‘ Practicum Artium

. Graphic Design

@ «rBx2021

Invisthle Cities



The City Guide

Published in 1972, Invisible Cities by Italo Calvino is about the art of
framing and storytelling. In this novel, a well travelled Marco Polo is
summoned by emperor Kublai Khan to describe to him the state of his
expanding empire. In this book Polo describes 55 cities to the Khan
over the course of many nights, each more fantastical and characteristic
than the other. In the end it is revealed that all the cities described by
Polo are in fact inspired by Venice.

This zine is the result of an introductory course to graphic design,
taught at the Royal Academy of The Hague (KABK) in collaboration
with Leiden University.

Being a graphic designer is not much unlike being a city tour guide.
You need to know a city like the back of your hand before you can
explain it to others. Where will you begin your tour and where will you
end? What is the order of highlights you will guide your viewer in?
What manner of speaking are you using to animate the tour? Are you
a funny guide, a detailed guide, a matter of fact guide, a historically
versed guide? In this assignment students were handed a city from
‘Invisible Cities’, and were invited to guide us through this city in

4 pages. What they chose to show us is their interpretation of the city
in question and the visualisation of their intrigue.

We move through cities that are likened to the complex weave of
tapestries, to the fragility and ingenuity of webbing, to illusionary
globes that echo into eternity. We meet cities that are joined by
paradoxes and oxymorons, cities that can only be read by peering
through its architecture and cities teetering on the brink of their
own annihilation.

We hope you enjoy your tour through our invisible cities.

Yin Yin Wong (Tutor) Jihae Cha
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Jana Dabelstein Sitora Sayed
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the gardens, the pools, the streamers across the streets, the kiosks in the squeares, the horse-racing track.
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