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Indications

IMPORTANT for PLAYERS and CONDUCTOR: The music is writtten in two dynamic layers. The parts are written with normal dynamic indications.
Initially they have to be practiced in real volume. Many fragments of the music are intentionally written in a speed that is

almost impossible to perform in. The performers have to try to achieve the musical gesture and melodic contour of these fragments in real volume.
Once the players can play their parts they have to perform the piece almost in silence. The dynamic equivalences are indicated in the parts.

All music until rehearsal mark G is to be performed in the soft equivalence. Transformation towards real sound will be indicated below the dynamic
line indications and will make reference to REAL sound.

What the double dynamic layer aims is not to get relaxed in the possibility of faking but to create a conflict between what the player actually know

that is the sound and to try to perform that almost in silence. That is why to play in the real sound is important, to have a physical and mental

internalization of the piece when performing in the soft version. When playing it soft the perfromer should be able to feel the physicality and imagine the real sound result.
At the same time the soft performance will bring noises and sounds that you must allow to happen and accept.

This should bring out a different energy than if you were just improvising soft noises or performing specifically written soft and noisy effects.

Please check carefully the dynamic equivalences that appear in the top left of the solos.

The dramatic effect that the piece has should not come out from acting but from trying to achieve an specific task.

The dramatic effect is a result. For instance, if you try to make a transition from motionless towards soft volume what is important is to always be listening mentally.
The final end of this is a sound result and to project a form of attention.

I don't see the piece as theatrical but the way is written aims at projecting a different attitude which probably produces a dramatic effect.

For CONDUCTOR

In the first half of the piece the conductor's score doesn't show the music of the parts. It just indicates the kind of activity that is occuring as shown below.
The conductor must explain this to the performers and that he/she wil indicate only cues that are timed according to the length of the music in the parts.
The level of control of the conductor will increase towards the end of the piece.

- 1
solos Groupings: Trios, Duetts, etc no activity: length is indicated above in seconds

Boxed number with arrow: cue.

A computer must be placed by the conductor so that he/she triggers the tape when indicated.



A Bao AQu

Loop solos. Interrupt Miguelangel Clerc
with  corresponding cue.
Start playing before audience comes in.
solos 3 4" 6" 6"
Conductor - —— f J’ f i f J’ !
since audlenge s (in parts boxed numbers
completely silent appear as: cue 1, cue 2, etc.)
Flute solo T i _ I TriQ ~--omooooo i
Clarinet Bb solo } - | | Duo - - |
Trumpet solo T ; i |
Percussion solo i ; i |
Guitar solo | - p1DUO ~-oomom oo prosmmommmoooooe- |
Piano solo - i _ I 1 Trio -——---------- |
Violin solo i i - (I THQ =oooooooooo- i
Cello solo ; i i |
Bass solo i : i _ |
[
9" 7" 10"
Cond. i } i | i |
------------------------------------------ R ————| € < N ,
fl. 1 1] 1
(15" "
------ 3
cl. !! (43) T 1 - !
trpt. | - VAT ELEEEERRR e L |
perc. } - (VDU --omommmooooo oo |
(1) (59 .
i [ : (7 S L ) —
R 2"
piano F !I-I (3 ) |
3
vn b—m—"—"—/——"—"-+--¥#/¥/—/—+/+(¢/—/“—#+/—/¢/"—" "~~~ e !! ( 3 ) } |
(5"
e i} VWO 4 — 1 ,
(3"
bass LIELMEEEEEE " H - | - |



Miguelangel
Typewritten Text
Loop solos. Interrupt
with corresponding cue.


Cond.

fl.

cl.

trpt.

perc.

guit.

piano

vin

veC

bass

\

Cond.

fl.

cl.

trpt.

perc.

guit.

piano

vin

vec

bass

(4]
| ! o : o : g ! |
VIS0l <o m oo o eeeeiieiiooo. S R I .
- T T T ] | - 1
VI THQ mmmmmmmmmmmmmmmm o e Jr! (319 _ L IX S0I0 === mmmmmm oo |
(27
------------------------------- | L VT QUAITRE = = = o oo oo
T L - T T 1
(057
------------------------------- 1----” (&2 , . - |
: _ { VI QUartet ===========oocoooofocsooociosocsosocsooooooooooes |
I - { VI Quartet --------------------  nlalalaleleleleieiiininisisistsislslslslslsisiiinistntels |
i - IVIII Quartet -------------------- intatabubalaluduieleduiisisistututatutulaleluiuiiiit |
) (17
VITHQ ~- == mmmmmm e oo qmmmm e P Il _ | |
T T ] | T 1
VI THQ === mmmmmmm oo prommmosmooooooooooo- H (1) I _ i _ i
J=60
l. 10 4 l. ¢ - | - |
I4 T 1
XTriQ -=======-------=-----ooooo oo I—z ----------------------------------------------- adadddaieisisisisislsisisisisisislsisisisisisistototots |
7 "
S (3 4 . .
L] I4 T 1
1 "
e [E T p . ] .
L] |4 T 1
XTrig-----====---------------o-o oo 12 ----------------------------------------------- Mnkatebninbniniddadadadadadadudelelalelelelaleluisisisiet |
(05" XI ‘IA'rio @0
__4{! - VRV /A S ] i (: i
= 1
0,5"
- - i - = - |
S.p.
(1") XI Trio =p =
""" I - PAV TS fho |
ANAL 3 I 1
o o
XI Trio s.p
- [ 30 /2] iﬂ'g i
\.jfll-iav PS4 1
Rttt tlaattaleh Wtlsetastlsstasttasstsstastasettalsstassttassttaslatl Sttt |



T 1T M7 1T T e T — T T
1 1 =T
1 1 1
1 1 1
v A |- |
4 ~y Avv L o H H 1
1 1
1 | !
1 1 1
Ik “ " "
1 1 1
| | !
| 1 "
~ ~ o7 ~ " “ " 1 1
] i i !
LB 1 | !
.S | | !
. s i ; i
b ﬁ AR umwd.f m m m
o |5 i i i
| " " "
B e || Sl el|H| : m
— — |
oo Aocs oo I oc- R <~ -~ B~ S S -
< NP NP <Noh ! " |
1 | !
1 | !
1 | !
1 | !
1 1 1
1 1 1
1 1 1
1 1 1
1 1 1
| | | ! ! | H
in ' ! i
1 1 1
[=] o 1
S| =4 1
— A [a) = !
—~ > > ! !
[o] — = X < i i
~ i 1 ~1l 1 | L |
- T i h T Ini
1 1 1
1 1 1
1 1 1
1 1 1
1 1 1
1 1 1
1 1 1
1 1 1
< ! ' ! i i
1 " o
i | =
1 | wn
| 1 =
1 —
[~]—* ! i X
-+ L H- —H =+ =+ H -+ L {
1 1
1 1
1 1
1 1
1 1
! i
- 1
m £ ! | | ! | |
= I 1
s ! i
£ i !
1
S ! m
n QO 1 LR N "| | 1 1 HE 1 1 1
i —— |
1 1 “
| 1 1 =
1 1 !
1 1 !
| | o 1
1 1 2 1
1 1 ) H
1 1 >
' 1 > |
1 1 %) !
1 1 © !
1 1 I = !
o 1 i<} o
5 | =1
[a} 1 o
- 1 =
[] — [ 3 : X i
— ! -
1 1 1
i i i
~ g o m o ~¢ wWol[pl wio )
D e O
5 — — - 5 o o : S %]
E T ® g § & & 3 > £
&) = =S

\

ek M 1 ICS YN ek
A~ o : o T o | |
s F = £ | | =
X e X 11 x
[o] — W X || ] x x X
DS S olny PHE ol DS ) et S N
g =
£ e
| e 0
1 B = = v 1 1
~ g g é_ il
a a =
e - i
=— S all' S I 9 )
e st X R N S ORI N
— ! =< =
1 1 1 1
1 1 1 1
1 1 1 1
! . . I 1 |
| QUL || ! ! !
1 ] 1 == A v 1 1 1
1 1 1 1
! 2 2 o8 | | |
(= (= HoE ! ! !
= ] = e = o I 1 1
(o] —* S 7N S LN | w Wl | | |
o me < oo o ds < o acs ceS B SIS
< o ! N nr 7 | 1 1
! i ! ! |
1 1 1 1
1 1 1 1
1 1 1 1
| ] ot ] ] m | ! ! !
! ! ! |
1 1 1 1
i | | | |
» " : " _
o o cls clsy o LY der dey de
! ! ! |
1 1 1 1
1 1 1 1
1 1 1 1
1 1 1 1
" 1 | 1 | | H
I 1 1 1
) ) . ! ! ! |
Ii ™= A " " " "
-T- T T T T T T Inm Ine n
I 1 1 1
B 2 g o
P S S < <
> > = >
(@] (@} (@4 (@4
\ O o © ©
> > > >
[~y = < 1 < % <
~ i — \\AU QL — ~ ~ ~ ~4
|I"|ﬂ
1
!
1 .
1 ~
] i —_ ] | |
I ! T
1 1
1 1
. o 1 m}.
i ™I ! o
N NG N ~
2 = C g o = g < $ 8
§ . & > £ 8



ESN
o]

3 17
cond. |—3% - i T - - -t =
fl. HE-3 4 - % — — -
0
Y] f |
wpt. 3 % - % - -— -
T 4:5 1
Mar. @ﬂo—ae—i‘! — - % - - -
.J T
f ° XX Duo
—
o R
= =
sfz f
XX Duo
—
5 ;).|,‘ — D ) T
piano /1 - H= = I - I _
sfz f
9 E=Cy % 2 I
vin. % A - A - m i
ANBYAL 3 L 3
D) ?0 real (max mf)——  soft
ve. [—% - 4 - % _— S -
bass 2 - Iz - IZ - ff i
real (max mf)——  soft
" " " 16" 16"
Cond. i ! f i 5 f i 4 f f J’
fl. - } T T T
o———————""" 5oft
(motionless) (motionless)
cl. - f - f - f - 5 -
trpt. - f i i i
- soft
(motionless) (motionless)
perc. T T T T
—_————————  oft
(motionless)
guit. f f T T
—_——  soft
(motionless) (motionless)
piano - f - f T T
—_—
(motionless) (motionless)
vin f T T T
(motionless)
- |
ve. I o<I soft I I
(motionless) (motionless)
bass i T T T

(motionless)



Cond.

fl.

cl.

trpt.

perc.

guit.

piano

vin

VC.

bass

(2]

l 26" A 3
4
| 13
- T I4
o— soft real + (louder)
(motionless)
; 3
soft real + (louder)
1 I3
- T I4
- soft real + (louder)
(motionless)
1 I3
- T I4
- soft real + (louder)
(motionless)
1 I3
- T I4
- soft real + (louder)
(motionless)
| I3
- T I4
o— soft. real + (louder)
(motionless)
| 13
- T I4
- soft real + (louder)
(motionless)
1 I3
- T I4
- soft real + (louder)
(motionless)
1 I3
- T I4

soft

real + (louder)

(motionless)



J=60 (boxed tempos are independent from

conductor's marking)
Synched cues

! 1]
3 |

4 v

All instruments

Normal Dynamics from here on

RN

— [

all flute boxes are » = 82

”
| I | I ]
# - R ars e —
L2
mp ————mf
3 | Ir— % =
- T - 1= IV A ]
4 \.jfl i L 3 1
o
0 ——3—
P A ] E— E— T T T T ]
VAt <) < & T T T T T =% ]
[ a0 Y = 1= 1= I I I IV ]
SV oF I T T I I I I 3 1
D) | | |
f
(+=82)
W.B.
g b2 48 ot
P’ A ) T T T T T Th o) o N —
VAt <) 1 L7 < & ? 2 T - T T T T =% y < C_dnl T e & 4 ]
X ™ </ P & I I I I I IV o = I I I I I ry P ]
\._)V = ? 7 I I I I I = 3 I -
it (I S gu— 5
f
all Marimba boxes are J = 82
mute
) N
/3 < ¥ P a— - f f f f 1% ]
| Fan W A ry rS T T T T T IV A ]
SV oF I I I I I Ik 3 1
.) >
sfz X
Keyboard cover slowly remove cloth (mute) Keyboard cover
3 JN 7, r . 4 INd, S
'; T - T 4 = 1
fff fff
o P00
(-=76) o st
o} 1o all violin boxes are J = 76
P’ A ) I “ AL ] T T T T T The ]
VAt ) ] L3 I v ] F-] & Y 2 T - T T T T =% P ]
[ a0 YW </ I hudl P & I I I I I IV s ]
ANEVANC 3 7 = T T T T T I 3 1
D)
mf ppp
(#=76)
—5——— col legno
ﬁ_ ricochet
J24 all cello boxes are J = 76 st. —>s.p.
) 99 1 T T T T IV ]
O B> < & I - I I I I I 3 L7 & z 2 z 2 ]
Z I/ 7 ry T T T T T IV A <7 T ry ry ry ]
= 3 I I I I I L 3 7 1 1
— > .
g mute f*
=
mf SiZ
rub back body
e e
[ 1 e )
D ) | T T T T T Tr ]
J: 9 VA T I I I I = ]
Z I/ 14 T T T T T IV A ]
= I I I I I Ik 3 1

f posible ————o

[.



oCay aCay Y aCay) ero acmyl ocay fatmy Cay iy
Aulmwv
] ] ] ] ] ] ] ] ] ]
] | ] | | ] | | ] |
o
SN
I £
. )
4— o o
_! ol © o )
1 £ ol 1 S |1 1 [ o
. I —
© o - @
~ «© [} «
n 17 = o
E! o M m ’ m
= kel 3 STaT a
P @ Q 2
P AVNAV o M <
an 3 E £ | =
4\ . ol 2 3 =
pe 3| 1 Z | N 2 pe NA
™ = = =
15 &
ﬁ e - M * 8l w
= < | [
NE|E 7 b B o o
M M.O” ummn Lol “n
I
| o : __ i 1 alls
(Vi S > 070 M e © o =
P e ., ||
(S I k.__mm g g | [ Y E
o, o ! o A |EDSN = ﬁ m @

[o] — b R 1NN BN 3 N b 3 L) & By 3|t
4 L L Ll N a 1 EE L Lt
] ] ] ] ] ] ] ] ]

‘Nc
] ] ] ] ] ] ] ] ]
\Nc
] ] ] ] | ] | ] |
) v
N D MY o N N a a

[ee]

3 T 3 g g 5 2 < g g
5] 5 = O = S > @)
Q o




~]—*

e

A

Lol |

4g————————————

Fe s

IVl

mf

A

BRRL.

mf

sfz

be
mp
Keyboard
cover

sfz

| —
—3_
A —

I

mp

sfz

slap back body with palm

Pedal
stroke
fe

sfz

IV ANPY ]

T
“kle
Normal dynamics.

T
X

T he
T
=%
T

A
D1

ANAL 3

D]
[ )
J

y 4N
[ Fan W /1

y 4\
[ farn Y /)

[ Fan' Y A
ANSVALS 3
[ Fan YW A
ANV 3
[ farn W /)
ANV 3

14

Cond.

FI.

Cl.
trpt.
Gtr.

piano
Vin.



18

T M M Hek M M T M M M
[ [ [ [ [ [ [ [ [ [
o7
— Oy
~ ~ N N N ~ N YEaY Ha N
M ] g o
" \l oy L A
e
oy .
M LY e v
~e AR
2 » il I . iy
* I i i L ; A
R BERN
L1 r v “y N
— E U ol ]E LI L LEPNS 4 & L=
] : iy, 3 N o=
iy S| i il i nun B & muns i i
Y o
1 1 1 " 1 1 1 " 1 1
oA acmyl acmyl acmyl acmnl acmn o acmnl atmy oy
1 1 1 1 1 1 1 1 1 1
L)
[
A
o \J B JEL) o
P g
N
X .-
W I i3
_ & Ay
4 i ~d A 4 L) A N
QL | RN 1
W A Moo ki '
(Y
: ™
9 y Iy
- L A b Wy 3 ’
N N uﬂn ===/ B
. =l ] ™ e
L e L S ol
B “y had 8 BL > 2 fr
. | l
E== HO
—* . . A
L B uun el umn y— L Ww “— -0 #.w Hﬁ\\\ - >AW o
k.
N N N DN N N o o
= T o 8 5 ] 2 = g =
5] E = O 3 S > @)
Q o




10

oCay acmy acmyl acmy aCmy aCay oy atmy s iy
1 1 1 1 1
~ ~d 1 ~ ~ N
] ] ] -
m TN
=
SN 2
o
X
[5]
B B S AmlTN
5% B
. m.v m 3“- N 7 al
i @ » XA &
. 5 ~ o
o ]
= | [ m a2
(=] 3=
[~]— RN m\ Rk A 5 L & El 5 N g
(2]
ot min) min min min) mcan Riny mint) min min
] ] ] ] ] ] 1 ] ] ]
oK aCmy acmy acmy aCmy aCay oy atmy s iy
] ] 1 1 ] ] 1 ] ] ]
N N NG NG O N o o
o2 T 3 g 5 . 2 < $ g
5 = s [0} K] S > O
Q o




11

24

|| HH & |||| || ||| || |||
8
=
2 ~y
o
E
1 N 1 1 1 1
2
A~ ™~ ~ < ~t L ~t %
W o
de .m m
[ A 2
[ 8 v 5
T 3
\1\ g m ’ g
= A e R =
= EX3 i ™ a B o A
IS m 1]
2 EE3 .
8 A @ | | N N
2 = 2 | = o Ng
2 % .F. 1S M b Ly % [ 7] g
Ry muny i ) muny) mun puay Puay
>
1S
8
£
<
f=
1 1 1 1 1 ] 1 =
<
E
o
f=
¢ >
8
| | 1 | 1 1 =
2
]
E
o YN Yo Y [ach: oy Yt
< <
NG N & NG
5 — W= = = o :
2 o o < = = =
5] = s U] 8 >
O %




12

| | | | | | | ] | |
~e ~e
1 ~ 1 1 1 1 [ 1 1
- [
iy
L Y o
pEY
AL
HW\\ N N
~ g N ¢ 1 ~ by N
N L
L H L1
@ L) (Y0
m.u./ X
[ 1] LWNA— e o N
Ty m ('} 3
= Nl
St DS
\\' ™M m . I,
3 ﬁ ﬁ g J Y
E=3y - N “N
I e Sk |
f i ﬁ L}
)
< X o
<] — - H - 3 @ .
=] 0o L1 | >ommi ggl AN Y I IN
| ] ] | | | | ] | |
N NE N N N o o
8
g [ O IS W ) .m > > ©
Q o




13

ﬁ(\ 2nd version (to try in rehearsal): after playing bar 35 stop and dont play bar 36.
Wiait 25-30 seconds in silence and repeat bar 35 and continue normally.
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Piano sudden stop
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6%" 2nd version (to try in rehearsal): - let the players continue with the sustained fff sounds for 15" after Teodora ends her solo. Mark a sudden stop.
- the guitar solo starts in that cue.



Solos and Parts

A Bao A Qu

Miguelangel Clerc 2012



Jf = very soft, a bit more articulate A Bao A Qu (fIUte SOIO)

mf'= as soft as possible
mp = almost silence, let sound some articulating noises (keys, some airy attacks from the mouth)

p = silence, keep on performing mentally and if physically without sound.

Play everything as legato as possible Miguelangel Clerc
with the exception of indicated staccatos. )
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- Perform everything in "soft" equivalence. As indicated in the solo.
- "Real" dynamic changes will be indicated below the regular dynamic area. A Bao A Qu(ﬂ Ute part)

- Cues between brackets are placed in an approximate time position. Miguelangel Clerc
play whole fragment
cue 1 Z
¢ ) Loop solo =82
until “cue 2" cue 2 (67 cue3 | | | ‘
1T IIred I T I T I T I ]
1T - TOT T I I I I I I ]
1T Q- | X | K | K ]
T lile ] I I I 1
(3' approx.) mp
cue 4
¢ ) (cue 5)
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vibr ") cuel (cue 2)
B_I'“ililf‘_ ’{ - ”3 — T } T } T } D )
Fl. %“v 1t be 1 1 14
54 f L-3:2 for o— T ————



real dynamic line
(motionless)

(cue 5)
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S S M = very soft, a bit more articulate

A Bao A Qu (clarinet solo)
mf°= as soft as possible

mp = almost silence, let sound some articulating noises (keys, some airy attacks from the mouth) Fr:“t pra?tice Wi_tﬂ dynamics as Wmt_efr_‘ in_scohre._ . )
p = silence, keep on performing mentally and if physically without sound. Then perform with dynamics as specified in the instructions beside.

Miguelangel Clerc
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- Perform everything in "soft" equivalence. As indicated in the solo.
- "Real" dynamic changes will be indicated below the regular dynamic area.
- Cues between brackets are placed in an approximate time position.

A Bao A Qu (clarinet part)

play whole fragment
J, =66 (cue 3)

Loop solo

m until "cue 17 cuel #) cue 2 N - : : : |
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ANY4 1T iile ] Gé r i P Dol (e ) I T I T I T I 1
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After 26" approx. the conductor will indicate ( next cue 3) a 16" long crescendo.
=76 The crescendo should end louder than real dynamics. Stop crescendo in 1st cue
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55

HoO

el

[ 7 Y LS

Cl.

14

stay until pianist's cue

ff



S S S = very soft, a bit more articulate A Bao A Qu (trumpet SOIO)

mf = as soft as possible

Miguelangel Clerc
mjp = almost silence, let sound some articulating noises (keys, some airy attacks from the mouth)

p = silence, keep on performing mentally and if physically without sound. First practice with dynamics as written in score.
Play everything as legato as possible Then perform with dynamics as specified in the instructions beside.
with the exception of indicated staccatos.
, <=60 \ — 66—
Trumpet in Cfesap =t 3 %
SV IO 7 | -

mp f

C Tpt
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A Bao A Qu (trumpet part)

- Perform everything in "soft" equivalence. As indicated in the solo.
- "Real" dynamic changes will be indicated below the regular dynamic area.
- Cues between brackets are placed in an approximate time position.

(cues1,2,3and 4

are marked during loop) ] play whole fragment Miguelangel Clerc
-=60
Loop solo cues
0 " cuel
" " 7

. P 4 Unt” cue 5 I (_) O = = 7 A 20% I I ]
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Follow conductor bar marking
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keep beat speed.
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After 25" approx. the conductor will indicate (next cue 1) a 16" long diminuendo. (cue 5)
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F this rehearsal mark is in
an approximate position (marks beginning of diminuendo to motionless)
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A Bao A Qu (guitar solo)

S S S = very soft, a bit more articulate Miguelangel Clerc
mjf'= as soft as possible
mp = almost silence, let sound some articulating noises
p = silence, keep on performing mentally and if physically without sound.

First practice with dynamics as written in score.
Then perform with dynamics as specified in the instructions beside.
+ : hammer with left hand fingers without plucking with the right hand fingers.

Keep all notes ringing as long as possible except when staccato is indicated.
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A Bao A Qu (guitar part)
- Perform everything in "soft" equivalence. As indicated in the solo.

- "Real" dynamic changes will be indicated below the regular dynamic area.
- Cues between brackets are placed in an approximate time position.

J=56 play whole fragment (cue 3) (cue 4) Miguelangel Clerc
Loop solo
H until "cue 1" cuel (49 cue Zﬁ ﬂ#@@@ °\ \ = P20 0 (8" approx.)
Guitar 75 ff - i s — Fer P— N — f
D it 3 7+ 1 —= H D H
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otr = 17 e e w2 k- = = ! x
\Uy =k — .\ | [ - I I I I 1] by =k
> L,—_3—’J ———o
>
f ————— mp
» =60 with conductor J.=76  play whole fragment
cue 2 (cue 3) 4 5
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After 32" approx. (after all cues of the group) the conductor will indicate a 16" long diminuendo (next cue 1).
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S S S = very soft, a bit more articulate A BaO A QU (mal’lmba SOIO)

mjf’'= as soft as possible Miguelangel Clerc
mp = almost silence, let sound some articulating noises First practice with dynamics as written in score.
p = silence, keep on performing mentally and if physically without sound. Then perform with dynamics as specified in the instructions beside.

Mute the keyboard with cloths and weigths.
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A Bao A Qu (marimba part)

- Perform everything in "soft" equivalence. As indicated in the solo.

- "Real" dynamic changes will be indicated below the regular dynamic area.
- Cues between brackets are placed in an approximate time position.

. (cues 1, 2, 3and 4 are
marked during loop)
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After 32" approx. (after all cues of the group) the conductor will indicate a 16" long diminuendo (next cue 1).
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S S S = very soft, a bit more articulate
mf’= as soft as possible
mp = almost silence, let sound some articulating noises
p = silence, keep on performing mentally and if physically without sound.

Muffle piano strings (in the used range) with a blanket or big cloth. Pitch has to be recognizable.

J=56

A Bao A Qu (piano solo / beginning)

First practice with dynamics as written in score.
Then perform with dynamics as specified in the instructions beside.
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A Bao A Qu (piano part)

- Perform everything in "soft" equivalence. As indicated in the solo.

- "Real" dynamic changes will be indicated below the regular dynamic area.
- Cues between brackets are placed in an approximate time position.

(cue 1 is marked

Miguelangel Clerc
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A Bao A Qu (final piano solo)
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S S S = very soft, a bit more articulate A Bao A Qu (V|0||n SOIO)

mf'= as soft as possible
mp = almost silence, let sound some articulating noises
p = silence, keep on performing mentally and if physically without sound.

First practice with dynamics as written in score.
Then perform with dynamics as specified in the instructions beside.

Play everything as legato as possible

with the exception of indicated staccatos.
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- Perform everything in "soft" equivalence. As indicated in the solo. H -
- "Real" dynamic changes will be indicated below the regular dynamic area. A BaO A QU (VlOI |n)
- Cues between brackets are placed in an approximate time position.
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égﬂ; ;/Seg/oz(s)if;,ls bit more articulate A BaO A Qu (Cel IO SOIO)

mp = almost silence, let sound some articulating noises
p = silence, keep on performing mentally and if physically without sound.

Miguelangel Clerc
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A Bao A Qu (Cello)
- Perform everything in "soft" equivalence. As indicated in the solo.

- "Real" dynamic changes will be indicated below the regular dynamic area. Miguelangel Clerc
- Cues between brackets are placed in an approximate time position.

(cues 1, 2 and 3 are marked during loop) play whole fragment
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2 s=76 After 25" approx. the conductor will indicate a 16" long diminuendo (cue 1 of next group).
The diminuendo goes to motionless (end in next cue 2).
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S S = very soft, a bit more articulate A Bao A Qu (dOUbIe bass SOIO)

mf°= as soft as possible Miguelangel Clerc
mp = almost silence, let sound some articulating noises

p = silence, keep on performing mentally and if physically without sound. First practice with dynamics as written in score.

Play everything as legato as possible Then perform with dynamics as specified in the instructions beside.
with the exception of indicated staccatos.
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A Bao A Qu (double bass part)

- Perform everything in "soft" equivalence. As indicated in the solo.
- "Real" dynamic changes will be indicated below the regular dynamic area.
- Cues between brackets are placed in an approximate time position.

. (cues 1and 2 are marked during loop)

Miguelangel Clerc
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(boxed tempos are independent from
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