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noTES |1) Its good to have the hole st tetrachord and the second pentachord on the same position: to tune Segah and for ornaments and phrasing O Mi: Neva on the 3d position and Dugah d 20n Do 3d.p.:Segah=4th finger. Not good tu]On Mi 1st.p.:l Neva.(New]i the scale fast 1 can not play ornaments around Neva. I |On Sol & Do mid, 1t position: no ornament
2) s comfortable to switch from the first to third position and the opposite in many tunings 0n La high 3d: Use of Sth position to g0 to N{On La, Re, MI mid&3d position: No trll possible on Cargah (4th finger) (Generally: on LagRe, ts easy to play on 1st and 3d position in mid octave.
3) (tuning problem:Segah with ath finger) 06/04/2016 0n La high 3d: No ornament around La O Mi high, 3d: not easy ornaments below Neva Ist finger)
2 it better to have leads Dugah and Cargaht the same position 0n Sol, mid 3d: no ornaments on Neva (4th finger)
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PHRASES & MOTIFS
16ths - on Neva

with Variations

mio

(1) 3-1 position to make the "ornament” with the
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(3)only with 1-3/n0 ornaments on Huuseyi

A ion (3d finger)
RE (1)3-1 to make the "ornament” with the ing str
ik (4th finger)
(3)only with 1-3/n0 ornaments on Huuseyini

A ition (3d finger)
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Huseyni and A k great on the 3d position
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(3)difficult NEVA->Car, h Glissando}
id Gerdaniye (&) Muthovyer (1), Cargah (4

1) impossible to mal

(2) only wit ition: 3-1

(3) difficult NEVA->Cargah->Segah Glissando}

Huseyni and A k great on the 3d position
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15t MOTIF| On La,Re, 1t, mid:Better 3-1 position to make the "ornament” with the 16ths without changing string. On La,re 3d. Mid: around 3 ifficult phrases on Sth position
2) On La, Re, mid 1st&3d: We play phrases and ornaments around TizBuselik and TizCargah on the 3d position and we go back to 1st position for phrases etc. on Muhayyer and under it. bove Mi ->5th position
3) On La, Re, mid 15t&3d: We play phrases and ts d Muuhayer and ive on the 1st positi to the 3d position for phrases ect on Huseyni . On La, Re mid. 3d: difficult Neva gliss. To akelOn Sol, high, 1st: No ornaments on Acem (4th finger)

On La, Re, mid 3d: Ornaments around Huseyni and Acem work great on the 3d position. Its not the same for Muhayyer (1st finger) ulties because | have {On Do, Sol mid. 1st: Generaly, difficult phrasing and ornamentation on the first tetrachord (change string)
) On La, Re, mid 15t&3d: its helpful to play the ornament around Acem on the 3d position (3d finger] instead of 1t finger 1t position. On Mi, 3d, High: no or|On Sol, Do, mid. 1st: Generaly, no oraments on Acem and Cargah->Segah glissando.

On Sol, Do mid: first and third position work better.

On La, Re, mid 3d: not easy ornament around Cargah (4th)
Mi high, 3d: for melody and ts above Yerdanive, | go to the Sth position. And above TizBuselik to the 7th.




