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RIDING 
THE 

HYPHEN



archivist–artist–
(company) director–
curator–educator–
fan–fundraiser–

    hustler–interviewer–
  organiser–peer–
researcher–writer… 



AND
AND 
AND…



archivist–artist–
(company) director–
curator–educator–
fan–fundraiser–

    hustler–interviewer–
  organiser–peer–
researcher–writer… 



Art Research



?



You’re already 
doing it! 



You could 
be doing 
it more!



Art Research: 
You could be doing it more 
intentionally in ways that 

expand your practice 
(what you make)

and
enrich your experience 
(your relationship to 

what you make and yourself)!   



Prompt date: 25 October 2025



ONCE UPON 
A TIME… 





Cr
it
iq
ue

Participants 
making the 
artwork = 
limited to 
being content 
providers

No scope to 
interact with 
the artwork’s 
form and 
structure

Critique of 
(1) relational aesthetics
(2) dialogical aesthetics 
Alternative = dialogic art 



How can 
art research 
open up your 

practice?  



methods

processes

techniques

theories

new
knowledge

contexts

communities 
of practice

interdisciplinary ways of working with others 

Pushing the boundaries 
of  

art, design, music

my practice
my authorship
my subjectivity



COLLABORATION!
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Katrine Hjelde Catherine Maffioletti Marsha Bradfield

Some of the questions guiding Future Reflections: 

- When is art research?  

- How can research be art?  

- Whereʼs the (art)work in art research? 
- Where is the knowledge(s) in the art PhD?







Katrine Hjelde Catherine Maffioletti Marsha Bradfield

institutional critique 
through  

overidentification
with 

social science research 
+ 

ongoing discussion 
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 Precarious Workers Brigade





            Precarity a People’s Tribunal at 
the Institute of Contemporary Art (London, UK) 





valuing lived experience 
+ 

telling each 
other’s stories  
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CRITICAL PRACTICE  
The meeting is the medium



SEMINARS



WORKSHOPS



GAMES AND HACKS



 WALKS



 BUILDS 



CYCLE RIDES



RESEARCH TRIPS



UNCONFERENCES



UNCONFERENCES

interdisciplinary 
context shifting

‘open source’ to ‘open art’
+

experimenting with

modes of assembly & forms of address  
 



UNCONFERENCES

context shifting
+ experimenting with
modes of assembly & 
forms of address  

 ?



Aim of my PhD thesis: 
To share

dialogic art 
based on the  
experience

I was gaining 
through practice for 

which you ‘had to be there’



ambitious! 



new 
knowledge



dialogic art, not as 
something given 

but 
as a complex process 

of negotiation 
between/among/across 

dialogues
 



As the artist, my 
job is to draw out, 
hold and care for 
the dialogue of 

dialogues



evidence 
through 

the thesis



embody 
this 

in the 
thesis



questions (Future Reflections)

format (Critical Practice)

My thesis: Bradfield, Marsha (2013) Utterance and Authorship in Dialogic Art: or An Account of a Barcamp in 
Response to the Question, What is Dialogic Art?. PhD thesis, University of the Arts London.



spatial considerations 
(Future Reflections)

My thesis: Bradfield, Marsha (2013) Utterance and Authorship in Dialogic Art: or An Account of a Barcamp in 
Response to the Question, What is Dialogic Art?. PhD thesis, University of the Arts London.



democratic and polyvocal representation 
(Precarious Workers Brigade)

argumentation through dialogue 
(Future Reflections)

My thesis: Bradfield, Marsha (2013) Utterance and Authorship in Dialogic Art: or An Account of a Barcamp in 
Response to the Question, What is Dialogic Art?. PhD thesis, University of the Arts London.



flows of content across technologies
(Critical Practice)

My thesis: Bradfield, Marsha (2013) Utterance and Authorship in Dialogic Art: or An Account of a Barcamp in 
Response to the Question, What is Dialogic Art?. PhD thesis, University of the Arts London.



reference + reactivation of practice 
(all collaborations)

My thesis: Bradfield, Marsha (2013) Utterance and Authorship in Dialogic Art: or An Account of a Barcamp in 
Response to the Question, What is Dialogic Art?. PhD thesis, University of the Arts London.



materiality of lived experience + more than human as part of the dialogue   
(Precarious Workers Brigade)

My thesis: Bradfield, Marsha (2013) Utterance and Authorship in Dialogic Art: or An Account of a Barcamp in 
Response to the Question, What is Dialogic Art?. PhD thesis, University of the Arts London.



My thesis: Bradfield, Marsha (2013) Utterance and Authorship in Dialogic Art: or An Account of a Barcamp in 
Response to the Question, What is Dialogic Art?. PhD thesis, University of the Arts London.



My thesis: Bradfield, Marsha (2013) Utterance and Authorship in Dialogic Art: or An Account of a Barcamp in 
Response to the Question, What is Dialogic Art?. PhD thesis, University of the Arts London.



It was a proper 
thesis with
footnotes, 

a bibliography,
appendices 



preface 
=

intention + 
relevance 

 



dialogue 
=

argument 
+

evidence



fiction
 



My thesis: Bradfield, Marsha (2013) Utterance and Authorship in Dialogic Art: or An Account of a Barcamp in 
Response to the Question, What is Dialogic Art?. PhD thesis, University of the Arts London.

None of these interlocutors - who contributed to then (un)conference exist (they’re all heteronyms). This includes 
Marsha Bradfield.



social fiction
=

using storytelling 
as a method for 

creating +  
sharing research

(see Patricia Leavy)  

 



Dialogic Art

Future Reflections

Precarious Workers Brigade

Critical Practice

 Art Research





Your turn 

1. Partner with someone you 
don’t usually work with

2. Introduce 
yourself/program/practice 
in 1 min 

1. Answer the question(s): 

What has my practice made 
me curious about?

What do I want to find 
out? 

What have I learned 
through my practice (about 
art/design/music or the 
world or me)  
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