

r 4 r 4

AN
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N
™

(in time with the beat)
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[ ol

a-ny- way,

there's some-thing I would like totell you.

N g

L 4

I've been think-ing a-bout it for along time now.



45

388
/9 - T i 3 -
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Of course!
I ]
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"Show your-self now!"
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Vo. 2
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V0.2[

Vo. 3
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May-be you think it's sil-ly___ but if it's e-ver go-ing to hap-pen, it has to be NOW.

starts strumming a guitar

(The beat runs on its own)
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n
)
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ef

What is it?
hesitates, preparing to say something difficult

[
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&
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— Qrf
4

Well, you know me,

N
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N
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we have known each o-ther for a long time and you both  know,  you know that
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Pc. 1

Sy. 1

Vo. 2

Vo.3

Pc. 1

Sy. 1

Vo. 2

Vo. 3

Vo. 1

Pc. 1

Sy. 1

Vo. 2

Sy. 2

Vo. 3

HH

395 G (strumming cont. ad lib) D CD

(e 9 I I I ]

W'%‘%‘W
ANI"4 1 1 1 I Il 1
D) =

I don't like to speak in pub-lic, I pre- fer_ to play the drums When we play to get-her I am fine_

But when I___am all a- lone I have a sil - ver mic-ro- phone and then I sing my heart out on my own___

403 singing

r
May-be we__ can think of some-thing smart May-be you_ can have a-no - ther
A Eb G Eb
D’ 4 I I ]
SV 1 1 1
® (maybe the guitar pauses here)
I I ]
1 1 1
N\
singing
- |
#ﬁ"—_ﬁ—w iﬂv = ir’} —— \ =
L'jl = I ﬁ I I I I I 1 i | ﬁ [ ﬁ I I I I I 1
May-be we__ can think of some-thing smart May-be you_ can have a-no - ther
KORG Monologue, synth-bass
¢): — o —1 I
— = 7 —— i
\ ble T % heo
r ()
v i - T - T - ]
© | | |
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406
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start and then move on from there and see the world sing your song a - gain
A G Dm Cm Bb F
b 4 I I ]
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I I ]
N———F————F——F———V——F——F——F——/——F——F——F—
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Vo.2 | *he | T 1~ —
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start and then move on from there and see the world sing your song a - gain
o Yo— —] ! T ]
Sy. 2 |FF— 2 = b2 I I
-~ I 1 d 1 1
N i | O
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p 4 - T - T - ]
Vo. 3 [l’f\\'\ I I I
SV 1 1 1
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[Add another layer of something here,
409 JJ | Jen or AM (or both). Use synths or perc] (to Ane Marthe, spoken)
r 9 - T - T - T | E ]
Vo. 1 |Hfes I I — i —
SV 1 1 1 E h 1
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Buk taler!
G (strumming cont. ad lib) D CD
9 I I I ]
R | e — —— i — — — i R S—— — —— i A——
SV 1 1 1 11
[Y) e
I I I ]
Sy. 1 H— * * 4 4 * —— 4 ’ * ’ 4 1
N
(to Sigrun, spoken)
) N A
b4 - T - T - T | N A ]
Vo. 2 |Hfes I I .S F S—
SV 1 1 | v Ay 1
[Y)
What's that?
I I I ]
Pc.2 |HH = I = I - I - I
1 1 1 1
OF | | = Bl
RS E==S o o HF s
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I ]
Vo. 3 — = I
1 a\ 1
I re member, Sigrun,that youtold us'bout youruncle Fred Hewasa__ven-tri-lo quist,you said__
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Pc.3 |Hey | I I I
VYV 1 1 1 1
\e)



picks up

the dummy,
48 singin, hands it to
413 gimng Jennifer
Vo. 1
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Vo. 1

Pc. 1

Sy. 1

Vo. 2

Sy. 2

Vo.3

Pc.3

KK

417 humming harmony vocals behind Ane Marthe

sceptical

" 1 I Illl
#iﬁﬁmﬁg=ﬁ_iq“ - e

Are you sure_ that this_ is gon - na work? Don't you fear_ that ev' - ry one_ will
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(Jen might fill in here on something)

QQ;’ND



49

420

~e \ | | ! ~e
I | | T 1
. i I g
TR . 1] NS
- - - - L - wn -
Bk e §
2 I @
iy \Hﬂv 9
i v
- A m
Lw o
|| )
| 1 = 1
11| .- | Ml =
T V T _I
(Y=
N NN | =]
i = 2
i © i | L il B aangi= |
H\ oI ™. =
[] A ™~
wn
TRERE-S
(]
—
25
N S
g 3 Y
I il = ] |
| e}
g
j72]
|| =
[
Q
<
]
B 25
=
<=
| | 8
&} s | 1
] e
NDe S — N NOe O
\ i £ N =)
— — — o [a\] o N on
$ g 3 $ g3 $ =

\

LL| - =128 (double tempo)

2
S | ]
=)
W R
S £
> ES
2 =4
[ I <
+~
2
>
=
<
o
—
b
0]
en
: £
o O
= o1 o] ]
%2 >
23 :
£ ]
[5) m uw
C —
22 2
o
gL -2
=
SNE Do
N F s
— — on
S > S
~ %] >



MM

427 Vibraphone

Jennifer has a ventriloquist
dialogue with the dummy
over the spy disco vamp,
repeat until finished

V
®  _Hi, who are you? - I'm a secret agent
- I'm a man of the world. I live a really wild and crazy life - No kidding?!
- Oh yeah? But how do you earn your living? - I spy for the government. But don't tell anyone!

51 NN

l -
Vo. 1 |Hes

Pc. 1

Sy \\HWWV———"F——F——F——FF——F——F—F—/—F—F——F—
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v i - T - T - ]
Vo.2 |Hes I I I
AN 1 1 1
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I I ]
Pc.2 |HH = i = i = i
o) r [ [ [ — o » T ” r r £|
Sy. 2 | f S s s | {
1 & I I 1 1
N 9o o @
L A the dummy is performing a short dance
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the beat stops

and weird synth 51

434 music fills the room
Pc. 1
1 E— E— — Il |
Sy. 1 |HE=Z / 7 A—7 | I I I gi |
D) i 1 1 1 1l |
N 4
, ARP Odyssey abstract impro
Sy2[',' = = = = B B B s
~V ol 1 1 1 1l |
\ [ 2
A Dialogue continues:
D’ 4 - | 1| I I I Il |
Vo.3 [r’)n I I I I i |
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Vo. 1

Pc. 1

Sy. 1

Vo. 2

Pc.2

Sy. 2

Vo. 3

Sy. 3

AN
> 8

[unsure about the arrangement here.
only voice melody over weird synths,

4 or back to the start?]

- But tell me more about this spying business!

Don't you ever get recognized?

- Well, funny you should mention it.

You see, this crazy life has taught me one thing:

The more you disguise yourself, the more you dress up;
THE MORE YOU END UP LOOKING LIKE YOURSELF!

(This important information gives Jennifer a small revelation)
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continue synth impro,
but related to the singing
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SV 1 1 1 1
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if possible; continue synth impro here too,
KORG bass related to the singing
| | —
1 1 1 1

Thank you ve- ry much my friend, youtaught me les - son num-ber one. 1 seel have to go out on my o- own__




Vo. 1

We will al -ways stand be- hind_ you, we can take this on the road. The sin-ger in_the band will now be you__

sy. 1 | =

Vo. 2

We will al -ways stand be- hind you, we can take this on the road. The sin-ger in_the band will now be you___
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Vo. 1
& 1= [ 1= = ‘ ‘
Lalala_lalalala__ la lalala_ lalalala Lalala_lalalalalala-a
Clap Hands above your heads BASS DRUM
] \X I \X ] I ] ] I ] ] I m Il |
erfm e o o e oy o e g o=
N a

Vo. 2
Lalala_lalalala_la lalala_lalalala Lalala_lalalalalala-a
Glockenspiel
Clap Hands above your heads arco = M
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1 T ST 1 ]
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Lalala_lalalala__ la lalala_ lalalala Lalala__lalalalalala-a
micro impro on the
Volca Modular,
max 8 seconds
Clap Hands above your heads =
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